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ILMS' LAST DITCH STAND 





a 


20th May Defer Any More Films 
With Shirley Temple Says Zanuck 


Shirley Temple, for almost five 
years the chief bulwark of 20th Cen- 
tury-Fox profits, will probably make 
no more films—at least for that com- 
pany—after ‘The Young People,’ in 
which she is now working, is com- 
pleted. Darryl F. Zanuck, 20th pro- 
duction chief, so indicated in New 
York yesterday (Tuesday). He made 
it clear that grosses on the 10-year- 
old star’s recent films have been dis- 
appointing. On the credit side, how- 
ever, is the approximate figure of 
$20,000,000 as the total Temple film 
rental. Mary Pickford, during a 
much longer career, is the only film 
star who has outgrossed Shirley. 

Zanuck said Shirley’s termer has 
one more year to run, but whether 
or not a picture is made with her 
during that time will be decided in 
confabs with prez Sidney Kent dur- 
ing Zanuck’s present visit in N. Y. 
Likelihood is that none will be made, 
or at least nothing more than a low- 
budgeter. 

Twentieth exec declared there is 
some vague thought of a plan to 
option Shirley in such manner that 


(Continued on page 52) 


DAYLIGHT TIME 
HITS N.Y. LEGIT 


Business along Broadway slipped 
last week, lower floors and agencies 
being mostly affected. Start of day- 
light saving time is the ascribed 
reason and it is explained that such 
Teaction when longer days arrive 
usually lasts two weeks, after which 
the ‘$3 customers’ are expected to 
become acclimated to the change in 
hours. 

Four attractions are off the list. 
‘Heavenly Express’ stopped at the 
National Saturday (4) after two and 
one half weeks; ‘Suspect,’ Playhouse; 
When We Are Married,’ Lyceum, 
and ‘Reunion in New York,’ Little, 
stopping on the same date. 

e next week: ‘The Return of 
the Vagabond,’ National. 


CBS’ FINNISH AIRINGS 
INSPIRED SHERWOOD 


€BS gets a potent buildup in the 
caches hit, ‘There Shall Be No 
te ah _ Presented by the Play- 
G ights’ Company and the Theatre 
uild at the Alvin, N. Y., last week. 
Angle on the plugs is that author 














obert E. Sherwood is understood to | 








have been inspired to write the play | 


oy William L. White’s CBS broad- 
S from Finland last fall and win- 
a H. V. Kaltenborn, who made 

S rep as an international com- 


mentator over CBS during the Mu- | 
first- | 


nich crisis, 


: was an > 
nighters. nong the 


No Corpses on Sunday 


Boston, May 7. 

Board of censors here okayed in 
toto ‘Lights Out in Europe,’ docu- 
mentary anti-war film—for week- 
days only. On Sundays, it ruled, 
corpses must be deleted. 

Scenes in Poland, with the bodies 
of peasants who had been killed by 
German air bombs, therefore, had to 
be removed after the final Saturday 
night show. They were reinserted 
on Monday. 


SWITCHES FILM, 
BAND NIXES 
456 OFFER 


Assertedly because the Strand, 
N. Y., had promised him ‘All This 
and Heaven, Too’ (WB) as the pic- 
ture, if going into the house on a 
four-week guarantee, then subse- 
quently switching, Orrin Tucker has 
signed with the Broadway Para- 
mount instead. Warner Bros., oper- 
ating the Strand, offered Tucker $45,- 
000 for the four weeks with ‘Heaven’ 
(Bette Davis-Charles Boyer) as the 
film. Meantime, he had talked to 
the Par, with result when the Strand 
advised Tucker he would have 
‘Brother Orchid’ as the film instead, 
he balked. 

Switch on the picture 

(Continued on page 61) 


RCA’s hmpressive 
64x43 Feet Tele 
On Magnified Screen 








from 








Television entertainment projected | 
(magnified) upon’a screen, 642x4% | 
feet, was demonstrated by, RCA at! 
its board meeting in Studio 3-A at | 
NBC, New York, yesterday (Tues- | 
day), and proved very impressive. A 
half: hour’s program included several 
good samples, and the whole display ! 
was marked by clarity, even at a 
considerable distance. RCA now ex- 
pects to have the screen expanded 
by September to 9x6 feet, said to be | 
only a matter of grinding the lens | 
and otherwise testing and readying 
the equipment. 

Lowell Thomas acted as m.c. at 
the board demonstration, and broke 
in several times with bulletins hot 
off the transoceanic channels report- 
ing Chamberlain’s defense before 
Commons. A child prodigy per- 
formed at the piano, the Merry Macs 
zingily handled three pop tunes, and 
a down east skit (Irish Justice in 


(Continued on page 31) 





| blase viewpoint, 


| H. Giannini also spellbinded. Jack 
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ALL-INDUSTRY 
POWWOW OF 100 


Picture Interests Not Directly 
Involved in Govt.’s Anti- 
Trust Suit See Urgency 
for This Conference of 
100—To Seek Some Solu- 
tion for Multiple Attacks 
on the Business 








LOOKS PROMISING 
> 





Plans are being initiated in New 
York by film interests, not directly 
involved in the Government anti- 
trust litigation, to call an all-indus- 
try conference of 100 within the 


More N.Y. Hotel Reservations Cue 
Possible Bigger B. 0. for Fair's 2d Yr. 


The Jessels as an Act 


Philadelphia, May 7. 
Mr. and Mrs. George Jessel (Lois 
Andrews) will headline the show at 
Jack Lynch’s roof for two weeks 
starting Monday (13). 

This will make their first nitery 
or stage appearance together since 
the recent much-publicized mar- 
riage of the comedian to the 16-| 
year-old showsgirl. 


IF NAZIS BOMB 
LONDON, S.A. 





Requests for reservations and ine 
formation on rates pouring into the 
New York hotels is being looked 
upon as further indication that the 
World’s Fair may do the impossible 
af drawing a better attendance in its 
second year than it did in the first. 
Last year’s paid attendance was ad- 
mittedly disappointing at 25,817,265. 

The Knott Hotel chain, for in- 
stance, reports a 300% increase in 
out-of-town reservations and_ in- 
quiries over this same period last 
year. .At that time the Fair wasn’t 
getting a particularly helpful press 
outside N. Y., almost all stressing 
the high costs in the metropolis. 
Another negative angle last year is 
attributed to the New- Yorkers them- 
selves figuring there was plenty of 
time to see the Fair because of the 
announced second year. It’s esti- 
mated that hardly 25% of the popue 




















next few weeks, the purpose of 
which is to seek some solution of the 
legislative attacks from without, and 
reach an amicable program for ad- 
justment of internal frictions. These 
trouble-shooters hope to accomplish 
much that way, and to satisfactorily 
adjust sundry industry ills in a prac- 
tical, forthright manner. 

With hearings scheduled in Wash- 
ington next week (13) on the Neely 


(Continued on page 7) 





Jimmy Walker’s Frank 
Address Before Picture 


Pioneers in New York 





Spring meeting of the Picture 
Pioneers, organization of film execu- 
tives and exhibitors in the New York 
territory, who have been actively 
engaged in the business for at least 
25 years, developed into an orator- 
fcal session at the Waldorf-Astoria 
last Thursday (2). Hard-crusted 
showmen, inclined to maintain the 
melted completely 
before the end of the evening, un- 
der the spell of nearly an hour's talk 
by James J. Walker, former mayor. 
Justice Ferdinand Pecora and Dr. A. 


Cohn, prez, presided. 

alker was initiated as a member 
of the group, qualifying on the basis 
of his association years ago as gen- 





lation in N. Y. and surrounding tere 
ritory saw the Fair in ’39. The N. Y. 
Big Show starts its second year on 
Saturday (11). 

Harvey Gibson, head of the Fair, 
Sunday (5) emphatically stated that 


(Continued on page 61) 


PIX AGAIN HOT 





HEARS IT 


Montreal, May 7. 
American radio listeners will hear 
the sound of the first bomb that 
drops on London, the shriek of air | 
raid sirens, the crackling fire of 
British anti-aircraft guns and the 
drone of pursuit planes the minute 
Nazi bombers try to attack the Eng- 
lish capital from the air. 
Understanding is that all technical 
arrangements for broadcasting a/| 
possible air raid have been made by | 
the BBC so that lines would be made 
available for American broadcasters 
at a moments’ notice. Special micro- | 
phones will be placed in strategic | Hollywood, May 7. 
spots throughout London—in hos- | Package or special deals for film 
pitals, depots and air raid shelters— | talent are available to sponsorship 
so that complete drama of the con-| 4+ Metro and 20th Century-Fox. All 
flict can be conveyed via the ether. | questions of possible film exhibitor 


antagonism to the continuous airing 
That Pink-Champagne | inciy otset once and for all by the 
Touch (4 Doz. Glasses) 
Burns Up N.Y. Boniface 


|exploitation advantages of radio 




















publicity. Changed attitude has 
| been brought about by alleged proof, 
adduced by the networks and agen- 
cies, that pictures which had the 
benefit of air aid fared better at 
A 52nd street (N. Y.) boniface.| the wickets than the non-broadcast- 
suddenly gone Continental, last/ ers. 
Thursday (3) at the bachelor dinner; Many of the country’s leading 
to Paul Douglas, radio announcer,! theatre operators are said to have 
is the cause of a burnup by a com- | been won over to the MG and 20th 
petitive restaurateur. Incident took | way of looking upon radio as neces- 


(Continued on page 61) | (Continued on page 61) 





(Continued on page 55) 





NO HOME IS COMPLETE 


WITHOUT A WAR MAP 


Chicago, May 7. 

WLS has prepared and is distrib- 
uting a special large map of present- 
day Europe for use of its listeners. 
Map was made up by Julian Benley. 
news editor of WLS, and is offered 
to listeners at a dime a copy. 

In first 10 days WLS had sent out 
over 35,000 copies and the demand 





| 


, continues to flow in at the average 


Omaha’s Gracie Allen Invitation 


Omaha, May 7. 

Editor, VaRtety: ; ; 

Golden Spike Days will be celebrated in Omaha May 15 to 18, in- 
clusive. Gracie Allen will be with us and hold her ‘Surprise Party’ 
national convention. 

I extend a very cordial invitation to the readers of Variety and to 
the amusement world in general to visit Omaha during our Golden 
Spike Celebration. Gracie promises some grand surprises for us and 
we will have some grand surprises for Gracie, 

So come and be surprised. 

Dan B. Butler, Mayor. 


‘Gracie Allen for ‘Prez,’ Pages 24-31 | 
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Autry 





Pittsburgh, May 7. 
10-day rodeo at indoor | 
sports arena, The Gardens, a ter- | 
rific clicko this year, with Gene 
Autry, film cowboy star, who was | 
the main attraction, getting credit | 
for more than doubling last season's | 
gross. In 13 performances, show | 
clocked more than $38,000, as against 
$17,000 in 1939. | 

Autry’s draw was particularly | 
demonstrated at the mats, when kids , 
were hanging by the rafters. Rush | 
was so great last Wednesday (1) | 
that Gardens management immedi- | 
ately scheduled an extra afternoon | 
performace for Friday (3), and that, , 
too, was a complete sellout. 

Western film name also made him- 
self a flock of new friends here with | 
his eagerness to make _ personals, | 
gratis, anywhere there was a kid | 
audience. Kept busy all day going 
te orphanages, hospitals and chil- 
dren's homes. Autry collected $6,- 
500 for the engagement. 


Annual 


| 





Eskew Adds Autry 
Philadelphia, May 7. 

Gene Autry has been added to Col. | 
Jim Eskew’s rodeo troupe, which 
opened last night (Monday) at the 
Arena. 

Herbert J. Yates, Rep prez in town 
over weekend, agreed to postpone 
start of Gene Autry’s new picture 
for 10 days to permit cowboy star 
to headline Rodeo in Philadelphia 
this week. Autry was to have flown 
back to the Coast Sunday (5) after 
his CBS broadcast but went to Phila- 
delphia instead and will do his net- 
work airer from there this week 
(12), planing out after the program. 

Yates agreed to flicker postpone- 
ment after seeing concrete evidence 
here of Rodeo having increased 
Autry’s local draw and being as- 
sured same thing would be true in 
Philly. 


CORWIN FOURTH CBS 
ALUMNUS TO CINEMA 


, 
Hollywood, May 7. 

Norman Corwin, who produced 
‘Pursuit of Happiness’ and other pro- 
grams for Columbia Broadcasting, 
checks in late this month at RKO 
to start his writer-director contract. 

He's the fourth producer on the 
CBS network to be recruited by 
RKO for pictures, 
Woodruff, Orson Welles and Irving 
Reis. 


W. A. Brady Biog Being 

















Packaged for Pictures, ®'‘<". 





William A. Brady’s autobidgraphy, | 


‘Showman,’ published in 1937, is be- 
ing peddled to pictures ir a package 
deal by Music: Corp. of America. 
Agency has acquired from Brady 
film rights to the book and will build 
@ package out of it, including screen- 


writers, director, producer and part 


of the cast. 

Objection of studios to doing biogs 
of living people will be overcome by 
MCA by using only incidents as a 
basis for a story, not using Brady's 
name for the chief character. 

Agency has also optioned ‘Girl In- 
terne,’ afternoon radio script show 
on NBC, for pictures and will at- 
tempt to sell it in a package. 





He Should Be Able 


To Handle It Alright '*** 


Hollywood, May 7. 

Technical advisor on the story of 
his own life is the job picked out by 
Jesse L. Lasky for Sgt. Alvin C. 
York in the picture, ‘The Amazing 
Story of Sergeant York’ at Warners. 

He’s due in from Tennessee in 
July. 





UNA WYTE’S PAR PIC 
Una Wyte, nitery warbler, has 
been tentatively penciled to a pact 
by Paramount for the Jack Benny- 
Fred Allen film to be made this 
summer. 
She’s currently at the Somerset 


House, Beverly Hills, to showcase | 


her for the Hollywood crowd, as 


RKO has also shown some interest | earnings between June 10, 1936, and | 


in the east. MCA books, 


Hypoes Rodeo In Pitt to 8000, 
More Than Doubling 39 $17,000 Take’ 


ities eS 


Others are Frank | 





Fashion Note 





Enka Rayon ad in the program 
for ‘Too Many Girls,’ at the 
Broadway, N. Y.. contains a pic- 
ture of Hal Le Roy, one of the 
leads in the show. 

Under it the dancer is quoted, 
‘I like a girl to dress the part. 
If she is going dancing, nothing 
is so appropriate as a gay flow- 
ered chiffon evening gown.’ 


FDR, Geo. M. Cohan. 
Finally Hook Up For 
‘Over There’ Citation. 


George M. Cohan received a Con- 
gressional medal from the hands of 
President Roosevelt at the White 
House last Wednesday (1), the event 
marking the first’ such honor be- 
stowed upon an actor for profes- 
sional activities. It was not for 
Cohan’s acting ability, however, but 
for his writing of ‘Over There’ dur- 
ing the World War and ‘A Grand Old 
Flag,’ which dates back to 1905. 

‘Over There’ is believed to be the 
song that won Congressional recog- 
nition. The bill authorizing the 
award was passed in 1936, but there 
was a delay in casting the medal be- 
cause the cost had not been provided 
for. Medal has been.in existance for 
around two years, the presentation 
never being definitely scheduled be- 
cause Cohan could not go to the 
capital at the 














matter arose. + aiiainee | US. COWBOYS LAY A 


last week appearing in “The Return 
of The Vagabond’ and the White 
House date was consummated. 

President greeted Cohan as ‘my 
double,’ referring to the star’s char- 
acterization in ‘I'd Rather Be Right.’ 
That attraction played Washington, 
but it is understood that the Presi- 
dent was not at the capital at the 
time and the presentation was de- 
ferred. Cohan is quoted saying ‘I 
| never was so thrilled in my life.’ He 
| also said that he hoped the U. S. 
| never would need another war song. 
| If so, the job of writing it would 
| have to be turned over ‘to some 
| young fellow.’ 


| 
} 


'Billy Blees, Bracken’s 
Sub, Signed by RKO 





| Bracken in George Abbott's musical, 
| “Too Many Girls,’ while Bracken was 
recently making a film on the Coast, 
has been inked to a termer by RKO. 

Blees will probably play the Bracken 

part in RKO’s filmization of the le- 
Bracken can't take it as he is 
|already under 
| mount, 

Blees has appeared in a number of 
Abbott shows. He was not in the 
cast of ‘Girls,’ however, when he 
stepped into the Bracken role. 





| Boogie Woogie Quartet 


| Meade Lux Lewis, Albert Ammons 

and Pete Johnson, boogie-woogie 
| pianists, and Joe Turner, vocalist, in 
|the same classification, are slated to 
|appear in a concert with the Bos- 
|ton Symph June 17 at Boston Sym- 
{phony Hall. 


Program is all-American, includ- | 


jing Stephen Foster and George 
|Gershwin in addition to the b.w. 
| Lewis is now at the Famous Door, 
|N. Y., while the other three are at 
'Cafe Society, in Greenwich Vil- 


a WB Producer 


Hollywood, May 7. 
Harlan Thompson has joined Hal 
Wallis’ staff at Warner Bros. as an 
associate producer. 
He recently completed a long term 
at Paramount, 


Finston’s Coin Stalked 


Los Angeles, May 7. 
Charles Kenneth Feldman Corp. 
asked the State Labor Commission 
to settle a $7,910 controversy with 





| Thompson 











Nat Finston, musical director at 
Metro. 
| “Agency wants 5% of Finston’s 


Oct. 13, 1938, estimated at $138,816. 


TCE-A-POPPIN 


contract to Para- | 


With Boston Symphony | 


Next, the Aquarium 


Hollywood, May 7. 
Arthur Caesar, who sold ‘Brook- 
lyn Bridge’ to 20th-Fox, is writing 
‘Tammany Hall’ for Metro. 
Story deals chiefly with the old 
Hall in 14th street, when Tammany 
was at the height of its power, 








FOR NY. CENTER 


‘Ice-a-Poppin’.” which was aimed 
for the N. Y. World's Fair but is 
slated for the Center, Radio City, 
sometime in July, is designed as a 
mixed entertainment. Show will 
include opera, ballet, specialties and 
ice-skating interludes, together with 
comedy bits contributed by Olsen 
and Johnson, who are negotiating 
with the Rockefeller interests for 
the presentation. Latter’s principal 
objective is to establish the Center 
for stage shows. 

Expectation is that because of the 
conglomerate nature of the perform- 





ance, it will not be classed as legit, | 


permitting a twice-daily perform- 
ance not within Equity’s jurisdiction. 
Legit shows are permitted eight per- 
formances weekly, additional shows 
calling for extra pay. ‘Ice’ is slated 
to have a $2.20 top. 

Center management is to install an 
ice rink, estimated cost to be $35,000. 
Five front rows of seats would be 
removed if the deal is consumated, 
and the ice surface would have a 
depth of 85 feet, 100 feet in width. 
John Murray Anderson is slated to 
do the staging. 





~ 





Rubbing It In | 


| 





Hollywood, May 7. 

Television, the mention of 
which sends film execg into a 
frenzy of fright, invades the 
studios for the first time today 
(Tues.) when Thomas Lee's 
W6XAO mobile equipment 
moves onto to the Lum and 
Abner set at -RKO for a few 
snatches of bucolic goings-on for 
‘Dreaming Out: Loud.’ If it 
proves a success then the pic 
biggies will really stock up on 
aspirin, and there'll be no more 
of that. 

The visio bugaboo is frightening 
enough without tossing it into 
the cinema’s teeth right in their 
own back yard. 


Pohtical Satire In 
Mexico City Theatre 
Almost Causes Riot 


Mexico City, May 7. 

Teatro Lirico, historic local revue 
theatre where Lupe Velez started, 
had a narrow escape from being 
blown to pieces with attendant large 
loss of life when persons in the 
balconies hurled bottles, packed with 
dynamite and gasoline, at the stage 
during the performance of a politi- 
cal satire. The bombs did not ex- 
plode, though one of them struck a 
can-can dancer. Her skirt and petti- 
coat muffled the bomb. 





————— 














LASSO IN VENEZUELA 





You can keep your South Ameri- | 


can dates, as far as C. B. Paul is con- 
cerned. He took a rodeo troupe of 
25 cowboys and 10 lasso gals down 
to Venezuela for three weeks of 
rough riding in the bull ring of Car- 
acas. He returned last week (2) with 
a sad story ofabad checks and bad 
handling, after getting his talent out 


a lien. 

Paul said the trouble started when 
he demanded his share of the take 
after the first two performances, ac- 
cording to agreement. He was paid 
| in checks, When he tried to cash 
| them at the bank he was told they 

were n.g. He protested to the Vene- 
| zuelans and when the argument got 
| hot they all told it to the cops. Re- 





Billy Blees, who subbed for Eddie sult was that Pau) found himself in | 


jail. 

| ‘Without any charge they kept me 
lin jail all day long. While I was be- 
(Continued on page 63) 


| 





B’WAY BLOCK PARTY K.0.’D 


| Stunt in Front of Father Duffy Me- 
morial Called Off 
| Organization representing various 
| hotels in the Times Square, New 
Peas area had an _ old-fashioned 
block party as exploitation for ex- 
pected World’s Fair biz killed off 
last week by the N. Y. City Park 
| Dept. Outfit, the. Hotels of Times 
| Square, had the sanction of police 
| and every other necessary body to 
run off a street shindig at north, or 
Duffy, end of the Square. It was to 





| have been studded with talent from | 


| the various hotel rooms, and aired 
| Over several] radio stations. 

Park Dept. objected and refused 
| a permit for the thing to be staged 
| on the ground that it wouldn’t be in 
keeping. with the atmosphere sur- 
rounding the recently dedicated 
statue of Father Duffy, World War 
priest-hero, for whom that segment 
of square was renamed. 


SAILINGS 


May “ (Genoa to New York), Mrs. 
Alfred Hitchcock, Irwin Dash, Jack 
Harris (Manhattan). 

May 4 (New York to Genoa), Gi- 
ordano Paltrinieri, William Philip 
Simms, Virgil M. Pinkley, Ben Ames 
(Washington), 

May 4 (New York to Bermuda), 
W. G. Hare (President Roosevelt). 

May 3 (New York to South Amer- 
ica), Arthur Rubinstein, Mme. Mark- 
ovic, Predrac Milanov, Ruth Draper, 
Allesio de Paolis (Uruguay). 


ARRIVALS 


| C. B. Paul Rodeo Co., Artie Mc- 
' Govern. 











of jail and his horses out from under | 


The players, excepting the head 
comedian, who stood his ground and 
called the bombers cowards and of- 
| fered to fight them with his fists in 
| the alley, dashed off the stage. 
Quick action of cops and firemen 
| averted a riot. Four arrests were 





Cantor May Succeed Fred Allen 


If Going to Texaco, Allen Would Oppose Own Former 
Sponsor—Abbott and Costello’s Summer Series 


+ — —_ —_ 


Texaco may stay on CBS through 
the summer, retaining one of. its 
two Wednesday night half-hour pro- 
grams. It has until next Wednesday 
(17) to exercise time or program op- 
tions. Account is also still consider- 
ing Fred Allen as its new fall at- 
traction. If this deal goes through 
Allen will become opposition to his 
present sponsor, and continue his 
60-minute setup. Allen has eight 
weeks to go on his present contract, 
and it’s figured that he won't decide 
whether to go with Texaco or take 
another Young & Rubicam account 
for another few weeks. 

When Abbott and Costello take 
over the Bristol-Myers spot for the 
summer they will have with them 
Benay Venuta and an_ orchestra 
batoned by Peter Van Steeden. A 
contract is being worked out by 


/Y & R with Eddie Cantor for him 
ito go under the Bristol-Myers ban- 


ner in the fall but on a half-hour 
basis (9-9:30). Succeeding half hour 
will be occupied by another B-M 
show, ‘Mr. District Attorney.’ Can- 
tor would plug Ipana and Sal 
Hepatica, and ‘Mr. D. A.’, Vitalis. 
Previously reported Cantor-Wrigley 
deal evidently is cold. 

Y & R is lining up fall programs 
for Pali Mall and Postum and Allen 
can have his choice of these. 


SHAW AND WHITEMAN 
LEAD BANDS IN PICS 


Hollywood, May 7. 

Artie Shaw takes over the job 
originally slated for Paul Whiteman 
as the orchestra leader in ‘Second 
Chorus,’ to be filmed by National 
Pictures at General Service studios, 
| Starting June 15. Whiteman moves 
over to Metro for a similar role in 











peerey ‘Strike Up the Band,’ co-starring 
| Mickey Rooney and Judy Garland. 

Borris Morros, co-producer of 

.s | ‘Chorus,’ explained that Whiteman 

‘Priscilla Lane Balks had road commitments which would 


Hollywood, May 7. 
| Priscilla Lane is off the Warners 
| payroll for refusal to take the femme 
‘lead in ‘Money and the Woman,’ 
| with William K. Howard directing. 
| The story, Miss Lane notified the 
| studio, is not suited to her talents. 
'It is based on James Cain’s Liberty 


| mag serial, “The Embezzler.’ 
| 





Rene Blum Sails to Bring 


On Pic, Goes Off Payroll 


interfere with the production of the 
picture. 


| a 


Nostalgia For Selwyn, 
| Joe Schenck In ‘Pierre’ 


| Hollywood, May 7. 

| Edgar Selwyn digs up some of his 
Own personal history in ‘Adventures 
of Pierre,’ which he wil] produce as 

,a picture for Metro. Script is based 

|on his own stage play, ‘Pierre of the 

| Plains,’ produced in New York 32 








| Over Comedie Francaise i 


week (1) does not indicate failure 
|of negotiations to bring the Comedie 
| Francaise to N.Y. in the fall, accord- 
| ing to his New York associates. 


|Blum is expected back late in June 
to complete arrangements for the 
| French dramatic company to play a 


| New York date early in the fall, per- | 


| haps early enough for a World’s Fair | 
|engagement before its closing in 
| October. 

Brother of the former French pre- 
|mier was one of three passengers to 
| hop the Ile de France on its sudden 
| blackout run to the war nape. 





‘Gertrude Niesen’s Musical; 


| 
| 
| 





| Hollywood, May 7. 

Gertrude Niesen has been as- | 
| signed the femme lead in ‘Carmen 
|from Kenosha,’ which gets a San 
| Francisco Jegit break-in in July be- 
fore being taken east. George 
Bricker wrote the book and Victor | 
Young and Ned Washington are | 
composing the tunes. 

Miss Niesen is currently 
opening Thursday (9) 
State, N. Y. 


east, 
at Loew’s 





Guild Takes Bloch Play 


Play written by Bert’ Bloch, 
former story editor for Samuel 
Goldwyn, has been accepted by the 
Theatre Guild for production in the 
fall. It’s called ‘Marie Adelaide’ 
after the Grand Duchess of Luxem- 
bourg who defied the German army 
during the first World War. 

Collaborating with Bloch on the 
| writing was Isabel Leighton, maga- | 
‘zine scrivener, | 








Rene Blum’s sudden sailing last | Selwyn 


As a more intimate personal touch, 
and Joseph M. Schenck 
| played bits in the first screen ver- 
|sion of the piece, made by All Star 
| Feature Films in 1913. 





Barry Brannen, 

Phil Charig. 

Lester Cowan. 

| Howard Dietz. 
Irving Fein. 
Frank Forest. 
Russel] Holman. 
Alvin Johnson. 
Estelle Taylor. 
Verne Walker. 
John Wexley. 
Will Wilde. 
Cliff Work. 


| 
| L. A. to N. Y. 





N. Y. to L. A. 


Eddie Anderson. 
Harry M. Baldwin. 
Ed Beloin. 

Jack Benny. 
True Boardman. 
Charles Boyer. 
Mr, and Mrs, Joe E. Brown. 
Mr. and Mrs. Dave Chatkin. 
Dennis Day» 

Donald Flamm. 

A. P. Giannini. 

Ben Hecht. 

Phil Harris. 

Bob Hussey. 

Mitchell Leisen. 

Mary Livingstone. 

Bill Morrow. 

Pat Paterson. 

Sidney Piermont. 

Herb Polesie. 

Frank Remley. 

Nat Ross. 

Mark Sandrich. 

Don Wilson. 

Herbert J. Yates. 
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COAST ‘SNEAKS’ MISS OUT 





Cartoonist Branner Recalls Trouping 
Winkle’ Vaude Strip 


Days In ‘Winnie 


Vaudeville is getting a strong boost 
by Martin Branner in his ‘Winnie 
Winkle—The Breadwinner’ cartoon 
strip, syndicated widely by the Chi- 
cago Tribune. Presently Branner 
has his key characters forming a 
vaudeville unit to tour the country. 

What isn’t generally known, how- 
ever, is that Branner himself is a 
former vaude performer, working in 
a dance act with his wife, Edith. as 
Martin and Fabrini, up to 20 years 
ago. He called a halt to his show 
biz career, however, when his car- 
tooning caught on enough from a 
sideline to give him permanence. 

It’s Branner’s own vaude back- 
ground that lent so much authen- 
ticity to a couple of his strips early 
last week portraying old theatre 
programs and naming many per- 
formers prominent in the straight 
‘yaude era. As put together, how- 
ever, the bills weren’t completely 
authentic, Branner admitting that he 
culled the names strictly from mem- 
ory. He added that some of the 
shows, as for instance the spotting of 
two high tenors like Joe Schenck 
(Van &) and Will Oakland on the 
same bill, would indicate that he’s 
not so hot as a booker. 

Some of the names and acts he 
mentioned were Imhoff, Conn and 
Coreene in ‘The Pest House,’ Nate 
Leipzig, Whiting and Burt, Rock and 
Fulton, Willard Sims, Al Jolson, Mae 
West, Eddie Foy and Family, Ed 
Hayes, Juliette, Charlie Grapewin 
and Anna Chance, Nat Wills, Keno 
and Green, Irene Franklin, Dooley 
and Sales, Victor Moore and Emma 
Littlefield, Clark and Verdi, Tempest 
and Sunshine, Clark and McCul- 
lough, Eva Tanguay, Duncan Sisters, 
Moran and Mack, Cross and Jose- 
phine, Cantor and Lee, Four Mor- 
’ (Continued on page 53) 








Claim to Hugo Royalties 
Based on War Right To 
Extend 50-Year Ruling 


Paris, April 21. 

With royalties on Victor Hugo’s 
works ceasing after 1940, heirs have 
expressed the hope that the govern- 
ment would give an extension of 
time before the French author’s lit- 
erary works are considered public 
domain. 

Under French law, heirs are en- 
titled to royalties for 50 years after 
the author’s death. In the case of 
Hugo, who died in 1885, this period 
was extended five years by the de- 
cree of 1919, stipulating that gpar 
years ought not to be counted. With 
this precedent behind them, the 
Hugo heirs hope that a_ similar 
regulation will be adopted due to the 
current war. 

This has given rise to heated 
polemics in French literary circles, 
with one faction objecting, calling 
it a form of ‘war profiteering,’ and 
urging that the protection be ended 
regardless of war so that the pub- 





lication of cheap editions be spurred | 
on. The authorities have not yet) 


given their decision. 


Many Stage Familiars 
In Coast ‘Show Boat’ 


Los Angeles, May 7. 

Cast of ‘Show Boat,’ opening for 
One week at the Philharmonic May 
13, sounds like a Broadway aggre- 
gation. 

John Boles heads the troupe, 
which includes Paul Robeson, Norma 
Terris, Helen Morgan, Guy Kibbee, 
Winifred Harris, Sammy White, 
Helen Lynd, Bertha Powell, Victor 
Adams, John Rutherford, Jack 
Daley, Kate McKenna, Norman Fu- 
Siler, Francis X. Mahoney and Babs 
avage, 

Misses Terris and Morgan, plus 
Sammy White, appeared in Flo 











| 


| 





Ziegfeld’s original New York pro- | 


duction. 


Robeson also played the | 





Martin & Fabrini, ’13 





Joshua Lowe, now in charge 
of Vartery’s London office, 
caught Martin and Fabrini at 
the Union Square, New York, 
in July, 1913. His review of the 
act read: ; 

‘Young man and woman who 
are making an effort to break 
away from the cut-and-dried 
routine of a mixed couple dan- 
cing turn. While not succeeding 
altogether, they are entitled to 
credit for trying. The work 
creates the impression of vio- 
lence rather than of grace. In 
an early spot they might do on 
a big bill.’ 

Key characters in Martin 
Branner’s cartoon strip are a 
mixed dance team, which, like 
Branner and Edith Fabrini, are 
man and wife. 


” 


Odd-War Slant - 
To German Reels 


Shown in Waukee 


Milwaukee, May 7. 
Spotting lost persons in newsreels 
has ceased to be news, but there is 
an unusual angle to the situation 


here where thousands of Germans 
have had their customary postal 
communication with the fatherland 
almost completely severed by the 
European war and 4ts_ censorship. 
Particularly in the two theatres 
(Pabst and Deutscher Kino) reg- 
ularly showing German news week- 
lies, in conjunction with their Ger- 
man features, are the films watched 
avidly for some trace of loved ones 
who have not been heard from since 
the commencement of hostilities. 
Hardly a performance passes in 
this city of large foreign population 
(Continued on page 31) 


MUSE DIRECTS CANTOR’S, 
B’WAY NEGRO MUSICAL 


Hollywood, May 7. 

Clarence use inked a deal to 
direct ‘Sweet“Land of Liberty,’ all- 
Negro musical to be produced by 
Eddie Cantor on the Broadway stage 
in autumn. 

Ira Gershwin, E. Y. Harburg and 
Harold Arlen are writing the show. 


Franchot Tone Skeds 
Op; ‘Column’ Closing’ 























Franchot Tone, featured in ‘The 
Fifth Column,’ Broadhurst, N. Y., 
will be operated on for a ruptured 
vocal chord, for which he has been 
under treatment for some weeks. He 
is able to talk his lines, but was out 
of several performances recently, in- 
cluding Monday (6) night. 

Because Tone is due in Hollywood 
for the filming of Paramount’s ‘Vir- 
ginia’ early in June, ‘Column’ will 
close next week (18). It is due to 
resume in the fall before going on 
tour, 


Griffith Leaving 20th 


Hollywood, May 7. 
Raymond Griffith steps out of his 
associate producer berth at 20th- 
Fox at the expiration of his contract 








mes 





in September. 


Departure is in line with the re- | vaude bill which will bring in Jack | pared prop. 


cent reorganization of the produc- 


Operetta in N. Y., but in a revival.| tion setup in Westwood. 


LAA. PIX FANS T00 
WISE--PASTERNAK 


Anything Within 100 - Mile 
Radius of Hollywood No 
Longer of Value, Says Uni- 
versal Producer - Director 





CITES REASONS 





Hollywood, May 7. 

The sneak preview shown within 
a 100-mile radius of Hollywood has 
completely lost its value as gauge 
of a picture’s boxoffice fate, in the 
opinion of Joe Pasternak, Univer- 
sal producer-director. 

Reason is, says Pasternak, there 
are no longer any _ reaction-pure 
audiences in the theatres and towns 
used for sneaks during the past 
years. Audiences within easy motor- 
ing distance of the studios have all 
become. ‘tainted’ and professionally 
conditioned by the ever-increasing 
number of secret pre-showings still 
considered by many big and little 
production bosses as a necessary pre- 
liminary before press preview and 
general release. 

Sneaks taken to more _ remote 
places, Pasternak admits, still may 
have considerable value, especially 
showings of the more important and 
expensive pictures in stages of prep- 
aration where changes suggested by 
audience reactions may yet be made. 
Utterly futile and fatuous, he says, 
are the sneaks of the B product in 
which no changes are made or con- 
templated. Then it’s merely a mat- 
ter of the producer’s vanity and the 
existing custom to take the picture 
out for a preliminary walk. 

The film sneak, Pasternak reminds, 
was adapted from the custom of the 

(Continued on page 62) 





New Miami Picture 
Studio to Also Have 
Radio Pickup Spot 


Miami, May 7. 

Palatial new home of Colonnade 
Pictures, Inc., now being remodeled 
as rental studios, provides for large 
broadcasting studio seating 1,500. 
Stage will be flanked by regulation 
fish bowls for control -and guests, 
and provision is being made for fu- 
ture television installations. 

Previously, agencies handling 
visual shows from here have had to 
make the pickups from some outly- 
ing theatre, University of Miami, or 
the Royal Palm Club. Dates have 
been difficut to clear, and this to- 
gether with limited seating capacity 
and a varied assortment of acousti- 


cal problems has proved a head- |} 


ache. 

With studio available for next sea- 
son, local C. of C. has started boom- 
ing Miami as winter radio center. 
Generally believed city publicity 
budget next year will provide wire 
charges for any shows wanting to 
camp here. 





Hattie McDaniel Paged 
By Pix, Cancels Vauders 
Pittsburgh, May 7. 


Hattie McDaniel’s booking at the | 


Stanley for week starting Friday 
(10) has been cancelled along with 
remaining dates on Academy win- 
ner’s p.a. tour. 


to Coast immediately for new film | 





|in Al Woods’ 


Critics and Pulitzer 


Committee Agree 





For Ist Time, Naming Saroyan’s ‘Life’ 


‘Jerk’ Ruled Out 





NBC's continuity acceptance 
department has asked agenty 
radio department to curtail if 
possible the inclusion of the 
word, ‘jerk,’ in their comedy 
scripts. What brought up the 
matter was the use of the word 
as a personal moniker (‘Logan 
Jerkfinkle,’ played by Charles 
Cantor) on the Jack Benny and 
Fred Allen programs. 

Network has- taken the atti- 
tude that while the word has 
lost its original connotation and 
has been.accepted as everyday 
slang, it still sounded ‘cheap’ and 
its use ought to be kept from 
getting out of bounds on the air. 


Epstein's ‘Adam’ 
An Alabaster B.0. 
Bust at 50c Top 


Jacob Epstein’s Adam—the mag- 
nificent male—-is disappointing as a 
b.o. draw in New York. The monu- 
mental piece of sculpture, currently 
in its third week on exhibition at the 
Fine Arts Galleries, is pulling in 
crowds that no way compare in size 
with the business the chunk of man- 


liness did in a tour of England be- 
fore it was brought to this country. 
Its owner, John Herbert, an Eng- 
lish businessman who acquired the 
statue entirely on its basis as a po- 
tential b.o. attraction, it is figured 
will find little profit in the heavy 
investment of bringing the piece to 
this country. And that'll be true in 
spades unless police and censcring 
bodies in other cities let up in their 
determination to keep Adam out. 
Difficulty is being encountered in 
booking a tour with towns close 
enough together to*make it profita- 
(Continued on page 62) 


BLONDELL IN WOODS’ 
COAST ‘SEX HOLIDAY’ 


Los Angeles, May 7. 
Joan Blondell closed a deal to star 
stage comedy, ‘Sex 
Takes a Holiday,’ which goes into 
rehearsal here Friday (10). 
Show is slated for three one- 
nighters in California towns before 


























assignment and heads for Hollywood | 


at end of current Chicago engage- | 


ment. She had been set for an ad- 
ditional four weeks. 

Up to late yesterday (6), Stanley 
de luxer hadn't landed a replace- 
ment for Miss McDaniel on all- 


Durant, Beverly Roberts and Vilma | 


and Buddy Ebsen. 


Colored actress has | 
been paged by 20th-Fox to return} 


hitting San Francisco, with Broad- 
way as the ultimate aim. 


Eddie Polo, of Silents, 





For the first time since they have 
competed in making Seasonal prize 
play awards, Broadway critics and 
the Pulitzer drama committee have 
been in agreement. Friday (3) the 
Critics Circle named ‘The Time of 
Your Life,’ by William Saroyan, as 
the winner, and the Pulitzers fol- 
lowed suit Monday (6). Winning 
author squawked from the Coast that 
he wouldn’t take the latter award 
(story in legit section). 

The dual selection came as a sur- 
prise, although it was known that 
some reviewers favored Saroyan be- 
cause of his imaginative style. 
Young Californian’s play made a 
fairly good stay on Broadway, most- 
ly at the Booth, but was not among 
the actual winners. It was explained 
by the critics that their selection 
was based on what they considered 
the best written play of the season, 
not the best performed. 

Circle was formed some years 
ago and was restricted to reviewers 
on the dailies, with the member- 
ship later expanded to include some 
others. They didn’t know what 
to do with the orgzenization until it 
was suggested that the bunch make 





a best play selection. That came 
about because the Pulitzer awards 
| seemed too wet, several plays of the 
| flop variety having been cited. 

| It is the purpcse of the critics to 
| make their selections some time in 
| advance of the Pulitzer award, but 
| held back this year’ in deference to 
| Robert E. Sherwood’s ‘There Shall 
Be No Night’ (Alvin), and another 


(Continued on pag 60) 


Bing Crosby Asks 21 
Wk. Layoff to Inspect 


Horses in Argentine 








Bing Crosby has asked for a 21- 
week layoff from his Kraft Music 
Hall program (NBC), but his chances 
of getting more than the 13 weeks 
provided for in his contract are 
negligible. 

Crosby is going to spend most cf 
his vacation in Argentine looking 
over racing horseflesh but he would 
like enough additional time to visit 
other South American countries. 
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Now in Omaha Nitery| 


Omaha, May 7. 
Eddie Polo, one-time No. 1 stunt | 
man of the silent films, is working at | 
the Trocadero, local nitery. 
They like his stunts, too, and he’s | 
getting over on his own, because not | 
everybody remembers his connection | 
with pix, and sentiment from that | 
angle is small. 








CABOT KAYOED ON SET 


McCoy Belaying Pin, Used by Extra, 
Results in Scalp Stitches 





Hollywood, May 7. 

Extra on the ‘Captain Caution’ set | 
at the Hal Roach studios knocked | 
Bruce Cabot cold yesterday (Mon- | 
day) with a belaying pin. He picked | 
up the wrong one, grabbing the | 
mccoy instead of the specially pre- 


Cabot went back to work after | 


| having his scalp stitched. 
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The Film Biz 


Los Angeles, May 7. | 
On the eve of Neely bill hearings 
and the start of the United States 
anti-trust suit against the majors, 
Stanton Griffis, chairman of the 
executive committee of Paramount, 
on Monday (6) loosed a strong at- 
tack on the Government and other 
forces that are harassing the picture 
business during critical times. 


Speaking before the weekly meet- 
ing of Los Angeles business men at 
the Town Hall here, Griffis did not 
mince words, tearing into the situa- 
tion vigorously by saying ‘in its cur- 
rent attack on the movies the Gov- 
ernment is pointing its heaviest guns 
at an industry which has con- 
sistently refrained from exerting its 
own vast potential influences on the 
Government.’ 

He added that the attack is com- 
ing just at the moment when the 
foreign situation has made the po- 
sition of the film industry the most 
difficult in its history, ending up 
by making a plea before the L. A. 
biz men for the continued inde- 
pendence of ‘the nation’s most wide- 
ly-patronized art.’ In his role of 
New York financier and_ business 
man, the Paramount executive re- 
ferred to himself as an organizer of 
art. 

Even in Russia 

Taking sharp issue with those who 
claim that Government regulation is 
the way to improve the quality of 
pictures, Griffis emphasized that the 
industry be permitted to solve its 
own problems from now on as in the 
past. Bringing in Soviet Russia, he 
declared that even over there a 
strong movement is in favor of free- 
ing the aris from state interference 
and domination. 


Griffis also said, in part: 





‘A great combination of art and | 


business finds itself today beset on 
every side by attacks of local, state 


and Federal agencies, in the courts | 


and on the legislature, harassed by 
such congressional bills as the Neely 
bill...harassed and tormented by 
suits of the Department of Justice 
aimed toward forcing the major 
companies to separate theatre own- 
ership from production; worn down 
by taxes Of every conceivable na- 
ture; inhibited and limited by almost 
100 censor boards which have 
sprung .up around the country; all 
at a time when an unprecedented 
collapse of foreign income is upon 
us due to the breakdown of foreign 
currencies and the great war. 

‘This is an industry, too, that con- 
sistently, even if not quietly, sticks 
to its knitting of furnishing amuse- 
ment, laughter, entertainment and 
escape; spends its far-flung energy 
in making the world a _ happier 
place to live in; resolutely en- 
deavors to keep out of the field of 
politics and propaganda, although I 
sincerely believe that if the motion 
picture companies should so desire 
and would for the moment stray 
from this principle, within a very 
short time could so influence pub- 
lic opinion as to elect a Congress 
and a President; and probably has 
more influence on the lives of the 
younger generation—and this is a 
broad statement—than most of our 
schools and colleges put together. 

‘The industry’s willingness and 
desire to cure its own evils is being 
continually shown by the revision of 
its trade agreements and practices 
and by the ceaseless development of 
many years of its own censorship 
of its own productions as affecting 
public relations, public morals, busi- 
ness relations, types of advertising 
and its activities in every branch. 

‘It is a remarkable truth that per- 
haps this development is followed 
by the fact that as pictures become 
better they invite more intelluctual 
and intelligent criticism and tend to 
ereate, not obscure, the growth of 
perfectionism.’ 


Par’s $50,000,000 


Griffis, who is also partner in 
Hemphill, Noyes & Co., Wall Street 
brokers, revealed that Par has done 
more than $50,000,000 in financing 
in the past three or four years. -He 
said that of this $50,000,000 not a dol- 
lar has been through public financ- 
ing and ‘not a dollar has been paid 
to any broker or middleman. 

‘This financing has been done al- 
most entirely through exchanges of- 
fered to its own security holders, 
through banks and insurance com- 
panies and in the process its average 
interest rates have been reduced 
from about 5%% to about 3%%, 


(Continued on page 11) 


Griffis Blasts U. S. for ‘Harassing 


Direst Stage 


} 


at Its 


Back to the Start 








Hollywood, May 7. 

Metro back-tracked 30 years to 
film a scene for ‘Boom Town’ 
in an oil refinery. 

Hand-cracked cameras and 
old-fashioned reflectors replaced 
electrical equipment to elimi- 
nate the danger of fire. 


N. W. FARMERS’ 
UPPED BIZ OK 
NEWS FOR B.0. 


Minneapolis, May 7. 

Government figures showing a 
40% increase in Minnesota and 95% 
gain in North Dakota farmers’ cash 
income from the sale of their prod- 
ucts in February, compared to the 
corresponding 1939 month, are 
heartening to the film trade here 
and are believed to forecast increas- 
ingly better theatre business through- 
out the territory which mainly is 
dependent upon agriculture’s pros- 
perity. 

Payment by the Government to 
Minnesota farmers during the month 
—the latest for which figures have 
beerh compiled—were $4,898,000, as 
against $2,259,000 in the same 1939 
month. North. Dakota farmers re- 











Lift for Spigelgass 


Hollywood, May 7. 
Universal upped Leonard Spigel- 
gass from writer to associate pro- 
ducer of ‘Riviera,’ which he and 
Charles Grayson are scripting. 


Ficture stars Ellen Jones, with 


|music by Jerome Kern. 


‘Hecht and Ross West To 





Make Their Indies There 


Obituary of eastern production 
was written, at least for the time 





_being, by the departure for the 


Coast during the past week of the 
two producers who had come closest 
to setting up shop in New York. 
Ben Hecht left on Monday (6) to 
work out final arrangements for the 
use of the Columbia lot to make his 
‘Before I Die,’ which Col will re- 
lease, while Nat Ross, who also has 
a Col distribution deal, pulled out on 
Friday (3) in an attempt to make 
arrangements for a shift westward. 

Lee Garmes, who recently com- 
pleted ‘Beyond Tomorrow’ for RKO 
and holds options to make two more, 
has also given up the idea he was 
entertaining of making them in New 
York. Banking difficulties caused 
him to move his first production to 
the Coast after plans were com- 
pleted for working east. but he 
hadn’t given up the idea of making 
the remaining two in New York un- 
til last week. Garmes was also to 
work with Hecht. 


GOLDWYN SEZ 
‘NO UA PEACE 











ceived more than $5,000,000, as com- 
pared with $1,106,000 in 1939. 

In towns throughout the territory, 
aside from the Twin Cities, 

Im exchange heads say that there 
| has been a noticeable spurt in thea- 
| tre business and most houses are 
playing to better grosses than at the 
same time a year ago. 





Coast’s Optimistic Note 
Los Angeles, May 7. 

Los Angeles and San Francisco 
area theatre operators, who have 
been more or less hard hit during 
recent weeks by falling business, are 
somewhat heartened by reports of 
Federal Reserve Board showing a 
gradual uptrend in general business 
conditions in California during April. 
In Los Angeles, department store 
sales showed a gain of 7% for the 
week ended April 20, as cempared 
with 1% gain for the previous week. 

Retail sales in San _ Francisco 
jumped 16% during week of April 
20, and smaller towns in both north- 
ern and southern California report 
similar increases. 


Weather; Not Cal. Kind, 











Hollywood, May 7. 

Rain on the desert and snow in the 
hills piled up heavy additional costs 
on two Paramount productions. 

Sam Wood and his ‘Rangers of 
Fortune’ troupe were forced to re- 
turn to the studio after several wet 
; days on the Mojave. Harry Sher- 
man lost two days on-his ‘Three Men 
From Texas’ at Lone Pine because of 
sriow. 





Steam Up for ‘Santa Fe’ 


Hoilywood, May 7. 


picture, ‘Santa Fe Trail,’ steams up 
June 5 after Errol Flynn finishes his 
vacation. Currently Flynn is play- 
ing in ‘The Sea Hawk.’ 

Michael Curtiz directs the cross- 
country production. 


local | 


Smacks Par in Budget; 


Warners’ high-budget pioneering | 


| Surface indications of an impend- 
| ing peace between Samuel Goldwyn 
|and United Artists were not borne 
out in interviews yesterday (Tues- 
day) with Goldwyn or his attorneys. 
That overtures had been made to 
him by UA was not denied by the 
producer, but he would make no 
comment on the pending lawsuits 


two to make a bargain.’ 

Goldwyn said he felt it ‘undigni- 
fied’ to speak about the battle that 
has been going on for almost two 
years between him and the com- 
pany of which he is one-fifth owner. 





'Pre-Convention Script Buys Keep 





Fair Enough 





Reporter on Vaagigty called 
Hal Roach yesterday (Tuesday) 
at his N. Y. hotel for an appoint- 
ment upon the producer's first 
visit to New York in a year and 
a half. ° 

Roach replied, ‘Sure, you can 
see me in half an hour at my 
office if you tell me where my 
‘ office is.’ 


ROACH TO STICK 
TO COMEDY 
HENCEFORTH 


Hal Roach will stick entirely to 
the comedy field in the future, he 
said in New York yesterday (6). 
His entire lineup of six films for 
1940-41 are in that classification, he 
declared, indicating that excursions 
into drama and other fields in the 
past had not always been as finan- 
cially successful as he would have 
liked, 

‘I have been making comedies for 
years and that’s my forte,’ he as- 
serted. ‘We are suckers when we 
step out of that field. Comedy, too, 
has always been the dominant factor 
|in the amusement business and there 
jis far too little of it now. We in- 
| tend taking advantage of that situa- 
tion on Our coming season's pro- 
gram.’ - 

He would never have made ‘Mice 














and Men’ except for extenuating 
circumstances in the fact he was 
lengaged in a lawsuit with Lewis 
Milestone, the director. 





trial and taking a good chance of 


other than an unmistakable ‘it takes losing it, he explained, he made the 


| ‘Mice’ deal with Milestone. Result 
| will be that he'll at least break even 
;and perhaps make some money in- 
| stead of paying off the director via 
ithe courts. 

Roach, who was burned at United 


He referred all questions to the | Artists when fhe opening of ‘Mice’ 
office of his attorney, Max D. Steuer, | was delayed at the Roxy, N. Y., be- 


where it was declared that work is | cause ‘Grapes of Wrath’ was set to 


progressing night and day on the/go into the Rivoli, said he is stiil 
papers to carry the suits to trial. | very mych annoyed and thinks the 
It was stated very definitely that |company was lax in not giving the 


there is no hint of tobacco being | Roxy the proper notice of avail- 


stuffed in a peace pipe. 
Reports of a rapprochement are 
that Goldwyn will be allowed to 





he holds or that he will agree ‘to 


deliver his product to UA for a/of obtaining some sub-producers to | 


| 


| 


ability of the picture. There is no 
thought, however, he said, of not 
continuing with UA when his cur- 


withdraw from UA distribution upon | rent seven-year termer expires in| 
his payment of cash for the stock | 1945. 


He said also that he was desirous 


specified term in return for being| work under him similarly to the 
allowed to ‘withdraw and hold his | way John Ford is turning out ‘The 


stock at the end of that time. 
Goldwyn arrived in New York 
| Monday (6) in a manner that pro- 


| vided one of the surface indications | with them for the time when their 
It was on an airplane | present commitments expire. 


of peace. 
| chartered with Alexander Korda, 


who is also a one-fifth owner of UA. | day evening from Louisville, where | 


| The two men had not previously 
| spoken to each other for almost two 
| years. Reason for his coming to 
| New York provides the other sus- 
picion for a happy ending of the 
affair. He will attend both the New 
| York and Chicago sales conventions 
of the company next week. 
| At the convenions he will screen 
| “The Westerner.’ This is the only 
| picture which UA is announcing by 
| 


him for the 1940-41 season. 

‘The Westerner’ will be world- 
preemed in Fort Worth, Texas, June 
25, Goldwyn announced, to open in 
two houses of the Interstate Circuit 
simultaneously, the Hollywood and 
Worth, and in a large number of 
theatres throughout the state the 
following day. 
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| Long Voyage Home’ under Walter 


Wanger. He declared he had several 
men in mind and was negotiating 





Roach arrived in New York Mon- 


he had attended the Kentucky Derby, 
| He will remain for United Artists’ 
|New York sales convention next 
week and also attend the company’s 


| Chicago meet for one day prior to re- | 


| turning to the Coast. 


Doc Giannini Back: West 


| Dr. A. H. Giannini, who came to 
|New York to attend his first meet- 








|ing as a member of the board of | 


| directors of Columbia last week, will 
| head back to the Coast this week- 
lend. Film. financier was named to 
the Col. board about 60 days ago. 

He also attended a meeting of the 
board of Selznick-Internationa), of 
which he is a member. He took a 
part, it is understood, in discus- 
sions of a more efficient revision of 
the company’s corporate and finan- 
cial setup. 


‘Margin’ Winds Up OK 
In Detroit at $8,500 


Detroit, May 7. 

The season keeps rolling along 
here, with ‘Tobacco Road’ having set- 
tled into the Cass Sunday (5) at $1.10 
for matinees and $1.65 nights. 

With most of the town down 
‘Margin for Error’ came off with a 
pretty good estimated $8,500 last 
week. Matinees were weak, but the 
last nights finished strong. Top was 
$2.20. 











Instead of | 
letting the $90,000 litigation go to/| 


Story Market In Super-Active Stage 





With studios rushing to sq 
| Prestige-properties to their isis toy 
| announcement at conventions. story 
market has been in super-active 
state during the past week. There 
have been a number of important 
purchases of novels, while a flock cf 
additional deals are on the fire and 
will be closed within the next few 
| days. 

| Twentieth-Fox has acquired ‘Wilq 
/Geese Calling’ by Stewart Edward 
| White for $27,500. It’s an-American 
pioneer novel based on the penetra- 
tion of Alaska. Paramount bought 
‘Dildo Cay’ by Nelson Hayes. A first 
| novel by the author, it’s the story of 
a feudal island in the West Indies. 
, It was published about 10 weeks cyo 
-and was on the best-seller list for a 
i time. Price is being closely guarded 
'via an unusual agreement between 
| all parties, but is believed tc be 
around $25,000. 

| Producers Corp. of America, re- 
cently organized indie with inteniion 
,to make a series of films starring 
John Charles Thomas, purchased 
‘Ivanhoe Keeler,’ novel by Phi) 
Stong, for Thomas. Deal made by 
Hal Matson is based on percentage 
of the gross, 

Republic, which has made several 
stabs recently into the field of novels 
and plays heretofore reserved to the 
majors, bought ‘Moon Over Mul- 
berry Street,’ legiter by Nicholas 
Consentino, a 1935-36 Broadway le- 
giter. Price was $5,000. Rep had 
| previously bought ‘False Witness.’ 
| novel by Irving Stone, for $20,000 and 
a short-short story from Collier's, 
‘Sing, Dance, Plenty Hot,’ by Duane 
Decker, for $500. 

On the verge of sale are ‘Oh 
Promised Land,’ by James Street, in 
which Par is showing great interest, 
and ‘Stars on the Sea,’ by Van Wyck 
Mason, which Metro is bidding for. 
; Latter is not set to be published un- 
til May 29. 
| 

















| Metro’s Jim Hogg Yen 
Dallas, May “%. 
Metro at Dallas scouting ‘Profes- 
sional Politicians,’ new tome by Wil- 
| liam McGraw, former state attorney 
' general, as possible basis of film of 
| Jim Hogg, once picturesque governor 
of Texas. E. B. Coleman, loca] film 
representative, doing the dealing. 





| Coast Story Buys 


Hollywood, May 7. 
Universal purchased ‘Uneasy Pay- 
ments,’ by Erna Lazarus and W. 
| Scott Darling. 
| Fine Arts bought Arthur Hoer!'s 
| yarn, ‘A Letter From the President.’ 
| William H. Wright and John 
|Speaks sold their yarn, ‘Trans- 
| atlantic Clipper,’ to Paramount. 
Republic acquired film rights to 
‘Melody Ranch,’ title of Gene Autry's 
radio show, for an Autry picture. 





Mannix, Asher Decide 
To Chpper on Sat. (11) 


Eddie Mannix, Metro’s Coast stu- 

anager, and Irving Asher, 8 
British producer for the company, 
plan to Clipper to Europe next Sat- 
| urday (11) to survey producing con- 
| ditions in line with the new mone- 
| tary quota rules. At first they in- 
tended sailing tomorrow (8), but 
shifted plans yesterday for the plane 
shoving off this weekend. 

Mannix will huddle with Ben 
Goetz, who is in charge of siudio 
operations in London for Metro. 
Also the use of Robert Donat in 
‘Jekyll and Hyde,’ which the com- 
pany would make in England will 
be considered. ‘Busman’s Holiday.’ 
Robert Montgomery starrer, is now 
| reported nearly completed at the 
| British studios. 

It has been mentioned that Metro 
| might abandon its production setup 
| in England and simply purchase 
| completed British features after 
| they have been finished to fulfill 
_ company quota obligations. Decision 
| likely will be reached after Mannix 
| and Goetz go over actual conditions 
at the British plant. 


- Traube Anchors at 20th 


Hollywood, May 7. 
Shephard Traube’s first on # new 
director contract at 20th-Fox is “The 
Bride Wore Crutches’. ; 
Currently Traube is directing 
| ‘Street of Memories’ on a one-pic- 
| ture deal. He had previously ben- 
'Gled Broadway plays. 
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and substituting others which bring 


._ hibitors during recent weeks on the 


_ income via longer runs. 


. peated pleas of distribs and pro- 


_ in his opinion there are great possi- 


if exhibs use better judgment and 


_ spoken about the negative attitude 


. It has been claimed that income to 


‘{n some spots, they might be too 
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‘V's Scully Scores Exhibs’ Haphazard 
Showmanship and Juggling of Films 


+ 





Exhibitors are pulling out pictures 


in 30% less gross just in the vague 
hope the second will do better than 
the first, William A. Scully, sales- 
manager of Universal, declared last 
week anent Varierr’s poll of ex- 


possibilities of increasing producer 


Scully admitted there has been 
no response to date to the oft-re- 


ducers for extended runs to help 
compensate for losses from foreign 
markets. He declared, however, that 


bilities for lengthening players time 


stop changing bills merely for the 
sake of change. 
Universal exec was just «as out- 


of many exhibitors on exploitation. 


both the house and distrib could be 
increased by better ballyhoo, to 
which many exhibs, particularly in 
later runs, have taken exception in 
the Variety’s poll. 

‘If instead of bellyaching about 
the fellow down the street getting 
the picture first,’ he asserted, ‘ex- 
hibs would get off their seats and 
think up some selling ideas, we'd 
all find a lot of our troubles vanish- 
ing. There’s plenty more could be 
done than is, being done to get the 
maximum out of every feature.’ 

Scully said the matter of raising 
admissions was one for adjustment 
in individual situations. He declared 
that while prices might be too low 


high in others and no generality 
could be made. Other production 
and distribution execs have urged 
higher taps to help compensate for 
foreign losses. 

Other exhib opinion on extended 
Tuns, upped admish and greater ex- 
ploitation herewith. 


NATE BLUMBERG’S BIG 
ADDITION OF U STOCK 


Washington, May 7. 

Heavy buying of Universal Corp. 
paper during March was revealed 
last week by the Securities & Ex- 
change Commission’s report on in- 
siders’ transactions. Nathan J. Blum- 
berg of New York set the pace, 
Picking up 10,500 voting trust cer- 
tificates and peddling 1,000. His net 
gain of 9,500 boosted his holdings 
to 13,500 certificates plus warrants 
for 10,000 more. Peyton Gibson ac- 
quired 500 v.t.c.’s giving him 1,300 
in addition to his stake in 26,500 
held by Standard Capital Co., which 
also accounts for 111,283 warrants. 
Charles D. Prutzman of New York 
stabbed 3,500 certificates, making his 
total 4,400, and received 3,000 war- 
rants from the firm ‘without charge.’ 

Other film securities deals were 
minor. Charles C. Moskowitz of 
New York grabbed 300 shares of 
Loew’s common, making his total 
900, while Loew's picked up another 
25 shares of Loew's Boston Theatres. 
The parent now holds 100,339 shares 
of the subsid. Robert J. McKinney 
of Jersey City acquired his first 11 
Shares of Pathe common. 











Kramer’s Prod. Lift 





. Hollywood, May 7. 

David Loew and Albert Lewin 
Upped Stanley Kramer to production 
assistant, with ‘Flotsam’ as his first 
assignment, handling the story and 
Casting departments. 

Flotsam,’ now in preparation, was 
written by Erich Maria Remarque. 





GARFIELD’S ‘PATENT LEATHER’ 

Hollywood, May 7. 

Ps tcnen Garfield won the nod over 
forge Raft for the lead in Warner 
Tos. ‘Patent Leather Kid.’ 


Richard Barthelmess made it as 
& silent. 








Oceans to Order 





Hollywood, May 7. 
Warners’ private ocean is be- 
ing renovated for two new 
tenants after housing ‘The Sea 
Hawk.’ 
Studio geographers are recon- 
structing its bays and fjords to 


accommodate ‘Capt. Horatio 
Hornblower’ and ‘John Paul 
Jones.’ 








Bankers Trust 
(N.Y.) Financing 
Roach and Korda 


New entry into the field of film 
financing is the Bankers Trust Co. of 
New York, which last week made a 
loan to Hal Roach. A previous loan 
was to Alexander Korda. The two 
are the first venture of bankers in 
film production since early in 1933. 
Additional loans are expected to fol- 
low. 

Equal partner of the bank in the 
two deals is the Security-First Na- 
tional Bank of Los Angeles. An offi- 
cial of the New York institution said 
that it had felt of recent vears that 


it didn’t know enough about the film 
business to do any financing, but had 
been interested in the proposition by 
Security-FN. Additional loans will 
be made as worthwhile prospects 
present themselves, it was said. 

Roach loan will finance the studio’s 
program of six features to be made 
at a total budget of $6,000,000. No 
maximum figure is set in the con- 
tracts on the amount of coin to be 
outstanding at any one time, but it 
was said by the bank that it wouldn’t 
be more than a portion of the 
$6,000,000. 


28-Week Loew’s Net 
$6,789,828 as Against 








od 


WRONG AT B.0. 


Start ‘at Home,’ Meaning the 
Hollywood Source — Up- 
ping Admissions a Local 
Problem — Pros and Cons 
on Exploitation —3d_ in 
Series 





RENTALS; SALARIES 





Exhibs continue to toss the ills of 
the film industry back into the lap 
of Hollywood in the third install- 
ment of a nationwide ‘what-can-be- 
done-to-improve-the-b.o.” survey by 
Variety. Views and convictions of 
house operators are presented here- 
with on issues of admission prices, 
extended runs, stepped up exploita- 
tion and other boxoffice stimulants 
which have been suggested as coun- 
ter-moves to offset the industry’s 
loss in foreign film rental revenues, 
because of the European war. 

It is an instant conclusion by any 
experienced showman who reads the 
cross-section of reports that a much 
more intimate knowledge of pro- 
ducing conditions is necessary 
throughout the trade before any 
unanimity of action towards im- 
provement of domestic receipts may 
tors. The film exhibitor is inclined 
something peculiar to his own par- 
ticular situation, and not as part of 
a national industry income. 


The suggestion made by exhibit- : : 
financial | in from Chicago as president short- 


ors that the producers’ 


PICTURES 5 


EXHIBS TOSS IT TO HWOOD 





be expected by producer-distribu- | 


MORE ON ‘WHAT'S 


From 600 to 150 


Goldwyn Advocates H’wood Cut 


Pix, All Quality 


Product and Get More at the B. 0. 





Tide of Misfortune 





Hollywood, May 7. 

Ebb and flow of the tide of 
fortune in the film industry had 
another shining example this 
week, 

One-time millionaire producer 
has applied for an old-age pen- 
sion from the federal govern- 
ment. ' 


Par’s 12,000 Pix 


Contracts For 











With the highest number of film 


uct that it has ever had, economics 
| effected in all branches of its world- 
| wide operations and its theatre cir- 
‘cuit vastly improved, Paramount 
execs emphasize that the company 





} 


to regard his boxoffice problem as is in the best condition it has been | principal 


|since depression. In the past three 
| years under the administration of 
| Barney Balaban, who was brought 


remedy should begin ‘at home’, that |ly after reorganization, the company 
Hollywood should tackle its own | has shown a net profit of $14,650,722. 


budgets of expenditures before ap- 
pealing to theatres for increased ‘re- 
ceipts, is repeated by managers in 
the current survey. 

M. A. Lightman, one-time prez of 
MPTOA, and exhibitor-partner with 
Paramount, declares, in a dispatch 
from Memphis: 

‘It seems obvious to me that we 
ought to go to the source of this 
thing—production—and find the real 
trouble, which concerns the extrava- 
gant manner in which Hollywood 
makes pictures. Necessity is the 
mother of invention, and if the pro- 
ducers don’t find other ways to meet 
the situation, they will have to clean 
house at home.’ 

Extended runs for feature films 





$6,368,847 a Year Ago, 


Loew's, Inc. net profits for the 28 | 
weeks ending March 14 last totalled 
$6,789,828 as against $6,368,847 in like 
period of 1939, according to figures 
released by the company yesterday 
(Tuesday). After making preferred 
dividend distributions, this is equiv- 
alent of $3.79 per common share as 
compared with $3.68 a share in sim- 
ilar period in 1939. Company fig- | 
ured the 28-week earnings as equal 
to $49.66 per preferred share as 
against $46.58 in comparable period 
of 1939. 

Loew’s statement noted that the 
corporation has revised its table for 
amortizing film costs, this being ap- 
plicable to all pictures released after 
Aug. 31, 1939. Company has real- 
located such costs on the basis of 
70° to domestic and 30% to foreign 
as against the previous respective | 
allocation of 65% and 35%. Addi- | 
tionally, the company has accel- 
erated the amortization rates. 

As a result of such revision and 
reallocation, about $865,000 more has | 
been charged off to amortization ex- 
pense for the 28-week period cov- 
ered by the report than ordinarily 
would have been deducted. 

Loew’s actual earnings, before de- 
preciation, taxes and reserves but | 
including its share of affiliated com- 
pany profits after deduction of pre- | 
ferred dividends of subsidiaries, | 
amounted to $11,101,356 for the 28 | 
weeks ending on the March 14 date | 
as compared with $10,516,528 for the 
same period of 1939. 














-| their patrons. 


| sue, 


are discussed from many angles. Ex- 
hibitors who operate first showings 
point out the hazard of extending 
engagements beyond the profit point, 
Howard Federer, of Lincoln, wWeo., 
declaring that prolonging any en- 
gagements of other than outstanding 
‘A’ films is to lose in the second 
week the profit garnered in the first. 


To what extent lengthened first- 
runs affect subsequents is debated 
by several exhibitors. John H. Har- 
ris, operator of first-runs in Pitts- 
burgh, declares that extra first-run 


playing time does not hurt grosses | 


at second and third runs. Harry 
Kalmine, WB executive in the same 
city, cites added prestige as a bene- 


| fit film carries into subsequent runs 
| after an extended opening engage- 
| ment. 


‘Gone’ Sets a Vogue 

Country-wide upping of admission 
prices on ‘Gone With the Wind’ has 
stirred exhibitors with the possibil- 
ity of repeating the admission jump 
several times yearly, provided they 
have unusual. attractions to offer 
Again it was pointed 
out that the consistency of the Me- 
tro policy in establishing and main- 
taining a definite price of 75c. mats. 
and $1.10 nights, is a strong factor 
in the success of ‘Gone’ at advanced 
admissions. 

From Anderson, Ind., comes a dis- 
couraging note on the admissions is- 
Exhibitor states, ‘There’s very 
small possibility of raising admis- 
sions here. Our 1l5dc. top just won't 
stand a boost’. 

Eddie Ruben, of Minneapolis, is 
a believer in greater exploitation 

(Continued on page 18) 


This included $6,670,103 for 1937 
(best year for the film business 


| since depression); $4,105,675 for 
1938; and $3,874,944 for 1939. The 
Par sales organization this year 


brought in over 12,000 contracis for 
the best coverage of its product that 
it has ever had. This is within 5,000 
| of the total number of accounts in 
the whole country. 

The theatre circuit has seen im- 
portant economics placed into ef- 
fect, and studio costs are now be- 
ing brought within the best possi- 
ble control without jeopardizing 
; quality of product. 


Trumbo Gets Pat From 
Court for Paying Off, 








Los Angeles, May 7. 
Old Man Diogenes, if he were still 
{hunting an-honest man, could find 
| him today in Hollywood, take it 
from Hugh Dickson, U. S. referee in 
bankruptcy. The upright citizen is 
Dalton Trumbo, screen writer and 
|author of the novel, ‘Johnny Got 

His Gun.’ 

Two years ago Trumbo was $32,- 
/000 in deft, and his creditors were 
|growing impatient. Scorning the 
| loophole of bankruptcy, he asked the 
|U. S. court for time to pay, and did 
iso well that he overpaid $87. The 
other day the referee mailed him a 
check for that amount and called 
‘him ‘an outstanding example of 
honesty.’ 

On the same day, Trumbo went 
|back to work at RKO after a 20- 
|day suspension from the payroll for 
|refusal to accept writing assign- 
;ments. Scripter had been feuding 
| with the studio over the quality of 
the stories handed him. 


Stevens Tags On to Col. 


Hollywood, May 7. 

Columbia signed George Stevens 
to an exclusive contract as pro- 
ducer-director. First picture on his 
list is Louis Bromfield’s ‘New Or- 
| leans,’ starring Jean Arthur. 

Stevens recently 
lease from his RKO pact, which still 
| had several months to go. 














"39-40, New High: 


contracts in its files on 1939-40 prod- | 


Scorning Bankruptcy 


obtained a re- | 


wr 


Reduction of the number of pic- 
tures turned out by Hollywood from 
600 to 150 was advocated by Samuel 
Goldwyn yesterday (Tuesday). He 
declared the same amount of money 
should be spent on the 150 as on the 
600, eliminating the cheapies. 

Producer declared that by elimi- 
nating blockbooking and _ ‘selling 
films separately each picture would 
get sufficient playing time and 
proper selling by exhibs to make it 
possible to get profits out of the 
American market alone. 

Action must be taken at once, too, 
he warned, or ‘they are going to 
start missing payrolls in Hollywood.’ 

Goldwyn also decried dishonesty 
in picture advertising as one of the 
causes of ‘a slump of 25,000,000 a 
week in theatre attendance.’ Latter 
figure, he said, was from private 
sources. Advertising of every picture 
as a super-colossal, he said, hzs une 
dermined confidence of the public. 
By making only 150 films they could 
be made to live up to the billing, he 
inferred. He also advocated raising 
admissions for certain pictures 
which merit it, declaring the public 
has demonstrated it will pay more 
for better films. 

Bingo, dishes, double and triple 
| features and lengthy trailers were 
| also pointed out as injuring the busi- 
| ness. ‘By the time they get to the 





feature,’ Goldwyn said, 
‘the audience is so tired that nothing 
would look good to them. As a re- 
sult they stay home and listen to 
the radio.’ 

Another idea tossed out by the 
United Artists owner-producer is 
that there is room for the little 
fellow in picture-making, but the 
big fellow shouldn’t be in competi- 
tion with him. One should make 
minor films and the other the big- 
gies, 

Despite his favor for abolishing 
blockbooking, he expressed himself 
vehemently against the Neely bill. 
Synopsis clause would make pro- 
duction impossible, he asserted, as 
‘stories are rewritten, not written.’ 


HAWKS-COLMAN INDIE 
PRODUCTIONS VIA RKO 


Hollywood, May 7. 

William Hawks has. withdrawn 
from the Hawks-Volck agency to 
head his own production outfit, 
United Producers Corp., and will 
produce 10 pictures for RKO release, 
Ronald Colman will be starred in 
five. 


Distribution deal signed by George 
J. Schaefer for RKO calls for a 
three-year spread of the 10 pix. 














| 


'George Schaefer on Coast 
‘Announces 46-52 RKO Pix 


Hollywood, May 7. 
| RKO will have from 46 to 52 pic- 
|tures on its 1940-41 slate, prez 
| George J. Schaefer declared yester- 
| day (Monday) on his arrival here. 


He was accompanied by Ned Depi- 
net, sales chief, and S. Barrett Mc- 
Cormick, pub-ad head. They’re 
huddling with studio execs on the 
product and budgets. 


Low-cost pictures will be held at 
a minimum, Schaefer said, with em- 
phasis on high-budgeted pictures. 
Schaefer and Depinet train back east 
Friday (10) to prepare the product 
announcement for the sules conven- 
tion. 








Dietz Back East 


Howard Dietz returned to New 
| York yesterday (Tuesday). 

He had been at the studio a week 
conferring on campaigns for summer 
| and fall Metro releases. 
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Method of Procedure In U.S. Suit 
Detailed; Will Carry the Trial From 





June (Philly Phase) Into Next Jan. 








Actual presentation of the Gov- 
ernment’s monopoly charges against 
the major film companies in the trial 
due to start June 3 has been some- 
what dubious to date. However, it 
has been learned that the following 
procedure will be used in all proba- 
bility. 

On opening day, and for the bal- 
ance of the week, opening statements 
showing the position taken by the 
U. S. and the defendants will occupy 
all the time. For the Government it 
is expected that Paul Williams, spe- | 
cial assistant to the attorney-general | 
in charge of the prosecution, will do | 
most of the talking, but it is becom- | 
ing increasingly obvious that Robert 
Jackson, attorney-general, and Thur- 
man Arnold, his ‘trust-buster,’ will 
also be in court that week to give 
trial Judge Henry Warren Goddard 
a clear picture of the Department of 
Justice’s position. 

For the defendants John W. Davis 
will speak for Loew’s, William J. 
Donovan for RKO, ex-Judge Thomas 
D. Thacher for Paramount, Louis D. 
Frolich for Columbia, Edward C. 
Raftery for Universal and United 
Artists, Ralph G. Harris for 20th- 
Fox, and ex-Judge Joseph M. Pros- 
kauer for Warners. 


Present Philly Situation 


Upon completion of the first week 
of presenation, the Government will 
have special attorney Seymour Krie- 
ger present the clearance sftuation 
in Philadelphia, part of New Jersey, 
and part of Connecticut to the judge. 
These territories have been chosen 
as the first for the U. S. for a two- 
fold reason. In the beginnmg of the 
trial the judge cannot be expected to 
know much about the business itself, 
and in order to introduce clearance 
to him, it will be necessary to pre- 
sent a not too complicated situation. 
Should New York be chosen, the 
judge might become confused over 
the issue, as both Loew’s and RKO 
operate in N. Y., while in Philadel- 
phia only Warners predominates. 
The second reason is that Philly is 
an Allied stronghold, and of all the 
independents, that organization has 
worked closest with the Government. 

Under ordinary circumstances the 
presentation of 11 witnesses’ testi- 
mony should not take more than two 
weeks, but with the unquestionable 
bickering that will develop over 
terms, a full month can be expected. 
This should bring the trial up to 
Aug. 1, when sources close to the 
judge declare he will adjourn for a 
two-month vacation. In October, 
when the trial will resume, the N. Y. 
situation, together with the balance 
of New Jersey and Connecticut, will 
be presented by Wm. P. Farnsworth, 
head of the N. Y. prosecution staff of 
the Government. In December, 





Sheridan, Cagney In 
WB’s ‘Conquest’ Leads 


Hollywood, May 7. 

Top femme role in Warners’ ‘City 
for Conquest,’ originally considered 
for Bette Davis, goes to Ann Sheri- 
dan, with James Cagney as the male 
star. 

Anatole Litvak, director, and John 
Wexley, scripter, are in New York 
assembling background data. 


Gold, Schlaifer 
UA Sales Setup 
2 To Stand as Is; 


Apparently caused to change his 
mind by premature publicity on his 
decision, Murray Silverstone, United 
Artists chief, announced yesterday 
(Tuesday) that there will be no 
switch in the dual executive setup 
in the company’s sales department. 


At a unique bedside conference in 
his apartment, to which the trade 
press was summoned in addition to 
the two sales chiefs and the three 
top execs of the publicity-advertis- 
ing-exploitation department, Silver- 
stone affirmed that Jack Schlaifer 
and Harry Gold would continue to 
share supervision of sales. 


Greenthal’s Ballyhoo 


UA head also took the occasion to 
announce that Monroe Greenthal, 
exploitation division topper, has been 
chosen to head the staff of 15 perma- 
nent field exploitation men who 
will begin to function throughout 
the country on June 1. This will 
entail no shift in the present setup, 
Greenthal merely adding the new 
duties. No other reference was 
made to UA’s present pub-ad setup. 

Unusual on-the-hip press confab 
was prompted by reports that Gold 
would shortly get the call over 
Schlaifer to head the sales depart- 
ment. That the decision to allow the 
present situation to stand results 
from a change of mind is evident 
from the fact that one of the five 
owners of UA last week told 
Variety that in a consultation with 
Silverstone five weeks ago he had 
said Gold was to get the post. 

Silverstone has been bedded since 
his return from a quickie visit to the 
Coast on Monday (6). He apparent- 
ly contracted a form of neuralgic 











Krieger will then present the New 
England situation, and in January 
the central states, with Chicago as 
the mainstay, will be presented by 
special assistant to the attorney- 
general. Robert L. Wright. 

On Monday (6), the Government 
prosecution staff arrived in N. Y. to 
prepare for trial. They are Paul 
Williams, Robert L. Wright, John F. 
Clagett, J. Stephen Doyle, James 
Hayes, James Malloy, Seymour 
Krieger and J. Frank Cunningham. 
William Farnsworth remains in 
charge of the N. Y. office. 

U. S. Scores Point 


Wednesday (1) saw Howard Les- 


ser, operator of the Rialto, Paterson, 
N. J., a third-run house, as the last 
of the Government witnesses to be 
examined by defense counsel. The 
examination, which heretofore had 
been very dull, took on a more col- 
orful hue, and for the first time the 


prosecution and defense counsel, who | 


had been on friendly enemy terms, 
clashed. Farnsworth, who had been 
sitting in for the Government, ac- 
cused Irving Moross, representing 
Columbia, of putting an answer in 
the witness’ mouth. The question 
dealt with whether Lesser was sat- 


pain on the train. 
The UA chief also revealed yes- 


RCA 3-MO. NET, 607, 
AHEAD OF LAST YEAR 


First quarter net profits of $2,312,- 
893 as compared with $1,448,110 in 
the initial quarter last year were re- 
vealed by David Sarnoff, president 
of Radio Corporation of America, in 
his speech to stockholders at the an- 
nual meeting held yesterday (Tues- 
day). This is a 60% improvement 
over 1939. 

Fact that gross income from opera- 
tions rose more than $3,000,000 in 
the quarter ended last March 31 as 
compared with first three months 
last year. Earnings were equal to 
10c onthe common after paying 
$804,926 in preferred dividends for 
the quarter. 

Pathe’s $29,632 Net 

-Pathe Film Corp. showed net 
profit of $29,632 for the first three 
months ending March 31, as against 
$9,902 in the first quarter of 1939. 
Corporation, which now is a hold- 
ing company, received $35,000. in 
dividends from du Pont Film Mfg. 
Corp. in the three-month period, 
representing its sole income. Op- 
erating expenses amounted to only 
$4,507, remaining deductions being 
for Federal taxes. 

Company noted that du Pont had 
a net profit of $452,939 in the first 
three months this year as against 
$395,751 in the corresponding period 
of 1939. It also revealed that Pathe’s 
common stock interest in this net for 
the initial quarter amounted to 
$158,528 and that $123,528 was un- 
distributed. 


Two Suits for 6006 
Charge RKO Filched 
Yarns for ‘Carefree’ 


Los Angeles, May 7. 

RKO has two plagiarism suits on 
its hands, both involving the same 
picture, ‘Carefree,’ which starred 
Ginger Rogers and Fred Astaire. 

Charles Namson, Sol Babitz and 
Joseph Rabinowitch demand $100,000, 
charging that the picture was lifted 
from their yarn, ‘Love On a Bet, or 
Doctor’s Orders. Edna E. Joslyn 
claims the film was based on her 
a ‘Hypnotized,’ and wants $500,- 











Wallace Milam, writer, filed a $1,- 
200,000 piracy suit against Warners, 
charging the picture, ‘Angels Wash 
Their Faces,’ was lifted from his 
own story, ‘For Theirs Is the King- 
dom.’ 

Plaintiff asserts his yarn was re- 
jected after the studio had held it 
several weeks. In addition to $1,- 
200,000 damages, he demands an ac- 
counting of profits and an injunction 
restraining the company from fur- 
ther distribution of the picture pend- 
ing fina! disposition of the suit. 


MIAMI THEATRE RIVALS 
MAY POOL AT BEACH 


S. A. Lynch and Mitchell Wolfson, 











| terday that a ‘terrific sum’ has been 
| appropriated for advertising and ex- 
| ploitation next season and would be 
| announced at the sales conventions 
| which begin next Monday (13). 


SCALDING, SHOOTING IN 


| SEATTLE UNION ROW 











Seattle, May 7. 

Suffering from burns which he re- 
| ceived when scalding water was 
poured on him from above, J. M. 
| Holloway, member of the Motion 
| Picture Operators’ Union, was treat- 
|ed at local hospital. Basil Gray, 
business mgr. of the Theatrical Stage 
| Employees’ Union, reported the in- 
cident to the sheriff's office and also 
one on Saturday eve when a bullet 
' was fired through the rear of a union 
sound truck operating in the same 
area in the city. Steve Kish, driver 
of the car, was not hit. 

The handbills Holloway was hand- 
ing out were in connection with 


both of Miami and in opposition to 
| each other in that region, were in 
| New York last week conferring with 
| Paramount executives on the build- 
ing of a theatre at Miami Beach 
which would be a three-way part- 
nership. Following the huddles, 
Lynch left for Los Angeles Friday 
|might (3) and shortly will sait for 
| Honolulu on a vacation. Planned 
| Miami Beach theatre will be on Lin- 
coln road. 

Lynch operates the Par group in 
|Miami under a management deal, 
| While Wolfson is one of the owners 
of the Wometco circuit in the south 


| of Florida. 


| Australia-Now Wants 
Variety Club Charter 


Pittsburgh, May 7. 
Variety Club will shortly take on 
an international aspect, with con- 
| templated granting of a charter to a 
group in Australia. John H. Har- 
Tis, national prexy of organization, 














isfied with the clearance he was get- union controversy with the theatre.| was petitioned last week for per- 
ting. The answer was yes, and then | Soundtruck was also used for this| mission to launch a chapter in Syd- 


Farnsworth exploded. After the 
battle, the U. S. attorney emerged 
victorious when Lesser changed his 
testimony to read that he was satis- 
fied because he ‘had to be satisfied 
with it.’ 

Lesser’s complaints are twofold. 
First, that he objects to the clearance 
given the Regent, a 1,500-seater (his 
is 540), and secondly to the fact that 
Warners refused to sell him the tail 
end of the 1938-39 product unless he 

(Continued on page 15) 


| purpose. Theatre a nabe house. 





Song Title Becomes 
A Picture at 20th-Fox 


Hollywood, May 7. 
‘Song of the Islands’ is slated as 
a Technicolor picture at 20th-Fox 
| for summer production, with a loca- 


| tion company in Hawaii for authen- 


tic scenes, 
Director is Walter Lang. 


ney. Petitioner was Harry Hunter, 
formerly with Par in Washington, 
D. C., and presently same company’s 
representative in the Antipodes. 
Vote of theatrical organization’s 
board of directors is necessary, but 
Harris indicated the charter re- 


Landis vs. WB in Philly Friday (10) 
May Be Roadshow’ of US. vs. Pix Bi 





Hope Manning Chirps 
With Thomas in Film 


Hollywood, May 7. 

Hope Manning gete the lyric so- 
prano role opposite John Charles 
Thomas in the musical picture, 
‘Kingdom Come,’ to be made by Pro- 
ducers Corp. of America. 

Miss Manning, who is 19, came 
here from New York to sing with 
Thomas in the stage operetta, ‘Pina- 
fore,’ May 20. 


Theatre Men To ° 
Acts vs. Churches 
On Bingo Bans 


Milwaukee, May 7. 
Theatre owners who obtained a 
Wisconsin supreme court decision 
banning bingo made good their 
threat to take action against church- 
es that persisted in ignoring the 
law by starting suit this week in 
circuit court against the American 
Lutheran Assn. Judge John C. 
Kleczka set May 10 as the date for 
the church organization to show 
cause why an injunction should not 
be issued to halt its games in de- 
flance of state anti-gambling laws. 
Plaintiff in the action is Charles 
W. Trampe, president of Film Serv- 
ice, Inc., and distributor for Mono- 
gram pictures, who also was front 

man in the earlier bingo litigation. 











Banko Ruled Out in Montana 

Missoula, Mont., May 7. |! 
' Montana supreme court has out- 
lawed ‘bank night.’ In its decision 
the state’s highest court held that 
the giveaway, as practiced by thea- 
tres, violates the Montana lottery 
statutes. 

Edward Dussault, prosecutor for 
Missoula county, started the attack 
on banko when he took office a year 
and a half ago. Dussault is the Mon- 
tana county officer who caused the 
arrest of Gene Buck, ASCAP prez, 
in Arizona recently at the instiga- 
tion of local broadcasters. The war- 


—" 





rant was ordered vacvated by the | 
Arizona governor, 





DAVE CHATKIN MAY TRY 
PRODUCING ON COAST 


} 





A further invasion of the produc- 
tion field by theatre operators may 
be made with Dave Chatkin, who 
left for the Coast Monday (6), ac- 
companied by Mrs. Chatkin. While 
reported that a deal has been com- 
pleted under which he would pro- 
duce for Columbia, Chatkin denied | 
this prior to departure but admitted | 
that there has been some talk in 
that direction. Jack Cohn stated he 
had not heard Chatkin would join! 
the company and Harry Cohn, on! 
the Coast, similarly denied there | 
were any negotiations. 

Chatkin is part-owner and vice- | 
president of Monarch Theatres, op- 
erating six theatres in Ohio, Penn- | 
sylvania and Indiana. Harry Katz, 
Sam’s brother, is president, and with 
Chatkin has been running the Mon- | 
arch chain from New York. Milton 
Feld, formerly associated with Mon- 
arch, went into the production field | 
about three years ago, first with | 
20th-Fox. He is now executive as- 
sistant to Cliff Work at the U studio. 

Men from exhibition now holding | 
high posts in Hollywood in addition | 
to Feld and some lessers include 
Y. Frank Freeman, Nate Blumberg, | 
Cliff Work. A recent recruit is Jules 
Levey, who operated theatres in past 
years, and when he resigned from 
RKO last fall was general sales 
manager. 


Steffes Stricken Again 














quest was being looked favorably | 


upon. 
tent will be organized soon, with an 
eye on the 1942 national conven- 
tion, which is to be held on the 
Coast. 


Understood that Hollywood 


| 
i 


| 

Minneapolis, May 7. 

President W. A. Steffes of North- 

west Allied is in Abbott hospital 

here following another heart attack. 

He only recently was _ released 

from a Washington, D. C., hospital 

after lengthy treatment for same ail- 
ment, 


| tives of WB will look in on both 





Philadelphia, May ¢, 

A Philly ‘roadshowing’ of the Fed, 
eral anti-trust suit will be held h 
in U. S. District Court when fp 
argument of the Landis theatre ver, 
sus the Stanley-Warner chain and 
the major distribs opens on Friday 
(10). Phe trial is expected to lag 
a month, with the entire controver 
between the Warner circuit and the 
indies getting an airing. 

Reports were current last week 
that an out-of-court settlement was 
brewing but counsel for both sides 
denied it. The hearing was skeddeq 
to begin today (Tues.) but Judge 
William H. Kirkpatrick granted 4 
short postponement because Stats 
Senator Harry Shapiro, Landis coun. 
sel, was called to Harrisburg by 
opening of special legislative session, 

The Landis case is being watched 
by the entire film industry. It wag 
the first case in which an indie ex. 
hibitor was granted an injunction 
against the majors, but this restrain. 
ing order was voided last Feb. 13 by 
the U. S. Circuit Court of Appeals, 
which sent the case back to Judge 
Kirkpatrick for final hearing. 

The Landis is in Vineland, N, J, 
owned by a syndicate which includes 
William Gittone, Mayor of the town, 
The defendants are Warner Bros, 
Pictures, Warner Bros. Circuit Man- 
agement, WB Theatres of New Jer 
sey, Warner Bros. Theatres of Del- 
aware, Vitagraph, Paramount, RKO, 
Loew’s, 20th, Columbia, Universal 
and United Artists. 


WB Switches to Two 
Regional Sales Convs. 
In Pitt and Chicago 


Originally planning a national 
sales convention to be held in 
Washington June 10-11-12, Warner 
Bros. has switched plans and follow- 
ing several huddles on the matter 
the last few days, has decided to 
have two regionals instead. 

First will be at Pittsburgh June 
11-12-13, the second at Chicago June 
17-18-19. District; branch and zone 
theatre managers from the east will 
attend in Pitt with Roy Haines, div. 
mgr. in charge, while the Chi meet 
will be for the western-southern 
forces under Ben Kalmenson. 

Grad Sears and other top execu- 








regionals. 


Official reasons given for nixing] 


Washington on a national sales pow- 
wow were ‘practicability and 
economy.” 


COURT CONFIRMS GN 
SALE OF ITS ASSETS 


Formal end to the month-long 
fight of Gustav DeLemos, unsuccess- 
ful bidder for the assets of Grand 
National Pictures to have new bid- 
ding on the property, came to a con- 
clusion yesterday (Tues.) when 
Judge Vincent L. Leibell in N. Y. 
denied the plea and upheld the sale. 
The property was sold to Mohawk 
Pictures Corp. for $17,500, plus 30% 
of the receipts up to $100,000 and 
50% over that amount. 

Joseph Dannenberg, attorney fo 
the trustee, had informed the cou! 
that it was his belief the films woul 
gross $150,000, giving the trustee a 
additional $50,000-$55,000. DeLemo 
had bid an outright $37,500 for the 
property, but the creditors commit: 
tee had voted to accept the percent 
age vote. 











Studio Contracts 


Hollywood, May 7. 
Kathryn Adams drew a pilayé 
contract at Universal. | 





Metro handed Eleanor Powell °1i 


new five-year ticket. 

Marjorie Cooley inked a pla 
pact at Columbia. 

Mary Howard was signed to ® 
acting deal by Metro. 

Ann Southern’s option hoisted bY 
Metro, 

Paramount signed Norman Haydew 
to an actor contract. 

20th-Fox renewed Travis Banto 
as designer. ) 

Warners closed three-picturé de 

with Thomas Mitchell. 
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Detroit’s Ban on ‘Cargo,’ ‘Primrose’ 
— ABonanza for Windsor (Ont.) Exhib 








Detroit, May 7. 


- On his first air plug over CKLW 
" that he was showing ‘Strange Cargo,’ 
‘panned in Detroit, in his Capitol 
theatre in Windsor, Ont., just across 
the river, Simon Meretsky made the 
telephone exchange switchboard 
light up like a Christmas tree. He 
had to stay at the telephone for 
better than 200 consecutive calls, 
with plenty getting tired and drop- 
" ping off along the way, to answer all 
the questions from Detroit on the 
showing. 

Such sustained interest from across 
the border on the broadcast caused 
him to advertise his picture, ruled 
out by the Detroit police depart- 
ment, in the Detroit newspapers and 
add to the interest aroused by the 
censorship which had received a 
liberal ballyhoo in the press. He 
estimated that from the combined 
air and newspaper plugging, Detroit- 
ers were going to compose two- 
thirds of his audience when ‘Strange 
Cargo’ went on the screen May 8. 
His theatre, a 2,100-seater, is the 
biggest in Windsor and he conserva- 
tively estimated that more than 
20,000 Detroiters would come across 
the border to see the banned picture. 


What’s more, Meretsky, unless he 
decides to extend the run of ‘Strange 
Cargo,’ is looking gleefully ahead to 
May 17. That's the day he is going to 
open with ‘Primrose Path,’ the other 
picture banned in Detroit and which 
has received even a more: favor- 
able press. He is planning to send 
felicitations to the Detroit censors 
for their good judgment but more 
for shagging better than 40,000 
customers his way because of the 
.eensorship. 





Picket ‘Cargo’ at Theatre 


Houma, La., May 7. 
Pickets in front of the Bijou here 
Saturday (4) protested ‘Strange 
Cargo’ (M-G) as ‘indecent’. 
Film was assailed as indecent from 
church pulpits. 


Pix Last Stand 


Centinued from page 1 


anti-blockbooking bill and the newly 
introduced measure to compel di- 
vorcement of theatre ownerships by 
film companies (16), and with the 
impending anti-trust trial scheduled 
to start in New York on June 3, a 
small group of prominent film men, 
Interested in independent produc- 
tion, distribution and exhibition are 
considering united action in a be- 
lated effort to redeem the industry 




















from destructive forces, so-called. 

Proponents of a plan for round- | 
table discussion are feeling out some | 
of the top executives of the larger | 
Companies for co-operation, advice | 
and leadership. There is practical | 
Tecognition of the difficulties which | 
might be encountered, but the pos- | 
sible rebuffs from some industry in- | 
terests are discounted against the 
Prospects of major readjustments 
which appear on the horizon unless 
the control of industry affairs is, 
Protected against interference from | 
outside, | 

Unless some active agency is set | 
up, even on a temporary basis, as 
a forum for discussion of industry 
Problems which affect not only 
Major interests but every film ac- 
tivity, however far removed from 





ao 


layer 


current alignments, there prevails 
the conviction that the industry is 
eading for Government control of 
its operations. | 
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Primary causes for pessimistic | 
outlook are the sharp and bitter! 
ines of factional differences, within 
a Organized industry, which | 
hrough the past four or five years | 
ae extended controversies, solely | 
Ndustrial, into pressure groups | 
paich have translated business prac- 
ices into moral equations. 

It will be the purpose of the pro- ' 
Ponents of the conference of 100 to 
strive diligently to reconcile warring | 
internal factions. Effort will be 
age to demonstrate to dissenters | 
oi all groups that by prolonging 
‘sputes and carrying issues to leg- ' 
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Veidt on Korda Roster 


Hollywood, May 7. 


Conrad Veidt, who has been acting 
in England for several years, is on 
his way to Hollywood to join Alex- 
ander Korda’s outfit for two pictures. 


Meanwhile Korda starts shooting 
in the Grand Canyon on footage 
needed to complete ‘The Thief of 
Bagdad,’ which was interrupted by 
the war. 


WB-MUSICIANS 
STALEMATED 
IN PHILLY 


Philadelphia, May 7. 


Hopes for an early settlement of 
the differences between the Stan- 
ley-Warner circuit and Local 77, 
American Federation of Musicians, 
appear dim here despite interven- 
tion of a federal mediator. The ar- 
biter, Thomas J. Williams, of the 
U. S. Department of Labor, held 
meetings last week with officials of 
the union and the.chain and report- 
ed that neither side appeared willing 
to recede fron. their respective posi- 
tions. 

The mediator said he expected to 
have another meeting this week with 
Frank Phelps, Stanley-Warner, labor 
expert. 

Local S-W officials declared it was 
impossible, in view of existing con- 
ditions, to give in to the demands of 
the Musicians’ Union. The circuit 
d:opped bands at the Earle, Fox and 
six nabes five months ago when the 
union wanted a new contract at the 
same terms. 


‘As much as we would like to see 
vaudeville return to the Earle, we 
cannot buy music for spots where 
we have no use for it,’ Ted 
Schlanger, Philly S-W zone chief, 
said. ‘With our expenses rising and 
our income dropping weno longer 
have the money to carry such a bur- 
den.’ 


It was reported that Warners was 
willing to return music to the Earle, 
the Stanley, Camden, and one nabe. | 
The union is holding up for at least 
three more nabes. 

In the meantime officials of the 
local passed uw resolution reiterating 
their confidence in the leadership of 
national president Joseph N. Weber. | 
‘We know that whatever action Mr. | 
Weber has taken has been for the | 
best interests of the members of our 
union,’ the officials said. 

They repudiated reports that they 
had condemned Webé€r’s_ recent 
action of rescinding a road call to 
projectionists. The local’s officials 
made it clear that they did not ap-| 
prove and were not responsible for | 
the statements of disgruntled mem- 
bers. 














Extras’ Earnings Down 
$300,000 First 4 Mos. 


Hollywood, May 7. 

Film extras earned $300,000 less in 
first four months this year than cor- 
responding period last year. Central 
Casting handled 67,587 calls for that | 
period, which is 26,068 fewer jobs . 
than first four months last year and 
42,952 under 1937. 

Earnings totalled around $750,000 
against better than $1,000,000 in com- 
parative periods. 








islators and quasi-public pressurites, 
the industry is being made a foot- 
ball. 





Spokesman declares it is not too - 


late for any constructive move- | 
ment within the industry to make its 
influence felt on the embattled legis- | 
lative and legal front. 


vr 


NO FILIBUSTERING NEEL 





Ale BATTLE 
TARTS MON. 


Early Test of the Blockbook- 
ing Bill at Bat After Being, 
18 Months in the Hopper 








CHURCH SUPPORT 





Washington, May 7. 

Early test of sentiment over the 
Senate-approved Neely blockbooking 
bill is expected when the House In- 
terstate Commerce Committee starts 
hearings Monday (13) after sitting on | 
the reform legislation for 16 months, 
Tug-of-war between the majors and 
the independent exhibitor-civic or- 
ganization bloc is likely to result in 
decisive test already being plotted. 

Clear indication of the prospects 
for House consideration is expected | 
when an attempt is made to shut off 
the flow of oratory at the hearings. 
Application of a gag-rule to wit- 
nesses for both sides will be de- 
manded if foes persist with plans to 
present a parade of spielers in an 
attempt to talk the measure to death. 
It’s a race against time, with the op- 
ponents of the Neely proposal still 
having the upper hand. 

Both sides are ready for the vital 
debate, first in the House since a sub- 
committee in 1937 buried the bill 
sponsored by Representative Wright 
Patman, but are secretive about their 
strategy. Final arrangements for the 
proponents will be worked out Sat- 
urday (11) when the Allied States 
Association directorate meets here to 
list the order in which it will pre- 
sent witnesses, while the industry 
schedule is being fixed up at the 
moment in the local office of the Mo- 
tion Picture Producers & Distribu- 
tors of America, Inc. Charles C. 
Pettijohn, general counsel for the 
Hays organization, arrived Monday 
(6) to huddle with Congressional pals 
and industry associates, 

Realizing the grave danger that 
their pet scheme will be lost in the 
adjournment rush, the Allied crowd 
intends to hold its testimony to a 
minimum and is urging their non- 
industry colleagues—the educators, 
religious leaders and women’s groups 
—to prune the list of witnesses. 


30-Minute Rule to Curb 
Gab May Be In Effect 


If the industry tries to drag out the 
proceedings by repetitious state- 





ments and headline-hunting tactics, 
moves will be made to curtail the 
hearings. Talk is heard that a 30- 
minute rule may be suggested, with 
persons desiring only to emphasize 


| be held Sunday night (12) in New 
| York. 


ov 


Writers and Studios in Standoff; 
Bargaining for New Contract To 
Start Friday (to; Wage Haggle 





Sequel to ‘Gone’? 


Attempt is being made to build up 
as a successor story to ‘Gone With 
the Wind’ a southern historical novel 
of the same period which will be 
published in August as the 25th anni 
super-super of Knopf. It’s titled 
‘Foundation Stone.’ Author is Lella 
Warren. 

Like ‘Gone,’ the book will run 
over 1,000 pages and took seven 
years to write. It traces the move- 
ment of a southern family westward, 
ending with the Civil War. Studios 
have all expressed an interest in 
gandering it. 


PAR PROD. AT: 
6-YEAR HIGH; 
US 7 SET 


Hollywood, May 7. 

Heaviest May production schedule 
in six years is under way at Para- 
mount, with 43 pictures in the writ- 
ing, shooting and editing stages. 
Seven films are before the cameras, 
three are ready to start, six are in 
the cutting rooms and 27 more are 
being scripted. 

Universal rolls seven new pictures 
in 10 days, beginning today (Tues.) 
with ‘A Modern Monte Cristo.’ 
Other starting dates are: ‘Slightly 
Tempted,’ May 8; ‘Junior G-Men,’ a 
serial, and ‘I’m Nobody’s Sweet- 
heart,’ May 9; ‘Spring Parade’ and 
‘When the Daltons Rode,’ May 13; 
‘Argentine Nights,’ May 15. 


JACOBI CHALLENGING 
GEO. BROWNE'S RULE 


Candidacy of Vincent Jacobi, busi- 
ness manager of the New York 
stagehands, Theatrical Protective 
Union No. 1, for the presidency of 
the IATSE at latter’s convention in 
Louisville in June, is viewed within 
trade circles as a possible forerunner 
of a compromise placing him on the 
slate as a v.p. 

Meantime, Jacobi is seeking re- 
election as biz agent of the New 
York stagehands at the election to 




















It is regarded as a possibility 
that he may withdraw from that at 





points previously made by opposition 
speakers forced to submit their 
views in written statements for in- 
clusion in the printed record. 

Although the House committee al- 
ways has been hostile and several | 
California members have been deli- | 
gently spreading arguments against | 
the measure, proponents of the Neely | 
idea feel their chances are somewhat 
better than before, despite the near- | 
ness to the end of the session. 


|In announcing his 


the last minute in the event of being 
promised a place on the IA ballot. 
candidacy for 
president of the IA, Jacobi an- 
nounces he is challenging the rule 


Hollywood, May 7. 

With film writers still insisting on 
ownership of material written dur- 
ing layoff periods unless continued 
on salary, the Screen Writers Guild 
goes into a new huddle with the 
producers on Friday (10). Both 
groups, tired of two years of un- 
successful negotiations, are now 
more inclined to give and take in 
an effort to agree on a contract. But 
each side still is demanding certain 
concessions that may make it @aif- 
ficult to negotiate a deal. 


The two major points that may 
stand in the way of a quick agree- 
ment are layoff periods and length 
of the contract to be signed. The 
scriveners are willing to make cer- 
tain concessions on the first issue, 
but want to be paid during layoff 
periods if ownership of material 
turned out during these times re- 
verts to the studios. They are will- 
ing to waive claim to all rights if 
paid and to give the companies first 
option on any material if they do 
not receive pay. Heretofore, the 
SWG has contended the studios were 
entitled only to picture rights of 
story material, even if the writers 
were paid during layoff periods. 


The question of the length of con- 
tract to be adopted may prove more 
difficult. The producers some time 
ago offered a seven-year agreement 
and there was an indication they 
would shave this to five years. The 
SWG asked for a one-vear pact, but 
finally agreed to sien for three and 
a half years. Talk of a one-year 
contract has been revived, but the 
majority probably would jump at a 
three-year deal provided they were 
able to agree on what should be 
incorporated in it. 

The SWG has tentatively decided 
to ask for a 100% Guild shon, but 
this probably is bein tossed in for 
trading purposes. With cancellation 
of the Screen Playwrizhts contract, 
the SWG was left without ovposition 
in the major studios. The SWG now 
arbitrates all screen vlay credits and 
unless a writer is affiliated with the 
organization he is without represen- 
tation if he happens to engage in a 
dispute with studio executives. No 
difficulty is expected on this point. 


Can’t Agree on Figure 


The low-bracket writers are in- 
sisting that the SWG ask for a mini- 
mum wage, but there is considerable 
difference of opinion as to what this 
should be. A proposal to ask for a 
minimum for beginners and another 
for experienced writers is under- 
stood to have been ahandoned. Pres- 
ent indicstions are that the writers 
will ask for a minimum of $150 or 
$175 a week with the idea of drop- 
ping it to $125 or $100 if necessary 
to gain other concessions. This fig- 
ure, however, may be upset by the 
general membership at its meeting 
tomorrow (Wed.). 

Prexy Sheridan Gibney has been 








of George E. Browne. 

Robert Anstett, of the Roxy, N. Y., | 
is favored for reelection as president | 
of No. 1. Jacobi is not with any | 
theatre, being a paid official as 
union’s biz agent. 

Harry L. Abbott is running for 
president’s chair as well. Other can- 


Optimism grows largely from the 'gidates are Louis Yeager, Thomas | 
recent entry into the campaign Of McGovern ahd Edward Flynn for 
religious groups aloof in the past. | vice-president: John C. MeDowell 
Notable recruits are the board of ed- and Joseph Nolan for recording 
ucation of the Presbyterian Church | secretary. 

—whose presence is expected to | 
artly nullify the influence of Will 
Hays, elder of this Protestant de- | More Sports Shorts 
nomination—and the General Alli- From Frazier at WB 
ance of Unitarian and Other Chris- 
tian Women. Since the Senate passed | _ Hollywood, May 7. 
the measure, Allied has won over a| Warners hoisted Del Frazier’s op- 
potent helper in the Association of , tion as a producer-director of out- 
Editors of Protestant Publications,| door shorts. Deal calls for a new 
who were convinced by Abram F. | series for the 1940-41 program. 
Myers, the Allied counsel and board | Frazier’s latest production was 
chairman, to launch an editorial ‘Diary of a Racing Pigeon,’ now 
campaign against the indusiry’s es- ready for release. His next is ‘Fly 
tablished distribution system. Casting,’ featuring Dick Miller, 
, Preliminary moves already have world champion, who is working 
been made by both sides. In con-, without pay to protect his amateur 
(Continued on page 63) | standing. 








desitnated to head the SWG negoti- 
atin’ committee. Other members 
are Chorles Brackett, who was ac- 
tive during the form2r negotiations, 
Sidnev Fuchman, and attorney Leon- 
ard S. Janofskv. With Buchman in 
the east, Dore Schary was named as 
an alternate to sit with the negoti- 
atine committee. 

Attorney M. B. Silberberg will! 
head the producer unit. Other mem- 
bers are yet to be named, but the 
chances are that most of the ball 
tossint for the producers will be 
hendled bv attorneys. 

Every film writer on the Coast, 
including non-Guilders, has been 
eiven an onportunity to state what 
he thinks should be incorporated in 
a writer contract. Scores of group 
meetings have been held in the stu- 
dios, at SWG headquarters and in 
the homes of writers. The various 
suggestions were catalogued and a 
coordinating committee named to 
compile a concensus of opinion. This 
committee. which is still talking with 
the nesotiatine committee and the 
SWG executive board. is composed 
(Continued on page 23) 
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N.Y. City Fathers Serious About 
Drive to Pretty-Up Marquees, Etc. 








vv 


After months of giving considera- 
tion to a program on the part of the 
City of New York to make portions 
of the town less of an eyesore by 
restricting billboards, theatre mar- 
quees, etc., it has been decided to set 
up a number of special committees 
to press for action. 

A meeting was held Thursday af- 
ternoon (2) in the office of Sen. J. 
Henry Walters, legal counsel for 
RKO, with representatives of the city 
government, picture theatres, legit 
and other fields attending. Due to 
the feeling that the group, huddling 
for action Thursday (2), was top- 
heavy, decision was reached to lay 
plans at an early date to break up 
the committee into smaller units, one 
to cover legit, another for the major 
picture theatres, still another for the 
independent houses, and others, 

Rex Tugwell, former brain-truster 
in President Roosevelt’s administra- 
tion, is carrying forth the project to 
dress up New York by cleaning it up. 
Plan is being handled through the 
City Planning Commission. 

Among other things, in the process } 
of prettying up New York—down- 
town Broadway as well as all por~ 
tions of the city—the City Planning 
Commish is reported preparing to 
crack down on any violations that 
exist, such as marquees which are 
not restricted to nine feet; structural 
iron and other paraphernalia over 
theatres or other buildings; improper 
billboarding, banners, and the like. 

Special committees to be organ- 
ized, possibly at a meeting within 
another week or two, are expected 
to dig. iato the city laws and ordi- 
nances to determine the nature of 
violations. 


STEP UP ‘RUSSELL’ PITT 











PREEM TO CIVIC | 


Pittsburgh, May 7. 

Pittsburgh's first big-time world 
preem, that of ‘Lillian Russell’ 
(20th) at Alvin May 15, will have 
wide civic backing, with Mayor 
Scully, Chamber of Commerce and 
City Council going to town with 
Harris Amusement Co. on co-opera- 
tion. Affair is taking on complex- 
ion of a civie event, with Alice Faye 
coming here in person along with 
Edward Arnold and several other as 
yet unannounced players. 

One of features of celebration will 
be a duplicate of $100 dinner Dia- 
mond Jim Brady once tossed for 
Lillian Russell. It was catered by 
Jacques Bustanoby and he’s being 
brought on to do the same job for 
the reissue at the William Penn 
hotel. 

20th is bringing around 75 eastern 
critics, mag writers and syndicate 
men here for two-day event and 
they’]1 be quartered at William Penn 
and entertained at Variety Club, 
which has its headquarters there. 
Network broadcast is being planned, 
but details haven’t yet been worked 


out. Don Ameche won't be on hand. | Of Radio City Music Hall, N. Y., will | 


He’s going to Clinton, Ia., Lil Rus- 


sell’s birthplace, for simultaneous | Hazel Flynn to be appointed, at least | 


premiere. 
Christy Wilbert, of 20th-Fox ex- 


ploitation ;:‘aff in New York, has 
been cCiscatched here by Rodney 
Bush t> work out campaign with 


Georce T:'son and Ken Hoel, Harris 
outfi.’s <¢vertising chiefs. 


Disney Compilation 





On Long Paris Rua 





Reginald Armour, European chief 
for RKO, is credited with putting 
over a compilation of Walt Disney 
shorts in Paris. He combined ‘Fer- 
dinand the Bull,’ ‘The Ugly Duck- 
ling,’ ‘Brave Little Tailor,’ “The Prac- 
tical Pig,’ ‘Farmyard Symphony’ and 
‘Donald’s Golf Game’ into a first-run 
feature, which he tagged ‘La Grande 
Parade De Walt Disney.’ 


Wins Civil Suit On 
Pic Release Date Angle 


Milwaukee, May 7. 

A publicity and merchandising tie- 
up that went haywire was aired in 
civil court here when Judge Henry 
Cummings ruled that Mrs. Edith M. 
Fairall, head of a fashionable mil- 
linery, need not pay a $94 bill which 
a Los Angeles hat manufacturer 
tried to collect by law for a con- 
signment of Joan Bennett hats. 


The Milwaukee woman contracted 
last August for the skypieces, which 
sh? aimed to sell when UA’s ‘House- 
keeper’s Daughter’ was released 
here, supposedly a couple of weeks 
later. But something happened that 
held up the release of the flicker 
here until February, and the hats 
didn’t reach the consignee until Feb- 
ruary, either. And in the picture 
Joan Bennett didn’t wear a hat any- 
thing like those she was supposed to. 


‘EDISON THE MAN’ GETS 
FOUR-PLY N. J. PREEM 


Under a tie-up with a citizen’s 
committee of the Oranges, in New 
Jersey, a quadruple premiere of 
Metro’s ‘Edison, the Man,’ will be 
held Thursday (16) in four theatres 
as part of an Edison Pageant of | 
Progress, | 

Showings will be held at the Hol- | 
lywood, East Orange; Cameo, South 
Orange; Palace, Orange, and the | 
Windsor, West Orange, as a climax | 
to festivities which start Tuesday | 
(14). A _ prelude to the Edison | 
Pageant of Progress will be held that | 
day as a tee-off, with ceremonies in 
connection with the ‘brightest spot in 
the world’ and the ‘largest phono- 
graph ever made.’ 


The following day, Wednesday 
(15), there will be a citizen’s com- 














jmittee luncheon honoring the mayors 
‘of the Oranges, followed by a dedi- 


cation of the Crypt of Cinema Prog- 
ress at the Edison laboratories and 
dedication of the ‘Black Maria’ (the 
birthplace of motion pictures). 


display, while the next day, prior to 
the showings of ‘Edison,’ a pageant 
of progress parade wiil be held, 
| topped at 5:30 p. m. by a lawn buffet 
iat the home of Mrs. Edison-Hughes. 

A portion of the proceeds to the 
ball and the world preem of ‘Edison’ 
will be denated to charity. Boxes, 
|accommodating 10, will be $100 for 
ithe ball, while individual reserved 
seats will be $5. All theatre tickets 
will be $1.10 each. 


Hazel: Flynn Resigns, 
Lynch on M. H. Press 


Publicity-advertising 














department 





| continue as is without a successor to 


| for the time being, it is understood. 


| Fred Lynch, assistant, is nominally | 


in charge. 
| Resignation of Miss Flynn, former 
|mnewspaper woman from Chicago 
| where she was a film critic for years, 
iis reported to have followed friction 
concerning the conservative policy 
of the Hall. The theatre sends out 
very little publicity. 

Miss Flynn says she never was 
particularly fond of press agentry 
anyhow and may try her hand at 
freelance writing. 





Selling Sex With Shills 
A New Twist In Mpls. 





Minneapolis, May 7. 
Loop theatre playing a foreign pic- 
ture with a sex angle employed a 
| couple of shills to good effect to help 





It is now past its sixth week at its business. When a crowd was 


the Cinephone theatre, with the run 


‘gathered around boards outside 


That night there will be a so-called 
Edison premiere ball and a fireworks | 


Hays Ad Council OKs And 


Questions Pix Campaigns 

Hays office advertising advisory 
council survey included discussion 
of ads rated as being on the border- 
line, and likely to be damaging to 
the industry. The praiseworthy 
campaign on ‘Dr. Ehrliich’s Magic 
Bullet,’ admittedly a ticklish subject, 
was handed laurels as was 20th- 
Fox's arty publicizing of ‘Grapes of 
Wrath.’ Other pictures mentioned 
at the session included ‘French 
Without Tears,’ ‘21 Days Together’ 
and ‘Strange Cargo.’ 

It was pointed out that during the 
last fiscal period of operation, the 
advertising advisory council had 
handled 157,000 items of publicity, 
advertising and stills, less than 2% 
being totally rejected or calling for 
revision. 


MICH. BULLISH 
ON RESORT PIX 


ee 


Detroit, May 7. 

The little boys are going to gang 
up .on Michigan resort centers and 
small towns this summer with the 
itinerants, at least 20 outfits, coming 
in to operate anywhere from five to 
ten circuits. Since no circuit is to in- 
clude less than five towns, it means 
that a conservative estimate implies 
that 250 towns and crossroads, previ- 
ously ‘unserviced, are going to have 
pictures this summer. The boys, in 
most cases using 16 mm. film, *will 
move into a few towns that have 
shows one or two nights a week. 
But, in the main, they will be 
pioneering burgs without pictures, 
maybe paving the way. 

Among those who are active 
names thus far are Raoul Cleaver, 
former head of Powers Pictures of 
Michigan, helped by Chuck Harris 
and Bud Cleaver; Dennis Film Co. 
with a thorough sales campaign for 
new territory; Robert Helmore and 
Harrison Beach, who know their 





| way around Michigan, and numerous 


|other companies which will branch 
lout of such key cities as Flint, 
| Lansing, Bay City and Grand Rapids. 


“FAVORITE WIFE’ GETS 
BIG L’VILLE SENDOFF 


Louisville, May 7. 

Preem of ‘My Favorite Wife’ 
| Thursday (2) at the Rialto almost 
| dimmed the luster of the Derby, or 
'at least added to the excitement 
| prevalent in this burg last week. 
|Irene Dunne, accompanied by a 
'number of Hollywood producers, 
| directors, et al., barged into town by 
plane the same afternoon and im- 
| mediately plunged into a series of 
| events and social functions. 

Big event of the Kentucky visit 
of Miss Dunne and her associates 
was her appearance at the Stephen 
| Collins Foster stamp issue celebra- 
|tion at Bardstown, Ky., Friday (3) 
| morning, when she sang ‘Old Ken- 
|tucky Home’ over the Mutual web 














and WHAS locally. WGRC was the 
local Mutual key station. Others who 
appeared on the airing were Walter 
Connolly, a number of state and 
national celebs. 

Rialto was the center of a seething 
| mass of several thousands of patrons, 
who were unable to gain admittance 
|to the packed house. Miss Dunne 

was presented to the audience seated 
in a drawing room set, together with 
Randolph Scott. Others who were 
on the stage were Mayor Joseph D. 
Scholtz and Mrs. Scholtz, Boyd Mar- 
tin, Courier-Journal dramatic critic, 
Bella and Sam Spewack, authors, 
Walter Connolly, Mr. and Mrs. Fred 
Dolle, Major Albert Warner, George 
| J. Schaefer, Ned Depinet, Hal Roach. 
| Local clubwomen entertained the 
| players, and most of them were 
| guests at the Kentucky Colonels din- 
| ser Friday (3). Boyd Martin acted 
as mc. for the 30-minute stage cere- 
monies, assisted by Burt Blackwell, 
WAVE announcer. 


i 
| 
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‘Knox College Alumni 
| Back Those Days’ 


Alumni of Knox College is getting 








expected to continue for some weeks | house, one of the shills would walk ' back of Paramount’s “Those Were 


to come. Film went out on a feature | up to the boxoffice and ask in a loud | the Days,’ 
Armour put the shorts | enough tone to be heard by the will be held May 21 in Galesburg, 


rental basis. 


Special premiere of film 


together and dubbed in a continuity ‘crowd whether the picture was ‘un- | Ill, site of Knox school. 


in French. It also will be distributed 
in Belgium, Switzerland, Rumania. 


‘ censored.’ 
Given an affirmative reply, he'd 


Film is based on ‘Good Old 
Siwash,” by George Fitch. His daugh- 


Dutch superimposed titles will be | buy a ticket and enter the show- ter, Janet Fitch, is in the continuity 


used when it goes inte the Nether- 
lands, 


|house. Asa rule, several in the 
‘crowd invariably would follow suit. 


| acceptance department of National 
| Broadcasting Co. in N.Y. 


3 New H'wood Houses May Start Price 
War; Theatre and Exchange News 





Hollywood, May 7. 
Bid for Hollywood picture patron- 
age has reached a new high with 
the opening in past week of two 
new theatres on the boulevard and 
a third fast nearing completion, fur- 
ther adding to the complications. 
First A first run house to be erected 
in Hollywood in past 10 years is 
the new Hawaii, which debuts (7) 
under the sponsorship of Albert 
Galston and Jay Sutton, who for 
several years have operated the 
. Few days earlier the new 
Tele-View (strictly newsreel) de- 
buted on the cinema colony main 
stem, making two newsreels houses 
within a couple of blocks of each 
other. 
Third house, almost ready to go, 
is the Admiral, being erected by the 
Stern Bros., and which Earle Rice 
will operate as a subsequent run, 
policy yet to be defined. 
Hawaii, while intended as a first- 
run for Hollywood, will have prod- 
uct troubles to figure on after op- 
erating few weeks, while best in 
sight for Admiral is last run in 
Hollywood, probably at 20c. 
Three new theatres add about 2,- 
500 seats to an already overcrowded 
Hollywood, and located, as they are 
on Hollywood boulevard, within a 
few blocks of each other, will pro- 
vide plenty of competition for them- 
selves, as well as the Pantages, 
Hollywood and numerous Fox West 
Coast and independent subsequent 
runs that dot the boulevard. 
_ Building orgy is viewed with con- 
siderable alarm by theatre operators, 
many of whom are already predict- 
ing a-substantial price-cutting war 
if all houses expect to operate. 
Price-cutting has already started 
downtown in a few widely separated 
spots and operators in that section 
are genuinely concerned over pros- 
pects for wholesale slashing of ad- 
mission gates as an only out to re- 
main in business. 





St. Louis Price-Cut Beef 
St. Louis, May 7. 
Indie exhibitors in St. Louis and 


ing to cancel films that have been 
shown as part of triple unit pro- 
grams in houses where the admish 
price has been slashed to 15c. Move 
brings to a head a general beef by 
the indies against the price pruning 
and rebate tactics of the St. Louis 
Amusement Co. and Fanchon & 
Marco. In written protests to man- 
agers of local exchanges, the ob- 
jectors are naming the film and the 
theatre at which the cut-rate or 
triple unit program was used. 

Indies also are hollering at the 
rebate tactics F&M is employing at 
its three deluxers, Fox, Missouri and 
Ambassador, During the recent po- 
lice circus, produced by F&M, 
thousands of combo program-dodg- 
ers, on which a four-question cou- 
pon was printed, were distributed. 
Presentation of the answered cou- 
pon could be used as a rebate. 
_The coupons which need not be 
signed or any address given can be 
used up'to Aug. 1 for a 5c reduction 
of a 15¢ ticket; 10c on a 25c ticket; 
15c on a 35c ticket; 20c on*a 40c 
ticket and 25¢ on a 50c ducat. These 
rebates, in some instances, bring the 
admish scale of the deluxers to. a 
level or below that of some of the 
indies who claim such competish is 
unwarranted, hence the loud and 
prolonged squawks. 


Hiehle’s Five Theatres 
Zanesville, O., May 7. 

FE. H. Hiehle, long manager of the 
Weller here, now has charge of all 
five local theatres controlled by 
Shea. Hiehle will make his main 
office in the Liberty theatre build- 
ing. s 

John Woodward, who has been as- 
sociated with the late Caldwell H. 
_—— in the Zanesville Theatres, 
ne., 
duties as manager of the Weller. 
Shea corporation, which has oper- 
ated the Weller a number of years, 
recently purchased controlling in- 
terest in the Zanesville Theatre, Inc., 
which operated the Liberty, Quimby, 
Imperial and Grand. No changes 
in the personnel of the theatres con- 
templated. 








Battisten Upped 
_. Pittsburgh, May 7. 
Andy Battiston named Pittsburgh 
manager for Alexander Film Co. by 
Harry Cotton, headquarters repre- 
sentative of the New York office. 


outfit for several months. Harry 
Flarity, formerly with the advertis- 





ing and trailer firm as city sales- 
' man, resigned. 

| Park, Blair Station, reopened few 
| days ago after undergoing extensive 
| remodeling. Operated for several 
| years by Herbert Schaefer and Her- 
| bert J. Staminger, lease transferred 
| to Gerard J. and George P. Gein- 
zer. 

| Kalman Erdeky of Pittsburgh 
— plans for a house in Rock- 
wood. Site has been unused as a 


adjacent St. Lopis County are seek- | 


at the same time assumed | 


Battiston has been salesman with the | 
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Wednesday, May 8, 1949 
theatre for more than 12 yea 
Wilt, Jr. of Ligonier,” en | 
ey his idea = seeing a then. 
e in Rockwood, which bro 
a ae = icture. wom &. 
e Smith, 
Barnesboro exhibitor, is that tome 
new constable...George Papulis has 
been named manager of the Capito] re 
in Wheeling, W. Va...Morris Finke 
is home again after several months i 
in California and Florida. ..Geo al 
Nelson, veteran West Virginia ex. cl 
bib, who a@ year ago, ig 
around Film Row once more book. | 3 
ing the Lee theatre in Fairmont.. te 
Advertising Accessories has moved | Di 
from Par exchange to old quarters | ° 
of Independent Display Co., whic, | % 
AA recently absorbed. w 
ex 
Spandas Heads U in Albany | * 
Shifts in the Universal exchange ac 
setup last week sent Jerry Spandau, of 
manager in Des Moines, to similar ist 
post in Albany. Joe Engel was le: 
shifted from the Albany job to spe. th 
cial representative in Cleveland | gt; 
Two salesmen in Albany recently] jt 
resigned and were replaced. tal 
Bill Scully, U sales manager, said 
last week no further switches are 
expected, , 
Another Drive-In fo 
Akron, O., May 7. ist 
New B-M-P auto theatre, at near. | sh 
-by Creston, bowed in May 3, on] Wé 
seven-day schedule through the sum-]| W 
mer. Single subsequent run feature ‘ 
and shorts make up the program, ‘Bi 
(2 
Legiter Goes Foreign Pix tor 
Cleveland, May 7. | tr 
Instead of shuttering for the hot] ta! 
months, Bill Blair, manager of the 4 
Hanna, will keep the 1,435-seat legit] —‘ 
open by taking a fling at a foreign] an 
picture policy. to 
‘That They May Live,’ French film,] ‘Vi 
| is starting experiment May 18 witha] thi 
two-a-day setup at 85c top. Asa C 
new wrinkle, Blair’s putting in re- $1. 
served seats. Two former foreign Tw 
|pix houses, the City and Penn out 
| Square, folded last year. to’ 
George Young is dropping bur-] je, 
lesque_and shoving sex pix into his] 4, 
Roxy. Friday (10), with ‘Ecstasy’ and 
‘10 Days in a Nudist Camp’ as stage] - ! 
teaser on first bill ‘Club des} — 
Femmes’ booked for following week, om 
Miss Hawe’s Shift pe 
Regina, Sask., May 7. (RI 
Marjorie Hawe, cashier at the 
| Capitol, Regina, succeeds Margaret R 
| Hughes as secretary-treasurer of the 5) 
Met theatre. Miss Hughes was prie] Y@! 
| vate sec to Victor Armand, supers 10 
|intendent of maintenance for Fa- = 
| mous Players-Canadian, western di- $ 
| Vision, at Winnipeg. Da 
$647 Stickup on 
Wichita, Kans., May 6. oa 
Bandit held up Granada, Law-] wit} 
rence, Kans., Sunday (5) night and] anq 
|escaped with day’s receipts, $647,] 509 
|after taking change bag from ticket U 
|seller, Peggy Davis, and marchinf] ‘35.5 
both her and the manager, Raj] aw, 
Holmes, to ticket cubicle whelt]* wit) 
Holmes was forced to open safe. Cray 
rill 
Winstanley May Sole t 
Reported R. Winstanley, with} ‘up | 
Paramount and the Netco circuit fot] $7,21 
many years, more recently in Peeks- w 
kill, N. Y., may enter the exhibition} $1 5 
field on his own. In charge of the]* Wi}! 
| Netco interests at Peekskill for sev] enta 
eral years, he resigned two week!] upp. 
ago. He has local interests in the] folic 
(Continued on page 31) 
| 





. THREE-DAY SESSWO 


Los Angeles, May 7. 
| First annual conference of Pacift 
|Coast Conference of Independe! 
Theatre Owners, organized last fall 
| will be held at the Ambassadd 
| hotel here for three days starti 
| tomorrow (8). Business sessions #" 
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|scheduled for discussions of mutul iter 
problems for all indies from the “] 7...) 
nadian to the Mexican border in © 50,4 


Pacific Coast region. 





. Br 

Principal speakers will be Willial] ‘Pri 
F. Rodgers, general sales chief fj Hom 
Metro; Ed L. Kuykendall, prexy ° eheu 


the Motion Picture Theatre Owne i 
of America, and other indus] 91 
chiefs. die 
Robert H. Poole, executive F Last 
‘retary of the PCC, is general chal] stro 
/man of the convention, with Hue] ing z 


‘Bruen, Rotus Harvey, L. O. Luk have 


‘and Bob White functioning a8 © “age 
‘chairmen of the general comm" 7.4; 
Trustees of the exhibitor assT (wp 
ition convened today (Tues.) “9 Son’ 


preliminary discussions and will ho#f averg 


| brief sessions each day, 


~ 


includif Or 


| Friday. ABr 
Affair will be brought to a COT, 08 

witha dinner dance at the Amb™a-+ 4 

‘sador Friday night. $8,004 
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‘Old Sol Perks Up Chi; ‘Cargo’ Fine 
$16,000, Ditto Primrose’, $14,000, 
Benny-Vaude's 2d Good $32,000 








Chicago, May 7. 

After a week of sleet, snow and 
rain, which was pretty disheartening 
all concerned, May weather final- 
proke through over the weekend 
and business is considerably happier 
tly. 
curinicago is holding over the ‘Buck 
Benny’ picture with Andrews Sis- 
ters, Red Skelton and Hattie Mc- 
Daniel, and the current week will 
come through with a fine gross. An- 
other top loop holdover is Rebecca, 
which moved to the ilo after four 
excellent sessions in United Art- 


ists. . 
irst-run situation finds the Pal- 
gaat ‘Primrose Path’ as header 
of a twin-bill, and the United Art- 
ists, with ‘Strange Cargo,’ as the two 
leading money spots. Gone With 
the Wind’ showed remarkable 
strength over the weekend, though 
it will quit next week at the Orien- 
tal after 17 sensatinal weeks. 
Estimates fer This Week 
Apelle (B&K) (1,200; 35-55-65-75) 
__"aebenee’ (UA). Came here after 
four big stanzas in the United Art- 
ists and continues te: grind in the 
shekels to fine oe currently. Last 
week ‘Apollo’ , finished second 
week in loop to meek $4,406. 


Chieage (B&K) (4,000; 35-55-75 )— 
‘Buck Benny’ (Par) and stage show 
(24 wk). Andrews Sisters, Red Skel- 
ton and Hattie McDaniel on ros- 
trum. Looks for $32,000, fine, after 
taking bright $40,200 last week. 

Garrick (B&K) (900; 35-55-65-75) 
—‘Star Dust’ (20th). Getting pleas- 
ant reports, but not enough strength 
to go over $4,000, so-so. Last week 
‘Virginia’ (WB), managed $4,200 for 
third week downtown. 

Oriental (Jones) (3,200; 75-$1.10- 
$150)—‘Gone’ (M-G) (15th week). 
Two more weeks for this one and 
out on May 16, with house to revert 
to vaudfilm policy. Fine $20,000 cur- 
rently, with last week having dipped 
to $18,800. 

Palace (RKO) (2,500; 35-55-65-75) 
—Primrose’ (RKO) and ‘Ma’ (U). 

trictly on the first-named picture 

ks for bright $14,000 and indicates 
two-week stay. Last week ‘Abe Lin- 
coln’ (RKO) and ‘Saint Trouble’ 
(RKO), poor $10,200. 


. Roosevelt (B&K) (1,500; 35-55-65- 
15)—‘Cyclops’ (Par). Adventure 
yarn getting some male play, but not 
enough femmes to make real coin at 

10,000. Last week ‘House Bay’ (UA), 

ir $8,300. 

State-Lake (B&K) (2,700; 25-40)— 
‘Dakota’ (M-G) and stage show. 
Johnnie Davis orch with Sammy 

ohen. Indicates $17,000, satisfying. 

week ‘Castle Hudson’ 
with Stanley Fields, Arturo Godoy 
ond Schnicklefritz band, okay $16,- 


United Artists (B&K-M-G) (1,700; 
35-55-65-75)—Cargo’ (M-G). Got 
away to snappy pace Saturday (4), 
with the femmes packing the joint. 
Crawford-Gable_ starrer indicates 
rilliant $16,000 for initial session. 

t week ‘Rebecca’ (UA), wound 


‘up four strong stanzas with bright | 


» 


Woods ~(Essaness) (1,200; $1.10- 
1.50)—‘Gone’ (M-G) (15th week). 
ill continue on here after the Ori- 


upped money of $6,500 currently, 
following $6,100 last week. 


Mistake’-Frenchy Unit 








acift 
10! it 






# Broad 





: Denver, May 7. 
Open by Mistake,’ backed by 
Comedie Femme stage show, is 
packing the Denham and easily lead- 
ing the town. 

Biz generally is up. 

Estimates for This Week 
Aladdin (Fox) (1,400; 25-40)—‘My 


Son’ (UA) and ‘High School’ (20th), 
Nice $4,000. | 


after week at Denver. 
Last week, ‘It’s Date’ (U) and ‘Young 
Feel’ (20th), after week at Denver. 
800d $4,500. 

’ Broadway (Fox) (1,040; 25-40)— 


Primrose Path’ (RKO) and ‘Ghost 
Home’ 


Magic show turned in average gross. 
Denham (Cockrill} (1,750; 25-35-40) 
Boones Mistake’ (Par) and ‘Come- 
le Francaise’ unit. Fine $12,500. 
st week, ‘Singapore’ (Par), plenty 


“tong at $13,000 in second week, do- | 


ing as good as the opener. Would 
ve held full third week, but with 


Se show booked it was impossible. 
Denver 


3). 000. Last week, ‘My 

~n (UA) and ‘High School’ (20th), 
erage $8,000. 

_Orpheum (RKO) (2,600; 25-35-40) 
40 Mothers’ (M-G) and ‘Girls on 

wendway’ (M-G). N.s.g. $7.000. Last 

Kila, Abe_ Lincoln’ (RKO) and 

$8,000." Case’ (M-G), average 


Paramount (Fox) (2,200; 25-40)— 





(WB) | 


ental folds flicker May 16. Taking | 


Fine $12,500 in Denver, 


; (M-G), after week at Or-' 
Pheum. Fair $2,500. Last week a 


_ (Fox) (2,525; 25-35-40)— | 
wae Again’ (WB) and ‘Angel Texas’. 
B). Good $9,000 


+ 


‘Mice Men’ (UA) and ‘Saps Sea’ 
(UA). Nice $4,500. Last week, 
‘Star Dust’ (20th) and ‘Half Sinner’ 
(U), good $4,500. 

Rialte (Fox) (878; 25-40)—‘It’s 
Date’ (U), after week at each the 
Denver and Aladdin, and ‘Granny 
Gun’ (WB). Good $2,000. Last 
week, ‘Rebecca’ (UA), after a week 
at each the Denver and Aladdin, end 
‘Framed’ (VU), ditto. 


CINCY N. G, BUT 
BAY’ GOOD 
$6,000 


Cincinnati, May 7. 

B.o. of ace houses is on the skids 
this week. Exhibs are divided in 
attributing slump to so-so product, 
or home stay of Cincy Reds. 

‘Dr. Cyclops’ is only fair at the 
Palace. Keith’s has a hefty tugger 
in ‘House Across Bay.’ Sadly dis- 
appointing was ‘40 Little Mothers’ at 
the Albee, yanked Monday (6) after 
five-day brody. Replaced by ‘Buck 
Benny Rides Again.’ Also way down 
under is ‘Beyond Tomorrow’ at the 
Lyric. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42)—‘40 
| Mothers’ (M-G), replaced today 
| (Tuesday), after five-day floppo, by 
,‘Buck Benny Rides Again’ (Par). 
| Terrible $6,000 for ‘Mothers.’ Last 
| week, ‘Star Dust’ (20th), fair $9,000. 
| Capitel (RKO) (2,000; 35-42)—‘My 
; Son’ (UA). Moveover from Palace 
|for second week. Fair $4,500. Last 
| week, ‘Apollo’ (20th) (2d wk.), sad 
| $3,000. 
| Family (RKO) (1,000; 15-25)— 
| ‘Viva Cisco Kid’ (20th) and ‘Making 
| Eyes’ (U), split with ‘British Intelli- 
| gence’ (WB) and ‘Midnight Limited’ 
| (Mono). Normal $2,200. Last week, 
| ‘Double Alibi’ (U) and ‘Men Souls’ 
, (Col), divided with ‘Village Dance’ 
| (Rep) and ‘Tarzan’ (Ind), big $2,500, 
| best in weeks, due to tug on ‘Vil- 
}lage Dance,’ with Lulu lle and 

Scottv. WLW rustic aces. 
| Keith’s (Libson) (1,500; 35-42)— 
'*House Across Bay’ (UA). Very 
good $6,000. Last week, ‘Kildare 
| Case’ (M-G), sagged in last half to 
| finish with fair $4,500. 
| Lyrie (RKO) (1,400; 35-42)—‘Be- 
yond Tomorrow’ (RKO). Awful §$2,- 
'500, worst in months. Last week, 
|‘Shooting High’ (20th) and ‘Free, 

Blonde’ ‘“vth), dual, poor $3,200. 

Palzze (RKO) (2,600; 35-42)+"Cy- 
|clops’ (Par). Fair $9,500. Last week, 
‘My Son’ (UA), nice $12,000. 

Shubert (RKO) (2,150; 35-42)— 
‘Rebecca’ (UA) (3d wk.). Okay $,- 
000. Last week (2d), swell $5,500. 
This run following pic’s jnitial week 
at Albee. 


Circus Hurts Montreal; 
‘Buck Benny’ OK $7,000 


Montreal, May 7. 


Circus competition at the Forum 
currently will cut into grosses at the 
film houses. ‘Buck Benny’ opus, at 
Palace, is best. ‘Rebecca,’ at Or- 
'pheum, showing little sign of fading 

although in seventh week. 


Estimates for This Week 
Palace (CT) (2,700; 25-45-55)— 
‘Buck Benny’ (Par). Sighting for 
good $7,000. Last week, ‘Johnny 
| Apollo’ (20th), good enough $6,000. 

















Capitol (CT) (2,700; 25-45-55)— 
‘Meet Again’ (WB) and ‘Cheers 
Irish’ (WB). Best will be fair $5.- 


500. Last week, ‘Cyclops’ (Par) and 
\‘French Tears’ (Par), $5,000. 
Loew’s (CT) (2,800; 30-40-60)— 
‘Irene’ (RKO). Fair $6,500 in sight. 
Last week. ‘Primrose Path’ (RKO), 
good $7,000. 
Princess 
‘Black Friday’ 


(CT) (2,300; 25-34-50)— 
(U) and ‘Seven 
|Gables’ (U). Fair enough $4,200. 
|Last week, ‘Congo Maisie’ (M-G) 
and ‘Nick Carter’ (M-G), $4,000, fair. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Rebecca’ (UA) (7th wk.). Pacing 
for another good $3,500 after good 
' $4,000 last week. 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Plancher des Vaches.’ 
| Airplane film heading for good §$1,- 
_600. Last week’s third repeat ‘Fin 
,du Jour’ good enough $700. 


St. Denis (France-Film) (2,300; 
25-34)—‘Remontons Champs Elysees’ 
and ‘Une Main a Frappe.’ Probably 
good $5,000. Last week, ‘Ultimatum’ 
and ‘le Mirage de l’'Amour,’ nice $4,- 

| 500. 


First Runs on Broadway 


(Subject to Change) 





Week of May 9 
Aster—‘Gone With the Wind’ 
(M-G) (21st wk). 
Capitel — ‘200 Mule 
(M-G), 


Criterion — ‘Women Without 
Names’ (Par) (8). 

(Reviewed in Variety Feb. 21) 

Glebe—‘Men Without Souls’ 
(Col) (il). 


Musie Hall—‘My Son, My Son’ 


Team. 


(UA). 

(Reviewed in Variery March 13) 
Palace—‘Angel from Texas’ 

(WB). 


(Reviewed in Current Issue) 

Paramount—‘Buck Benny Rides 
Again’ (Par) (3d wk). 

Bialto—‘Alias the Deacon’ (U) 
(13). 

Rivoli—‘If I Had My Way’ (U) 
(2d wk). 

Rexy—‘Dark Command’ (Rep) 
(10). 

(Reviewed in Vanristy April 10) 


Strand — ‘Saturday's Children’ 

(WB) (2d wk). 
Week of May 16 

Aster—‘Gone With the Wind’ 
(M-G) (22d wk). 

Capitel — ‘Waterloo Bridge’ 
(M-G). 

Musie Hall—'My Son, My Son!’ 
(UA) (2d wk). 

Paramount—‘Buck Benny Rides 
Again’ (Par) (4th wk). 


Rivoli—‘If I Had My Way’ (U) 
(3d wk). 


Roxy—'Lillian Russell’ (20th) 
(17). 

Strand—‘Torrid Zone’ (WB) 
(17). 


(Reviewed in Current Issue) 





HOT $11,000 
IN L'VILLE 


Louisville, May 7. 
(Best Exploitation: Rialte) 


Towr had plenty of excitement 
over the weekend, with the Derby 
the main attraction. Leading up to 
the prime turf event was the world’s 
preem of ‘My Favorite Wife’ at the 
Rialto, with Irene Dunne and Ran- 
dolph Scott appearing in person. 
The two stars appeared on Thursday 
and Friday (2-3), and it was neces- 
sary to turn away several thousand 
people. 

Plenty of good product on view 
otherwise, with ‘Doctor Takes a 
Wife’ doing well at Loew’s State, 
and ‘’Til We Meet Again’ is okay 
at the Mary Anderson. 

Exploitation for the preem at the 
Rialto was far and away the most 
stupendous ever on view in this 
town. 

Estimates fer This Week 


Brown (Loew’s- Fourth Avenue) 
(1,000; 15-30-40)—‘My Son’ (UA) 
and ‘Outsider’ (Col). Moveover 
from Loew’s State looks like pretty 
mild week, considering big doings 
on Fourth Street ,and usual pre- 
Derby excitement. Probably $1,700, 
fair. Last week, ‘Husbands’ (Col) 
and ‘Over Moon’ (UA), okay $2,000. 

Kentucky (Switow) (900; 15-25) 
‘Chickadee’ (U) and ‘Vigil Night’ 
(RKO). Picking up some tirade from 
downtown. Probably $1,600, oke. 
Last week, ‘Invisible Man’ (U) and 
‘Man Friday’ (Col), medium $1,500. 


Loew’s State (Loew’s) (3,100; 15- 
30-40)—‘Doctor Wife’ (Col) and ‘One 
Beautiful’ (Col). Not expected to 
catch hefty trade, in view of fact 
that downtown crowds are race- 
minded, and tremendous preem of 
‘Favorite Wife’ across the street at 
the Rialto was the focal point for 
local patrons. Should manage fair 
$7,000. Last week, ‘My Son’ (UA) 
and ‘Outsider’ (Col), best in town 
on a light week, okay $7,000. 

Mary Anderson (Libson) (1,000; 
15-30-40 )—‘Meet Again’ (WB). Same 
story here, with Derby festivities 
and world preem next door at the 





Will get fair $2,800. Last week, 
‘Angel Texas’ (WB), oke $3,000. 


Opened one day early Thursday (2) 
with world preem. On eight-day 
showing should return voluminous 


Strand (Fourth Avenue) (1,400; 
15-30-40)—‘Alias Deacon’ (U) and 
‘Zanzibar’ (U). Plenty of opposish, 
so will do well to con fairish $3,300. 
Last week, ‘Son Navy’ (Mono) and 
‘Adventure Diamonds’ (Par), had too 





manage better than light $2,500. 


FAVORITE WIFE 


| through May. Leo Brecher is play- 
| ing 
| have liked the kind of directory ads 


Rialto getting the cream of the biz. | art work. 
| Capitol 


| first week but lacks jumping ability 


Rialto (Fourth Avenue) (3,400: 
15-30-40)—‘Favorite Wife’ (RKO) 
and ‘Saint Takes Over’ (RKO). | 


morrow (Thurs.). 


# ; | Criterion 
$11.000. Last week, ‘Cyclops’ (Par)! Girls on Broadway’ (M-G). 


and ‘French Tears’ (Par), 1..edium | got two weeks and nice ones: first, 


| 

|; Without Names’ (Par) goes on the 
; machines today (Wed.). 

(1,700; 25-35-55) — ‘Suicide | 


Spring Is Here, B'way Feels It; 
‘Children’-Lombardo Good $35,000, 
Benny-Krupa OK 456 2d, Bing 206 





(Best Expleitation: Strand) 


back, as Bob Wilby recently said 
was what showmanship means, the 
Broadway managerial coterie is try- 
ing to dope the Fair, which resumes 
for another season Saturday (11). 
Being nice guys, to a man they are 
praying for rain this coming week- 
end. Seeing a few out-of-town li- 
censes around Times Square, they 
are getting as excited as the hound 
that spies a rabbit coming his way. 

Theatres are going to put on their 
best bib-and-tucker, hang out the 
choicest bait in the way of~shows 
they can devise and all but lasso the 
wary stranger, if they can, from now 
on. General belief is that the Fair 
will fatten the boxoffices more than 
last year. If it doesn’t, then a cou- 
ple managers are going to turn to 
reefers, backed up by a week of 
zombies. 

These managers don’t even like 
the sunshine. Gloating over the way 
soring has been staying out of town 
this long, coupled with rain, they 
started shaking their heads despond- 
ently like a loser at the racetrack 
when the weekend brought out old 
Sol. On Saturday (4) business was 
pretty good, but Sunday (5) it was 
somewhere else. if any. That also 
held frue Monday (6) and yester- 
day (Tues.). the managers were still 
deener in gloom as the nice weather 
continued. 

Whatever else this week is the 
first or last of, it’s the end for ‘Re- 
becca.’ Picture goes out of the Music 
Hall tonight (Wed.), after criopline 
a flock of cashiers, doormen and 
j ushers. The final week will be 
, around $75,000, still a lot of tax for 
Uncle Sam’s hard-bitten treasury. 
On the run of six hebdomadal knock- 
outs the total gross will amount to 
approximately $550,000. Give the 
average theatre the legal agent’s 
commission on that and they’d prob- 
ablv have enough petty cash on hand 
to last a year. 

Having almost grown whiskers 
bv now waiting to get going at the 
Hall. ‘My Son, My Son’ will posi- 
tively open tomorrow (Thurs.), bar- 
ring an earthquake wrecking the 
theatre. 

Forgetting about ‘Becky.’ and who 
doesn’t want to, the rest of the town 
presents a lopsided picture. ‘Buck 
Benny’ and Gene Krupa have things 
under the best control and far from 
being a piker, will now definitely go 
four weeks. The second, wound up 
last night (Tues.) at a muscular 
$45.000. 

The Strand, with a new show, ‘Sat- 
urday’s Children’ and Guy Lom- 
bardo is showing proportionately 
good strength at $35,000 or so and 
holds. 

‘Star Dust,’ with Abbott and Cos- 
tello on the stage, is failing to get 
the Roxy over the bumps, and if 
more than $26,000 the house will be 
lucky. Another new one of the week, 
‘If I Had My Way,’ is taking a rear 
seat, all the crystal-gazers saying it 
will do only about $20,000. As the 
Rivoli is scaled, this is fair profit, 
however, and the film will be held 
over. 

‘Strange Cargo,’ which had a toler- 
ably good first week at the Capitol, 
is petering out on the holdover, look- 
ing about $17,000. ‘20 Mule Team’ 
opens here tomorrow (Thurs). 

Second-run State is doing well at 
a possible $25,000 with ‘Young Tom 
Edison’ and a stage show made up 
of Joe E. Lewis, Adelaide Moffett 
jand Parkyakarkus. - Downtown’s 
other major second-run, Palace, is 
finding ‘Primrose Path’ and ‘Murder 
Cruise’ a succulent dish at $10,000 
or close. 





K 


tures. Also there were several hold- 
overs, but best job done by Warner 
Bros. and the Strand on its current 
show. Ads also were good. 


Estimates for This Week 





Lives’ (Col) proved a film with no 


ie 
Always looking ahead instead of | 'f¢ at all, $3,300. 


Palace (1,700; 25-35-55 )—‘Primrose 
Path’ (RKO) (2d run) and ‘Murder 
Cruise’ (20th) (Ist run), twinned. 
The top picture makes it conclusive 
that scarlet women are not to be 
shunned; a strong $10,000 or close 
by is the answer. Last week, ‘Vir- 
ginia City’ (WB) (2d run) and ‘Mak- 
Ing Eyes at Me’ (U) (lst run), 
$8,100, o.k. 

Para 


Krupa, Connie Boswell, others (3d 
week). Hitting like a trip-hammer, 
tore $45,000 away from the fans on 
the second week through last night 
(Tues.) and now is set for two more. 
On the first seven days the show 
trapped a smash $57,000. 

Radie City Music Hall (5,980; 40- 
60-84-99-$1.65)—‘Rebecca’ (UA) and 
Stage show (6th-final week). By to- 
night (Wed.) ‘Becky’ will have been 
at the well for six weeks, draining 
it of plenty; final stanza about $75,- 
000. Last week (5th), when they 
figured that the well might be going 
dry, it was $86,000, which was with- 
in a bucketful of the prior lap’s 
$83,000. Who's that Dave Selznick? 
‘My Son’ (UA), now almost an 
old man, finally opens tomorrow 


(Thurs. ). 
Rialte (750; 25-40-55)—‘West of 


Carson City’ (U) and ‘Lights Out in 


Europe’ (Mayer-Burstyn). Double 
bill not double-trouble, looking 
pretty good at $7,500. ‘Saps at Sea’ 


(UA) went 10 days, getting $10,000, 
oil for the lamps of Arthur Mayer. 

Biveli (2,092; 40-55-75-85-99 If I 
Had My Way’ (U). Moved in Sat- 
urday (4) but in no hurry to get 
anywhere much; about $20,000 indi- 
cated, which pays the bills and more. 
Holds. Last week, something John 
Wright is trying to forget, ‘French 
Without Tears’ (Par), was $11,000. 
He was stuck for a picture. 

Roxy (5,836; 25-40-55-75)—'Star 
Dust’ (20th) and Abbott and Costello 
On stage. Once when asked by the 
home office for a detailed report 
why business was bad, a manager 
wrote in ‘they just wouldn’t come.’ 
That must be the case here this week 
but things could be much worse con- 
sidering, about $26,000. Last week, 
‘One Million B. C.’ (UA), $28,500, so 
they didn’t come for that, either. 

State (3,450; 35-55-75) — ‘Edison’ 
(M-G) (2d run) and vaude consist- 
ing of Jom E. Lewis, Adelaide Mof- 
fett and Parkyakarkus. No, vaude 
ain’t dead; a good $25,000 or close is 
anything but a burial. Last week, 
‘Northwest Passage’ (M-G) (2d run) 
and Milto1 Berle, over $31,000, big. 

Strand (2,767; 25-50-55-75-85-99 )— 
‘Saturday’s Children’ (WB) and Guy 
Lombardo. Not quite caviar and 
champagne but no hunger resulting 
from this show; a good $35,000 is be- 
ing served up. Holds. Last week, 
‘Till We Meet Again’ (WB) and 
Wayne King, $25,000, quite satisfac- 
tory. ° 


BENNY DUAL DANDY 
$12,000 IN INDPLS. 


Indianapolis, May 1. 
With no great activity on the 
downtown amusement track this 
week, Indiana is displaying the 
Midas touch with ‘Buck Benny’ and 
‘Opened by Mistake, while other 
houses lag with less than average 














biz. Loew’s wins place money with 
‘House Across Bay’ and ‘Outsider,’ 
while Circle comes in a close third 
with ‘I was Adventuress’ and ‘Blue 


No one broke their backs on ex-| Bird” with former pic played over 
ploiting the current crop of new pic- | Temple in display ads. 


Lyric has the red ink out with 
| ‘Stardust’ anc ‘Folies d'Nuit’ on 
| stage. 

Hot or cold, the weatherman is 


| best alibi for house managers. With 
| Astor (1,012: 75 - 85 - $1.10 - $1.65 - | close to freezing weather for open- 


| $2.20) —‘Gone’ (M-G) (2ist week).| ing day (Friday), customers didn't 
| Sprang somewhat of a leak last week | want to go out, while with change to 


| 0.k. profit. Schedulede to remain 
‘Gone’ at his Plaza and must 
Metro has been using for the Astor. 


| At least his ad, same space, was 
closely similar as to typography and 


(4,520: 
Mounted $31,000 on the 


on the holdover, $17,000 tops. ‘20 
Mule Team’ (M-G) marches in to- 


(1,662; 25-40-55) — ‘Two 
So they 
$12,000: 


second, $8,000. “Women 





; Glebe 
Legion’ (FA). Not exactly a suicide 
here but gasping, $5,000 or shade 
over. 


(20) and dropped to $13,400 but still} warm weather over the week-end 


patrons went out, but not to thea- 
tres, 
Estimates for This Week 


Cirele (Katz-Dolle) (2,600; 25-30- 
40)—‘Adventuress’ (20th) and ‘Blue 
Bird’ (20th). Under average $6,000. 
Last week ‘Alias Deacon’ (U) and 
‘Angel Texas’ (WB), not so good 


25-40-55-75-$1.10- ; $5,500 
| $1.25)—‘Strange Cargo’ (M-G) (2d- 
| final week). 


Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘Buck Benny’ (Par) and 
‘Opened Mistake’ (Par). Dandy $12,- 
000. Last week ‘Meet Again’ (WB) 
and ‘King Lumberjacks’ (WB), puny 
$5,200. 


Loew’s (Loew’s) (2,400; 25-30-40) 

‘House Bay’ (UA) and ‘Outsider’ 
(All). Fair $7,000. Last week ‘My 
Son’ (UA) and ‘Over Moon’ (UA), 
okay $8,700. 


Lyrie (Lyric) (1,900: 25-30-40)— 
‘Stardust’ (20th) and ‘Folies d’Nuit’ 
on stage. Poor $8,700. Last week 


Last week the Brandt Bros. | ‘Old Missouri’ (Rep) and Jan Garber 


| cussed plenty; ‘Man With Nine! orch, okay $11,500. 
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PICTURE GROSSES 


VARIETY 


Wednesday, May 8, 1919 





Mols. B.O. Still Slim; Durbin’s Date’ 





Nice $7,900, But Sheridan N.6. 4746 








Minneapolis, May 7. 


Pickings still are slim here and the 
blues is the favorite song. Normal 
seasonal drop apparently has been 
aggravated by generally poor busi- 
ness conditions, due to unemploy- 
ment and curtailed WPA and relief 
expenditures. Generally speaking, 
the attractions on display are noth- 
ing to get excited about and this un- 
doubtedly is a factor in the slump. 

Another almost clean sweep in the 





loop brings in all new offerings with 
one exception, ‘Abe Lincoln in 





Illinois,’ at the sure-seater World. 
Strongest of the incomers from the 
boxoffice standpoint is ‘It’s a Date,’ 
the State film. But even this highly 
praised picture isn’t getting any- 
where near the returns which it 
merits. 

Although it was given heavy 
newspaper advertising, ‘It All Came 
True, Orpheum offering isn’t deliv- 
ering at the box-office. Another 
weakie is ‘Ghost Comes Home,’ at 
Gopher. 

Estimates for This Week 


Aster (Par-Singer) (900; 15-25)— 
‘Black Friday’ (U) and ‘Free, Blonde’ 
(20th), dual _first-runs, split with 
‘Zanzibar’ (U) and ‘Curtain Call’ 
(RKO). Fair $1,600 indicated. Last 
week, ‘King Lumberjacks’ (WB) and 
‘Farmer’s Daughter’ (Par), dual 
first-runs, $1,800, good for five days. 


Century (Par-Singer) (1,600; 25- 
$5-40)—Dr. Ehrlich’ (WB). Critics 
went to town for this one, but its 
opening was deferred two days to 
to | and its run probably will be 
limited to five days. Looks like light 
$2,000. Last week, ‘Rebecca’ (UA) 
(2d wk.), held over two additional 
days, making nine days in all here 
after week at State. Copped good 
$5,000 first seven days of second 
week and nearly $1,000 the extra two 
sessions, on top of big $10,500 in first 
Siate canto. 

Esquire (Gillman) (290; 25-35)— 
‘Puritan’ (French). Sensational 
angles played up and much made of 
fact that film was banned by cen- 
sors in New York. May reach pretty 
good $800. Last week, ‘Beyond To- 
morrow’ (RKO), went out after fifth 
day of second week, light $300 after 
poor $600 first week. 

Gopher (Par-Singer) (998; 25)— 
‘Ghost Home’ (M-G). Critics cool to 
this one, but customers’ comment is 
favorable. Light $1,800 in five days. 
Last week, ‘Blondie Budget’ (Col), 
didn’t hold up and went out after 
six days, mild $2,700. 

Orpheum (Par-Singer) (2,800; 25- 
$5-40)—‘All True’ (WB). Heavy ad- 
vertising campaign for this first Ann 
Sheridan starrer availing naught. 
Reviewers panned it and public is 
staying away in droves, Poor $4,500 
looks about all. Last week, ‘Hus- 
bands’ (Col), $6,500, pretty good. 


State (Par-Singer) (2.300; 25-35- 
40)—‘It’s Date’ (U). Many _ kind 
words for this one and it will be 
town leader easily. Takings are fall- 
ing below most of other Durbin pic- 
tures, however, probably due to ad- 
verse conditions. Stretching toward 
fairly good $7,500. Last week, 
‘Johnny Apollo’ (20th), $5,000. Light. 

Uptown (Par) (1,100; 25-35)— 
‘Singapore’ (Par). First nabe show- 
ing and Bob Hope’s popularity pull- 
ing ’emin. Runs entire week. Looks 
like big $2,500. Last week, ‘Raffles’ 


(UA), split with ‘Young Edison’ 
(M-G), first nabe showings, $1,800, 
light. 


World (Steffes) (350; 25-35-40-55) 
—Abe Lincoln’ (RKO) (2d wk.). 
Started climbing rapidly after bad 
start. A natural for this carriage- 
trade house. Newspapers already 
carrying ads for stage production 
due at Lyceum May 24-25 and that 
forthcoming engagement may have 
adverse effect on boxoffice here. 
Good $2,200 in prospect. First week 
finished to good $2,400, instead of 
fairly good $1,800 originally esti- 
mated, 


‘HUSBANDS’ OK $6,000 
IN N. G. MEMPHIS 


Memphis, May 7. 
The doldrums descended on Mem- 
his this week. ‘Too Many Hus- 
ands’ is doing nice trade at the 
New Malco, but the rest of the town 
is in the dumps. ‘House Across the 
Bay’ is having a sub-parweek at 
Loew’s and ‘Saturday’s Children’ 
offers no great lure for the Warner. 
Estimates for This Week 
Loew’s (Loew’s) (2,600; 10-30-40) 
—‘House Bay’ (UA). Bennett-Raft 
no great draw here unless material 
has special appeal. Will get around 
$4,500, n.g. Last week ‘Strange 
Cargo’ (M-G), $7,300, swell. 
Warner (Warner) (2,300; 10-30-40) 
—‘Saturdzy’s Children’ (WB). Will 
do well to nab weak $4,000. Last 
week ‘Angel Texas’ (WB), $3,000, 














terrible. 
New Malco (Lightman) (2,800; 10- 
$0-40)—‘Husbands’ (Col). Old Or- 


pheum continues to breeze along to | (850: 
good patronage with excellent prod- | (RKO) 


! 


} | 


000. Last week ‘Primrose Path’ | 
(RKO), $6,100, okay. 
Strand (Lightman) (1,000; 10-20- 
30)—Singapore’ (Par) (2nd run), | 





three days; ‘Millionaire Playboy 
(RKO), two days, ‘Men Without 
Souls’ (Col), two days. Average 


week, likely $1,700. Last week ‘Man 
Nine Lives’ (Col), three days: ‘Isle 
Destiny’ (RKO), two days; ‘Escape 
no aaa (RKO), two days, $1,800, 
goo ° 


TRENE,’ 510,000, 








FAIR IN BUFF.’ 


Buffalo, May 7. 

With every downtown first-run ex- 
cept the Buffalo again showing 
double trucks, takings indicate no 
improvement over last week’s ses- 
sion. 

‘Irene’ is attracting some adult 
business at the 20th Century and do- 
ing about as well as ‘Buck Benny 


Rides Again,’ at Buffalo, both being 
in the fair class. 


Estimates for This Week 


Buffalo (Shea) (3,500; 30-35-55)— 
‘Buck Benny’ (Par). Slight pickup 
to around $12,000, fair.- Last week 
‘Johnny Apollo’ (20th), faded to un- 
der $10,000. 

Great Lakes (Shea) (3,000; 30-50) 
—‘20 Mule Team’ (M-G) and ‘Jones 
Family’ (20th). N.s.g. $7,500. Last 
week ‘Cyclops’ (Par) and ‘Shooting 
High’ (20th), $7,000, poor. 

Hipp (Shea) (2,100; 25-35)—‘Castle 
Hudson’ (WB) and ‘Over Moon’ 
(UA). Looks around tame $7,000. 
Last week ‘My Son’ (UA) and ‘Saps 
Sea’ (UA), moveover brought $7,300, 
not bad. 

Lafayette (Hayman) (3,300: 25-35) 
—‘21 Days’ (Col) and ‘Fugitive 
Large’ (Col). Grinding out around 





for okay $2,200. Last week, ‘Date’ 
(U) and ‘Millionaire Playboy’ (RKO) 
(3d wk). Pleasant $2,100. 

Orpheum’ (Hamrick - Evergreen) 
(2,600; 27-37-42)—Alias Deacon (U) 
and ‘Isle of Destiny’ (RKO), plus 
A. B. Marcus stage show. Account- 
ing for fine $8,000, Last week, ‘Prim- 
rose Path’ (RKO) and ‘Farmer’s 
Daughter’ (Par), $4,300, good. 

Palomar (Sterling) (1,350; 21-32- 
42)— ‘Rancho Grande’ (Rep) and 
‘Mutiny in Big House’ (M-G) dual 
plus stage show. See okay $4,500 for 
seven days. Last week, ‘Dark Com- 
mand’ (Rep) plus stage, good $5,200. 


Paramount (Hamrick-Evergreen) 
(3,039; 27-37-42) — ‘Buck Benny’ 
(Par) and ‘Honeymoon Deferred’ 
(U). Holding 10 days, expect $13,000, 
sock. Last week, ‘40 Little Mothers’ 
(M-G) and ‘Courageous Dr. Chris- 
tian’ (RKO) dived, four days, $2,500. 

Roosevelt (Sterling) (800; 21-32)— 
‘Union Pacific’ (Par) and ‘Granny 
Get Gun’ (WB) (2d run). Looking 
forward to good $2,100. Last week, 
‘Vigil in Night’ (RKO) and ‘Swiss 
Family’ (RKO), $1,700, slow. 

Winter Garden (Sterling) (800; 16- 
32)—‘Cafe Hostess’ (Col) and ‘All 
Women Have Secrets’ (Par). Antici- 
pate nifty $2,400. Last week, ‘Dr. 
Ehrlich’ (WB) and ‘Married His 
Wife’ (20th) (2d run) $2,100, good. 


DR. WIFE NICE 
$15,800 IN 
PHILLY 


Philadelphia, May 7. 


Despite the balmy weather which 
ig luring some of the customers to 
the great outdoors, downtown thea- 
tres are chalking 4 excellent biz 
this semester on e strength of 
heavyweight product. 

Going great guns are the new- 
comers ‘Buck Benny Rides Again,’ at 
Fox; ‘Johnny Apollo,’ at Earle, and 
‘Doctor Takes a Wife,’ at Stanley. 
Also packing a mean wallop at the 
b.o. are the holdovers ‘Rebecca’ and 
‘My Son, My Son.’ Latter is proving 
a real surprise, being only the sec- 
ond pic to h.o. three weeks at the 











$6,000, so-so. Last week ‘Green Hell’ 
(U) and ‘Oh, Johnny’ (U), under 
hopes, $6,500. 

20th Century (Dipson-Basil) (3,000; 
30-40 )—‘Irene’ (RKO) and ‘Forgot- 
ten Girls’ (Rep). Will tug around 
$10,000, not bad. Last week ‘Cour- 
ageous Christian?’ (RKO) and Blue 
Barron’s orch on stage, fair $11,000. 


‘Buck Benny’ Socko 
$13,000, H.O., Seattle 


Seattle, May 7. 

Orpheum brings A. B. Marcus’ ‘La 
Vie Paree’ unit to the stage, along 
with dual bill. This doubles the 
number of vaudfilmers locally, the’ 
Palomar being the lone regular, 
with first-run accompaniment. An- 
other Sterling chain house, the 
Rivoli, gets some attention with 
stage and subsequents, 

‘Apollo’ has enough at Blue Mouse | 
to hold third week. ‘Irene’ looks | 
forte enough for second stanza at | 
major-seater Fifth. “Too Many Hus- | 
bands’ changes running mate, and | 
sails into third week at Liberty. | 
‘Primrose’ wins moveover from 
Orph to Music Box, while ‘Alias 
Deacon’ leads film fare for ‘La Vie 
Paree’ at Orpheum. 

Jack Benny and Rochester went | 
into the breach at the Paramount 
theatre, when ‘40 Little Mothers’ 
was yanked after four weak days. 
And ‘Buck Benny’ turned night into | 
day. Anyhow, this one looks oke/| 
for 10 days, and probably a move- 
over. 

Winter Garden is going first runs 
this week, topping with ‘Cafe Hos- 
tess’ and angling for ‘adult trade 
only’ to up the lure. 


Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 27-37-42)—‘Apollo’ (20th) and 
‘Making Eyes’ (U) (3d wk). Indi- 
cated $1,600, fair. Last week, same 
pair, $2,700, good. 

Coliseum (Hamric k-Evergreen) 
(1,900; 21-32)—‘Grapes of Wrath’ 
(20th) and ‘Ghost Comes Home’ 
(M-G) (2d run). Anticipate okay 
$2,700, though milked at first run. 
Last week, ‘Northwest Passage’ 
(M-G) and ‘Young as You Feel’ 
(20th) (2d run), $3,400, big. 

Fifth Avenue  (Hamrick-Ever- 
green) (2,349; 27-37-42) — ‘Irene’ 
(RKO) and ‘On Your Own’ (20th) 
(2d week). Paced at fair $4,200. 
Last week, same duo socko, $8,000. 

Liberty (J-vH) (1,650; 21-32-42)— 
‘Husbands’ (Col) (3d wk) and ‘Con- 
victed Woman’ (Col). Expect neat 
$3,800. Last week, ‘Husbands’ (Col) 














| 








and ‘Son Guilty’ (Col) (2d wk); 
$6,700, big. 
Music Box (Hamrick-Evergreen) | 


27-37-42) — ‘Primrose Path’ | 
and ‘Farmer’s gn 


uct . This triple-starrer might go $6,- | (Par), Hot from Orpheum, looking 


Aldine since the unshuttering of the 
UA showcaser, 
Estimates for This Week 

Aldine (WB) (1,303; 32-42-57-68)— 
‘My Son’ (UA) (3d wk.). Still set- 
ting fast pace at $8,500. May hold 
for fourth. Last week, sweet $12.200. 

Arcadia (Sablosky) (600; 32-42-57) 
—‘French Tears’ (Par). First initial 
run for this indie in a long time is 
bringing a slight improvement in 
biz at $3,500. Last week, ‘Kildare’s 
Case’ (M-G) (2d run), mediocre 
$3,000. 

Boyd (WB) (2,350; 32-42-57-68)— 
‘Rebecca’ (UA) (6th wk.). Bows out 
with svelte $10,600 for round six. 
Could probably stand a few more 
trips, but product is piling up. Fifth 
sesh hefty $15,100 “Too Many Hus- 
bands’ (Col) opens tomorrow 
(Wednesday ). 

Earle (WB) (2,758: 32-42-57-68)— 
‘Johnny Apollo’ (20th). Sailing 
along nicely with grand $18,000. 
Would probably h.o. if ‘40 Little 
Mothers’ wasn’t pencilled in for 
Friday (10). Last week, ‘Dark Com- 
mand’ (Rep), fairish $11,700. 

Fox (WB) (2,423; 32-42-57-68)— 
‘Buck Benny’ (Par). Radio pull of 
star cashing in for socko $21,000 
Much better than the $15,700 for 
‘Meet Again’ (WB) last week. 

Karlton (WB) (1,066: 32-42-57-68) 
—‘Meet Again’ (WB) (2d run). On 
black ink side with $4,400. Last 
week, ‘Came True’ (WB), a shade 
under with $4,200. 

Keith’s (WB) (1,970: 32-42-57-68)— 
—‘Primrose Path’ (RKO) (2d run). 
N.s.h. with $4,100 for this trip. Last 
week, ‘Pinocchio’ (RKO), fair $4,400. 

Stanley (WB) (2,916; 32-42-57-68) 
—‘Doctor Wife’ (Col). Medico come- 
dy snagging nice $15.800. Last week, 
‘Primrose Path’ (RKO) garnered 


| okay $17,700 for 10 days. 


Stanton (WB) (1,457; 32-42-57)— 
‘Million B.C.’ (UA) (2d wk.). Neat 
$4,100 for second ride. Opener, fine 
$7,800. 


E. J. Paquette Held 
On Stolen Car Charge 


Buffalo, May 7. 

A car theft charge was placed 
Saturday (4) against Edmund J. Pa- 
quette, 25, who identified himself as 
an ‘expert’ showman, c.c. and scena- 
rio writer from Los Angeles. Car 
involved was a Pennsylvania ma- 
chine, found abandoned in Scranton. 

Paquette blamed it all on a ‘mis- 
understanding’. Told officers he was 
with a friend when state police 
stopped car in Roundsburg, Pa., ar- 
rested friend on drunkenness charge 
and permitted him to take charge of 
the vehicle. Said he drove to Scran- 
ton and, failing in attempts to notify 
police of car’s whereabouts, hitch- 
hiked here. 





aa 


Rebecca’, $5,500, Nice 
In Romantic Lincoln 


Lincoln, Neb., May 7. 


There’s nothing substantial on the- 
atre row this week save ‘Rebecca,’ 
which is taking the b.o. bows. 

first touch of spring, lure of the coun- 
try lanes, moonlight for the college 
kids, etc., are strong competition. 
Scale for ‘Rebecca’ was upped slight- 
ly, the 25c balcony having been taken 
off, making a top of 40c all over the 
house at night. Stays nine days. 
With the Liberty dark for lengthy 
and costly improvements, all houses 
are healthier with slash in over- 
seating problem. 


Estimates for This Week 


Colonial (Monroe-Noble-Federer) 
(750; 10-15) —‘West Carson City’ (U) 
and ‘Son Criminal’ (Col), split with 
Rancho Grande’ (Rep) and ‘Next 
Time Marry’ (RKO). Total may go 
to $1,000, okay. Last week, ‘My stery 
Wong’ (Mono) and ‘Pioneers Fren- 
tier’ (Col), split with ‘Lone Wolf 
Strikes’ (Col) and ‘Bullets for Rus- 
tlers’ (Col), n.g. $800. 

Lincoln (Paramount-Cooper) (1,- 
503; 10-25-35-40) — ‘Rebecca’ (UA). 
Selznick pie goes nine days to fine 
$5,500. Last week, ‘Kildare’s Case’ 
(M-G), with an ice act on stage, 
‘Arctic Girl,’ pretty fair $3,700. 

Nebraska (Paramount-Cooper) (1,- 
236; 10-20-25)—‘Carters’ (Par) and 
‘Millionaire Playboy’ (RKO). Get- 
ting the family play. Okay $2,700. 
Last week, ‘Geronimo’ (Par) and 
‘Women Secrets’ (Par), slow $1,800. 

Stuart (Paramount-Cooper) (1,884; 
10-25-40)—‘Cyclops’ (Par). Not cut- 
ting much of a b.o. figure at $3,000. 
Last week, ‘Abe Lincoln’ (RKO) 
shoved off after six days, barely 
managing poor $3,200. 

Varsity (Noble-Federer) (1,017; 10- 
20-25) —‘Angel Texas’ (WB) and ‘Old 
Missouri’ (Rep). Good $2,300. Last 
week, ‘Saps Sea’ (UA) and ‘Son 
pg (Col), surprisingly good 


TRENE FAIR 
$6 300INK.C. 


Kansas City, May 1. 

Picture bills are topping the me- 
dium pace of last week all around. 
Leader is ‘Buck Benny Rides Again’ 
at the Newman, with certain hold- 
over in sight. 

‘Irene,’ at the Orpheum, is strik- 
ing a fair pace. ‘If I Had My Way,’ 
day-dating in the Esquire and Up- 
town, is getting some business on 
strength of Crosby name. 


Estimates for This Week 


Esquire-Uptown (Fox Midwest) 
(820 and 1,200; 10-25-40)—‘Had My 











Way’ (U). Mild pace, $5,800. Last 
week, ‘Alias Deacon’ (U), in five 
days, n.g. $3,300. 

Midland (Loew’s) (4,101; 10-25- 


40)—‘Doctor Wife’ (Col) and ‘Over 
Moon’ (UA). Some name strength 
in both attractions and take up over 
last week, $9,000. Last week, ‘House 
Across Bay’ (UA) and ‘One Beauti- 
ful’ (M-G), light $7,200. 

Newman (Paramount) (1,900; 10- 
25-40)—‘Buck Benny’ (Par). Getting 
great $10,000 and h.o.’s. Last week, 
‘Came True’ (WB), $7,000, pleasant. 

Orpheum (RKO) (1,500; 10-25-40) 
—‘Irene’ (RKO) and ‘Enemy Agent’ 
(U). Musical totalling fair $6,300. 
Last week, ‘Bill Divorcement’ (RKO) 
and ‘Angel Texas’ (WB), light $5,300. 

Tower (Joffee) (2,110; 10-25)—‘On 
Own’ (20th) and vaude. Usual 
$6,000. Last week, ‘Shooting High’ 
(20th) and vaude, $6,500. 


B’KLYN B.0. HOLDS UP; 
‘MEET AGAIN,’ $19,000 


Brooklyn, May 7. 
Despite the first rays of real spring 
weather, downtown deluxers haven’t 
been affected. Fabian Paramount is 
good with ‘Till We Meet Again’ and 
‘Grandpa Goes to Town,’ and its 
closest competitor is RKO Albee with 
‘Primrose Path’ and ‘Curtain Call.’ 
Loew’s Metropolitan is showing 
‘Across Bay’ and ‘Ghost Comes 
Home’ to satisfactory returns. 


Estimates for This Week 


Albee (3,274; 25-35-50)—‘Primrose 
Path’ (RKO) and ‘Curtain Call’ 
(RKO). Attractive $18,500. Last 
week, ‘Chickadee’ (U) and ‘Young 
Feel’ (20th), quiet $14,000. 

Fox (4,089; 25-35-50) — ‘Cyclops’ 
(Par) and ‘Adventure Diamonds’ 
(Par) (2d wk). Mild $11,000. Last 
week, nice $16,500. 

Met (3,618; 25-35-50)—‘Across Bay’ 
(UA) and ‘Ghost Home’ (M-G). 
Okay $16,000. Last week, ‘Edison’ 
(M-G) and ‘Kildare’s Case’ (M-G) 
(2d wk), nifty $18,000. 

Paramount (4,126; 25-35-50)—‘Meet 
Again’ (WB) and ‘Grandpa Town’ 
(Rep). Bright $19,000. Last week, 
‘All True’ (WB) and ‘King Lumber- 
jack’ (WB) (2d wk), okay $15,000. 

Strand (2,870; 25-35-40)—‘Parole 
Fixer’ (Par) and ‘Rancho Grande’ 
(Rep). Quiet $4,500. Last week, 











‘Human Monster’ (Afono) and ‘Out- 


4 side Limit’ (Col), mild $4,500. 
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ROCHESTER UPS 
BENNY IN HUB 
TO $18,000 


Boston, May 7. 
(Best Exploitation: Met) 


‘Buck Benny’ is riding to top mo 
here this week, with ‘Abe Linet® 
aiming at second place, and holdover 
of ‘Tom Edison’ rating third. 

RKO-Boston will end current 
vaude season May 26, but there is a 
possibility of a ees booking for 
a full week, starting May 30, and a 
good chance that talent will be 
booked in during the summer if and 
when conditions make it attractive 
to play stage talent. Otherwise the 
house will go to split week, dual film 
policy, until late summer or early 
fall, as usual. 

Reaping the biggest harvest of 
newspaper publicity in at least two 
years, the metropolitan press team 
(Paul Levi and Marty Glazer) really 
cleaned up on ‘Buck Benny’ last 
week, Springboard for the socko 
news breaks, which soon mush- 
roomed to national publicity, was the 
appearance of Rochester in town for 
two days. Slated to appear at a Har- 
vard University smoker night before 
the film opened, Rochester was kid- 
napped by a gang of students from 
M.I.T., who took him off the plane in 
Providence while representing them- 
selves as the Harvard committee. 
Ensuing riot in Cambridge got page 
one coverage in all Boston papers on 


opening day of ‘Buck Benny.’ Then ° 


Rochester appeared twice onstage, 
was given a parade through the cen- 
ter of the town and another parade 
and all-night party in the colored 
sector of the city. A press breakfast, 
distribution of flyers, tieuns with 
grocery stores and several gratis ra- 
dio plugs all added to the volume of 
publicity steamed up by three days 
of college kidnap stories. 
Estimates for This Week 


Boston (RKO) (3,200; 25-35-40)— 
‘Sky Bandits’ (Mono) and ‘Three 
Mile Limit’ (Col) (2d run), dual, 
with vaude topped by Walter 
O’Keefe, three days, and ‘Enemy 
Agent’ (U) and ‘Manhattan Shake- 
down’ (Warwick), double, four days. 
Heading for average $7,000. Last 
week, ‘Torpedo Raider’ (Mono) and 
‘Showdown’ (Par), dual, with vaude, 
three days, and ‘Framed’ (U) and 
‘Laughing Life’ (Mascot), double, 
four days, okay $8,000. 

Fenway (M&P) (1.332; 25-35-40-55) 
—Angel Texas’ (WB) and bigness. 
High’ (20th). Shooting low. aroun 
$4,500. Last week, ‘Grapes’ (20th) 
and ‘Farmer’s Daughter’ (Par) (both 
2d run), double, $6,000. 

Keith Memorial (RKO) (2.907; 25- 
35-40-55) —‘Abe Lincoln’ (RKO) and 
‘Free Blonde’ (20th). Drawing me- 
dium trade, around $15,000. Last 
week, ‘It’s Date’ (U) and ‘Cisco Kid’ 
(20th) (both 3d wk), $12,000. 

Metropolitan (M&P) (4,367: 25-35- 
40-55)—‘Buck Benny’ (Par) and 
‘Chan Murder Cruise’ (20th). Got 
smash opening, with Rochester on 
stage twice May 2, and looking for 
possible $18,000, good. Last week, 
‘My Son’ (UA) and ‘On Own’ (20th), 
double, $18,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Tom Edison’ (M-G) and ‘Girls 
Broadway’ (M-G) (both 2d wk). Sat- 
isfactory $13.500. First week of same 
combo, $25,000, very big. 

Paramount (M&P) (1,797: 25-35- 
40-55)—‘Angel Texas’ (WB) and 
‘Shooting High’ (20th). n.s.h. $6,000 
indicated. Last week, ‘Grapes’ (20th) 
and ‘Farmer’s Daughter’ (Par), dual, 
$8,000. 

Scollay (M&P) (2,538: 25-35-40-50) 
—‘Rebecca’ (UA) and ‘Chan Panama 
(20th) (both 2d run). Around $5,000 
promised. Last week, ‘Virginia City 
(WB) and ‘Philo Vance’ (WB) (both 
continued run from Par and Fen- 
way), $5,000. 

State (Loew) (3.600; 25-35-40-55)— 
‘Tom Edison’ (M-G) and ‘Girls 
Broadway’ (M-G) (both 2d wk). Will 
get around $9.500. fair. Initia] frame 
tallied big $15,000. 


Chesterfield’s 2 Free 
Pix With Waring’s Band 


Spartanburg, S. C., May 7. 

Plugging Chesterfield  cigarets, 
Liggett & Myers has produced two 
sound shorts, ‘Pleasure Time.’ with 
Fred Waring and Pennsylvanians, 
and ‘Tobacco Land—USA,’ running 
a full hour on the screen, for free 
release to southern theatres. 

Films depict behind-the-scenes 
Chesterfield’s Waring show and to 
bacco culture in Carolinas. 











COONSKIN CAP FOR HALL 
Hollywood, May 7. 
Jon Hall takes over the title role 
in Edward Small’s pioneer picture. 
‘Kit Carson, replacing Randolph 
Scott, originally picked for the part. 
Shooting starts Friday (10), with 
George Seitz directing. 
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Vande Comeback In Det. Marxes 
Plus ‘17, Ringing Up Terrif $30,000 


+ 








Detroit, May 7. 
(Best Exploitation: Michigan) 
With vaudeville bowing in again in 
a first-run picture house here after 
more than a year’s absence there's a 
steady _tinkle of cash into the Michi- 
gan. It looks like a big week there, 
and nearby the United Artists is 


Key City Grosses 


Estimated Total Gross 
This Week........ . -$1,480,000 
(Based on 25 cities, 169 thea- 





snd nee ith a acane dak, welsh ~~, or first runs, including 
aught some added bally when the| potai Gross Same Week 


rax team paraded the streets here 
few days in advance of ‘20 Mule 
eam,’ one of its features. : 

But outside of this pair. business | 


as if it will follow the down- | 
a trend which set in a few weeks i KILD ARE FUNZ 
aeNot satisfied with having the Marx 7 


Last Year..... oeee - $1,483,500 
(Based on 25 cities, 173 theatres) 




















Case’ and Benny Meroff’s highly 
publicized ‘Funzafire’ revue are out 
in front at the Capitol. 

Earle is second with ‘Dark Com- 
mand’ and p.a.s by Tommy Riggs 
and Hildegarde, but Keith’s will 
show the bigger profit with ‘Prim- 
rose Path’ by itself. 

Estimates for This Week 


Estimates for This Week 
Adams (Balaban) (1,700; 30-40)— | 
‘Dark Command’ (Rep) and ‘Dr. 
55)—‘Adventuress’ (20th) and ‘Shoot- 
ing High’ (20th). Won’t see more’ 
than dull $10,000. Last week, ‘Dark 
will shade a terrific $30,000. Last Capitol (Loew) (3,434; 25-35-40-66) 
week, ‘House Across Bay’ (UA) and 

‘Meet Agan’ (WB). fair $13,000. 


—‘Kildare’s Case’ (M-G) and vaude. 
Kildare fans plus ballyhoo on Benny 


Brothers revue, which captured 
plenty of press, the Michigan went 
out and sold its picture, ‘Seventeen,’ 
too. It was plugged with parent- 
teacher groups, and all highschool 9 
youngsters in town competed in an 
é 
Wife’ (Col) (both 2d run). This pair 
moved over after a fair week at the : 
Fox and ee | Washington, May 7. 
than $4,000. ast week, ‘Johnny! Only three new bills this week 
Apollo’ (20th) and ‘Star Dust’ (20th) and at least two of them are with- 
(both 2d run), got fair $4,500. | standing first prolonged balmy spell 
Fox (Fox-Michigan) (5,000; 30-40-| of season. ‘Dr. Kildare’s Strange 
Command’ (Rep) and ‘Dr. Wife’ 
(Col), brought ordinary $12,000. 
-Michigan (United Detroit) (4,000: 
30-40-55) — ‘Seventeen’ (Par) and: 
Marx Brothers revue including Fra- 
zee Sisters. In a town starved for 
vaudeville this begins to look as if it | 
Palms-State (United Detroit), 
(8,000; 30-40-55 )—‘Courageous Chris- 
tian’ (RKO) and ‘Meet Again’ (WB) | 
(2d run). For the four days this 
pair will run, expectations aren’t | 
above $4,000. Last week, ‘Dr. Ehr- ! 
lich’ (WB) and ‘Full Confession’ | 


United Artists (United Detroit) | 
(2,000; 30-40-55)—‘20 Mule’ (M-G). 
and ‘One Beautiful’ (M-G). Beery | 
lure for Detroiters, potent enough to | 
jay 4 up a Fans Appreciation Week | 
for his last picture, should help this | 
to healthy $14,000." Last week, ‘Pin- | 
occhio’ (RKO) and ‘Millionaire Play- | 
boy’ (RKO) (2d wk), only $6,000. 


CROSBY, $8,000, HAS 








Providence, May 7. 
Best Exploitation: RKO Albee) 


) ‘Buck Benny Rides Again,’ at 
fand, are only standouts in town | 
week. All other stands are at | 
@ wailing wall. 
rains hurting. 
Fact that six members of ‘If I Had | 
Way,’ currently playing RKO, 
» are old vaudevillians who 


Thursday night stint to plugging 
latest film, house also talked radio 
station into giving plug after show 
saying that picture was currently 
playing at local theatre. Distribu- 
ion of hats to first five children who 
ula rove that their birthday co- 
cided with opening date of picture 
was worked with a Gloria Jean Hat 
re. Other tieups included one 
with local Kraft distributor for 250 
ee Ows and distribution of 5,000 
talds; Crosby music tieups with 
ratio Stations and Providence Gas 
0, C0-Op ad. 
om Estimates for This Week 
‘ ee (RKO) (2,300; 25-35-50)— 
ut ,My Way’ (U) and ‘Enemy 
a (U). Bright prospect for 
(REG eee Last week, ‘Abe Lincoln’ 
0) and ‘Slightly Honorable’ 
(UA), poor $5,500. 
Carlton (Fay-Loew) (1,400; 25-35- 





i) “Johnny Apollo’ (20th) and 
alf Sinner’ (U) (2d run). Slow 
and Slated for tepid $2,500. Last 
Week, ‘It’s Date’ (U)_and ‘Making 


and ,U) (2d run), falr $3,000. 
‘Ai ays (Indie) (2,000; 25-35-40)— 
——. Texas’ (WB) and Major 
wes Ams on stage. Expect $7,000, 
(R y. Last week, ‘Forgotten Girls’ 
ep) and vaude, weak $5,500. 
‘All jestic (Fay) (2,200; 25-35-50)— 
(20 True’ (WB) and ‘On Own’ 
ot Not attracting any attention 
- Slated for poor $6,000. Last 
Tee’ ‘Johnny Apollo’ (20th) and 
lf Sinner’ (U), weak $5,500. 
tate (Loew) (3,200; 25-35-50)— 
7 0 Girls Broadway’ (M-G) and 
“en (M-G). Not too bright, 
h take below average $10,000. 
ana eek. ‘House Across Bay’ (UA) 
00 One Beautiful’ (M-G ), fair $12,- 


iy Benny’ (Par) and ‘East Side 
S (Mono). House holding peppy 
C 1 Last week, ‘Doctor Wife’ 
~Ol) and ‘Emergency Squad’ (Par), 








Rice $7,000. 


| ‘Primrose Path’ (RKO). : 
| reviews and debate over censorshi 


NICE GOING IN PROV.  f35i"wes.4isBate” Oy" Gt wo, 
1 Had My Way,’ at RKO Albee. | afid should get solid $5,000. 


Unusually heavy ‘Strange Cargo’ 
| Holding to satisfactory $8,000. Last 


Meroff’s ‘Funzafire’ revue, patterned 
after ‘Hellzapoppin,’ leading town 
with oke $18,500. Last week, ‘Apollo’ 
(20th) and Ed Sullivan’ film unit, 
disappointing $16,500. 

Columbia (Loew) (1,234; 25-40)— 
‘Rebecca’ (UA) (2d run). Back 


(RKO), came out alright with $6.500.| downtown after two swell weeks at 


Palace and will see big $6,000. Last 
week, ‘Grapes’ (20th) (2d run), ade- 
quate $4,000. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Dark Command’ (Rep) and vaude. 
Tommy Riggs and Hildegarde get- 
ting radio fans for fairis: $13,500. 
Last week, ‘Doctor Wife’ (Col) and 
minstrel show, fair $14,500. 

Keith’s (RKO) (1,830; 35-55)— 
Excellent 


yanked after six days at light $5,000. 


| Met (WB) (1,600; 25-40)—‘Hus- 
bands’ (Col) (2d run). Back on 
mainstem after big week at Earle 
Last 

| week, ‘Seventeen’ (Par), adequate 
Palace (Loew) (2,242; 35-55)— 
(M-G) (2d wk). 


week, disappointing $13,500. 





| 
played the house in the old days 
earned spot nice Sunday featyge 
flory. Since Crosby devoted part of 


$12,000, CLEVE. 


Cleveland, May 7. 


Slight increase is shown in key- 
spots’ attendance figures, which are 
not being touched by perfect spring 
weather. “Too Many Husbands’ and 
Jan Savitt’s orch, at the Palace, is 
recording the best b.o. following. — 

‘If I Had My Way’ is going a bit 








| 


| 


slow at Hipp, but ‘Buck Benny’ is | 


riding fast at State. ‘Dr. Cyclops’ ts 


taking advantage of good campaign | 


by working up some good biz for 
Stillman. 
Estimates for This Week 

Allen (RKO) (1,200; 
‘Man Nine Lives’ (Col). Just okay 
for a Karloff thriller, $3,000. Last 
week, ‘It's Date’ (U), on moveover, 
pulled fine $5,500. 

Hipp (WB) (3,700; 30-35-42-55)— 
‘If My Way’ (U). Not up to Bing 
Crosby's usual b.o. level; fortunate 
to cop $10,000. Last week, ‘Meet 


| Again’ (WB), poor $8, 


fon for what looks like banner | 


; worth moveover. 
Strand (Indie) (2,000; 25-35-50)— | 


000. 

Palace (RKO) (3,200; 30-35-42-55) 
—‘Husbands’ (Col) plus Jan Savitt’s 
band. Lots of swing to this bill as 
well as variety, promising okay 
316.000. Last week, ‘Folies Des 
Femmes’ on stage and ‘It All Came 
True’ (WB), swooped up to one of 
the season’s highest marks at $21,- 
000. 

State (Loew’s) (3,450; 30-35-42-55) 
—Buck Benny’ (Par). No killing 
here, but $12,000 will be neat and 
Last week, ‘House 
Across Bay’ (UA), very poor $8,000. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)—‘Cyclops’ (Par). 


Although | 


Ritz (WB) (8000; 25-40)—‘Ghost 
Home’ (M-G) and ‘King Lumber- 
jacks’ (WB). Will be lucky to grab 
| $1,200. Last week ‘My Son’ (UA), | 


10-20-35 )— | 


| 


4 


| 
| 





| 
| 
| 
| 


| 





rather hokey for this stand, socko | 


publicity is guaranteeing satisfactory | 


$4,000. Last week, ‘Slightly Honor- 


‘able’ (UA), mild $2,500. 


of Chance’ (20th)-‘Ma’ (U), for poor | 
$900 


Port. Quiet; ‘20 Mule’ 
Looks Best at $5,000 


Portland, Ore., May 7. 

There’s nothing outstanding to 
drag the houses out of their spring 
slump. ‘Irene’ is okay in holdover 
at the Paramount. ‘Dr. Kildare’s 
Strange Case’ is only average at the 
Broadway. 

Estimates for This Week 


Broadway (Parker) (2,000; 30-35- 
40)—‘Kildare’s Case’ (M-G) and ‘40 
Mothers’ (M-G). Average $4,500. 
Last week, ‘All True’ (WB) and 
‘Alias Deacon’ (U), fair $4,800. 


Liberty (Hamrick - Evergreen) 
(2,000; 30-35-40)—‘Star Dust’ (20th) 
and ‘Diamonds’ (Par). Good $3,500. 
Last week, ‘Pinocchio’ (RKO) and 
‘Seventeen’ (Par), closed better than 
average 12-day run to $7,000. 


Mayfair (Parker - Evergreen) 
(1,500; 30-35-40)—‘Shooting High’ 
(20th) and ‘Western Stars’ (Par). 
Fair $2,500. Last week, ‘Mice and 
Men’ (UA), 10 days, nice $4,900. 

Orpheum (Orpheum Co.) (1,800: 
15-25-35 )—‘Old Missouri’ (Rep) and 
‘Half Sinner’ (U), with vaude. Aver- 
age $4,000. Last week, ‘Fugitive at 
Large’ (Col) and ‘Torpedoed’ (Ind), 
with vaude, $3,800. 

Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40)—‘Irene’ (RKO) and 
‘Free, Blonde’ (20th) (2d wk). Held 
half a week extra and bringing okay 
$3,000. First week good $7,500. 

United Artists (Parker) (1,000; 30- 
35-40)—‘20 Mule Team’ (M-G) and 
‘Girls Broadway’ (M-G). Hopping 
b.o. over average to $5,000. Last 
week, ‘Florian’ (M-G) and 
Beautiful’ (M-G), just fair $3,80Q. 


King Orch Ups 
Beery to Fine 





$22,000 im Pitt 





Pittsburgh, May 7. 


Parking lot strike, bringing down- 
town traffic to a standstill, is just 
another headache in the downtown 
district. Weekend was better than 
usual, but walkout Sunday at mid- 
night had some effect yesterday (6) 
and is expected to keep Golden Tri- 
angle pretty inactive, particularly 
at night, unless a_ settlement is 
reached. Most of the parking garages 
serving the de luxe houses are on 
strike. 

Combo of Wayne King’s band and 
‘20 Mule Team’ at Stanley looks to 
have the best chance to out-ride the 
unfavorable conditions, with ‘Buck 
Benny Rides Again’ pulling up a 
close second at the Penn. Lit<tle else 
to cheer about, however. ‘If I Had 
My Way’ is doing just fair at Alvin; 
‘Abe Lincoln in Illinois’ is a big dis- 
appointment at Fulton. 

Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘My Way’ (U). Bing Crosby-Gloria 
Jean starrer thumbs-downed by the 
crix and geared for very ordinary 
stanza. May get around $7,000, way 


| below expectations. Last week ‘Doc- 


tor Wife’ (Col), around $6,500. 
Fulton (Shea-Hyde) (1,700: 25-40) 
—‘Abe Lincoln’ (RKO) and ‘Million- 
aire Playby’ (RKO). No bo. for 
Lincoln locally, despite the news- 
paper cheers for it as a play here 
last winter. Will have to hurry to, 
do $4,000, n.s.h. 
running out at this spot and annual | 
shutdown of six or seven weeks is | 
expected early next month. Last | 
week, second of ‘Johnny 
(20th), fair enough $4,200. 


Penn (Loew’s-U.A.) (2,300; 25-35- | 


Paced for 


50)—‘Buck Benny’ (Prr). : 
about $14,000, in which event picture | 


would move either to Warner or 


| Ritz for h.o. Last week ‘Meet Again’ 


(WB), in dog house at $10,000. 


on moveover from Penn, very nice 
at $3,000. 

Senator (Harris) (1,750: 25-35-50) 
—‘Doctor Wife’ (Col). Shifted here 
from Alvin and still something left 
for well-liked comedy. Should get 
around $2,000 anyway, not bad. Last 
week house split a session between 
two double-features. ‘Hi Yo Silver’ 
(Rep)-‘Double Alibi’ (U) and ‘City 


} | 
Stanley (WB) (3.600; 25-40-60)— | 


week of his last visit, King is run- | 
ning about neck and neck with pre- 


vious figures, very good considering | 25-35-40)—‘Buck Benny’ (1 
gen- | nering some trade at indicated $7,- 


fact that grosses have been 


erally off for everybody since then. | 500. 


Looks like $22,000, and that’s plenty 
okay here, with Beery helping some. 
Last week ‘Girl’s on B'’way’ (M-G) 


and Guy Lombardo, slipped down some daytime play to this house of 


stretch, winding up at $19,000. 
Warner (WB) (2,000; 25-40)—‘An- 
gel Texas’ (WB) and ‘Bevond To- 
morrow’ (RKO). Nothing for this 
twinner either. May get $2,300, and 
that’s way below the belt here. Last 
week ‘Dr. Kildare’ (M-G) and 


‘Farmer’s Daughter’ (Par), surpris- | 


lingly good at $4,700. 


Heat Wilts L.A.; 20 Mule’ Pulling 
Mild $19,700, ‘Children’ N.G. 13146, 
H.0.’s Coasting, ‘Gone’ Run Ending 


‘One | 





‘CHILDREN’ 0 


Broadway Grosses 


Estimated Total Gross | 





(Based on 12 theatres) 
Total Gross Same Week 
SnSt WORF... cove e+ - $243,800 


(Based on 13 theatres) 


oO 








IN FRISCO, 
$12,000 


San Francisco, May 7. 


Theatres are still in a slump, with | 
grosses below average. 








Los Angeles, May 7. 

Couple of days of unseasonably 
hot weather early in current week 
did not help local boxoffices and 
none of the first runs is doing much 
bragging. ‘20 Mule Team’ at the 
State-Chinese is a disappointment 
and will be lucky to hit $19,700. 
‘Saturday’s Children’ at the Warner 
day-daters, Downtown and Holly- 
wood, is very discouraging, and 
moveovers for continued first run at 
the United Artists and Wilshire will 
add very little to initial week’s take. 

Holdovers are coasting along, al- 
though ‘Wind’ is starting to tobog- 
gan and will probably come off 
around June 1. ‘Rebecca’ is doing 
okay at the Four Star, with ‘Our 
Town’ pencilled in to replace. ‘Buck 
Benny’ should have a fair holdover 
week at the Paramount, and ‘Doctor 
Takes a Wife’ will probably not lose 
anything on second stanza at RKO 
and Pantages. 

Estimates for This Week 

Carthay Circle (F-WC) (1,518; 83- 
$1.10-$1.65) — ‘Gone’ (M-G) (19th 
week). Final weeks are being ad- 
vertised with long run likely to 





pitas) Paasete 


Newcomer which should run to an terminate first week in June. Cur- 
excellent $21,000 at Fox is ‘Buck rent stanza headed for around $9,000 
Benny Rides Again,’ only picture | after 18th week brought satisfactory 
which looks promising. Still draw- | $9,600. 

Chinese (Grauman-F-WC) (2,024; 
30-40-55-75 )—‘20 Mule Team’ (M-G) 
and ‘Free, Blonde’ (20th), dval. Very 
'disappointing $7,700. Last week, 
‘Apollo’ (20th) and ‘One Beautiful’ 


ing in steady attendance at United 
Artists is ‘Rebecca,’ expected to pull 
in strong $6,500 for seventh week. 


Estimates for This Week 


Fox (F-WC) (5,000; 30-40)—‘Buck 
Benny’ (Par) and “Tear Squad’ (WB). 
Fox again has best pull this week 
and will finish high at $21,000. Last 


(M-G), okay $8,700. 

Downtown (WB) (1,800; 30-40-55- 
65)—‘Saturday’s Children’ (WB) and 
‘Man With Nine Lives’ (Col) dual. 


Season’s product | 


Apollo’ | 


| New (Mechanic) (1,558; 15-25-35- 





week, ‘Jonnny Apollo’ (20th) andy ooks like another washout and will 
Star Dust’ (20th), fair $17,000. ‘be lucky to hit $6,500. Last week, 
Golden Gate (RKO) (2,850; 35-55) |‘Dark Command’ (Rep) and ‘Tear 
—‘Escape Paradise’ (RKO) and Gas Squad’ (WB), good $8,000, as 
vaude. Will hit slightly below aver- | expected. 
age $11,500. Last week, ‘Primrose Four Star (UA-F-WC) (900; 30-40- 
Path’ (RKO) (2d wk) and vaude, fair | 55)—‘Rebecca’ (UA) (6th wk.). Hit- 
$12,000. ting steady pace and will likely add 
Orpheum (F&M) (2,440; 30-40)— another $5,000 on current week, after 


‘Doctor Wife’ (Col) and ‘Music| last seven days brought lucrative 
Heart’ (Col) (2d wk). Will get | $5,700. 
$7,000, fair. Last week, $11,000. Hollywood (WB) (2,756; 30-40-55) 


Paramount (F-WC) (2,740; 30-40) | —‘Saturday’s Children’ (WB) and 
—Johnny Apollo’ (20th) and ‘Star | ‘Man Nine Lives’ (Col) dual. Fair- 
Dust’ (20th), moveover from Fox | ish $7,000 a likely figure. Last week, 
should see fair $9,000. Last week,|‘Dark Command’ (Rep) and ‘Tear 
‘Dark Command’ (Rep) and ‘Angel; Gas’ (WB), under $7,000. 

Texas’ (WB), $11,500, not up to ex-|; Pantages (Pan) (2,812; 30-40-55 )— 
pectations. ; Doctor Takes Wife’ (Col) (2d wk.) 

St. Francis (F-WC) (1,470; 30-40)— {and ‘Millionaire Playboy’ (RKO) 
‘Dark Command’ (Rep) and ‘Angel|dual. Holdover doing okay for 
Texas’ (WB). Move-over from Par-| around $6,000. First week brought 
amount will hit slightly below aver- | healthy $10,200, more than expected. 
age $4,500. Last. week, ‘Kildare’s Paramount (Par) (3,595; 30-40-55) 
Case’ (M-G), finished better than ex-|—‘Buck Benny’ (Par) and _ stage 
pected at $5,000. | show (2d wk.). Big $15,000 in sight 

United Artists (Cohen) (1,200; 35- | and holds five days of third week. 
55-75)—‘Rebecca’ (UA) (7th wk).| First week hit lucrative $21,500. 
Still going strong with steady $6,500 | George White's ‘Scandals’ opens here 
due this week. Sixth week grossed | May 14 in condensed version. 
$7,000. RKO (RKO) (2,872; 30-40-55)— 

Warfield (F-WC) (2,680: 30-40)|‘Doctor Wife’ (Col) (2d wk.) and 
—‘Saturday’s Children’ (WB) and|‘Escape to Paradise’ (RKO) dual. 
‘Son Navy’ (Mono). Will do okay| Will do okay $6,000 on holdover. 
with $12,000. Last week, ‘Forty | First full week brought good $8,500. 
Mothers’ (M-G) and ‘Opened Mis-| State (Loew-F-WC) (2,414; 30-40- 
‘wee (Par), real flop at $6,000. 55-75)—‘20 Mule Team’ (M-G) and 
| 


BENNY, $7,500, oO ho yr 
OKAY IN BALTO 


week, ‘Apollo’ (20th) and ‘One 








Beautiful’ (M-G), good $12,000. 
United Artists (UA-F-WC) (2,100; 
| 30-40-55) — ‘Johnny Apollo’ (20th) 
‘and ‘One Beautiful’ (M-G) dual. 
Brutal on moveover in downtown 
sector and best in sight slim $2,200. 
Last week, ‘My Son’ (UA) and 
‘Shooting High’ (20th), same. 
Wilshire (F-WC) (2,296; 30-40-55) 
: |—‘Johnny Apollo’ (20th) and ‘One 
Baltimore, May 7. | Beautiful’ (M-G) dual. Just fair $4.- 
Uneventful trade here. Keith’s, | 400 in sight on moveover. Last week, 
with ‘Buck Benny Rides Again,’ is|‘My Son’ (UA) and ‘Shooting High’ 
attracting favorable response, while} (20th), fair $4,700. 


rest of town is just ambling along. 
Griffis Blasts 


Combo Hipp, holding over ‘Prim- 
| Centinued from page 4 








| rose Path,’ but changing stage por- 
tion, is garnering some nighttime biz 
on the move. First spell of favor- 
able weather on week-end made it- 
| self felt in all b.o.’s, and season of 
racing is no help, either. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40 )—‘Kildare’s Case’ (M-G). Get- 
ting some mild action to possible $6,- 
500. Last week, ‘House Across Bay’ 











with a saving to the company of 
about $1,500,000 a year. 

‘During the past four years it has 
reduced its consolidated debt almost 
$20,000,000, paid approximately $8,- 
000,000 in dividends and converted 
(UA), unexciting $5,900. ‘about $11,000,000 of its preferred 
Me ete ee me (2,206; | shares into common. All without 

-2)-39-20-99-00) — Frimrose Fatn | pwblic financing.’ 

(RKO) (2d wk) and vaude (ist wk). | Griffis said A of the film busi- 


‘90 Mule Team’ (M-G) and Wayne Holding fairly well at $11,000, after | A 
King. Playing here two years to the ness past troubles emanated from 


th teady openi d 14,- ! 
200, er steady opening round to ¢ | the failure of the public, government 


Keith’s (Schanberger) (2,406; 15- | and sometimes producers themselves 
(Par). Gar- | to ‘realize that since the days of the 
it é >> ‘peep show’ the movies have become 
Last week, ‘Million B.C.,’ fair pig business.’ Citing Paramount as 
$5,300. 'an example, Griffis claimed that, in 
its essentials, a film company is no 
different from any of the great 
manufacturing enterprises of the 
country. He compared Paramount 
to Armour & Co. as a developer 
of by-products, taking for his ex- 
| - ee --_| ample the surprising fact that Para- 
pester ony a gual pee etuns | mount’s net profit out of the candy 


‘Came True’ (WB), failed to attract | business in its theatres is in excess 
iof the interest on its indebtedness 


55)—‘Adventuress’ (20th). Attracting 


femme-following, pointing to $4,000. 

Last week, second of ‘Johnny Apollo’ 

| (20th), added mild $3,200 to unexcit- 
ing initial week’s $4,700. 

Stanley (WB) (3,250; 15-25-35-40- 





iat $5,400. 
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Wednesday, May 8, 1949 





TORRID ZONE 


(ONE SONG) 
Hollywood, May 7. 


Warner Bros. release of Mark Hellinger 
production. Stars James Cagney, Pat 
O’Brien, Ann Sheridan; features Andy 
Devine, Helen Vinson. Directed by Wil- 
lism Keighley. Original screenplay by 
Richard Macaulay and Jerry Wald; cam- 
era, James Wong Howe; editor, Jack Killi- 
fer; song, M. K. Jerome and Jack Scholl. 
Previewed May 6, ‘40, at WB Hollywood. 
Running time, 87 MINS. 

DFE | PUMRIOT. cin ca cccvcaseccens James Cagney 
Tce Donley... .cccccceseccecs Ann Sheridan 
Rae RIMM 5 oc0's 344e00bs5006% 65 Pat O’Brien 
WAI DOWIB. 66csocc6seesives Andy Devine 


Gloria Anderson....cccocseces Helen Vinson 
Bob Anderson.....ccoccscccet Jerome. Cowan 
GNNIES 654665500643 980000008 George Tobias 
ee PURSE ECCT Crore George Reeves 
CNUs. 655455000 Fisesnsooenes Victor Kilian 
BRodlriquez...ccccccccccccccces Frank Puglia 
MADTOREL . 05.000 0034s 5ssn0eneew John Ridgely 
PN .0 5.0 6060 0ebeeetseensee tas Grady Sutton 
APR POIR, 6s ccseensessaeteoueasas Paul Porcasi 


EAGER 6. 60 650 9600006000085 04 Frank Yaconnelli 
FUSCMARGOR, 2c cc cccseceseuesees Dick Boteler 
ITT OS, 0-0. 40:00 oe veesecnns ceeees Frank Mayo 
McNamara... ceccccccccccesece Jack Mower 


PRIBIE 55:6 50'0:0:0:0:60690900009b06 80 Pau) Hurst 
Sat. Of Polic@...ccoseccecscess George Regas 
PO nos 6 6n0c ds ceepsedeneers Elvira Sanchez 





This is an original comedy-drama | 
laid in Central American banana | 
lantations, combining the Quirt- 
lagg cross-conflict of ‘What Price 
Glory,’ the crackling and outspoken 
dialog of ‘Front Page,’ and minor 
smattering of ‘The Badman.’ As- 
sembled story ingredients are in- 
terwoven sufficiently to provide 
fast-moving entertainment that will 
provide good boxoffice in regular 
runs, . 


Team of Cagney and O’Brien is 
familiar pattern. Former is smart- 
cracking happy-go-lucky plantation 
boss and Jatter a rough-tough man- 
ager for the banana company who 
continually out-talks and out- 
maneuvers Cagney, despite latter’s 
attempts to quit and return to the 
States. Ann Sheridan is a _ con- 
venientiy stranded entertainer in the 
seaport to provide feminine angle, 
although with hardness in worldly 
knowledge and with slightly risque 
lines tossed her way throughout. 
She gets a job in the local cafe, 
but O’Brien decrees she hop the 
next outgoing boat. Girl meets 
Cagney, falls in love, and follows 
him back to plantation where he 
a bonus for getting crop out in 
ime, 


Local bad man recruits band of 
marauders from plantation workers 
with Cagney leading posse against 








the insurrection to break up and 
capture leader. O’Brien manipulates 
Cagney to remain as plantation 
head, accomplishing | gy by al- 
lowing escape of bad man and en- 
gineering clinch of Cagney-Sheri- 
dan to accomplish desired plans. 

Cagney handles his role in the 
style displayed by him previously. 
O’Brien is grooved for regulation 
ortrayal opposite Cagney, while 
Miss Sheridan typically portrays a 
stranded showgirl in tropical fiction. 
George Tobias, as the native rene- 
gade, is best in support. 

Script develops at fast tempo with 
direction assisting to prevent dull 
movements in unfolding. Although 
it’s a rather synthetic tale of tropics, 
there’s plentiful action, socko dialog 
(although some lines hit close to 
borderline) and general entertain- 
ment to make it profitable Wess 

a ° 


TURNABOUT 


Hollywood, May 1. 


United Artists release of Hal Roach pro- 
duction. Features Adolphe Menjou, Carole 
Landis, John Hubbard, William Gargan, 
Verree Teasddale, Mary Astor. Directed 
by Hal Roach. Screenplay by .Mickell 
Novak, Berne Giler, John McClain; based 
on novel by Thorne Smith; additional dia- 
log, Rian James; camera, Norbert Brodine; 
special effects, Roy Seawright; editor, 
Bert Jordan; asst. director, Bernard Carr. 
Previewed at Grauman’s Chinese, April 30, 
"4. Running time, 81 MINS. 

Phil Manning... ccccccccccced Adolphe Menjou 
Baliy Wiese. .ccsccess ee---Carole Landis 
Pima Wiiews. occsctccas e+e--John Hubbard 
Joel Clare......ccccccccoce William Gargan 
Laura Bannister...cc.eee..Verree Teasdale 





Marion Manning..... eccccecess Mary Astor 
BIORTS cscccarveccoccsessenceoses Donald Meek 
Irene Clare. ..ccccccccncecce Joyce Compton 
Miss Edwards....cccccesssecs Inez Courtney 
Mr. Pingboom. ...cccces Franklin Pangborn 
i. Saree oe ee Marjorie Main 
Julian Marlowe...ccccceces Berton Churchill 
Dixie Gale....cccccecccseces Margaret Roach 
BOD. 0 0:04 0000050006606088 pooces Ray Turner 
JimmMy.......cccccccccecesss-NOorman Budd 
Miss Twill..... qccvceecece Polly Ann Young 
EMETAING so co cccccccccvecesoues Eleanor Riley 
MEOGGROUEs. < vis. 0 65660008000 00040 Murray Alper 
Dicuss eeued + SEPPTETT TTT Miki Morita 
pT SPP OPTe rr re Yolande Mollot 
MEP. RAM. ccccecccecccsecs George Renavent 

‘Turnabout’ is another of those 


fantastic tales by the late Thorne 

Smith in which the visible and vo- 
cal genders of a husband and wife 
are switched by edict of a mantle- 
piece god awakened by marital 
bickerings. In contrast to the ‘Top- 
per’ pictures (also from Thorne 
Smith’s novels), this one lacks the 
smart satire presentation in both 
script and direction and the spon- 
taneity of the ‘Topper’ films is miss- 
ing, except in brief instances. 

Direction, in attempting to hew to 
satirical lines, drops into corny slap- 
stick that grooves into the silly and 
ridiculous category too often. Total 
of 38 minutes of footage is con- 
sumed in getting to point of inter- 
changing genders of the couple. This 
section is padded with extraneous 
episodes that mean little to the plot. 
Deep cutting could have eliminated 
at least a reel. 

Picture will need plenty of ex- 
ploitation to get it across as a nov- 
elty im the regular runs, and that 
factor alone must overcome the old- 


fashioned resentation to corral 
more than lightweight grosses. 

Story revolves around the marital 
adventures of Carole Landis and John 
Hubbard. Latter is partner with 
Adolphe Menjou and William Gar- 
gan in a big advertising agency. Ex- 
pressed desires of the pair are 
granted by the Indian god on the 
mantel, who interchanges their gen- 
ders, mannerisms and voices in a 
cloud of smoke. She takes over the 
office duties to nearly ruin the firm, 
while he presides at an afternoon 
tea. After a series of ludicrous and 
slap-happy e,‘sodes, couple appeal 
to the god to reverse them back to 
normal. 

In the metropolitan areas, the 
swish characteristics assumed by 
Hubbard might pass, but there is a 
chance that audiences in the hinter- 
lands and family houses might take 
offense. The masculine attributes of 
Miss Landis will be taken as a mat- 
ter of course. In switching the 
genders of the couple, effective work 
was done by the sound technicians 
in voice-dubbing, with Miss Landis 
carrying the mouthings of Hubbard’s 
baritone, and Hubbard in turn tabbed 
with Miss Landis’ soprano. 

Hubbard and Miss Landis carry 
major portion of the footage, with 
Menjou, Gargan, Verree Teasdale 
and Mary Astor providing support- 
ing roles. Donald Meek is dis- 
played prominently as a bewildered 
butler in the dizzy household. Pic- 
ture has been provided with A pro- 
duction layout in sets and techni- 
cal departments. Walt. 


OPENED BY MISTAKE 


Hollywood, May 4. 


Paramount release of Stuart. Walker pro- 
duction. Directed by George Archainbaud, 
Screenplay by Stuart Palmer, Garnet Wes- 
ton and Louis S. Kaye; camera, Theodore 
Sparkuhl; editor, Arthur Schmidt; asst. 
director, Stanley Goldsmith. Previewed at 
Alexander, Glendale, May 3, '40. Running 
time, 65 MINS. 





Buzz Nelson....... eoeesecs Charlie Ruggles 
Margaret Nichols......eeeeee. Janice Logan 
Jimmie Daniels......ceeee-ss> Robert Paige 
Matt Kingsley.....ccccee- William Frawley 
Elizabeth Stiles........+++- Florence Shirley 
Jarvis Woodruff....... Lawrence Grossmith 
Mr. DeBorest.....ccccsesecvecs Rafael Corio 
Mrs. DeBorest....ccccscccccees Esther Dale 


Sergeant Wilkins...... eoeonee James Burke 
y* Orr errs rr ye rer Ty eT TT. Jack Norton 





Familiarly patterned whodunit, 
dragging in a trunk murder and two 
synthetic reporters, ‘Opened by Mis- 
take’ is a minor B filler that will 
slip through in the lower brackets 
of the secondaries. 

Picture wanders and sputters in 
the first half, with audience tendency 
to laugh at, rather than with, the 
innocuous situations generated in the 
conveniently commonplace script. 
The latter portion is better, running 
true to form with stock surprise ma- 
terial knit together with minor 
league craftsmanship in both writ- 
ing and direction. 

Story revolves around Robert 
Paige, smart-alec reporter, and over- 
imbibing sports editor, Charlie Rug- 
gles. air acquire ownership of a 
trunk which discloses a hidden body. 
Janice Logan appears to claim the 
trunk (she’s an investigator for an 
insurance company tracing absconded 
coin). Paige and Miss Logan then 
become fugitives from the law, rid- 
ing all over the countryside to finally 
ae the crime on an eccentric chem- 
ist. 

Characters and_ situations are 
broadly overdrawn, with script and 
direction bending efforts to attempt 
laughs rather than semblance of 
plausibility. The cast’ struggles 
without success to overcome the 
basic handicaps of the piece. Walt. 





Chan’s Murder Cruise 


20th Century-Fox release of John Stone 
production. Features Sidney Toler, Mar- 
jorie Weaver, Lionel Atwill, Sen Yung. 
Directed by Eugene Ford. 





Robertson White and Lester Ziffren, from 
story by Earl Derr Biggers: editor, Harry 
Reynolds; camera, Virgil Miller. At Pal- 


Screenplay by | 


Miniature Reviews 


‘Torrid Zone’ (WB). Enter- 
taining Cagney-O’Brien entry 
that should do O.K. in regular 
runs. 

‘Turnabout’(UA-Roach). Over- 
length with dated script and di- 
rection, needs plenty exploita- 
tion hypo to get over. 

‘Opened By Mistake’ (Par). 
Whodunit with comedy trim- 
mings built along familiar lines. 
Lower bracket filler. 

‘Charlie Chan’s Murder Cruise’ 
(20th). Up to general average 
of Chan series. 

‘An Angel From Texas’ (WB). 
Remake of butter and egg man 
has good audience possibilities. 

‘Mysterious Mr. Reeder’ 
(Mono). British-made detective 
fiction that has little for the 
uu. 

‘West of Carson City’ (U). 
Johnny Mack Brown, gunfighting 
hero of gold rush fable, his best 
in months. 

‘Covered Wagon Days’ (Rep.). 
Standard Three Mesquiteers 
western, Okay for kids particu- 
larly. 

‘Covered Wagon Trails’ 
(Mono). Unimportant western 
starring Jack Randall. 

‘Song of the Road’ (British). 
Harry Lauder in his initial fea- 
ture talker; first-rate for arty 
houses. 

‘That’s the Ticket’ (WB-Brit- 
ish). Amusing comedy. with 
possibilities on U.S. duals. 

‘La Famille Duraton’ (French). 
Amusing, low-budget pic with 
American remake possibilities. 

‘The Second Mr. Bush’ (Brit- 
ish). Light comedy on imper- 
sonation theme. For British au- 
diences only. 














trap a murderer in a world cruise 
party. Then a member of the party 
is strangled in his hotel bed, so 
Chan joins the cruise, during which 
still another murder is committed. 
When the _ ship reaches’ Frisco, 
though, Chan sets the stage for the 
denouement. 

Sidney Toler, who replaced the 
late Warner Oland in the title role, 
does a good job with the detective 
part, even if sometimes missing im- 
portant clues which make the ama- 
teurs in the audience wonder about 
his true ability. He has a pretty 
good supporting cast in this edition, 
Lionel Atwill, Cora Witherspoon, 
Leo Carroll and Don Beddoe carry- 
ing through the mysi:ry motif in 
nice fashion. The romantic angle is 
injected by pert Marjorie Weaver 
and stumbling Robert Lowery, but 
it’s not very important to the gen- 
eral works. Sen Yung, as Chan’s 
meddling son, is okay. 

Both the direction and camera 
work are up to the Chan series 
average. cho. 


An Angel From Texas 


Warner Bros. release of Robert Fellows 
production. Features Eddie Albert, Rose- 


| mary Lane, Wayne Morris, Jane Wyman, 


Ronald Reagan. Directed by Ray Enright. 
Screenplay, Fred Niblo, Jr., and Bertram 
Millhauser from play by George S. Kauf- 
man (‘Butter and Egg Man’); camera, 
Arthur L. Todd; editor, Clarence Kolster., 








Reviewed at Varsity, Lincoln, dual, May 
3, °40. Running fime, 69 MINS, 
ROOD. ps0 cdetreceecerescdéhens Eddie Albert 
TsO ¢vp0'nbecceseeeesecees Rosemary Lane 
McClure..... eccccccescceeess Wayne Morris 
Marge...cccce eccccscccscces---dane Wyman 
ALOR. ccicccscose eccsccccess- Ronald Reagan 
Valerie eccce ecoeessee.-RuUth Terry 
GUIRIOY< ccecccce COeSoedsecocsecces John Litel 
| Robelink......cccese eee-Hobart Cavenaugh 
Mrs. Colman.....e. eooeees-Ann Shoemaker 
MNES Kb'06i ps rasedems crews Tom Kennedy 
Best way to sell ‘Angel,’ remake 








ace, N. Y., dual, weak May 2, ’40. Rune 
ning time: 70 MINS, 

i ere rr Sidney Toler 
POG TPERB sc ccccvvceseees Marjorie Weaver 
Te, Ns tacueecenedncse Lionel Atwill 
| Jimmy Sete ssweus seccecces. HOR Lung 
i ee a ee Robert Lowery 
ee eRe ae Don Beddoe 
| Preseseer Gordon. «ccecesescsiccs Leo Carroll 
Susie Watson....ccccces: Cora Witherspoon 
a Kay Linaker 
CO UORs 60:60:00 00 60 Se006 60's Harlan Briggs 
AS are Charles Middleton 
MET, WRISTS. io cccveervecses Claire Du Brey 
Walter Pendleton........... Leonard Mudie 
MOS £040.64. ve4sutheeee 60a 4c! James Burke 
PENNE on. d046seyaceteneeas Richard Keene 
1 PERE: AMIN 4 65 4:6,5:6:65-00.0-6.60.0 Layne Tom, Jr. 
Inspector Duff.............Montague Shaw 





Everybody takes cruises these 
days, so why not Charlie Chan? It’s 
a sort of busman’s holiday, however, 
as the ‘Murder Cruise’ title naturally 
indicates, and again the Chinese de- 
tective comes through with not only 
the culprit, but also a fair enough 
mystery meller that'll nicely take 
care of the action half in dual situa- 
tions. 

The Chan series follows a general 
pattern, plus the philosophic plati- 
tudes, and this one’s no exception. 
Even with three murders’ by 
strangulation in the story, the Hono- 
lulu detective hardly becomes per- 
turbed and never seems to want for 
a ‘Confucius Say.’ He plays with 
the criminal like a cat with a mouse, 
then ‘uncovers the least-suspected 
suspect within the cheerful confines 
of the San Francisco morgue. 

If the story seems to wander, 
that’s regulation mystery. First an 
inspector of Scotland Yarc is killed 
in Chan’s Honolulu office as he’s 





about to tell Chan of his plan to 





| of George S. Kaufman’s ‘Butter and 
| Egg Man,’ is via association with 
| ‘Brother Rat,’ because four of the 
| top people are repeats in similar 
roles out of the money-making mili- 
| tary school comedy. ‘Angel’ wasn’t 
| made with the hope of knocking the 
| critics for a loop, or lining up 
| standees at the b. o., but it serves 
| its purpose as a good little audience 
| picture with a fair share of laughs, 
once the patrons are in. 


Eddie Albert, of the befogged 
|cranial machinery, sees his high 
| school Bernhardt girl friend, Rose- 
| mary Lane, off to New York and a 
| career in the theatre after they’ve 
; 8rown up in Lone Star, Texas. In 
following her there with his mother’s 
life savings ($20,000), with which he 
| hopes to buy a hotel, he runs into 
| her bosses, a couple of shoestringing 
producers, Wayne Morris and Ron- 
ald Reagan. They verbal Jesse 


| James him into buying a piece of the | 
| show, instead of the hotel, for which | 


'he insists he shall have the right 
| to star Rosemary. Show finally goes 
on as a refined version of ‘Hellza- 
poppin,’ after being intended as a 
serious period story, and is a hit. 
Of the four ‘Brother Rat’ repeats 
only Jane Wyman slips out of gear, 
and instead of the mousey type that 
was, she has a throttle on the purse- 
strings of the money belonging to 
her and her husband, Ronald Rea- 
gan—he having made the grave error 
of buying a winnign sweeps ticket 
in her name. Wayne Morris is fast 
talking, big promising, and totally 





irresponsible, and Reagan inclines 


more to the conservative side. Al- 
bert is a babe in the timber, and 
easy goad into unsound investment. 
Ray Enright allowed no lapse of 
headlong movement with his direc- 
tion, and the pace leaves nothing to 
be desired. e Fred Niblo, Jr.- 
Bertram Millhauser 1940 rewrite of 
the old play is fairly bright. Art. 


Mysterious Mr. Reeder 
(BRITISH-MADE) 


Monogram release of Jack Raymond 
production, Features Will Fyffe, Kay 
Walsh, George Curzon. Directed by Jack 
Raymond, Based on story by Edgar Wal- 
lace; adaptation, Brian Edgar Wallace, 
Marjorie Gaffney, Michael Hogan; editor, 
Peggy Hennessy; camera, George Stretton. 
At Central, N. Y., dual, week May 1, °40. 
Running time, 61 MINS, 


ee ee arnt Will Fyffe 
Minw Gildette..cccccscscccccccece Kay Walsh 
Welford... ccccocvecs eeeee-George Curzon 
Flsa Welford....cessecsesee-Chili Bouchier 
Ted Brack@Ps ccccosscces ee--John Warwick 
DEER, GORDIE s0.000.00600c00000% Leslie Waring 
Inspector Gaylor....cceceses Romilly Lunge 
RNUUANENs K0500%00:50% bs4bs00%55 Betty Astell 
RMENs + 40:0.00s 6400 0e6enesecss Derek Gorst 
SAM TARSRO. oc ocscccsorscee Ronald Skiner 





The production value is slight, 
photography generally poor and 
much of the dialog loosely handled 
as well as ineffectively rendered by 
an English cast, but ‘Mysterious Mr. 
Reeder’ has a little entertainment 
appeal through its suspense, plus the 
good performance by Will Fyffe. Not 
much can be expected of the picture 
on this side. 

An Edgar Wallace story known as 
‘The Mind of Mr. Reeder,’ not so well 
adapted by a trio of writers, pro- 
vides Fyffe with a role in which he 
poses as a seemingly benevolent old 
gent, but in reality is a shrewd de- 
tective. As done by the English pro- 
ducers, he is far from being a wizard 
as a dick, and much of the action 
makes his job an obviously easy one. 
People talk so freely a detective 
hardly seemed needed for the job 
Fyffe performs. He gets anything he 
wants, and none among those in- 
volved in a big counterfeiting-mur- 
der ring seems to have the clever- 
ness of a 10c crook. They’re all too 
simple. 

Besides being dreary and slow, the 
picture is often difficult to follow, 
because the English accents of many 
members of the supporting company 
are too pronounced. Generally, the 
artists seem to be talking too fast or 
in tones gauged too low. Recording, 
in any event, is not good. 

Fyffe, a lovable character come- 
dian, indulges in no effort to get 
laughs, big or small. He also figures 
in no lover interest, and neither do 
others except as men-and-wife com- 
binations, plus a married femme 
cheater. 

Kay Walsh, as Fyffe’s secretary, is 
an attractive youthful type. She is 
not so English in mannerism and 
speech as the others. Supporting 
cast includes George Curzon, Chili 
Bouchier, John Warwick, Leslie 
Waring and Romilly Lunge. Last 
mentioned, a Scotland Yard cop, gets 
himself bumped off because he ap- 
parently doesn’t believe in self-pro- 
tection with a gun. Char. 


West of Carson City . 
(WITH SONGS) 


Universal production and release, Stars 
Johnny Mack Brown; features Bob Baker, 
Fuzzy Knight, Peggy Moran. Directed by 
Ray Taylor. Original, Milton Raison; 
screenplay, Raison, Sherman Lowe, Jack 
Bernhard; songs, Milt Rosen, Everett Car- 
ter; camera, Jerry Ash. At Rialto, N. Y., 





dual, week May 6, °40. Running time, 
57 MINS. 
Jim Bannister......... Johnny Mack Brown 
NO@Vad®..ccccccce ecvcccccccosocce Bob Baker 
PORTO . 0.60:0500000 cocccoceees- Fuzzy Knight 
Millie Harkins..... Sovcccccors Peggy Moran 
Mack Gorman...esee Soeccerece Harry Woods 
Judge Harkins. .cccccccces: Robert Homans 
Lem Howard... .ccccccece @0e0ccees Al K. Hall 
Bill Tompkins........ eeccccess Roy Barcroft 
POR: cccccciceee eoccece eooee--Charles King 
BOO, cccccescces ecccccccee- Frank Mitchell 
ee-e- Eddie Cobb 
eecces Jack Roper 
wbeceveeccerecces seceeeoecoes Ted Wells 
rer eee eee Pee Tack Shannon 


And the Four Singing Notables 











Trimly contrived western of gold 
rush days is bolstered by Johnny 
Mack Brown, Bob Baker and Fuzzy 
Knight, stacking up with the strong- 
est outdoor epics turned out by this 
studio. Also has more romantic 
moments than usually found in cac- 
tus operas, with Peggy Moran shap- 
ing up as a distinct possibility for 
Universal’s talent lads. 

‘West of Carson City’ is a none 


| too original fable about a boom 
| gold-rush community which falls 


into the hands of gamblers when 
they move in to mulct the prospec- 
tors of their wealth. Stagecoach 
robbery and a fixed jury trial con- 


-vince the cattle-owner and gun- 
| fighter (Brown) that his friend, the 


judge’s daughter, needs help. The 
judge and dauntless Jim Bannister 
(Brown) clean up the town aug- 
mented by plenty of library clips to 
speed the progress of the yarn. Epi- 
sodic portion of film is the weakest, 
but is overcome by handsome pro- |! 
duction values elsewhere. 

Baker is first assistant to Brown 
mainly because warbling two tunes, 
best being ‘On the Trail of Tomor- 
row.’ Latter rides the saddle better 
than customarily in this production, | 
and is given two tough fistic assign- 
ments, Fuzzy Knight, as Banjo, 
proves an excellent comedy foil with 
too little to do. Four Singing Nota- | 
bles, from radio, augment Baker in | 
his ballading. Support is topped by | 
Harry Woods, Robert Homans, Frank | 
Mitchell (and Durant) and Charles | 
King. Dialog is lightweight; Jerry 
Ash’s photography aces. Wear. 





Covered Wagon Doss, 


Republic release of Harry G 
tion. Features Robert Livingston eee 
mond ; Matson, | Dancan Renaldo ‘cme. 
esquiteers). irected by Geo; man 
Screenplay, Earle Snell, basea’ Sher 
acters created by William Colt Mo here 


camera, William Nobles; editor 
Loftus; music, Cy Feuer. Previneal - 
Projection Room, N. Y., May 2, '40 R ie 
ning time, se MINS, ; _ 
Stony Brooke...ccccseces Robert Livi 
Rusty Joslin........ eoeee- Raymond Hatt 
ccevverks eeecccccccess DUNCAN Renaldg 
Maria. .ccccccse Pee eeeeersenes. Kay Griffith 
PIES 50:65 400% 600400064 George Dou 
Mama Rinaldo........+6.... Ruth Robinson 
Carlos obese bekeaee bob4besenass< Paul Marion 
Gregg. teeeeeesecces OOO eeeeeree John Merton 
Maj. Norton...cccccccccces. Tom Chatterton 
RUPEE’ 66s 00-064000600006600% -Guy D'Enne 
Martin......00. So ea Tom London 
Stevens...... C Oe ceccccecccesess Reed Howes 





‘Covered Wagon Days’ is a west. 
erner without a covered wagon 
among other technical flaws. How. 


ever, this Republic pic, another jn 
the series featuring the Three Mes. 
uiteers, has enough action to satisfy 
the hoss opry diehards, particularly 
the kids, who won't be so discrimi. 
nating. As a dualer that will reap 
some profit, it’s up to the standard of 
the series. 

Robert Livingston, Raymond Hat- 
ton and Duncan Renaldo are again 
the Mesquiteers, managing to find 
themselves embroiled, as usual, in 
situations more directly involving 
others. This time they manaze to 
upset a silver-smuggling scheme. and 
in turn vindicate the brother of Re. 
naldo, who had been framed in the 
murder of his uncle. 

George Sherman has directed at a 
speedy pace, while the story has a 
number of familiar situations that 
are, however, eclipsed to a great ex- 
tent by the gun and fist slinging. 

Livingston, Hatton and Renaldo 
give their standard performances, 
which are pleasant enough, while 
Kay Griffith, Paul Marion and Ruth 
Robinson, particularly the latter as 
the mother, are satisfactory support 





Covered Wagon Trails 


(ONE SONG) 

Monogram release of Harry S. Webb proe 
luction. Stars Jack Randall; features 
Sally Cairns, David Sharpe, Lafe McKee, 
Bud Buster, Glenn Strange. Directed by 
Raymond K. Johnson. Story and adaptae 
‘ion, Tom Gibson; editor, Robert Golden} 
song, Johnny Lange and Lew Porter: came 


cra, Edward Kull. At Central, N. Yo 
dual, week May 1, ‘40. Running timé, 
52 MINS. 

POPE PUREE TE Ee Jack Randall 
Carol. ..ccoccccccece eovasoceesncBany Cale 
Ed Cameron...ccccccccscocees David Sharpe 
John Bradford. .cccccecseceees- Lafe McKee 
re $0 0100006000085 Bud Buster 
Pletcher. .ccccccccccccccocccs Glenn Strange 





A run-o’-the-mill six-shooter saga 
starring Jack MRandall, ‘Covered 
Wagon Trails’ will serve without 
flattery on double bills. The aver- 
age western is a bit better than this 
one, as are most stories dealing with 
the wide-open spaces of those Cali- 
fornia valleys. 

The producer, Harry S. Webb, has 
chosen fairly good sites for the ac- 
tion but the photography is not up to 
standard nor has the direction re 
sulted in anything for others te 
emulate. Raymond K. Johnson pilots 
well-charted courses, handling situ 
ations along lines of least resistance 
and in accordance with tested for 
mula. 

Randall is the pioneer who routs 
baddies seeking to interfere with & 
wagon train of settlers invadin 
open range country to try their han 
at farming. A local cattlemen’s as- 
sociation delegates a group to do the 
dirty work so that its grazing 
lagds may be protected, with in- 
tritue, murder, plunder, etc., result- 
ing. 

There are a couple of pretty good 
fist fights in which Randall is the 
conqueror against somewhat ridicu- 
lous odds. In a shooting fray at & 
relay post the usual bad aim figures 
and the capture of a band of frontier 
lugs is achieved with a little too 
much ease. 

Sally Cairns, the pretty flower 
with the beleaguered wagon train, 
does little more than try to look her 
prettiest in that good old-fashioned 
naive way. Playing Randall's brother, 
David Sharpe suggests a western 
type that might get along. Glenn 
Strange provides suitable menace. 

An unidentified lad, playing the 
guitar, sings the lone number writ 
ten for the picture, ‘Under Western 
Skies,’ It has little to make it qual 
ify. Char. 


SONG OF THE ROAD 


(With Songs) 
(BRITISH-MADE) 

Select release of Stellar production. Star 
Sir Harry Lauder. Directed by Alex Bryce 
Story by Cecil Mainden and Edward Dry- 
hurst; songs, Harry Lauder. At Little Ca 
negie, N. Y¥., week May 4, ‘40. Runnings 
time, 70 MINS. 





John MacGregor.......e.es5: Harry Lauder 
Sheila MacGregor..........-+-- Ruth Haven 
Jean MacGregor.........Ethel Glendinning 
Donald Carson...... Ree bercsusd Bruce See 
| SERB OO6 5552 5scscves ecoces- Margaret Moffa 
David. .cccacccccccececsss.Campbell Gullan 
Blot. vecees Mieeeebeteseeas ics Verna Lenn 
Co See Tree ccecceces Johnny Schofiel 
AlGh COMEPONs..00ss0rscesss Tully Comber 


| Lauder’s initial feature talker if the 





This can be classed as Harty 


‘singing-talking pictures’ shown 2 
U. S. in May, 1914, are overlook 

While an innovation at the time 
the films amounted to shorts will 
the phonographic tones synchrow 
ized by a crude sync gadget — 
preceded present-day talking P a 
tures. These played the Palact 
N. Y. In this, the Lauder songs *& 


(Continued on page 22) 
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* still 
never exceeded $2.000, and is now | 


*‘VARIETY’S’ TONDON 
St. Martin’s Place, Trafalgar Square 


OFFICE 


VARIETY 


INTERNATIONAL 





Theatre 


Need Balks London Legit; 


‘Velvet’ Smooth $16,000, Rebecca’ 


OK 86, ‘Pie’ $12,000, Me-Girl Slides 





London, April 18. 
Show biz in general, and in the 
West End in particular, received a 
jolt last week with the news of the 
upheaval in Scandinavia. But it is 
gradually rallying and looks like it’s 
becoming normal again. However, 
it is difficult for managers to get the- 
atres, and quite a few shows are 
staying in the sticks due to lack of 

accommodations in the West End. 
The success of ‘White Horse Inn,’ 
revival, and, to a smaller degree, 
‘The Beggar’s Opera,’ has caused a 
sudden ‘revival of revivals.” Chu 
Chin Chow’ is one, which has opened 
well in the sticks, and is now look- 
ing for a West End home. Another 


is ‘Dear Octopus,’ which H. M. Ten- | 
nent is anxious to bring back, Ar- | 


chie deBear and Clifford Whitley are 
reviving ‘The Co-Optimists,’ with 
several of the old cast. O’Bryen, 
Linnet & Dunfee having already 
made arrangements for ‘The Women’ 
to enter another season in the West 
End. Same firm is dickering for 
rights of ‘Tons of Money,’ of which 
they want to_do a musical version. 


Of the important prodctions due, 
Harry Foster and Tom Arnold have 
a couple; one, a musical by Fred 
Thompson and Noel Gay. goes into 
the Prince of Wales early in May: 
the other is ‘Divorce for Chrystabel.’ 
straight play by  Lieut.-General 
George Mathew, in which Frances 
Day will be starred. Then there is 
Charles D. Cochran, who has a new 
revue readv by Arthur Wimperis. 
and wants Claire Luce and Naunton 
Wayne for the leads. 


A. J. Cronin’s ‘Jupiter Laughs,’ 
while doing good biz on the road. 
would be welcomed in London if a 
theatre was available. Robert Donat. 
touring the sticks in revival of 
George Bernard Shaw's ‘The Devil's 
Desciple.’ iatends to come to the 
West End, providing Metro doesn’t 
call him to start filming ‘The Life of 
Chopin.” O’Bryen, Linnet & Dun- 
fee also have new play by: Vernon 
Sylvaine. ‘Women Aren't Angels.’ 
to star Robertson Hare and Alfred 
Drayton. J. L. Sachs will need a 
theatre for Clare Boothe’s ‘Margin 
for Error,’ which he is castine. and 
which will be produced by Ernest 


C. Rolls, his first in the West End | 


in the last 10 years. He has made 
a rep as producer in Australia dur- 
ing that interval. 


J. B. Priestley’s ‘The Long Mir- 


‘ror,’ also touring the sticks, is due 


for a London bow, and the author 
has gone to Manchester, where it Is 


playing, to give it the onceover. if, 


it is worth while. Barry O’Brien 
has ‘Penny Royal,’ musical by Simon 
Carnes, with music by Richard 
Groetz, Viennese refugee, and lyrics 
by Mary Horner, which will be tried 
out in the sticks, and then comes to 
the West End. 

(Estimated: grosses; Evaluated at 

$4 to the £) 

House in Square,’ St. Martin’s (2d 
week). First week failed to exceed 
$2,500. Success very doubtful. 

‘Beyond Compere,’ Duchess (5th 
week). Very disappointing. espe- 
cially as revue got fair press. Has 
been plugged on-ether, but results 
very disappointing. Grosses 


nearer $1,600, which registers loss. 

‘Black Velvet,’ Hippodrome (18th 
week). An outstanding smash. Do- 
ing steady $16,000 weekly. 


‘Come Out to Play,’ Phoenix (5th 
week). Not attracting boiled-shirt 
trade, although cheaper seats ca- 
pacity: Averaging $5,600 per week, 
slightly above even break. 

‘French for Love,’ Criterion (21st 
week). Clicked for quite a while, 
averaging as high as $4,400 for sev- 
eral weeks. But has dropped re- 


cently nearer to $2,500, which is still ; 
Profitable, as cast is on percentage. | 


Management already on the lookout 
for successor. 

‘Cousin Muriel,’ Globe (6th week). 
Doing fairish trade at around $4,000, 
slightly disappointing, but not dan- 
gerously so, as salaries not overbur- 
dening, 

‘Funny Side Up,’ His Maiesty’s 
(14th week). Petar age 
with broadcasting helwing consider- 
ably. Touched $13,000 for several 


weeks, with $20,000 cost of produc- | 


tion already paid off. Now doing 
steady $9,500, which still yields nice 
profit. 

‘Good Men Sleep at Home,’ 
Shaftesbury (3d week). Started first 
weeks with intake of $3,400, which 
Showed profit, as salaries are small, 
with leads mostly on percentage. Ex- 
tensive advertising upped second 
week to $5,500. Could keep going 


at much lower than this figure, and | 


aucurs well for George Black, Jr.’s 
and Harry Hanson’s first venture 
into West End producing. 
Haw-Haw,’ Holborn Empire (16th 
week). Doing consistent trade, with 
NO sign of diminution. Steady $12,- 
000 per. 
_ “Ladies Into Action,’ Lyric (2d 
week). Ivor Novello vehicle disap- 
bolating at $4,000 for first stanza, but 


Got off to terrific gait, | 


| expected to pick up. Even at that 
| figure it can still keep going. 

| ‘Ladies in Retirement,’ St. James's 
| (18th week). Has had somewhat 
hectic career, at times very low, al- 
though never losing; it has gone as 
high as $4,000, very profitable. Now 
doing around $3,200, at which rate 
it is good for months, 


‘Lights Up,’ Savoy (10th week). 
Got away to good sendoff, getting 
ethering on opening night, which 
helped considerably. Intake at times 
touched $10,000. But has now gone 
considerably below that figure, and 
nearer $7,500, which is still in black. 

‘Me and My Girl,’ Victoria Palace 

; (3d year). Has now got to the 
| dwindling stage, and is only kept go- 
| ing because management has no re- 
placer. Is first theatre to have gone 
| two-for-one since the war. Got as 
low as $4,000, which is slight loss; 
despite small salary list. But cut 
rates have upped intake to $5,200, 
and if it maintains this figure, can 
: linger for sometime. 
{| ‘Jeannie,’ Wyndham’s (2d week). 
Got away to big press, with manage- 
ment expecting big things. Hence 
disappointment at $3,600 for first 
week, although figure shows good 
profit, as cast is not expensive. Has 
good chance. 

‘New Faces,’ Comedy (2d week). 
| This is first revue written by Eric 
| Maschwitz, and is presented by 
| Archie Parnell and Jack Davies, al- 
, though backers are understood to be 
|Tommy O'Brien, man about town, 
| who used to finance the late Laddie 
' Cliff's shows, and one of the Ostrer 
| brothers. Show got away to fine 
press, and, with Maschwitz’s BBC 
connections, will undoubtedly get 
airing soon. First week touched un- 
| der $4,000, which shows profit. Out- 
look seems rosy. 

' ‘Nap Hand,’ Aldwych (7th week). 

Never got started, with management 
| forcing run with plenty of papering. 








| 


Barely touching $2,800, and stay de- | 








| 


| seem to lie with Germany (in a re- 





; 


pends on how much more promoters | 


| are prepared to lose. 


‘Rebecca,’ Queen’s (3d week). Out- | 


} 


| standing season’s hit, with steady in- 
‘take of $8,000 per week and daliy 
| advance booking of $800, which is 
rare for straight show. General pre- 
‘diction is for year’s run, 


‘Shephard’s Pie,’ Princes (17th 
| week), Has been consistent money- 
|maker since opening, with cast, most- 
| ly on percentage, reaping a harvest. 
| Topped $15,000 many weeks, and 
' even now still in the $12,000 bracket, 
and a money-maker,. Looks good for 
many more months. 


year). 

actor-playwright, Emlyn Williams, 

having done as high at $5,400. Even 

; now, at $3,000, is still in the money 

' class. 

| “The Beggar’s Opera,’ Haymarket 
(6th week). At $5,600 good for fair- 
ish run. 

‘The Gate Revue,’ Ambasadors’ (2d 
| year). Has made money, but now 
practically exhausted. and scheduled 
to close this week, with new show of 
same type replacing. 

‘The Country Wife,’ Little (3d 
week). One of those oldies which is 
plenty suggestive, bringing memories 
| to hefty A.K. clientele, and even in- 
| teresting present generation. 
steady $3.000. which means some coin 
on the right side of the ledger, as 
+ overhead is comparatively light. 


| week-to-week basis on actual re-' since the war a first-night audience | 
| mittances. | 


| 


| 
| 


Pro-Nazi Japs Key to M-G 
Withdrawal of ‘Thunder’ 


Tokyo, April 12. 

Metro recently withdrew applica- 
tion to release locally ‘Thunder 
Afloat,’ which had been inspected 
by the Home Ministry because of 
an anti-German element contained 
in the story. 

Although the recent pact between 
Germany and USSR has greatly 
shaken Japan's faith in Germany, 
the sentiments of the majority of 
the people re the European conflict 





cent school poll, 85% of the stu- | 
dents wished Nazis to beat Allies). | 


ACCORD ON 50%, 
ANTIP FREEZE 
SEENNEAR 


Sydney, May 7. 
An agreement is reaching con- 
summation whereby the federal gov- 
ernment of Australia will freeze 50% 
of American distributors’ rentals in | 
this country during the war. Higher | 
percentage was sought at first but a | 
recent, friendlier attitude toward the | 

Americans apparently will clinch the 


agreement on coin transmitted from 
this zone by eight U. S. major com- 
panies. Last year it was stated here | 
that the companies transmitted to 
U. S. less than $6,000,000. 

















N. Y. Stance 


Foreign departments of film com- 
panies in N. Y. this week claimed 
that the decision on money freezing 
in Australia was not definitely final, 
but that it appeared to be 50%. Sev- 
eral executives were convinced that 
actual operation of the 50% freeze 
might be started without further 
notification. Many officials were not 
pleased with the 50% figure or word- 





| 


The 50% freeze is to work on a/| 


What makes the American com- | 
panies dissatisfied with the 50% pact | 
is that it comes on top of high taxes, | 
duties and other restrictive measures. | 


Several companies estimate that 40% 


| of their gross businegs in Anzac ter- 
| ritory today is consumed by over- 


‘The Corn Is Green,’ Piccadilly (2d | 
Has made lots of coin for its | 


head which includes such taxation. | 

Also, there has been no allowance | 
for the 25% rejection right given ex- 
hibitors in New South Wales, where | 
bulk of big theatre business is done. | 


| U. S. companies had sought relief 


from this but were told this was a | 
state matter. As a consequence of | 


' the coin freeze and the New South 


Wales rejection, many companies will 
cut down on the number of features | 


' distributed in Australia annually. 


| frozen 


Doing | 


‘The Light of Heart,’ Apollo (9th. 


week). Steady money since opening, 
with capacity nights, only exception 
being Monday evenings and mati- 
nees. Topping $7,200, which leaves 
plenty gravy. 

‘The Little Dog Laughed,” Palla- 
dium (27th week). Was first show to 
reopen West End theatres after dec- 
claration of war, and coined money 


000. Has been off in last few months. 
Cannot exceed $12,000, and, at that. 
nrobably just above even break. 
Folds at end of this month, being re- 


| to work there. 
| way and estimated that 


for months, at times exceeding $25,- | 


placed by Jack Hylton’s radio fea- 


ture. ‘Garrison Theatre.’ 

‘The Silver Patrol,’ New (4th 
week). Is one of the few shows in 
West End that’s losing money, and at 
‘rate of $4.000 per week. 


Will prob- | 


ably last till backers get tired of dip- | 


ping into their exchequer, which 


| probably will 


won't be much longer, as show is | 


under provisional notice. 

‘White Horse Inn.’ Coliseum (4th 
week). This revival is even bigger 
than management expected. Some 
fantastic takings are being whispered 
around, some as high as $20,000. But 
$16.000 is nearer true intake, and at 
that figure making 
profit. 

| ‘Without the Prince.” Whitehall (2d 
week). Ran below $2,000 in its first 


steady $6,000 | 


' stanza, and not likely to linger much 


longer. 


‘Up and Doing,’ Saville (1st week). | 


Show got good press, and with 
galaxy of stars. comprising Leslie 
' Henson, Binnie Hale, Stanley Hollo- 
way and Cyril Ritchard, seems as- 
sured of lengthy run. making two 
hits in a row for Firth Shephard. 


Question of .whether American 
companies would use the money 
in Australia for production | 
has been strongly denied in New 
York foreign department quarters. 
Not a single foreign executive would | 
admit such production would be 
feasible. They claimed there were 
not enough facilities and it was im- 
possible to get stars from Hollywood 
Takes 30 days each | 
it would | 
mean three months’ absence from the ' 
Coast for four weeks of actual shoot- 


ing. 


Increased War Scope 
Blasts Foreign Sales 
Meets of U.S. Firms. 


Possible extension of the European | 
war to the Mediterranean and un- 
settled conditions throughout Europe 
blast original inten- | 
tions of many major companies to | 
hold regional sales conventions 
abroad. Indications are that only 
United Artists and possibly 20th-Fox 
would go through with their re- 
gionals. 

About a month ago all the com- 
panies had planned to hold sessions. 





BERMANN’S NEW M-G POST 
Shanghai, May 7. 
Julian Bermann, formerly gencral 
manager in Japan for Metro, is the 


inew general manager in China for 
{the company. 


Succeeds Morey Marcus, trans- 


| ferred to the Japan office in Tokyo. | 


US. Pic Concerns’ Threat to Shift 
Biz Brings Ease in French Import 


Curb; Final Coin Dec 





See 50% Withdrawal 


Paris, April 23. 

Although no official intimation 
has been given, it has been re- 
ported that the French may be 
willing to permit the withdrawal 
of about 50% of the total of cur- 
rency withdrawals made by 
American distributors in 1937 
and 1938. 

American distributors are said 
to be countering with the demand 
that 1936 be used as a basis for 
currency withdrawals due to the 
reduced returns during the two 
succeeding years. - 


OSCAR STRAUS’ 
NEW PARIS HIT 











Paris, May 7. 

It took an Oscar Straus operetta 
to do it, but the blackout that has 
hovered over Paris’ show biz since 
the start of the war was finally 
lifted Wednesday night (2) at the 
Marigny, where the Tl-year old 
composer's latest work, ‘Mes 
Amours’ (‘My Loves’), pre- 
sented béfore a packed house. 

Sponsored by the 
Windsor charity, Le Colis de Tria- 


was 


‘non, ‘Amours’ had an opening that 
| age of the pact. They hope to re-| vied with the superlative galas that | 


war, also marking for the first time 


attired formally. 

Such dignitaries were present as 
President Lebrun, vice-president 
Camille Chautemps, the British and 
American envoys, and the Windsors, 
among others. 

Adapted from Edward Childs Car- 
penter’s comedy, 
‘Amours’ has been converted into 
operetta by Albert Willemetz and 
Leopold Marchand. It hasn’t been 
set back by the transition, the 
Straus music particularly enhancing 
its entertainment qualities. 

Andre Luguet, who played in the 


French film version of the Carpenter | 


comedy some years ago, in a minor 
part, has the lead role in the op- 
eretta, while other players in the 
cast are Roger Treville, Robert Al- 
lard and Monette Dinay. 





French Film Void In 


South America Hikes 


Chances of US. Cos. 





Best break that American pictures 
will get in the South American mar- 


ket is the lack of stern competition | 


from French-made films, which pre- 
vious to the outbreak of the Euro- 


| pean war were making inroads on 


U. S. picture business in several 
| Latin American countries. 

That is the opinion of Alvaro 
Reyes, Paramount's manager in Co- 
lombia® presently visiting in New 
York. 


2 ACTS WALK OUT OF 
ORIGINAL ‘CRAZY’ UNIT 


London, May 7. 
Two teams that were instrumental 
in the success of the ‘Crazy’ gang 
unit are quitting the troupe and won't 
be in the next Palladium ‘Crazy 
Show.’ They are Naughton and Gold 
and Nervo and Knox, 


for the ‘Crazy’ idea, which they got 
when they visited America some 
years ago. 

Of the original troupe, only Flana- 


gan and Allen remain for the next 
Palladium revue. Aggregation has 
been featured at the Palladium for 
years. 


Duchess _ of 


‘Bachelor Father,’ | 


the former | 
' pair said to have been responsible | 





Paris, April 23. 

American’ pictures were per- 
mitted to enter France last week for 
the first time since March 23 and 
may well represent the last batch 
given entry here until the Ministry 
of Finance arrives at a final decision 
on the fiscal policy to be adopted 
concerning import payments. 

Finance authorities instructed cus- 
toms officials to release 2.415 pounds 
of films, negatives and sound and 
dubbing equipment to the American 
distributors. Allocated by companies 
the totals are: Warners, 530 pounds; 
Columbia, 480; 20th-Fox, 330; M-G, 
325; RKO, 270; United Artists, 260, 
and Paramount, 220. There are still 
more than 16,000 pounds in customs 
with constantly new arrivals. The 
March 23 entries, representing small 
batches, were the first in some time. 

It was originally decided to per- 
mit 1,100 pounds of film to enter but 
at the last moment Finance authori- 
ties relented and more than doubled 
the figures. It was not revealed when 
more films would be permitted to 
enter the country although it is re- 
liably learned that officials desire to 
arrive at a solution on currency re- 
strictions before authorizing further 
entries. 

The total of 2,415 pounds is merely 
an arbitrary figure arrived at after 
American distributors insisted on the 
urgent necessity of replenishing their 
depleted stocks. They pointed out 
that their businesses here were ina 
precarious state in view of the fact 

(Continued on page 31) 
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lene Exhibs 
Attack ‘Gone’s’ Upped 
| Rentals, Admish Price 


Johannesburg, May 7. 
The exhib resentment in the for- 
| eign field against Metro’s 70% take 
‘Gone With the Wind,’ which 


| on 
| started several weeks ago in Great 
| Britain and was followed last week 
| with a similar squawk in Sydney, 
| Australia, is joined here by dis- 
| gruntled exhibs who are attacking 
the upped rentals and b.o. prices. 

‘Gone’ is doing well here, though 
undoubtedly hit by the beefs, and 
should play a fifth week. It. is re- 
ported as having exceeded $70,000 
for the first four weeks. 


‘Gone’ Big in Sydney 
Sydney, May 7. 


| ‘Gone With the Winl’ opened 
| strongly here at the St. James and 
| Liberty theatres Wednesday (1) 


with three-per-day schedule. Night 
' top price is about the same as in U.S., 
| or approximately 97c, while matinee 
| top is 68c, with 38c minimum. 
| ‘Wind’ opens in* Melbourne next 
month. 
London Meeting 
London, May 7. 
General Council of the Cinemato- 
graph Exhibitors Assn. meeting to- 
morrow (Wednesday ), will report on 
| the progress of its rentals campaign 
| against Metro’s ‘Gone’ which was in- 
spired by cinema price increases. 
Meantime, Metro Is booking the 

pic with indie houses in key cities, 
with some members of the CEA and, 
in several instances, according to re- 
| ports, with assn. officials. 


SEE NO EASY SAILING 
"FOR ‘PERIL’ IN LONDON 


| 
} 
| 





London, May 7. 

‘Peril at End,’ mystery programmed 
as a thriller, seemingly was greatly 
over-rated by the author, according 
_to the first-night audience reception 
at the Vaudeville theatre Wednesday 
inight (1). 
It’s b.o. chances are dubious. 


Goodman Back From S. A. 

Morris Goodman, Republic's fore 
eign sales chief, presently in Vene- 
zuela on his return trip to U. S. 


after near:y three months in Latin- 
American countries, is due in New 
| York May 28. 
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the world waits for 


Ie. s Robert Taylor § 


top performance! | T he pic tu l e 


because in her first 
screen role since 
she was the beautt- 
ful Scarlett O’ Hara, 
Vivien Leigh again 
thrills in a film of 








“WHAT IS THE 
TITLE OF VIVIEN 
LEIGH’S FIRST 
NEW PRODUCTION 
SINCE ‘GONE 
WITH THE WIND’?” 


be sure you 
know the 


correct answer! 


emotional fire and Robert Taylor gives 
his most powerfully romantic performance. 


“WATERLOO 





BRIDGE” 


with Lucile Watson, Virginia Field, Maria Ouspenskaya, C. Aubrey Smith « A Mervyn Le Roy Production + Screen Play 


by S. N. Behrman, Hans Rameau and George Froeschel + 


Based on the Play “‘Waterloo Bridge’? by Robert E. Sherwood 


A METRO-GOLDWYN-MAYER PICTURE © Directed by MERVYN LeROY « Produced by SIDNEY FRANKLIN 
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NEW THEATRE 
WITH BOWLING 
ALLEYS 


Hartford, May 7. 


Plans for the construction of a 
' -950-seater announced by Webster 
Theatre Corp., located in nearby 
Wethersfield. Plans for the house in- 
clude 14 bowling alleys in the base- 
ment. As originally contemplated, 
the house was to have seated 600. 








White Rock, B. C., Adds House 
White Rock, B. C., May 7. 
A modern fireproof theatre will be 
built in White Rock, B. C., in near 
future, according to Fred Kalley, 
seating 450. Will be operated by F. 
Guy Graham, Vancouver. Opening 
scheduled for middle June. 





Pitt Sector’s New Bldg. 
Pittsburgh, May 7. 
Ground broken here for Whitehall 
Amus. and Shopping Center in 


suburban Brentwood district by John | 
Moss, operator of Melrose, Carrick. | 


Will comprise cinema seating 1,000, 
food market, stores, 20 bowling al- 
leys, médical center, etc. 


Strand Theatre Co., of Altoona, to! 


construct new theatre in Ebens- 
burg, Pa. Jaceb Silverman, of Sil- 
verman Bros., Altoona and Hollidays- 
burg showman, will be in charge 
and 500-seater expected to be com- 
pleted in 60 days. Also in Ebens- 
burg, R. Allison, of Cambria Thea- 
tres, announced that Rivoli, which 
was destroyed by fire several weeks 
ago, would be rebuilt into 700- 
seater. 

New. house being readied in Li- 
brary, Pa., by Jerry Castelli, Hills 
Stations exhib. Capacity, 500. Cas- 


telli and his brother, Dario Castelli, | 


also operate Grand, Hills Station. 
L. & J.’s 3 New Ga. Nabes 
Atlanta, May 7. 
Three new community theatres will 
be built in Atlanta this year by 
Lucas & Jenkins. 
—— ft 
Moncton, N. B., Gets 4th House 
Moncton, N. B., May 7. 
Famous Players, allied with F. W. 
Winter in the operation of the Em- 


'F.D.R. MOURNS DEMISE 
| OF U. 5. FILM DIVISION 


Washington, May 7. 

| Demise of the U. S. Film Service, 
through the refusal of Congress to 
approve a $106,000 appropriation for 
continuance of its work, 





i 
| 
| 
| 





was | 49 season promise of 517. 
mourned Monday (6) by President | 2"°ther 77, which will swell total of 349 already pre- 


| Roosevelt. Commenting to newspa- | 


| permen, enroute to Washington from 
Hyde Park, the President said that 
! appropriations for the film service 


| 


| 


| represents about as good an ex-. 
penditure of public funds as one 


could find. | 
| The Government group—which 
produced such documentary - pic- 


| tures as ‘The River,’ ‘The Plow that 
' Broke the Plains,’ ‘The Fight for 
. Life,” and other popular social rep- 
| resentations—has been of technical 
‘help to the motion picture industry, 
Roosevelt said, and industry offi- 
| cials are in favor of its continuation. 
| Only hope for the Government 
| film producers now lies in the will- 
| ingless of Congress to turn over a 
; sum of money from the emergency 
| relief funds for perpetuation of the 
| film service. This possibility is not 
| considered very good, even though 
| relief money 
service last year. 








"Oldies OK B.O. in St. Loo 


St. Louis, May 7. 
| Five nabes, three owned by the 





| 


was allocated to the. 


H 
i 
| 


{ 


: era, George Meehan. 


Advance Production Chart 


Hollywood, May 7. 
Studios are keeping up their spring production rush, 


' 
} 


currently lensing 47 features, as of May 3, and have | 
advance preparations on another 69 to complete 1939- | 


In the cutting rooms are 


Columbia 


Prom- Com- Sioot- Now ToBe Seripis 

ised pleted ing Cutting Shot in Work 
Features ... 40 23 5 4 8 8 
Westerns .. 16 9 0 2 5 5 
Serials .... 4 2 9 0 z 2 
Totals ... 69 34 3 6 15 17 


Pictures in cuttin® rooms or awaiting release: 

_WEST OF ABILENE, western: producer, Irving Bris- 
kin; director, Ralph Ceder; no writing credits released; 
camera, George Meehan. Cast: Charles Starrett, Mar- 
jorie Colley, Sons of the Pioneers. Bruce Bennett, 
George Cleveland. Don Beddoe, William Pawley, Ed 
Laughton, John Tyrrell, William Kellogg. 

KEEP ’EM ALIVE, meller; producer, Larry Darmour: 
director, Lewis D. Collins; sereen play, Albert DeMond: 
camera, James S. Brown; Jr. Cast: Jack Holt, Vicki 
Lester, Stanley Fields. Doris Lloyd, Noel Madison, 
Robert Middlemass, Hobart Cavanaugh, Harry Cording, 
Theodore Von Eltz, John Hamilton. 

THE RETURN OF WILD BILL, formerly BLOCK 
K RIDES TONIGHT, western; producer, Irving Briskin; 
director, Joe Lewis; no writing credits released: cam- 
Cast: Bill Elliott, Iris Meredith, 
Luana Walters, Chuck Morrison, Buel Bryant, Billi Kel- 


nee. George Lloyd, Frank LaRue, Jim Corey, Ed Le- 
| Saint. 


| FUGITIVE 


| Darmour; director: 
| Ansell Bros. and the others by the | play, 


'Schuchard Investment Co., revived , Cast: Jack Holt, Marian Marsh, 


FROM PRISON CAMP, formerly 
OFFENDERS OF THE LAW, meller; producer, Larry 
Lewis D. Collins; original screen 
Albert DeMond; camera, James S. Brown, Jr. 
Philip Terry, Robert 


| 10 oldies for three-day runs last Barrat, Dennis Moore, Russell Hicks, Jack LaRue, 
week as a result of a poll taken of | George Offerman, Jr.. John Hamilton. 


| customers who were asked what 

| films they'd like to see again. 

| Take during the three-day exper- 
iment bettered the average. 





‘Pampas Pic for Cummings 


Hollywood, May 7. 
Irving Cummings steps into the 
director assignment on the Alice 
| Faye starrer, ‘Down Argentine Way,’ 
at 20th-Fox. 
Script is by John O'Hara, with 
' music by Mack Gordon. 


U.S. Suit 


| Continued from page 6 














| bought all for 1933-40. The witness’ 
' description of the last episode waxed 


| THE LONE WOLF MEETS A LADY, whodunit: pro- 
| ducer, Ralph Cohn for the Irving Briskin unit; director, 
| Sidney Salkow; screen play, John Larkin: story. 
John Larkin and Sidney Salkow; based on character 
| created by Louis Jasenh Vance: camera, Henry Freu- 
i lich. Cast: Warren William, Jean Muir, Eric Blore. 
' Roger Pryor, Victor Jory, Thurston Hall. Robert Em- 
mett Keane, Georgiana Kane, Marla Shelton, Fred 


| Kelcey, William Forrest, John Tyrell, Ed Laughton, 


Warren Hull, Bruce Bennett. 

BABIES FOR SALE, meller: producer, Irving Bris- 
kin; director, Charles Barton; screen play, Robert 
D. Andrews; story, Robert Chapin and Joseph Carole; 
camera, Benjamin Kline. Cast: Rochelle Hudson. 
Glenn Ford, Miles Mander, Isabel Jewell, John Qualen, 

_ Joe Stefani. Georgia Caine, Selmer Jackson, Mary Cur- 
ds Eva Hyde, Edwin Stanley, Douglas Wood, Helen 
rown, 


Columbia Pix Now in Production 
~THE HOWARDS OF VIRGINIA, formerly TREE 
OF LIBERTY, romantic drama; _ producer-director. 
Frank Lloyd; assoc. producer, Jack Skirball: screen 
play, Sidney Buchman; original, Elizabeth Page; cam- 
era, Bert Glennon. Cast: Cary Grant, Martha Scott, 
Richard Carlson, Sir Cedric Hardwicke, Alan Marshal, 


press and Capitol, located next each | on the lurid, as he told of having! Fijzabeth Risdon. 


other 6n the main stem, are partners 
again in a new house, the fourth 


| gone to Harry Hummel, of Warners, 


| 


ARIZONA, western drama: producer-director, Wes- 


| and of the reception he received. He} ley Ruggles; screen play. Claude Binyon; original by 


here. -Capacity will be between 1,000 | informed Hummel that he intended’ Clarence Budington Kelland: camera, Joseph Walker. 


and 1,200. Winter was of Torrie & 


Winter; pioneer exhibs, and allied)’ Hummel declared, ‘Go ahead; what |} Porter ‘Hall, 


with FP about six years ago. 
Cleve.’s First Newsreeler 
Cleveland, May 7. 

Newsreel Co. of Chicago has leased 
space in the former First National 
Bank Bldg. for a 500-seat newsreeler 
on ‘which construction is starting 
pronto. 

Located across from the Terminal 
depot -in the center of transient 
trade, .it will be the first newsreel 
house set up in Cleveland. 





Nate Schultz’s New Cinema 
Canton, May 7. 

Nate Schultz, owner of the 
Pastime, Barberton, will build a new 
theatre downtown, having completed 
a deal for a 15-year lease on the 
site of the present abandoned P.O. 
building. Nat Marcus of Findlay, O., 
recently purchased the site. Ca- 
pacity 700. 

New house at Willoughby, O., by 
Daniel Stearns, Percy  Essick, 
Howard Reif and Charlies Deckman, 
of Cleveland, owners of the 
Willoughby here and several others 
in northeastern Ohio. Proposed to 
seat 1,500. 





Argother N.Y. Newsreeler 

Start’ of interior’ construction on 
the latest newsreel theatre for New 
York got under way last week with 
the laying of the cornerstone for the 
house, located in the new N. Y. Gen- 
eral Airport Bldg. on East 42nd 
street. David Dubin, manager of the 
Grand Central Newsreel will manage 
the new theatre with operation and 
control in the hands of the same 
sroup. 

Theatre in the Airport Bldg. prob- 
ably would not be ready for open- 
ing until early fall. 





Its Own Theatre, At Last! 
Akron, O., May 7. 
_ After more than a century of ex- 
istence without a theatre, Hudson, 
Summit county village, opened its 
Own theatre Saturday night 
The house, seating 443, is operated 
by L. B. Solether, Sr., operator of 
the Chagrin Falls village house. His 
son, L. B. Solether, Jr., is manager. 


(4). | 


| to write to the- Government, 


| do we care? You can’t threaten me. 
| You aren’t frightening anybody. No 

one is forcing you to buy anything.’ 
| He wrote the Government, which 





| 


acknowledged receipt of the letter, | 


| but he never actually spoke to Gov- 


'ernment men. 
| On his second complaint, Lesser 


| feels that the other house, charging | 


less than he does, is not entitled to 
| a seven-day clearahce over him, Be- 


| 
| 
j 
| 


| fore he purchased the theatre, he ad- | 


| mitted that the previous owner had 
| informed him of the clearance, but 


‘he had not felt that the Regent, | 


many blocks away, would draw on 
|his patronage. He soon found out 
that he was mistaken. 
mitted that he did not look at all the 


He also ad- | 


| film contracts before the purchase, | 


and closed his testimony remarking 
| rather ruefully that he had made a 
| bad purchase. 

| Next two witnesses to be examined 
| before trial by the Government will 
| Charles C. Moskowitz of Loew's, to 
| take place 
| (10). 

' The expected hearing before Judge 
Goddard on the Government's ap- 
| plication to examine and take over 
the defendants’ files in regard to the 
11 Philadelphia exhibitors who will 
be the first to testify at the trial of 
the suit, did not come off yesterday 
(Tues.) as. planned, but postponed to 
Thursday or Friday. Today (Wed.) 
the Department of Justice and major 
company defense counsel meet to 


sibly to agree on it, rather than 


battle out the issue. 


the moment to call Darryl F. Zanuck 
who, together with other 20th-Fox 
executives, arrived in N. Y. on per- 
sonal business. The entire Govern- 


has been quartered in three rooms 
in the Federal Court building in 
N. Y. So far the defense, which sup- 
| posedly was working on counter- 
proposals for stipulation in the pre- 
trial conference, has not come 
through with suggestions, and it 
looks like the pre-trial conferences 
| will not eventuate. 


| be Nate Blumberg of Universal and , 


tomorrow and Friday 


and ; Cast: Jean Arthur, William Holden, Warren William, 


Paul Harvey, Regis Toomey, Edgar 
Buchanan, George Chandler, Emmett Lynn, Uvaldo 
Valera, Earl Crawford, Colin Tapley, Byron Foulger, 
Wade Crosby, Syd Saylor, Jules Cowles, Ralph Peters, 
Frank Darien, Nina’ Campano, Frank Hill, Earl S. 
Dewey, William G. Lomax. 

FIVE LITTLE PEPPERS ABROAD, drama: producer, 
Irving Briskin: director. Charles Barton; original story, 
Margaret Sydney; camera, Benjamin Kline. Cast: 
Edith Fellows, Tommy Bond, Dorothy Ann _ Seese, 
Bobby Larson, Charles Peck, Dorothy Peterson, Ronald 
Sinclair, Victor Kilian, Pierre Watkin, Rex Evans. 

GIRLS OF THE ROAD, meller; producer, Wallace 
MacDonald: director, Nick Grinde; no writing credits; 
camera, George Meehan. Cast: Ann Dvorak, Helen 
Mack, Lola Lane, Marjorie Cooley, Evelyn Young, Ann 
Doran, Madelon Grayson, Mary Booth, Mary Field, Ed 
Laughton, Bruce Bennett, Don Beddoe, John Tyrrell. 

BLONDIE NO. 6, comedy; producer, Robert Sparks; 
director, Frank Strayer; screen play, Richard Flour- 
noy: camera, Henry Freulich. Cast: Penny. Singleton, 
Arthur Lake, Larry Sims. Danny Mummert, Daisy, 
Raymond Turner. Jonathan Hale, Walter Soderling, 
Irving Bacon, Eugene Anderson, Jr.. David Newell, 
Mary Jane Carey, Dick Durell, Tommy Dixon, Frank 


Melton. 
Prom- Ceom- Sheot- New TeBe Scripts 
ised picted ing Cutting Shet in Werk 
Features ... 51 37 9 % a & 
Selznick-Int’l 1 1 & 6 @ 6 
Totals ... 52 38 9 8 & 6 


| 
' 


discuss the U. S. request and pos- | 


| 
} 


The Government does not plan at. 


} 
} 


ment staff, arrived from Washington, | 


| in England by 


Pictures in cutting rooms or awaiting release: . 

ANDY HARDY MEETS A DEBUTANTE, family 
comedy-drama; no production credit; director, George 
Seitz; screen play, Analee Whitmore, Tom Cellers; 
camera, Sid Wagner. Cast: Mickey Rooney, Judy Gar- 
land, Lewis Stone, Fay Holden, Cecilia Parker, Ann 
Rutherford, Sara Haden. 

THE MORTAL STORM, meller; producer, Sidney 
Franklin; director, Frank Borzage; based on novel by 
Phyllis Bottome; camera, William Daniels. Cast: Mar- 

aret Sullavan, James Stewart, Frank Morgan, Robert 
Toune. Dan Dailey, Jr., Scotty Beckett, Gus Glassmire. 

SUSAN AND GOD, drama; producer, Hunt Strom- 
berg; director, George Cukor; from play by Rachel 
Crothers: camera, Robert Planck. Cast: Joan Crawford, 
Fredric March, Rita Hayworth, Ruth Hussey, Rita 
Quigley, Bruce Cabot. John Carroll, Rose Hobart, Nigel 
Bruce. 

WATERLOO BRIDGE, drama: producer, Sidney 
Franklin; director, Mervyn LeRoy; from play by Rob- 
ert Sherwood: camera, Joseph Ruttenberg. Cast: Rob- 


‘ ert Taylor, Vivien Leigh, Virginia Field, Maria Ouspen- 


skaya, Steffi Duna, Eleanor Stewart. ; 
BUSMAN’S HONEYMOON, drama; being produced 
Ben Goetz; director, Arthur Woods; 


| original story, Dorothy Sayers. Cast: Robert Mont- 
| gomery, Constance Cummings, Leslie Banks, Seymour 
| Hicks, Robert Newton, Lovice Homnton, Gwen FPrancyn 
| Davies. 


| camera, Hal Rosson. 


viewed or released so far this season. 

Several plants are doing heavy work on the product 
marked for 1940-41 release, 20th-Fox has nine bear- 
ing the new season label, either finished or in work: 
Paramount has another seven, Warners: five, Metro 
three and Universal one. 


NEW MOON, Sigmund Romberg operetta: producer, 
Robert Z. Leonard; director, W. S. Van Dyke II; no 
writing credits released; camera, Oliver Marsh. Cast: 
Jeanette MacDonald, Nelson Eddy, Billie Burke, Bunty 
Cutler, Busicy Keaton, Nat Pendleton, Mary Boland, 
ee Purcell, John Miljan, Grant M: :hell, Claude 

ing. 

PRIDE AND PREJUDICE, drama: producer, Hunt 
Stromberg; director, Robert Z. Leonard; from novel by 
Jane Austin: comera, Karl Freund. Cast: Greer Gar- 
son, Laurence Olivier, Maureen O'Sullivan, Heather 
Angel, Aun Rutherford, Frieda Inescort, Karen Morley, 
borat Boland, Marsha Hunt, Edward Ashley, E. E. 

ive, ’ 

EDISON, THE MAN, biographical drama: producer, 
John Considine; director, Clarence Brown: no writing 
credits released; camera, Hal Rosson. Cast: Spencer 
Tracy, Rita Johnson, Lynn Overman, Henry Travers, 
Felix Bressart, Charles Trowbridge, Peter Godfrey, 
Arthur Aylsworth, Regis Toomey. 

Metro Pix Now in Production 


BOOM TOWN, meller; producer, Sam Zimbalist; di- 
rector, Jack Conway; no writing credits released; 
Cast: Clark Gable. Spencer Tracy, 
Claudette Colbert, Hedy Lamarr, Frank Morgan, Chill 


| Wills. 


writing credits released; camera, Oliver Marsh. 
| William 


THE PHANTOM RAIDERS, formerly NICK CAR- 
TER IN PANAMA, detective drama; producers Fred- 
erick Stephan; director, Jacques Tourneur; no writing 
credits released; camera, Clyde DeVinna. Cast: Walter 
Pidgeon, Florence Rice, John Carroll, Steffi Duna, 
Joseph Schildkraut, Donald Meek. 

TO OWN THE WORLD, drama; producer, Seymour 
Nebenzahl; director, Harold S. Bucquet; no writing 
credits releaseci; camera, Karl Freund. Cast: Lana 
Turner, John Shelton. 


STRIKE UP THE BAND, musical; producer, Arthur” 


Freed; director, Busby Berkeley; no writing credits re- 
leased: camera, Ray June. Cast: Mickey Rooney, Judy 
Garland, June Preisser, Betty Jaynes, Douglas McPhail, 
Phil Silvers, William Tracy, Margaret Early. 

I LOVE YOU AGAIN, comedy-drama; prvtucer, 
Lawrence Weingarten; director, W. S. Van Dy':e: no 
Cast: 
Powell, Myrna Loy, Frank McHugh. Netla 
Walker, Mickey Gubitosi, Edmund Lowe, Alfalfa, Don- 
ald Douglas. 


ONE CAME HOME, drama; producer, Albert Levoy: 


| director, S. Sylvan Simon; original story, Grace Norton: 


camera, William Daniels. Cast: Lewis Stone, Robert 
Young, William Gargan, Maureen O'Sullivan, Lynne 
alg Slim Summerville, Clarence Muse, George H. 
eed. 

ESCAPE, drama; producer, Lawrence Weingarten: 
director, Mervyn LeRoy; from novel by Ethel Vance: 
camera, Robert Planck. Cast: Norma Shearegg Robert 
Taylor, Nazimova, Felix Bressart, Paul Lukas, Bonita 


| Granville. 


GOLD RUSH MAISIE, comedy; producer, J. Walter 
Ruben; director. Edwin L. Marin; original by Betty 
Reinhardt and Mary C. McCall, Jr.; camera, Charles 
Lawton. Cast: Ann Sothern, Lee Bowman. John Hamil- 


| ton, Virginia Weidler, Mary Nash, Hugh Sothern, Irving 


Bacon 

THE CAPTAIN IS A LADY, formerly OLD LADY 
31, comedy-drama; producer, Frederick Stephani: di- 
rector, Robert Sinclair; based on the stage play by 
Rachel Crothers: camera, George Hommel. Cast: 
Charles Coburn, Beulah Bondi, Helen Broderick, Vir- 
ginia Grey, Billie Burke, Harlan Briggs. 





Monogram 





Prom- Com- Shoot- Now ToBe Scripts 

ised pleted ing Cutting Shot in Work 
Features ... 32 21 1 0 10 10 
Westerns .. 16 7 t) 6 3 3 
Totals ... 48 28 1 6 13 13 


Pictures in the cutting room: 
PALS OF THE SILVER SAGE, formerly PALS OF 
THE PURPLE SAGE, formerly COLORADO TRAIL, 


| musical western; producer, Edward Finney; director, 
| Al Herman; original screen play, George Martin: came 


| era, Marcel A. Le Picard. 


Cast: Tex Ritter. Suear 
Dawn, Slim Andrews, Clarice Curtis, Glenn Strange, 
Warner Richmond, Carleton Young, Chester Gann, 


| Harry Harvey, Fred Parker, John McGinn. 


COWBOY FROM SUNDOWN, western with music: 
producer, Edward Finney; director, Spencer Bennett: 
screen play. Roland Lynch and Robert Emmett: orig- 
inal story, Roland Lynch; camera, Marcel A. LePicard. 
Cast: Tex Ritter, Pauline Haddon. Roscoe Ates, Carle- 
ton Young, George Pembroke, Dave O'Brien. Patsy 
Moran, James Farrar, Chick Hannan, Slim Andrews, 
Bud Osborne. Glenn Strange. 

WILD HORSE RANGE, western: producer, Harry S. 


| Webb: director, Raymond K. Johnson; original screen 


play, Carl Krusada; camera, Edward A. Kull and Wil- 
liam Hyer. Cast: Jack Randall, Frank Yaconelli, 
Phyllis Ruth. Marin Sais, Ralph Hoopes. Forrest Tay- 
lor, Charles King. Tom London. George Cheseboro, Carl 
Mathews, Steve Clark. 

LAND OF THE SIX-GUNS, western: producer, 
Harry Webb: director, Raymond K. Johnson: original 
screen plav, Tom Gibson: camera, Edward A. Kull and 
William Hyer. ast: Jack Rardall, Louise Stanley, 


_ Frank LaRue, Glenn Strange. Bud Osborne, George 


Chesebro, Steve Clark. Kenneth Duncan, James Aubry, 
Jack Perrin, Cor Motthews. 

THE KID FROM SANTA FE, western: producer, 
Harry Webb: director, Raymond K. Johnson: screen 
play, Carl Krusada from original by Josenh Murphy; 
camera, Edward A. Kull. Cast: Jack Randall, Clarice 


, Curtis. Forrest Taylor, Claire Rochelle, Tom London, 


Dave O'Brien. 


RIDERS FROM NOWHERE, western: producer, 


, Harry S. Webb: director. Raymond K. Johnson; screen 


Kornman, M 
i 


' play, Carl Krusada; camera, Fdward A. Kull and Wil- 
| liam Hyer. 


Cast: Jack Randall. Ernie Adams. Marg-ret 
Roach, Tom London, Charles King, Nelson McDowell, 
George Chesebro, Dorothy Vernon. 

Monogram Pix Now in Production 


AMATEUR DETECTIVE, meller;: producer. Grant 


| Withers; director. Howard Bretherton; original, Joseph 
West: 


play. Joseph West and Dorothy Reid: 
Neumann. Cast: Frankie Darrs, Man- 
John St. Polis. Robert Warwie’. Marv 
xine Leslie. Lillian Elliott. 

(Continued on page 18) 
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Huge Paiieite | 
Storm Rialto 


(Pictures on Picture Page.) 
By MARION PORTER. 

Now we know why stupendous 
and colossal are Hollywood's fa- 
yvorite words. 

They are necessary to describe 
such showings as the world pre- 
miete of “My Favorite Wife” at 
the Rialto Theater Thursday night 


with Irene Dunne, Louisville- 
bern star of the RKO-Radio pic- 
ture, appearing in person. 


dius 








Boyd Martin’s review of the 
film is on page 6, section 2. 





he 


Stupendous, colossal and terri- 
fying were the crowds that surged 
in front of the theater in hopes 
ef a glimpse of the famous ac- 
tress. Thousands were unable to 
get seats inside. 


Group Arrives By Plane, 


Miss Dunne, together with 
Rar:lolph Scott, also in the pro- 
diction, the director, and other 
yeovie moguls arrived by plane 
earlier in the day at Bowman 
Field. 

The big events of the Kentucky 
visit for Miss Dunne are her ap- 
yearance_ at the Stephen Collins 
Foster stamp issue celebration at 
Tardstown at 10:30 a.m. Friday 
and the Kentucky Derby Satur- 
day, when she will sing “My Old 
Kentucky Home.” 

Upon the advice of other mem- 
bers of her party who told her it 
would be “dangerous” to enter The 

Rialto through the crowded front 
e=trance, Miss Dunne reluctantly 
consented to abandon the tra- 
a tional premiere “entrance” with 
lichts and a word of greeting for 
fhe popujace, and agreed to slip in 
fi:e rear door. 


Star Wears Light Blue. 


Dressed in a light blue long- 
ieeved dinner dress and match- 
ing turban and wearing a shoulder 
kvuquet of orchids, Miss Dunne, 
‘seated backstage with Mr. Scott, 
smiled at the dialogue of their 
yieture which came from the 
gc:md box behind the screen. 

Meanwhile photographers scur- 
ried about’ taking pictures of the 
stars and the director, Leo Mc- 
Carey; Boyd Martin, The Courier- 
Journal dramatic critic, who was 
ghaster of ceremonies, membled 
ever his lines of introductions for 
the visitors; the crew of WAVE, 

“ Seasdeoct ihe program, ar 


penn and Colossal — 


D. Scholtz and Mrs. Scholtz were 
introduced all around and the 
stage hands patiently assembled a 
drawing room set while walking 
around numerous ladies in eve- 
ning dress, furs and flowers and 
gentlemen in dinner coats. 


When Miss Dunne was pre- 


sented to the audience the ap- 
plause was deafening and elicited 
pleased head-noddings among the 
backstage contingent. She spoke 
briefly in her pleasant voice and 
consented to sing a song—“Wish- 
ing Will Make It So.” 


‘Ticket “Scalper” Nabbed. 


Mr, Martin was introduced. by 
Burt Blackwell of WAVE. The 
dramatic criti¢ presented in suc- 
cession Bella and Sam Spewack, 
authors of the production; Walter 
Connolly, who played in a stock 
company here and who recently 
appeared in “The Great Victor 
Herbert;” Mr. McCarey, David 
Butler, director of “Kentucky;” 
Mrs. Connolly, Mr. Scott, the 
Mayor and Miss Dunne. Mr. Mar-~ 





tin thanked the Fourth Avenue 
*commant Camnanv. RKO-Radio 


Irene Dunne and Randolph Scott 
Backstage at The Rialto 









































—(C.-J, Photo, 


Pictures and Johnson Musselman, 


Louisville. 


hosts at a dinner party for the 
star preceding the premiere. 


Evidence that Irene Dunne’s}. 


|Waze 


manager of The Rialto, for bring- i“ 3 
ing Miss Dunne and her party to) ..,; 


Mr. Martin, Fred J.) «1 wit 
Dolle and Dennis H. Long were}; 





Louisville homecoming reached | 
the ultimate in public success was! 


offered by the Police Department! crm 


Friday night when they charged a| 
Détroit youth, here for the Derby, |: 
with scalping tickets in connection 
with the premiere of Miss Dunne's: 
picture. 

The youth is Fred Karam, 20," 
who was charged also with dis-; 
orderly conduct and vagrancy. He! 
said he purchased eight tickets for! 
the premiere at 45 cents each, but!. 
admitted he had to sell them, good! 


only for standing room, at that) or 
price, He had sold six when ar-| i 


rested. 

A real, true tear that was no! 
a movie ‘product came to the eyc 
of Irene when she heard and saw 
the extent of the ovation that 











(Continued on Page 8, Column 2.) | <3) 
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DIRECTED By 
GARSON KANIN | 


Screen play by 
Bella & Samuel Spewack 
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RIALTO DOES BIGGEST 
BUSINESS IN 3 YEARS! 


Coast Preview Critics Say— 


VARIETY — 
“Sure-fire .. . made to order for the top first runs.” 
FILM DAILY — 
“One laugh after another...should do land-office business.” 
MOTION PICTURE DAILY — 
“One of the funniest pictures of the year.” 
MOTION PICTURE HERALD — 
“The audience was swept with laughter.’ 
BOX OFFICE — 
“All hands hit the jackpot for comedy.” 
HOLLYWOOD REPORTER — 
“RKO has a solid hit .. . Should take the kinks out of a lot 
of box-offices.”’ 


HOLLYWOOD VARIETY — 
“‘Sure-fire prescription for a hit show of most prosperous 
dimensions.” 
LOUELLA PARSONS, L. A. Examiner — 
“A rogue of a picture...Sophisticated, sparkling, gay and so 
hilarious it will make the worst grouch forget he is mad.” 
EDWIN SCHALLERT, L. A. Times=— 
“Will yield enjoyment and laughter in largest measure.” 
VIRGINIA WRIGHT, L. A. Daily News — 
“Rapid-fire nonsense, played in broad comedy style...Great 
antidote for the news of the day.”’ 
JAMES STARR, L. A. Herald-Express — 
“If it is not the comedy favorite of 1940 | will eat the film 
reel by reel.” 
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IRENE DUNNE CARY GRANT | 
‘My Favorite Wife 


vith RANDOLPH SCOTT GAIL PATRICK 
A LFO McCAREY PRODUCTION 
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18 PICTURES 
(Continued from page 15) 
Paramount , 
Prom- Com- Shoot- Now Te Be Scripts 
ised pleted ing Cutting Shot in Work 
Studios ..... 43 30 8 ll @ 6 
H. Sherman. 9 7 0 3 0 0 
Totals ... 52 37 8 14, 0 a 
Pictures in cutting rooms or awaiting release: ° 


SAFARI, drama; GMO production; director, Edward 
H. Griffith: no writing credits released; camera, Ted 
Tetzlaff. Cast: Douglas Fairbanks, Jr., Madeleine Car- 
roll. Tullio Carminati, Lynn Overman, Muriel Angelus, 
Fredrik Vogeding, Clinton Rosemond, Thomas Louden, 
Fred Godoy, Jack V. Carr, Billy Gilbert, Hans Von 
Morhart, Darby Jones, Henry Rowland, George Mel- 
ford, James Davis, Al Duval, John B. Washington, Ben 
Carter, Hassan Said, Major Sam Harris, Jesse Graves, 
Ernest Whitman. 

GOLDEN GLOVES, drama; GMO production: assoc. 
producer, William C. Thomas; director, Edward 
Dmytryk: no writing credits released; camera, Henry 
Sharp. Cast: Robert Ryan, Jean Cagney, Richard Den- 
ning, Robert Paige, William Frawley, Edward Brophy. 

STAGE COACH WAR, formerly HOLD YOUR 
HORSES, western; producer, Harry Sherman: director, 
Leslie Selander: screen play, Norman Houston, based 
on a story by Clarence E. Mulford; camera, Russell 
Harlan. Cast: William Boyd, Russell Hayden, Britt 
Wood, Harvey Stephens, J. Farrell MacDonald, Julie 
Carter, Rad Robinson, Frank Lackteen, Edward Waller, 
Jack Rockwell. } 

UNTAMED (Technicolor); producer, Paul Jones: di- 
rector, George Archainbaud; screen play, Frederick 
Hazlitt Brennan and Frank Butler; based on ‘Mantrap,’ 
by Sinclair Lewis; camera, Leo Tover. Cast: Ray Mil- 
land, Patricia Morison, Akim Tamiroff, William Fraw- 
ley, Eily Malyon, J. M. Kerrigan, Esther Dale, Jane 
Darwell, Bahe Denetdeel, Charlene Wyatt. Gertrude 
Hoffman, J. Farrell MacDonald, Sibyl Harris, Clem 
Bevans, Fay Helm, Darryl Hickman, Roscoe Ates. 

DOWN WENT MCcGINTY, drama; producer, Paul 
Jones; director, Preston Sturges; no writing credits re- 
leased; camera, William Mellor. Cast: Brian’ Donlevy, 
Muriel Angelus, Akim Tamiroff, William Demarest, 
Allyn Joslyn, Harry Rosenthal, Libby Taylor, Thurston 
Hall, Steffi Duna, Esther Howard, Donnie Kerr, Mary 
Thomas, Walter Soderling, Harry Hayden, William Ed- 
munds, Dorothy Vernon, Sylvia Andrew, Kay Stewart, 
Jean Phillips. 

THE WAY OF ALL FLESH, drama: producer, GMO; 
assoc. producer, Eugene Zukor; director, Louis King; 
no writing credits releaseq; camera, Theodor Sparkuhl. 
Cast: Akim Tamiroff, William Henry, Gladys George, 
Muriel Angelus, Norma Nelson, James Seay, Roger 
Imhof, Berton Churchill, Douglas Kennedv. 

THOSE WERE THE DAYS, formerly AT GOOD OLD 
SIWASH, drama; producer-director, Ted Reed; screen 
play. Don Hartman; based on the stories by George 

itch; camera, Victor Milner. Cast: William Holden, 
Bonita Granville, Ezra Stone, Vaughan Glaser, Judith 
Barrett, Phillip Terry, Richard Denning, James Seay, 
John Laird, John Hartley, Douglas Kennedy, John 
Arledge, Jean Phillips, Audrey Maynard, Kay Stewart, 
Paula De Cardo, Kathleen McCormick, Jimmy Dodd, 
Harry C. Bradley, Dick Winslow, Michael Gale, Lane 
Allen, William Orr, Dave Dunbar, Aldrich Bowker, 
Kent Rogers, Frank Coghlan, Jr., Robert Scott, Alan 
Ladd, Gaylord Pendleton, James Flavin, Stanley Bly- 
stone, Lux McBride, Hal Brazeale, Richard Clayton, 
Bradley Clark, Billy O’Brien. 

HIDDEN GOLD, formerly THE MAN FROM BAR-20, 
western; producer, Harry Sherman; director, Lesley 
Selander; no writing credits released; camera, Russell 
Harlan, Cast: William Boyd, Russell Hayden, Ruth 
Rogers, Britt Wood, Roy Barcroft, Minor Watson, Lee 
Phelps, Ethel Wales. 

THE ALDRICH FAMILY IN LIFE WITH HENRY, 
comedy-drama;- producer-director, Theodore Reed; 
original story and screen play by Clifford Goldsmith 
and Don Hartman; camera, Leo Tover. 
Cooper, Leila Ernst, Eddie Bracken, Hedda Hopper, 
Fred Niblo, Kay Stewart, Etta McDaniel, Moroni Olsen, 

Rand Brooks, Josephine Whittell, Pierre Watkin, Doris 
Lloyd, Armand ‘Curley’ Wright, George Meader, Jack 
Clifford, Edith Evanson, Lucien Littlefield, Frances 
Carson, Frank Thomas, Sr:, Robert Winkler, Danny 
Mummert, Ivan Miller, Mary Currier, Thurston Hall, 
Charlotte Treadway, Winifred Harris. Theodore Von 
Eliz, Hanley Stafford, Rod Cameron, Douglas Fahy, 
Jean Phillips, Lillian West, Sam Ash, Cyril Ring, Wil- 
liam Hall, Tina Marshall, Harry Depp, James Dundee, 
George Melford, Arthur Stuart Hull, Stanley Mack, 


Ned Norton, John Laird, Betty Farrington, Jan Buck-— 


ingham, Rita Owin, Besse Wade, Mary Akin, Gus Reed, 
Frances Raymond, Nell Craig, Helen Dickson, Fern 


mm Emmett, John Sylvester, Clarence Badger. Jr., Ronnie 


Rondell, Wanda McKay, Betty McLaughlin, Ruth 
Rogers, Harry Lash, Earl Dewey, John H. Dilson, 
George Anderson, Gordon Hart, Harry C. Bradley, 
Adrian Morris, Frances Monis, George Barton. 

A DATE WITH DESTINY, formerly DESTINY, 
drama; producer, George Arthur: director, Tim 
Whelan; screen play, Howard J. Green: camera. Ted 
Tetzlaff. Cast: Basil Rathbone, John Howard, Martin 
Kosleck, Ellen Drew, Barbara Jo Allen, Ralph Morgan, 
Kitty Kelly, Hugh Sothern, Howard Mitchell. Charles 
McAvoy, Billy Benedict, Henry Victor, Douglas Ken- 
nedy, Frances Raymond, Harry Hayden, Harry Bailey, 
John Laird, James Seay, Ben Taggart. Ned Norton, 
Max Wagner, Edward Earle, Hugh O’Connell, Jean 
Phillips, Kay Stewart, Wanda McKay, Betty McLaugh- 
lin, George Chandler; Norma Varden, Jacques Vanaire, 
Laura Treadwell, William J. Kline, Larry McGrath, 
Billy Wayne, Johnnie Morris, George Walcott, Paul 
Kruger, Phillip Morris, Eddie Dunn, Dorothy Dayton. 

THE GHOST BREAKERS, comedy-mystery; pro- 
ducer, Arthur Hornblow, Jr.; director, George Mar- 
shall; no writing credits released: camera, Theodor 
Sparkuhl. Cast: Bob Hope, Paulette Goddard, Paul 
Lukas, Richard Carlson, Anthony Quinn, Pedro de 
Cordoba, Willie Best, Tom Dugan, David Durand. 

QUEEN OF THE MOB, formerly THE WOMAN 

FROM HELL, meller; GMO production; assoc. pro- 
ducer, Edward T. Lowe; director, James Hogan; screen 
play, Horace McCoy and William R. Lipman, from 
J. Edgar Hoover’s ‘Persons in Hiding’; camera, Theodor 
Sparkuhl. Cast: Ralph Bellamy, Richard Denning, Paul 
Kelly, William Henry, J. Carroll Naish, Jean Cagney, 
James Seay, John Miljan, Jack Carson, Paul Stanton, 
Blanche Yurka, Tommy Conley, Charles Moore, Ray- 
mond Hatton, Mary Treen, Frank M. Thomas, Ed Gar- 
gan, Howard Mitchell, John Laird, Neil Hamilton, 
Robert Ryan, Hedda Hopper, Mary Gordon, Leona 
Roberts, Harry C. Bradley, Lloyd, Corrigan, Betty Mc- 
Laughlin, Laura Treadwell, Roy Gordon, Charles Lane, 
Charlotte Wynters, Herbert Naish, James Flavin. Sonny 
Bupp, Walter Fenner, Bruce Mitchell, Edward Cooper, 
Hilda Plowright, May Beatty. 


I WANT A DIVORCE, drama: producer, George 


Cast: Jackie ° 


Butler; based on a story by Adela Rogers St. Johns; 
camera, Ted Tetzlaff: Cast: Joan  Blondell, Dick 
Powell, Gloria Dickson, Frank Fay, Sidney Blackmer, 
Jessie Ralph, Harry Davenport, Conrad Nagel, Dorothy 
Burgess, Mickey Kuhn, Harry Hadden,-Natalie Moor- 
head, Isabel Withers, Jean Phillips, Edmund Elton, 


Lenita Lane, Edna Bennett, Pat West, Don Brodie, John * 


Hartley, Virginia McMullin, Ruth Cherrington, Donnie 
Kerre Emma Tansey, Adele Horner, Brandon Tynan, 
George Huntley, Herbert Rawlinson, Richard Clarke, 
Earle Dewey, Louise Beavers, Frank Austin, Betty Mc- 
Laughlin, Elizabeth Valentine, Roscoe Ates, Byron 
Foulger, Edward Earle, Charles McAvoy, James Seay, 
Snowflake, Ed Stanley, Archie Twitchell, Frances Mor- 
ris, Norma Nelson, Paul Stanton, George Meader, John 
Kelly, Paco Moreno, Eva Puig, Frank Wayne,,Dorothy 
Burgess. 


THREE MEN FROM TEXAS (1940-41 release), west- 


ern; producer, Harry Sherman; director, Lesley Sel- | 


| ander; screen play, Norton S. Parker: based on char- 
| acters created by Clarence E. Mulford; camera, Russell 


' Harlan. 


Cast: Bill Boyd, Russell Hayden, Andy Clyde, 
Esther Estrella, Thornton Edwards, Morris Ankrum, 


' Dick Curtis, George Lollier, Glenn Strange. Ney] Marx, 


| 
| 
| 
| 
| 


| Green: 


Lucio Villegas, Davison Clark, Morgan Wallace. 
Paramount Pix Now in Production 
NORTHWEST MOUNTED POLICE, meller in Tech- 


| nicolor; producer-director, Cecil B. deMille; assoc. pro- 


ducer, William H. Pine; assoc. director, Arthur Rosson: 
original screen play, Alan LeMay, Jesse Lasky, Jr., and 
C. Gardner Sullivan; camera, Victor Milner, Duke 
second unit, Dewey Wrigley. Cast: Gary 
Cooper, Madeleine Carroll, Paulette Goddard, Preston 


| Foster, Robert Preston, George Bancroft, Akim Tam- 


; 


| 














| Production: 


Norma 
Martel, 


iroff, Lynn Overman, Francis McDonald, Montagu 
Love, Lon Chaney, Jr., Regis Toomey, Walter Hamp- 
den. James Seay, Jimmy Dundee, Lane Chandler, 
Weldon Heyburn, Ethan Laidlaw, Ralph Byrd, Douglas 
Bates, John Beach, John Hart, Ted Mapes, Kermit 
Maynard, Wally Reid, Jr., Phil Terry, Jack Luden, Bud 
Geary, Eric Alden, Robert Ireland, Larry Lawson, Rod 
Cameron, Jack Pennick, Steve Carruthers, Jack Chapin, 
Emory Parnell, Ed Brady, Dick Rush, Walter Shum- 
way, Davison Clark, George E. Stone, Ean Thomas, 
Nelson, Eva Puig, George Regas, Alphonse 
Ameda Lambert, @hief Big Tree, William 
Haade, William Beauman, Ted Oliver, Colin Tapley, 
Douglas Kennedy, Richard Denning, Robert Ryan, 
James Flavin, John Murton, Earl Askam, Nestor Paiva, 
Harry Semels, Harry Vejar, Tony Patton, Tony Merlo, 
Constant Franke, Fred Malatesta, Pedro Regas, Charles 
Stevens, Irene Colman, John Laird, Jack Rutherford, 
Jim Pierce, Donald Curtis, Russ Clark, Bob St. Angelo, 
Albert Pollet, Tony Martelli, Delmar Costello, Louis 
Natheaux, Glay De Roy, Dave Dunbar, Dutch Hendrian, 
Jack Byron, Ed Brady, Sid D’Albrook, Hector Sarno, 
Soledad Jiminez, Lou Merril, Charlene Wyatt, Clara 
Blandick, John Power, Ynez Seabury. John Merton, 
Foy Van Dolson, Jack Clifford, Alonzo Price, Paul Sut- 
ton, Anthony L. Caruso, Julia Faye, Edith Mills, Major 
Fred Farrell, Cyril Ring, Sam Ash, Jane Keckley, 
Noble Johnson, Ray Mala, Monte Blue, Chief Thunder- 
bird, Chief Yowlachie, Bil] Wilkerson, Bill Hazlett, 
Chief Thundercloud, Frank Lackteen, George Magrill, 
Marc Cortez, Chuck Hamilton. 

A NIGHT AT EARL CARROLL’S, musical; GMO 
production; assoc. producer, Earl Carroll; director, 
Kurt Neumann; no writing credits released; camera, 
Leo Tover. Cast: Ken Murray, Rose Hobart, Blanche 
Stewart, Elvia Allman, J. Carroll Naish, Russell Hicks, 
William Davidson, Forbes Murray, Ralph Emerson, 
Allen Cavan, George McKay, Lillian Cornell, Jack 
Norton, Truman Bradley, Beryl Wallace, Ruth Rogers, 
Betty McLaughlin, John Laird. Sam Ash, Kay. Sutton, 
Mary Lou Cook, Florine McKinney, Wanda -McKay, 
Jean Phillips, Lela Moore, Emory Parnell. 

COMIN’ ROUND THE MOUNTAIN, comedy; GMO 
assoc. producer, Bill Thomas; director, 
George Archainbaud; no writing credits released; cam- 
era, William Mellor. 


| Pat Barrett, The Old Timer and Gildersleeve (from 
| radio). 


| released; camera, Theodor Sparkuhl. 


DANCING ON A DIME, drama: GMO Production; 
director, Joseph Santley; np writing credits released; 
camera, Charles Lang. Cast: Robert Paige, Peter 


| Hayes, Eddie Quillan, Frank Jenks, Grace MacDonald, 


Virginia Dale, Carol Adams, Lillian Cornell, William 
Frawley. : 

TEXAS RANGERS RIDE AGAIN, western drama; 
GMO Production; director, James Hogan; no writing 
credits released; camera, Archie Stout. Cast; John 
Howard, Ellen Drew, May Robson. Broderick Craw- 
ford, John Miljan, Charley Grapewin, Anthony Quinn. 

RANGERS OF FORTUNE, drama; producer, Dale 
Van Every; director, Sam Wood: no writing credits 
Cast: Fred Mac- 
Murray, Albert Dekker, Gilbert Roland, Patricia Mori- 
son, Joseph Schildkraut, Betty ‘Brewer, Arthur Allen, 
Bernard Nedell, Brandon Tynan, Dick Alexander, Paul 
Newlan, Charles Middleton. 

MYSTERY RAIDER, meller (1940-41 release): pro- 
ducer, Eugene Zukor; director, Edward Dmytryk: no 


| writing credits; camera, Harry Fischbeck. Cast: Henry 





| 





Wilcoxon, Carole Landis, Onslow Stevens. 

GHOST MUSIC, musical drama (1940-41 release); 
producer, Paul Jones; director, Vic Schertzinger: no 
writing credits; camera, Ted Tetzlaff. Cast: Bing 
Crosby, Mary Martin, Basil Rathbone, Oscar Levant. 


RKO-Radio 








Prom- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 
Studios ......31 18 5 4 a 4 
| Westerns... 6 2 é 1 3 3 
Sol Lesser... 2 2 e 6 @ @ 
The Play’s 
the Thing. 4 1 € 1 2 2 
Plays & Pix 
COME. «..¢. 8 1 6 @ 1 1 
Major Pictures 
(English). 1 1 & © e 8 
Harold Lloyd 1 0 € 6 1 1 
Stephens- 
i eee 2 2 1 6 a 6 
Boris Morros 
BrOe, iscsn 4 1 e 0 8 “ 
Walt Disney. 1 1 6 0 0 8 
Totals ... 52 29 6 6 mu* uw 


Pictures in cutting rooms or awaiting release: 

TOM BROWN’S SCHOOL DAYS, a The Play’s The 
Thing production; producer, Gene Towne and Graham 
Baker; director, obert Stevenson; story, Thomas 
Hughes; adaptation, Walter Ferris; camera, Nick Mu- 
suraca. Cast: Sir Cedric Hardwicke, Freddie Bartholo- 
mew, Jimmy Lydon, Josephine Hutchinson, Ernest Cos- 


| sart, Gale Storm, Billy Halop, Hughie Green, Polly 
| Moran, Alec Craig. 


Arthur; director, Ralph Murphy; screen play, Frank ' 


ANNE OF WINDY POPLARS, drama; 
(Continued on page 20) 


producer, 


Cast: Bob Burns, Una Merkel, | 





Exhibs Toss 








| 
efforts. Admissions also, he says, can 
| be raised on some films; lowered 
on others, and such a policy might 
prove helpful in encouraging better 
productions. He is critical, however, 
of prevailing Hollywood costs, de- 
|claring, ‘I believe $150,000 at the 
|least could be saved on every ‘A’ 


| 


| picture without affecting quality ad- 
| versely. The present setup is cock- 
leyed. The exhibitor grosses less on 
|pictures than ever and yet pays 


more for them. 





Pittsburgh Favors 


| Extension of Runs 


Pittsburgh, May 7. 

Balance of favor in Pittsburgh area 
'is all for extended runs, general feel- 
| ing being that resources of a lot of 
‘pictures haven't been properly 
|tapped in the past. That opinion has 
i been refiected here, too, in actual 
operation in the last year, particular- 
ly among the first-runs, which up 
until late 1939 seldom considered 
holding a film beyond one week, no 
matter what gross it turned in. 

WB, for instance, opened Ritz as a 





icy of Warner while that house was 
playing ‘Gone With the Wind.’ Now: 
that ‘Gone’ has gone, however, Ritz 
has become almost exclusively a 
moveover spot for Penn pix that 
ordinarily might not’ do sufficient to 
rate a move to the bigger Warner. 
Harris outfit took over Senator, for- 
merly Loew’s Aldine, year and a half 
ago to get rid of minor product, but 
has been permitting the majority of 
B pix to slip into the nabes and is 
using Senator almost wholly to take 
over Alvin attractions. 

There have been some complaints 


ing films to two different houses con- 
stitutes second and third-runs. Cir- 
cuit operators, however, counter with 
statement that same price scale pre- 
vails all the way through. 

Everybody’s pretty emphatic that 
prices are as high as traffic qn bear 
locally and that any attempt to raise 
them at this time would be suicide. 
As for exploitation, policy of late 
here has been to spend extra dough 
only on those films that have a 
chance to produce and let the others 
come in with just the regulation 
blurbing. 

John H. Harris, head of Harris 
Amus. Co., operators of 25 theatres 
in this territory, said: 

“We are of the opinion that a good 
| picture should be given all the ex- 
tended time possible, and that is our 
| practice, The difference between the 
gross of a good picture and a fair 
|picture in a first-run house is tre- 
|} mendous even on the basis of hold- 
lover weeks. The holdover in the 
first-run house has not affected the 
| gross in subsequent runs. The idea 
|of milking a picture resulting in 
| harm to subsequents has not proven 
| itself in any of our houses. It may 
‘be because films are released for sub- 
| sequent runs of 28 days after close of 
| first week, regardless of weeks a pic- 
ture Tuns. In some spots I under- 
stand clearance starts at close of first 
run. 
| ‘The matter of raising prices I do 
| not believe is possible right now be- 
| cause of the Government tax over 
140c. A raise to 50c is only a 5c in- 
|erease for the theatre. If this was 
eliminated or the price moved ‘up ‘so 
tax is effective only for higher prices 





| 


} 


I believe my first-run houses would | 


increase their prices and subsequent 
runs’ could then increase them as 
| well. The present tax at 40c is hurt- 
jing theatres and preventnig them 
| getting a profit. 

| ‘We do all the exploitation possible 
|on good pictures, but not on lesser 
|ones. We definitely believe that it is 
| a mistake to oversell a picture or sell 
| one that will not make good. It ruins 
|you in selling a good picture at a 
later date. Too, an over-sell job us- 
ually only results in a first-day gross. 

Harry Kalmine, zone manager for 
WB in this territory, says: 

‘We are extending runs every- 
where, in first-runs and neighbor- 
hoods, too, on any picture that shows 
the slightest sign -of being above 
average. Producers are entitled to 
that much help from the exhibition 
end and in squeezing out a few extra 
dollars for them, we're encouraging 
the industry as a whole. In our 
Loéw-WB pool here we might be 
charged with favoring only Warner 
and Metro product for extra playing 
time, but the records prove that 
we're doing just as much pushing 
with Paramount, RKO and UA, too. 
I don’t think extending your first- 
runs hurts subsequent biz. Most of 
that extra first-run gross comes from 





Continued from page 5... 


from the indies, who insist that mov- | 


lt to H’wood 








found that holding a film longer 
downtown gives it a prestige that 
reflects in the subsequent gross. For 
instance, on a couple of pictures that 
played three weeks downtown, we 
scheduled only the regular time in 
the nabes and in each case were 
| later forced to extend the subsequent 
runs because of healthy business. 
Prices are at the moment high 
enough. The needed extra revenue 
must then come from getting every- 
thing possible out of a picture.’ 

Operater, two indie houses, mid- 
| dle-class neighborhoods, third runs, 
| 1,300 seats: 

‘Occasionally I've extended my 
playing time an extra day and the 
drop hasn't been too noticeable. The 
so-called downtown milking isn't 
really milking at all. I think they're 
doing us a favor because my patrons 
will wait to see it here, no matter 
how long it runs downtown, and if 
it lasts three weeks or more, so much 
the better for us. We get it almost 
immediately after it closes first-run, 
and the big continuous advertising 
| of the attraction downtown makes it 
a lot easier for us to sell it.’ 


Extended Midtown Runs 
Milk Pix, Minn. Plaint 


Minneapolis, May 7. 


Abe Kaplan (owner of independ- 
ent circuit of -large Twin City 
neighborhood houses): ‘We're play- 
ing pictures now longer than we 
should. Invariably the last day of a 
three-day run is bad, but we're 
forced to the longer ~uns by the fact 
that the distributors don’t get 
enough good pictures to us, extended 
loop engagements and mediocre 
product being among the reasons. 

‘Why talk about raising admission 
prices when most of the pictures 
aren't even worth the scale we're 
now charging? Besides, the current 
| prices are all that the traffic will 
| bear. Neighborhood and suburban 
houses can’t profitably spend more 
on advertising and exploitation—for 
one thing, the distributor takes so 
much of his income that he has lit- 
tle left to expend on anything. I 
do feel, however, that the producers 
themselves could spend a great deal 
of money profitably on an effective 
campaign to bring people back into 
the theatres, They’ve been weaned 
away from pictures by the radio, 
bowling and other amusements. 

‘I don’t see any reason, either, for 
worry about the producers. Judging 
by earnings’ statements, they still 
can lose a great deal of European 
revenue and make a great amount 
of “‘money—much more. proportion- 
ally than the average independent 
exhibitor. They’d better start wor- 
rying how to keep the independent 
theatre owner in business or they'll 
be losing a bigger source of revenue 
than the European markets have 
provided.. What with increasing film 
and other costs and declining in- 
take, it’s a serious problem for the 
exhibitor.’ . 

George Granstrom (owner of two 

St. Paul -de luxe neighborhood 
houses, each seating approximately 
1,000): - ‘Neighborhood houses can’t 
possibly increase playing time. 
There aren’t enough people left at- 
tending the theatres, and the down- 
town extended engagements milk 
the good pictures. Our business is 
off 35-40% through no fault of our 
; own. 
‘There are too many poor pictures. 
| One leading company which for- 
merly delivered 12 sure-fire box- 
office pictures a season, for example, 
| nOw comes across with only one and 
gets more money for its deal than 
before. Too many former customers 
now sit home and listen to the radio 
and play bridge. 

‘Exhibitors positively cannot ab- 
surb any portion of the European 
losses. These must be made up, in 
part, by reductions of stars and ex- 
ecutives’ salaries, 

‘Admissions can’t be raised. In 
many localities, in fact, they should 
be lowered. Such radio programs 
as the Pot of Gold are raising par- 
ticular hob with theatre attendance. 
The public gets too much free en- 
tertainment or entertainment at a 
lower cost than theatres furnish it.’ 

More in re Salaries 

Eddie Ruben (owner of independ- 
ent circuit of 15 out-of-town houses 
and veteran exhibitor): ‘As far as 
giving greater playing time to pic- 
tures is concerned, there are nu- 
merous factors which must be taken 
into consideration. Among these are 
the total number of pictures which 
the exhibitor must play ‘and the 
amount of percentage involved. To 








first-runner to assume twin-bill pol- | 
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an X quantity and I’ve always/| 


(Continued on page 20) 
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liff Reid; director, Jack Hively; edeptalen, Michael 

anin and Jerry Cady from novel by L. M. Montgom- 
ery; camera, Frank Redmond. Cast: Anne Shirley, 
James Ellison, Henry Travers, Patric Knowles, Louise 
Campbell, Slim Summerville, Ethel Griffies, Minnie 
Dupree, Katharine Alexander, Alma Kruger, Joan 
Carroll, Marcia Mae Jones, Eily Malyon, Clara Blan- 
dick. 

PRAIRIE LAW. formerly LONE STAR LEGION, 
western; producer, Bert Gilroy; director, David How- 
ard; screen play, Doris Schroeder and Arthur Jones 
from original by Bernard McConville; camera, Harry 
Wild. Cast: George O’Brien, Virginia Vale, Dick 
Hogan, J. Farrell Macdonald, Slim Whittaker, Paul 
Everton, Quon Ramsey, Henry Hall, ew J Franey, Bud 
Osborne, Monte Montague, Carl Stockdale, Ferris Tay- 
Jor, Bobbie Burns. 


THE VILLIAN STILL PURSUED HER, comedy- 
meller; Harold B. Franklin production; director, Ed- 
ward Cline: screen play, Elbert Franklin; baesd on the 
old play, ‘The Fallen Saved,’ produced at Boston Mu- 
seum in 1844; camera, Lucien Ballard. Cast: Hugh 
Herbert, Anita Louise. Alan Mowbray, Buster Keaton, 
Joyce Compton, Richard Cromwell, Billy Gilbert, Mar- 
garet Hamilton, John Wray, Franklin Pangborn, Dian 
Fisher. 

YOU CAN’T FOOL YOUR WIFE, formerly THE 
ROMANTIC MR. HINKLIN, comedy-drama; producer, 
Cliff Reid; director, Ray McCarey; original, Ray Mc- 
Carey and John McClain; adapted, Jerry Cady; camera, 
Roy Hunt. Cast: Lucill Ball, James Ellison, Robert 
Coote, Emma Dunn, Virginia Vale, Elaine Shepard, 
Ferike Boros, Charles Lane. 


THOUSAND DOLLAR MARRIAGE, comedy; pro- 
ducer, Bert Gilroy; director, Les Goodwins; screen 
play, Charles E. Roberts from original, Arthur Beck- 
hard; camera, Jack McKenzie. Cast: Leon Errol, Den- 
nis O’Keeke, Adele Pearce, Walter Catlett, Marjorie 
Gateson, Erskine Sanford, Tom Kennedy, Robert Mid- 
dlemass, Effie Anderson, Frank Faylen, John Sheehan. 


RKO Pix Now in Production 


LUCKY PARTNERS, formerly BON CHANCE; pro- 
ducer, George Haight; director, Lewis Milestone; screen 
play, Allan Scott from play by Sacha Guitry; camera, 
Robert DeGrasse. Cast: Ronald Colman, Ginger Rogers, 
Jack Carson, Spring Byington. Billy Gilbert, Leon 
Belasco, Eddy Conrad, Lucille Gleason, Olin Howland, 
Benny Rubin, Andrew Tombes, Tom Dugan, Helen 
Lynd, Alex Nelesh. < 

DREAMING OUT LOUD, formerly MONEY ISN’T 
EVERYTHING, comedy; a Voco Production; producer, 
Jack Votion and Sam Coslow; director, Harold Young; 
original, Bob Andrews and Barry Trivers; screen play, 
Andrews, Trivers and Howard Green; camera, Phil 
Tannura. Cast: Lum and Abner, Frances Langford, 
Frank Craven, Bobs Watson, Irving Bacon, Robert 
Wilcox, Donald Briggs. 


DR. CHRISTIAN’S DIET, drama; a Stephens-Lang 
Production; producer, William Stephens; director, Wil- 
liam McGann; original screen play, Marion Orth; cam- 
era, John Alton. Cast: Jean Hersholt, Edgar Kennedy, 
Dorothy Lovett, Frank Albertson, Rad LaRocque, Veda 
Ann Borg. 


HAVE IT YOUR OWN WAY, formerly ‘ONE OF SIX 
GIRLS, drama: producer, Erich Pommer; director, Roy 
Del Ruth; original, Vicki Baum; adaptation, Tess Sles- 
inger and Frank Davis: camera, Joseph Angust. Cast: 
Maureen O’Hara, Louis Hayward, Lucille Ball, Vir- 
ginia Field, Car! Esmond, Mary Carlisle, Maurice Mos- 
covich, Katharine Alexander, Harold Huber, Ed 
Brophy, Louis Borell, Ernest Truex, Chester Clute, Lola 
Jensen, Lorraine Kruger, Emma Dunn. 

MILLIONAIRES IN PRISON, meller; producer, How- 
ard Benedict; director, Ray McCarey; original, Martin 
Mooney; adaptation, Frank Fenton and Lynn Root; 
camera, Harry Wilde. Cast: Lee Tracy, Linda Hayes, 
Virginia Vale, Truman Bradley, Cliff Edwards, Morgan 
Conway, Paul Guilfoyle, Thurston Hall, Shemp How- 
ard, Chester Clute, Selmar Jackson, Horace MacMahon, 
Elliott Sullivan, Thomas Jackson. 

CROSS COUNTRY ROMANCE, drama; producer, 
Cliff Reid, director, Frank Woodruff: novel, Eleanor 
Browne; adaptation, Jerry Cady and Bert Granet: cam- 
era, Roy Hunt. Cast: Gene Raymond, Wendy Barrie, 
Berton Churchill, Hedda Hopper. G. P. Huntley, Billy 
Gilbert. Tom Dugan, Tommy Mack, Edgar: Dearing, 
Frank Sully. 


Republic 





Prem- Com- Shoot- Now ToBe Scripts 

ised pleted ing Cutting Shot in Work 
Features ... 24 14 1 5 4 a 
Westerns ... 24 13 1 2 8 8 
Serials ..... a 3 0 1 6 6 
Totals ... 52 30 2 8 12 12 


Pictures in cutting rooms or awaiting release: 

WOMEN IN WAR, drama; producer, Sol C. Siegel; 
director, John H. Auer; original screen play, Doris 
Anderson and F. Hugh Herbert; camera. Jack Marta. 
Cast: Elsie Janis, Wendy Barrie, Mae Clarke, Patric 
Knowles, Dennie Moore, Pamela Randell, Barbara 
Pepper, Dorothy Peterson. Gwen Gaze, Peter Cushing, 
Stanley Logan, Colin Tapley. Lawrence Grant, Estelle 
Etterre, Marjorie Benedict, Doris Stone. Anne Donog- 
hue, Jean Murray. Wela Davies, Lester Matthews. 

THE ADVENTURES OF RED RYDER, 12-chapter 
serial; producer. H. S. Brown, Jr.; co-directors, William 
Witney, Jack English; original screen play. Barney 
Sarecky, Sol Shor, Franklyn Adreon, Ron Davidson, 
Norman Hall and Joseph Poland: based on Fred Har- 
man’s cartoon strip; camera. William Nobles. Cast: 
Donald Barr, Tommy Cook, Bob Kortman, Al Taylor, 
Matty Roubert, Reed Howes, Augie Gomez, Ken Ter- 
rell, Ed Cobb, Charles Hutchinson. 

DOCTORS DON’T TELL, drama: producer, So] C. 
Siegel: director, Bernard Vorhaus; origina] screen 
play, Doris Anderson, Joseph Moncure March and F. 
Hugh Herbert: camera, John Alton. Cast: Charles 
Coburn, John Wayne, Sigrid Gurie, Spencer Charters, 
Mary Field. Bryon Fougler. 

WAGONS WESTWARD, western drama; producer. 
Armand Schaefer: director, Lew Landers: original 
screen play, Joseph Moncure Marsh, Harrison Jacobs; 
camera, Ernest Miller. Cast: Chester Morris, Anita 
Louise, Buck Jones, Douglas Fowley, Ona Munson, 
George ‘Gabby’ Hayes, Guinn ‘Big Boy’ Williams. 

THE ROCKY MOUNTAIN RANGERS, western; pro- 
ducer, Harry Grey: director, George Sherman: no writ- 
ing credits released: camera, Jack Marta. Cast: Bob 
Livingston, Duncan Renaldo, Raymond Hatton, Sammy 
McKim, Leroy Mason, Dennis Moore, Pat O’Malley, 
John St. Polis, Rosella Towne. 

THE’ CROOKED ROAD, meller: producer, Robert 
North; director. Phil Rosen; original] screen play, E. E. 
Paramore. Jr., Richard Blake, Garnett Weston; camera, 

Ernest Miller. Cast: Edmund Lowe, Henry Wilcoxon, 


Irene Hervey, Paul Fix, Arthur Loft, Claire Carlton, 
Charles Lane. 

GANGS OF €HICAGO, meller; producer, Robert 
North; director, Arthur Lubin; original screen play, 
Karl Brown; camera, Elwood Bredell. Cast: Lola Lane, 
Lloyd Nolan, Barton MacLane, Astrid Allwyn, Dwight 
Frye, Horace MacMahon, John Harmon, Leona Roberts. 

GAUCHC SERENADE, western with songs; producer, 
William Berke; director, Frank McDonald; original 


Reggie Lanning. Cast: Gene Autry, Smiley Burnette, 
June Storey, Mary Lee, Clifford Severn, Lester Mat- 
thews, William Ruhl, Walter Miller, Hank Warden, 


Boteler, George Lloyd, Smith Ballew. 
Republix Pix Now in Production 


GRANE OLE OPRY, comedy with music: producer, 
Armand Schaefer; director, Frank McDonald; original 
screen play, Dorrell and Stuart McGowan; camera, 
Jack Marta. Cast: Weaver Brothers and Elviry and 
Loretta Weaver, Lois Ranson, Henry Kolker, John 
Hartley, George Hay, Uncle Dave Macon, Dorris Ma- 
con, Rachel Veach, Roy Acuff, and His Smoky Moun- 
tain Boys. Ear] Dewey, Ferris Taylor. 

CARSON CITY KID, western with music; producer- 
director, Joseph Kane; original screen play, Robert M. 
Yost and Gerald Geraghty; camera, William Nobles. 
Cast: Roy Rogers, George (Gabby) Hayes. Pauline 
Moore, Francis MacDonald, Bob Steele, Noah Beery, 
Jr.. Hal Taliafero, Hank Bell, Ted Mates, Chester Gan, 
Jack Kirk, Al Taylor. 


20th Century-Fox 


Prom- Com- Sheet- Now To Be Scripts 
ised pleted ing Cutting Shot in Work 
Totals ..... 52 45 6 10 0 6 


Pictures in cutting rooms or awaiting release: 

SAILOR’S LADY, drama; producer, So] M. Wurtzel; 
director, Allan Dwan; no writing credits released; cam- 
era, Ernest Palmer. Cast: Nancy Kelly, Jon Hall, Joan 
Davis. Katharine Aldridge, Dana Andrews, Wally Ver- 
non, Gladys Blake, Charles D. Brown, Selmar Jackson. 


EARTHBOUND, drama; producer, Sol M. Wurtzel; 
director, Irving Pichel; screen play, John Howard Law- 
son, Samuel J. Engle; based on story by Basil King; 
camera, Lucien Andriot. Cast: Warner Baxter, Andrea 
Leeds, Lynn Bari, Henry Wilcoxon, Charley Grapewin, 
Elizabeth Patterson, Russell Hicks. 

STREET OF MEMORIES (1940-41 release), drama; 
producer, Lucien.Hubbard; director, Shepard Traube; 
no writing credits released; camera, Charles Clarke. 
Cast: Guy Kibbee. Lynne Roberts, Paul Hurst, John 
McGuire, Hobart Cavanaugh, Ed Gargan. 











comedy-drama (1940-41 release); producer, Sol M. 
Wurtzel; director. Otto Brower; no writing credits re- 
leased; camera, George Barnes. Cast: Jane Withers, 
Kent Taylor, Elsie Knox, Katharine Aldridge. Jessie 
Ralph, Laura Hope Crews, Rand Brooks, Alma Kruger, 
Harry Shannon. 

YOUNG PEOPLE (1940-41 release), drama with music; 
producer, Harry Joe Brown; director, Allan Dwan; no 
writing credits released; camera, Arthur Miller. Cast: 
Shirley Temple, Arleen Whelan, George Montgomery, 
Charlotte Greenwood, Jack Oakie. 


GIRL IN 313, formerly MILLION DOLLAB DIA- 
MOND, drama; producer, Sol M. Wurtzel; director, 
Ricardo Cortez; no writing credits released; camera, 
Edward Cronjager. Cast: Kent Taylor, Florence Rice, 
Joan Valerie. Elyse Knox, Katharine Aldridge, Doro- 
thy Dearing. 

MARYLAND, drama in Technicolor; producer. Gene 
Markey; director, Henry King; no writing credits re- 
leased; camera, George Barnes, Ray Rennahan. Cast: 
Walter Brennan. John Payne, Brenda Joyce, Fay Bain- 
ter, Marjorie Weaver, Charlie Ruggles, Hattie Mc- 
Daniel, Sidney Blackmer, Ben Carter, Zack Williams, 
Robert Lowery. 

RAIN OR SHINE (re-make of BAD GIRL) (1940-41 
release); producer, John Stone; director, David Burton; 
no writing credits released; camera, Virgil Miller. Cast: 





Virginia Gilmore, Joan Davis, Robert Sterling, Ed Mc- 
Donald. 

LUCKY CISCO KID, western; producer, John Stone; 
director, H. Bruce Humberstone; no writing credits 
released: camera, Lucien Androit. Cast: Cesar Romero, 
Evelyn Venable, Mary Beth Hughes, Chris-Prin Mar- 
tin, Dana Andrews, Willard Robertson. 

LILLIAN RUSSELL, drama; producer, Gene Markey; 
director, Irving Cummings; no writing credits released; 
camera, Leon Shamroy. Cast: Alice Faye, Don Ameche, 
Henry Fonda, Edward Arnold, Warren William, Leo 
Carrillo, Lynn Bari, Nigel Bruce, Una O’Connor, Helen 
Westley, Ernest Truex, Weber and Fields, Eddie Foy, 
Jr., Miles Mander, Dorothy Peterson. 
20th-Fex Pix Now in Production 
| PIER 13 (1940-41 release), drama; producer, John 
Stone; director, Eugene Forde; no writing credits re- 

leased; camera, Virgil Miller. Cast: Lynn Bari, Lloyd 
Nolan, Douglas Fowley, Robert Lowery, Joan Valerie, 
Chick Chandler, Oscar O’Shea. 





ducer, Kenneth Macgowan; director, Henry Hathaway; 
screen play, Lamar Trotti; based on story by Louis 
Bromfield; camera, Arthur Miller. Cast: Tyrone Power, 
Linda Darnell, Dean Jagger, John Carradine, Brian 
Donlevy, Jane Darwell, Jean Rogers, Moroni Olsen, 
Willard Robertson, Mary Astor, Vincent Price. 


FOUR SONS, drama; assoc. producer, Harry Joe 
Brown; director, Archie Mayo; no writing credits re- 
leased; camera, Leon Shamroy. Cast: Don Ameche, 
Mary Beth Hughes, Alan Curtis, Eugenie Leontovich, 
George Ernest, Robert Lowery, Lionel Royce, Ludwig 
Stossel, Torben Meyer, Sig Rumann, Christian Rub, 
Michael Zisaroff, Eleanor Wesselhoeft, Greta Meyer, 
Egon Brecher. 


ELSA MAXWELL’S PUBLIC DEB NO 1, comedy- 
drama (1940-41 release); producer, Gene Markey; di- 
rector, Gregory Ratoff; no writing credits released; 
camera, Ernest Palmer. Cast: George Murphy, Brenda 
Joyce, Mischa Auer, Charlie Ruggles, Elsa Maxwell, 
Ralph Bellamy. Maxie Rosenbloom, Berton Churchill, 
Franklin Pangborn, Lloyd Corrigan. 

THE RETURN OF FRANK JAMES, in Technicolor 
(1940-41 release) producer, Kenneth Macgowan: direc- 
tor, Fritz Lang: no writing credits; camera, George 
Barnes and William Skall. Cast: Henry Fonda, An- 
drea Leeds, Jackie Cooper, J. Edward Bromberg, Henry 
Hull. Donald Meek, Eddie Collins, John Carradine, 
Charles Tannen, Ernest Whitman.. 

I MARRIED A NAZI, meller; (1940-41 release), pro- 
ducer, Raymond Griffith: director, Irving Pichel; orig- 
inal mag story, Oscar Schisgall; camera, Pevere]] Mar- 
ley. Cast: Joan Bennett, Richard Greene, George 








Sanders, Johnny Russell. 
(Continued on page 22) 


screen play, Betty Burbridge, Bradford Ropes; camera, | 


Frank Meredith, Harry Strang, Joseph Crehan, Wade | 


GIRL FROM AVENUE A, formerly THE BRAT, 


BRIGHAM YOUNG, drama (1940-41 release) pro- | 











| tors must govern and determine the 
exhibitor’s policy. 

‘Admission prices now are at a 
very high level, considering general 
business and economic conditions 
and the fact that picture theatres 
cater to the masses and require vol- 
ume. I feel that a boost would be 
folly. oP ot 
‘There is no doubt. in my mind, 
however, that full exploitation pos- 
sibilities are not always realized. 
Without increasing expenditures ma- 
terially, if at all, there are many in- 
stances where more can be done 
locally to sell pictures through vari- 
ous sorts of tieups. At the same time 
I do not believe that advertising and 
exploitation costs can be increased 
substantially and make for any 
greater net profits. 

‘The first thing that producers 
must do in view of the curtailment 
of European markets is to cut down 
expenses at Hollywood. 
| point out that spending a great deal 
| of money on a picture doesn’t neces- 
| sarily mean that it will be a good 
| mm, *. 
| One of the oldest and most suc- 
| cessful independent circuit owners, 
| who declined to permit the use of his 
name: ‘I'm figuring on reducing 
playing time, instead of increasing 
it. The problem is at the studio, 
where extravagant salaries are paid 
to executives who don’t earn and 
aren’t worth them and where money 
is wasted shamefully otherwise, too. 
In England they won't permit 70% 
splits because one of the leading 
company’s managers receives a $46= 
000 a year salary, which is more 
than is paid to most cabinet officers 
and government officials. Look at 
the money being drawn in this 
country even by executives who give 
little time_to the business, but hold 
down chairmen of boards posts. An 
entire army of motion picture com- 
pany executives is drawing higher 
Salaries than are paid to our fore- 
{most government officials. However, 
there’s no prodigality in the dis- 
tributing end. The highest paid ex- 
change head in the Twin Cities, who 
does $1,000,000 a year business, re- 
ceives only $10,000 a year. In any 
other line he’d -be paid at least 
$25.000. 

‘I believe $150,000, at the least, 
could be saved on every A picture 
produced without affecting quality 
adversely. The present setup is 
cockeyed. The exhibitor grosses less 








more for them. 

‘As far as admissions are con- 
cerned, they should be raised for 
some pictures and lowered for oth- 
ers. Instead of being, stationary, 
the admission scale should fluctuate 
according to the picture, This might 
help to increase producers’ revenues 
and also might prove an incentive 
to the production of better product.’ 

Sidney Volk (owner of _ inde- 
pendent circuit of Twin City deluxe 
neighborhood houses): ‘The pic- 
tures that should have extended run- 
ning time in the neighborhoods now 
are milked downtown and don’t do 
business for us as a rule. We do 
best, for the most part, with sneak- 
ers that have merit, but which didn’t 
get .much consideration from the 
public while playing in the loop and 
which didn‘t run for more than a 
week downtown. 


| cerned, the admission price ceiling 
|is established by the producer- 
owned loop theatres. If the down- 
town first-run theatres raised their 
| prices it would help us and eventu- 
jally we might be able to follow 
suit. 
| Pictures 42 or 56 days after first- 
;run loop houses charging the same or 
|lower admissions. We're doing as 
| much exploitation and advertising as 
|is practicable. The only way for 
| producers to offset European losses 





cut their costs.’ 





Higher Type Pictures 


Now Drawing in Ind. 


» Anderson, Ind., May 7. 

John Hauenschild, assistant man- 
ager, Riviera (second run, 850 seats) 
Anderson, Ind., member of the M. 
Switow & Sons, Inc., Indiana-Ken- 
tucky independent chain: 

‘Naturally, we'll extend whenever 
possible because it saves money. But 
in this overseated town a holdover 
will die horribly unless announced 
loudly in advance of the actual play- 
date. This theatre plays very few 
percentage pictures a year, and even 
a one-day extension cutting into our 
three changes a week is liable to 
freeze completely. 

‘Double feaiures abolish any hope 
of turnover, and we believe ex- 





| Exhibs Toss It to H’wood 


Continued from page 18 


I might 


on pictures than ever and yet pays | 


‘As far as the Twin Cities are con- } 
Now we have to play our | 


is to turn out better pictures and 








| tended playing time after the date is 
_ announced is entirely out of line in a 
|city of this size. Extended protec- 
|tion periods for first-run theatres 
are, of course, s0 much mouthwash 
from our standpoint. If the house is 
attractive and the show-is sold prop- 
‘erly, an exhibitor can get maximum 
, results without any protection. 

‘There's a very small possibility 
' of raising admissions here. Our )5c 
top just won’t stand a boost. 

‘Added exploitation for each pic- 
ture isn’t adaptable to a second-run 
house of this size. We do no extra 
exploitation whatsoever, feeling that 
the public has already decided upon 
the merits of a picture before we 
_ play it. 
| ‘Producers would do well to re- 
|member the old saw about critics 
not buying tickets. We usually die 
on artistic pictures and pack them 
|in to the eyeteeth on such little- 
regarded films as the ‘Blondie’ and 
‘Jones Family’ series. Therefore we 
think producers should be prodded 
into remembering that they're sell- 
‘ing entertainment, not education. 
| The public taste is too low to hope 
| for much in the way of advancement 
| of the cinema, although we do note 
|that people will go for a slightly 
better picture than in the old days.’ 


‘No Exhib Aid Till Prods. 


Clean Own Houses First’ 


Memphis, May 7. 

M. A. Lightman, for years presi- 
dent of MPTOA and operator of this 
sector's largest independent circuit, 
says extended playing time is a 
possibility, but only as a paftial 
answer to the problem. 

‘I am very doubtful that admis- 
sions can be upped at this time,’ he 
said. ‘The public is paying all it 
can afford to pay in the mass. 

‘Better exploitation may help in 
some spots where pictures are be- 
ing poorly exploited at present, but 
this does not provide a general] solu- 
tion. There are many places where 
the livewire showmen are doing a 
fine job and could not milk another 
nickel out of the. pictures with ex- 
tra selling. 

‘It seems obvious to me that we 
ought to go to the source of this 
thing—production—and find the real 
trouble, which concerns the extrava- 
gant manner in which Hollywood 
makes pictures. Necessity is the 
mother of invention and if the pro- 
ducers don’t find other ways to meet 
the situation, they will have to clean 
house at home. ; 

‘We cannot have inferior pictures, 
but we must have product made for 
less money. There is no necessity 
in the world for hiking terms or ad- 
missions or playing time, but there 
is a necessity that we stop hiking 
production costs. We must do an 
about-face in this respect and the 
big shots must lead the parade by 
taking less money. A halt has to be 
called somewhere and that’s the one 
place we ‘are overboard.’ 


STOWELL CRITICALLY 
HURT IN AUTO CRASH 


Harry C. Stowell, who managed 

the Paramount, Middletown, N. Y., 
| up to about three weeks ago, when 
| management of two houses there was 
| taken over by Si Fabian under a 
| pool, is reported in serious condition 
| following an auto collision outside 
| of Middletown. 
He suffered several broken ribs, 
,a@ severely injured chest and head 
| injuries. Stowell had left Middie- 
town and was planning to drive to 
Syracuse, N. Y. Accident occurréd 
| Sunday, April 28. 


| 
} 
| 





























N.Y.U.’s 3-Reeler 


Education Films Institute of New 
York University has produced a 
three-reeler on technological unem- 
ployment which it is preparing to 
offer for general distribution in 
about three weeks. Marc Blitzstein 
is now scoring it. 

Called ‘Valley Town,’ it was made 
by Willard Van Dyke and features 
Herb Rudley, legit player, and Olive 
Stanton, who’s been in legit and 
other documentaries. 





SALKOW’S SIDE DEAL 


; Hollywood, May 7. 

Sidney Salkow moved over from 
Columbia to direct ‘The Girl From 
God’s Country’ at Republic, starting 
| May 13, with Armand Schaeter pro- 
ducing. 

Salkow’s Columbia contract pe:- 
| mits outside deals, 
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JOHN GARFIELD 


(Miles ahead of anything he’s done!) 


ANNE SHIRLEY 


Screen Play by Julius J. and Philip G. Epstein - Based on the 
Play by Maxwell Anderson - A Warner Bros.-First National Picture 








IT’S THE KIND OF MASS- 

APPEAL ATTRACTION 

EVERY AUDIENCE TAKES 
TO ITS HEART! — 


The play was 
a record breaker 
-and the picture’s 
‘ja better! 


For SHOWMANSHIP 
TN MUA AMALIE, 


My 


eA, 


‘SATURDAY’S CHILDREN’ | 


with 


CLAUDE RAINS 


ROSCOE KARNS-LEE PATRICK:-DENNIE MOORE 
Directed by VINCENT SHERMAN 
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SONG OF THE ROAD Poe Duraton Family’ has excellent 





possibilities abroad as a remake with 
|an American small town and Yank 


fairly well interwoven with a typi- | character background. As it is, it is 
cal fable about itinerant entertain. |@ Well-knit picture, with few lapses, 


ers of Scotland’s countryside. 
camera has captured the Scot’s 
squint, laugh and drollery with 
fidelity, and picture should do well 
in arty theatres, if properly ex- 
ploited. 

‘Song of the Road’ originally was 
produced under the title of ‘Auld 
Lang Syne. Even though 
pleted in England perhaps two years 
ago, production technique varies 
little from that of more recent indie 
British-made films. It carries a sim- 
ple plot but moves with directness 
that is refreshing to find in a story 
whieh is bound to have frequent 
vocal interruptions by the famed 
Scottish entertainer. He handles 
five or six favorites with his accus- 
tomed polish. outstanding being 
‘Song of the Road,’ ‘January,’ ‘If 


I in the colonies and abroad. The new 


« John Dighton. 


Had to Get Wed’ and ‘Boss o’ the | 
Hoose.’ 
Yarn is the familiar one about 
the daughter of the veteran trouper 
who weds the wastrel in the com- 
pany and then dies when her child 
is born. Scripters have prolonged | 
the suspense in this instance to have | 
the spendthrift son-in-law come back 
and bleed the old man of all the 
money he’s saved. The plot also 
gives his other daughter a chance 
to make good as a concert singer. 
_ Supporting cast is creditable al- 
though generally unknown to Ameri- 
can audiences. Ruth Haven, as the 
old trouper’s favorite daughter, pos- 
sesses a rich voice which she em- 
ploys advantageously on two oc: 
casions. More care with makeun | 
and lighting for closeups would 
have shown her even more favor- 
ably. Bruce Seton is okay in the 
wastrel role. Others include Mar- | 
garet Moffat, Vera Lennox, Tully 
Comber and Johnny Schofield. Wear. 





‘is nifty, 


The | wisely kept down to 83 minutes. 


Christian Stengel has piloted neatly. 
| Jules Berry, a radio man searching 
ifor ideas, drops in on a family in a 
small town and remains for dinner. 
| He hears Noel Noel, the head of the 
femily; wife, parents and children 
| enliven the dinner hour with small 
town chatter about neighbors, 


com- | friends, the weather, topics of the 


day interspersed with homely phi- 


‘losophy and wit—and this gives him! Lesser- 


an idea. 


| He installs electricity in the house , 
|and takes the precaution to drop a! 


‘mike in the table lamp. With this is 
‘born a new radio feature—‘The 
‘Duraton Family at Dinner.’ Every 
{night at 8 o’clock the Duratons, un- 
| knowingly, make all kinds of com- 
|'ments for radio listeners in France, 


radio feature spreads havoc in the 
village since all the ‘local scandals 
and differences are aired. After 


Advance Production Chart 





(Continued from page 20) 


United Artists 





Prom- Cem- Shoot- New ToBe Seripts 
ised pleted ing Cutiing Shot in Work 
Geldwyn 4a 3 0 1 ° @ 0 
Selznick . a 2 6 0 2 2 
Wanger .. 6 4 2 0 ® ) 
Chaplin oe 6 & 1 0 6 
Roach 5 a 1 0 0 0 
(Laurel- 
Hardy) a 2 0 0 2 2 
Korda ..... 5 1 0 0 4 4 
|Ed Small... 6 2 0 1 3 3 
| Lubitsch.. 3 6 0 1 2 2 
D. Fairbanks 1 6 0 6 1 1 
D. L. Loew. 1 @ 0 0 1 1 
Totals ... 40 18 3 4 15 15 


Pictures in cutting rooms or awaiting release: 

THE WESTERNEB, western drama; producer, Sam- 
uel Goldwyn; director, William Wyler; no writing 
credits released; camera, Gregg Toland. Cast: Gary 
Cooper, Walter Brennan, Fred Stone, Doris Davenport, 
Dana Andrews, Tom Tyler, Virginia Gilmore, Paul 
Hurst, Lupita Tovar, Forrest Tucker, Chill Wills, 
Charles Halton. 





many headaches and a long search. 
the leakage is traced to the Noel 
family. After a rush to the city to} 
unish Berry, all ends happity—and | 
uture gossip is reserved for the ears | 
of the Duraton family. 

Noel Noel and Berry carry the pie | 
on their excellent acting. Marcel | 
Vallee, Sinoel, Carette, Marcelle) 
Praince and Marguerite Deval all 
play with enthusiasm and feeling. 
Blanchette Brunoy supplies the ro- 
mantic interest, which is wiselv sub- 
ordinated to the main theme. Dialog 
ey A — good, 
hotogra and sets ordinary. 
photography em 








THE SECOND MR.BUSH 


(BRITISH-MADE) 


London, April 24. | 


Anglo-American Film production and re- | 





SOUTH OF PAGO PAGO, formerly PAGO PAGO, 
drama; producer, Edward Small; director, Alfred E. 
Werker; no writing credits released; camera, Russell 
Harlan Cast: Victor McLaglen, Jon Hall, Frances 
Farmer. Gene Lockhart, Olympe Bradna, Dougles 
pare. Ben Welden, Abner Biberman, Francis 

ord. 

OUR TOWN, drama; producer, Sol Lesser; director, 

am Wood: no writing credits released: based on play 
by Thornton Wilder; camera, Bert Glennon. Cast: 
Williem Holden, Martha Scott, Fay Bainter, Beulah 
Bondi, Thomas Mitchell, Guy Kibbee; Stuart Erwin, 
Frank Craven, Ruth Toby, Douglas Gardiner. 

UNTITLED COMEDY; production, direction, screen 
play, Charles Chaplin; camera, Kar! Struss and Rollie 
Totheroh. Cast: 
Henry Daniell. Emma Dunn, Maurice Moscovitch, Max 
Davidson, Nellie V. Nichols, Esther Nichelson. 

UA Pix Now in Preoductien 

FOREIGN CORRESPONDENT, formerly PERSONAL 
HISTORY, drama; producer, Walter Wanger; director, 
Alfred Hitchock; screen play, Charles Bennett, Joan 
Harrison; dialog. James Hilton; camera, Rudolrh Mate. 
Cast: Joel McCrea. Laraine Day, Herbert Marshall, 








lease. Features Kav Walsh, Derrick de| George Sanders. Albert Bassermari, Robert Benchley, 
THAT'S THE TICKET Main: screcupiay ty teste Arie, trem | “duarde Clannelli, Edmund Gwenn. te 
7 apg Mg ecg ese ae messin , sea drama; producer, 
(One Seng) pel sng OF ine time, @s MINS. — the Argosy Corp. (Walter Wanger-John Ford); director, 
(BRITISH-MADE) ee Se eee Wallace Evennett | John Ford; screen play. Dudley Nichols suggested by 
Paris, April 23. | Major Dawaon ....ccccscccses rege ae ' te aes plays by pene 4 moe —e. et 
Warner Bros. duction and_ release. | pipe eee + oa ‘oland. st: John Wayne, omas -Mitchell, Ian 
Features Sia Field, Betty Lynne, Hal Wal-| i007 “windsi-vea........ Berbers rverest | Hunter, Barry Fitzgerald. John Qualen, Arthur Shields, 
tere, Directed By Beek Davis, Bevcewetey | rans, Bush. .....sccrseossses Ruth Maitland | Joseph Sawyer, Ward Bond, Wilfrid Lawson. J. M. 
= dialog, on ee, Soe — | David... «cece ceccecceses Kenneth Buckley | Kerrigan, Jack Pennick, Harry Tenbrook, Rafialo Ot- 
a. “‘taeeee. uentir dine, 60 MIXS. i Colonel BRarlow....... A. re eas tiano. Constantine Romanoff, Carmen Morales. 
iliac decisphecacsdonss Le Ce er ee CAPTAIN CAUTION, drama; producer, Hal Roach; 
MAG cic des scapeaseaseveesea Hal Walters | director, Richard Wallace; screen play, Grover Jones, 
RICA iy ates cooessss- Betty Lynne Just one more example of .that | based on the Kenneth Roberts novel; camera, Norbert 
e+ ee pate a seeeees Gus MeNarenton | bridge between stage and screen.| Brodine. Cast: Victor Mature. Louise Platt, Bruce 
The Hull. .......ccccsseees-Charles Castetia | Vehicle is sound enough farce, but it | Cabot, Leo Carrillo, Vivienne Osborne, Miles Mander, 
The Court...... soscceese Gibb Mclaughlin | comes off the sound track as a thing | Robert Barratt, El Brendel, Andrew Tombes, Roscoe 
re ob pee eeeneses ecececccees Ian en | apart from its stage predecessor: the | Ates. 
APCDANG..ccccccccscceces +» Ernest e ton | lensed stuff. is too flimsy to noid at- 
: | tention. At that, swapping it over » 
Page Bob Ripley. This is an Eng- A 
lish comedy film, made in England, | could not have been an easy job. Universal 
that's above kindergarten and pretty | ); ght  & Marae wou pretty 
well streamlined t’s the | : 
Ticket’ has es agp gee lid of | Idea of shy millionaire running From- Com- Shoot- Now TeoBe Scripts 
good quality. Story hangs together away from publicity is not new. The ised pleted ing Cutting Shot in Work 
intelligently. though its chief weak- | Mr. Bush of the story swaps identity Features ... 40 33 1 6 8 e 
ness is in the pacing. It has U. S.| with Tony (Derrick de Marney), a/| Arien-Devine 
possibilities on the duals. : hardworking young author, who Actions .. 7 5 1 1 4 »% 
Built on the espionage theme, hok- | bolsters the scheme for presumably Westerns ... 7 5 a 1 1 1 
ing it wasn’t wise. It's apt to be |fiving money away while masquerad- | Serials ..... 4 4 e t e é 
misleading via the opening shots of | ing as the millionaire, and to do it Famous .... 3 1 4 9 2 2 
submarine killers and air maniacs. | he sets himself down among a sweet = Ss SS ~ 
But once in stride, picture has the | bunch of grafters via the Windel- Totals .... 61 48 2 9 3 3 


team of Sid Field anv Hal’ Walters 


lifting it out of that smudge. They’re | 


a deadbeat pair who hold a job no 
longer than a day. This time they’re 
cloakroom attendants in a nite spot. 
Blue vrints hidden in a tophat pro- 
vide the kickoff, with Field gumming 
the checks and sending the hat off to 


Paris on the wrong head. Falling in | 


with the plea of entertainer Betty 


Lynne, he and foil Hal Walters line | 


up, mistakenly, with the enemy and 
start a chase for the hat. Field gets 


the plans in the end and a kiss from | 


the girl. who was a secret service 
agent all the time. The mudpack 
throwing in a Parisian beauty parior 
is Keystone Koppish all the way and 
might have been better spotted. It 
finales the picture and is not genuine 
enough to hold that place 

Field has a ready knack of playing 
fo. camera, with only an occasional 


Tod family, who take him in .as a 


| the footage trying to take him. Girl 
| of the bunch, played by Kay Walsh, 
| falls for masquerader’s philosophy 
and becomes rehabilitated. Arrival 
of Bush’s wife unexpectedly washes 
up the story. 

Standout performance is by Evelyn 
| Roberts, as the major. Rest of cast- 
ing is so-so, tied down as it is to 
| crossfire dialog that is frequently not 
| SO good on sound. 
| Camera and technical end un- 
| credited, but call for nothing out of 


'the ordinary. Job is well mounted | 


within restrictions of adapted script. 


Le President Haudecoeur 
(FRENCH-MADE) 


lapse into the Lancashire variety Paris, April 21. 
turn. More film work should estab- Marcel Pagnol release of Elic production. 
Stars Harry Bauer; features Betty Stock- 


lish his polished playing for pix. 
Walters works with him nicely and 
I_iss Lynne is comely, playing this 
one as a Frenchie. She puts a song 
over in the nite spot sequence in real 
tangy Parisienne. 

Direction is by Redd Davis, who 
has turned out a competent feature 
from script of Frank Richardson and 
Latter’s screenplay 
could have been tightened. Produc- 
tion has an all-over excellence in 
keeping with film’s pretentions: 
=" and sound earning equal 
merit. 


La Famille Duraton 


(‘The Duraton Family’) 
(FRENCH-MADE) 


Paris, April 23. 


SEFD production and release. Stars Jules 
Berry, Noel Noel; features Sinoel, Blanch- 
ette Brunoy, Marcel Vallee, Carette, 
Marguerite Deval. Directed by Christian 
Stengel. Scenario and dialog, Sinoel and 
Rene Wheeler; camera, Mudéviller; music, 
Misraki. At the Aubert Palace, Paris. 
Running time, 88 MINS. 





j feld, Marguerite Deval, Jeanne Provost, 
| Temerson, Chamarat, Cecil Grance, Rob- 
| ert Pizani, Director, Jean Dreville. Screen 
| play, adaptation and dialog, Roger Ferdi- 
| nand, At Paramount, Paris. 


Running 
| time: 107 MINS, 





More theatrical than cinemato- 
'excellent springboard for Harry 
Bauer’s excellent thesp qualities. As 
in most picts in which Bauer is fea- 
tured, story is nothing more than a 
light framework for French dra- 
matic star to show his versatility 
and skill. 


His portrayal of a stone-hearted 
district attorney who is humanized 
through contact with a young, at- 
tractive widow becomes one of the 


in some time and easily ranks with 
Bauer’s top performances. 





Paying guest and spend the rest of | 


| graphic, ‘President Haudecoeur’ is an 


| Pictures in cutting rooms or awaiting release: 

LA CONGA NIGHTS, drama with music; producer, 
Ken Goldsmith; director, Lew Landers; original screen 
play, Jay Dratler, Harry Clork and Paul Gerard Smith; 
camera, Elwood Bredell. Cast: Hugh Herbert, Con- 
stance Moore, Dennis O’Keefe. Eddie Quillan, Armida, 
Joe Brown, Jr., Ferike Boros, Frank Orth, Sally Payne, 
Richard Keene. 

SANDY iS A LADY, drama; producer, Burt Kelly; 
director, Charles Lamont; original story and screen 
play, Charles Grayson; camera, Milton Krasner. Cast: 
Baby Sandy, Mischa Auer, Nan Grey, Billy Lenhart, 
Kenneth Brown, Eugene Pallette, Billy Gilbert, John 
Sutton, Edgar Kennedy. 

ONE OF THE BOSTON BULLERTONS, comedy- 
drama; producer, Glenn Tyron; director, Al Rogell; 
screen play, Leonard Spigelglass, Charles Grayson; 
camera, Milton Krasner. Cast: Nancy Kelly, Roland 
Young. Hugh Herbert, Robert Cummings, Montagu 
Love, Broderick O’Farrell. 

WINNERS OF THE WEST (1940-41 serial); producer, 
| Henry MacRae; directors, Ford Beebe, Ray Taylor; 
original screen play, Charles R. Condon, George H. 
Plympton, and Basil Dickey: camera, Jerry Ash. Cast: 
| Dick Foran, Anne Nagel, James Craig. Tom Fadden, 
William Desmond, Harry Woods, Ed Keane, Charies 
| Stevens, Charles Morrison. Edgar Edwards, Edmund 
Cobb, Roy Barcroft, Bill Hunter, Slim Whitaker, Rob- 
| ert Long, Grace Cunard, Ed Cassidy, Trevor Bardette, 
| Jim Farley. Vyola Vonn. 

LOVE, HONOR AND OH, BABY!, formerly NO 
EXIT, meller; front-office production; director, Charles 
Lamont; screen play, Clarence Upson Young from 
original by Elizabeth Troy; camera, Stanley Cortez. 
| Cast: Wallace Ford, Kathryn Adams, Mona Barrie, 
| Donald Woods, Mare Lawrence. Hobart Cavanaugh, 
, Frank Puglia, Gay Seabrook, Fay McKenzie, Dave 
Oliver, Frank O’Connor, Robert Frazier, 





Charles Chaplin, Paulette Goddard, - 





SOUTH TO KARANGA, meller; assoc. producer 
Marshall Grant; director, Harold Schuster; original 
screen play, Edmund L. Hartmann, Stanley Rubin- 
eamera, Jerry Ash. Cast: Charles Bickford, Dick Foran’ 
Luli Deste, John Sutton, Maurice Moscovitch, Paul 
Hurst, Abner Biberman, Ben Carter, Frank Reicher. 

BAD MAN FROM RED BUTTE, western; assoc. pro- 
ducer, Joseph Sanford; director, Ray Taylor; original 
screen play, Sam Robins; camera, William Sickner, 
Cast: Johnny Mack Brown, Bob Bake, Fuzzy Knight 
Anne Gwynne, Lloyd Ingraham, Laife McKee, Bill 
Cody, Jr., Buck Moulton, Roy Barcroft, Norman Willis 
Earl Hodgins, James Morton. ; 

YOU'RE NOT SO TOUGH, comedy-drama; assoe. 
producer, Ken Goldsfith; director, Joe May; original 
story, Maxwell Aley; camera, Elwood Bredell. Cast: 
Billy Halop, Huntz Hall, Bernard Punstey, Gabriel Dell, 
Bobby Jordon, Nan Grey, Rosina Galli. 

HOT STEEL, meller; producer, Ben Pivar; director, 
Christy Cabanne; original story, Maurice Tombragel; 
screen play, Clarence Upson Young, Maurice Tom- 
bragel; camera, William Sickner. Cast: Richard Arlen, 
Andy Devine, Peggy Moren, Anne Nagel, Joe Besser, 
Donald Briggs, Wace Boteler. 

Universal Pix Now in Production 

THE BOYS FROM SYRACUSE, musical comedy; pro- 
ducer, Jules Levey; director, Eddie Sutherland; screen 
play, Leonard Spigelglass, Charles Grayson; based on 
the stage musical by Georse Abbot, Richard Rodgers 
and Lorenz Hart: camera, Joseph Valentine. Cast: Al- 
lan Jones, Joe Penner, Martha Raye. Rosemary Lane, 
Irene Hervey, Alon Mowbray, Eric Blore, Charles But- 
terworth, Samuel S. Hinds. 

BLACK DIAMONDS, meller: producer, Ben Pivar; 
director, Chrisiy Cabanne; original, Sam _ Robbins: 
screen play, Clarence Unson Young, Sam Robins: cam- 
era, William Sickner. Cast: Richard Arlen, Andy De- 
vine, Kathryn Adams, Marv Treen. Prt Flaherty, 
Maude Allen, Paul Fix, Jim Morton. Cliff Clark. 


Warners 


Prom- Com- Shoet- Now Te Be Scripis 
ised pleted iny Cutting Shot in Work 
Totals ...... 43 42 5 6 C') 0 

Pictures in cutting rooms or awaiting release: 

ANGEL FROM ‘TEXAS, comedy; producer, Robert 
Fellows; director, Ray Enright; screen play, Wally 
Klein, Bertram Milhauser from orizinal by Klein; cam- 
era, Arthur Todd. Cast: Eddie Albert, Wayne Morris, 
Rosemary Lane, Ronald Reagan, Jane Wyman, Ruth 
Terry, Ann Shoemaker, Hobart Cavanaugh, John Deer- 
ing. 

THE SEA HAWK, drama; producer. Henry Blanke; 
director, Michael] Curtiz; from nove: by Rafael Saba- 
tini; camera, Sol Polito. Cast: Errol Flynn, Brenda 
Marshall, Flora Rebson, Claude Rains, Henry Daniell, 
Alan Hale, Una O'Connor, Montagu Love, Donald Crisp, 
Ian Keith, James Stephenson, William Lundigan, Ian 
MacLaren, Guy Bellis. Francis McDonald, Frank Wil- 
cox, Halliwell Hobbes. . 

ALL THIS AND HEAVEN, TOO, drama; producer, 
David Lewis; director, Anatole Litvak; based on Rachel 
Field novel. Cast: Bette Davis, Charles Boyer, Jeffrey 
Lynn, Barbara O'Neill, Virginia Weidler, June Lock- 
hart, Ann Todd, Phyllis Hamilton. 

TORRID ZONE, drama; producer, Mark Hellinger; 
director, William Keighley; screen play, Richard Ma- 
caulay, Jerry Wald; camera, James Wong Howe, Cast: 
James Cagney, Pat O’Brien, Ann Sheridan, Andy De- 
vine, Jerome Cowan, George Reeves, Georgie Tobias. 

BROTHER ORCHID, meller; producer, Mark Helle 
inger; director, Lloyd Bacon; screen play, Earl Balde 
win from magazine story by Richard Connell; camera, 
Tony Gido, Cast: Edward G. Robinson, Ann Sothern, 
Humphrey Bogart, Allen Jenkins, Ralph Bellamy, Don- 
ald Crisp, Morgan Conway, Richard Lane, Paul Phil- 
lips, Don Rowen, 

FUGITIVE FROM JUSTICE, meller; producer, Bryan 
Foy: director, Terry Morse; original story, nard 
Neubauer, screenplay, Alex Gottlieb; camera, Arthur L. 
Todd. Cast: Roger Pryor, Lucille Fairbanks, Don 
Douglas, Morgan Conway, Sheila Bromley, Eddie Foy, 
Jr., John Gallaudet, Lottie Williams, Joe Devlin, Ste- 
van Darrel. John Harmon, Robert E. O’Connor, Thomas 
Jackson, Eddy Chandler, Ed Keane, Willis Claire, Gus 
Glassmire, Bernice Pilot, George Lloyd. 

Warners Pix New in Production 

THE LIFE OF XKNUTE ROCKNE., biographical 
Crama; producer, Robert Fellows; director, Lloyd 
Bacon; original screen play, Robert Buckner; camera, 
Charlies Rosher. Cast: Pat O’Brien, Gale Page, Ron- 
ald Reagan. Albert Basserman, Donald Crisp, Owen 
Davis, Jr., William Marshall, Kane Richmond, Gaylord 
Smeg Nick Lukats, Dorothy Tree, John Qualen, 

illiam Sheffield. John Sheffield, Dickie Jones, Sonny 


' Bupp. Egon Brecher. 


THEY DRIVE BY NIGHT, drama; producer, Mark 
Hellinger; director, Raoul Walsh; based on story by A. 
I. Bezzerides; screen play, Jerry Wald, Richard Ma- 
caulay: camera, Arthur Edeson. Cast: George Raft, 
Ann Sheridan. Humphrey Bogart, Alan Hale, Ida Lu- 
pino, Roscoe Karns, John Litel, George Tobias, Paul 
Hurst. John Ridgeley, Charles Halton. 

EPISODE, drama; producer, Henry Blanke; director, 
Curt Bernhardt: based on a novel by Walter Reich; 
camera, James Wong Howe. Cast: Jeffrey Lynn, Olivia 
de Havilland. Edcie Albert. Jane Wyman, Charles Win- 
ninger, Elizabeth Earl, William T. Orr, Grant Mitchell, 
Mary Anderson, S. Z. Sakall. F 

THE SENTENCE, meller; producer, Edmund Grain- 
ger: director, Vincent Sherman; from play by Frank 
Collins; camera, Sid Hickox. Cast: George Brent, Vir- 
ginia Bruce, Brenda Marshall. William Lundigan, Louis 
Jean Heydt, Clarencé Kolb. David Bruce, George To- 
bias, Phyllis Hamilton, DeWolf Hopper, Jr., Kay Sut- 
ton. Harry Sevmour. 

NO TIME FOR COMEDY, comedy; producer,Robert 
Lord: director, William Keighley; from play by S. N. 
Behrman: camera, Ernest Haller. Cast: James Stew- 
art. Rosalind Russel], Charles Ruggles, Louise Beavers, 
Allyn Joslyn, Clarence Kolb, J. M. Kerrigan, Lawrence 
Grossmith, Robert Greig. ; 





of camera—common 


failing 
French picts. 


of | mand, 


should guarantee pict long 


Lacking the human touch | follows. 

q A and a sense of humor, he brings his 

— shortcomings, Bauer’s b.o. | inflexible legal training to his home, | 
making him feared by cousin, sister 





Contact has had its effect, 

plot reduces remake possibilities. 
To acting excellence is added first- 

rate direction and photography. 


run in France. Good exploitation | and son, who is ordered to give up 


should assure it of even greater re- 


finest bits of French screen acting | turns, with femme star Betty Stock- 


feld rating high among male audi- | 
ences. Pict should do well abroad 


| Drawbacks are many: excessive | only where shown in original ver- | 


| footage—107 minutes—which length sion, since flimsy and time-worn 
| Is magnified still more since pict | plot reduces remake possibilities. 


| lacks 


much action and_ consists | 
| mostly of dialog, with Bauer carry- | the usual youthful fling. 
ing major. burden; poor sound tract, | established a rep as an 


Bauer reaches middle-age without 
He has 
uncom- 


With an original theme, but limited | with Bauer dialog losing some of its | promising provincial dist.ict attor- 


to nabe‘and provincia} showcases be- 


power, and theatrical setup, 


with |ney who applies the law with all | 


cause of its low-budgeted execution, ' actors continually lined up in front! the rigor and severity at his com- | 


a . station-master’s daughter 
make a social marriaze. 
Along comes Miss_ Stockfeld. 
young Canadian widow, to rent his 
next-door apartment. Bauer just 
melts away while she finds in him 
a considerate companion with an 
interesting, well-trained mind. Her 


and 


; companionship leads Bauer to build 


false hopes. He is rudely broucht 
back to reality when she casually 
announces that she is going to Brest 


to meet her fiance. A pathetic scene | capably head the support. 


Miss Stockfeld turns if a fine per- 
formance. Supporting cast has been 


selected carefully. It preems Bauer’s 


son in real life, Cecil Grance, as 
his film offspring, and although 8 
bit stiff, he shows the benefit of 
paternal coaching. Jeanne Provost, 
ms the sister, and Chamarat, as fun- 
loving cousin with idealistic in- 
clinations, are excellent comedy re- 
lief. Pizzani, as priest; Marguerite 
Deval, a hopeful widow, and Temer- 
son, a lawyer with a faithless wife, 
Ravo. 


‘« tne 
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Continued 


of Ring Lardner, Jr., Wolfe Kauf- 
man and Fred Rinaldo. 

Paul Price has been called in by 
the SWG to handle public relations 
for the writers during their nego- 








Writers, Studios Standoff 





from page 7 


Willie Bioff, former Coast head of 
the organization, who is now serving 
a six-months jail sentence in Chi- 
cago on a pandering conviction. 

Other members of the Conference 
| Committee which will serve with 
; Russell are A. H. Peterson, AFL or- 
| ganizer; Walter Redmond, interna- 
| tional representative of the Studio 
| Plasterers; and Hal Mohr, prexy of 
‘the International Photocranhers Lo- 
cal 659. Mohr replaces Bioff. 

The Conference also is demand- 
ing that recent 10° increase given 
‘AFL unions apply to all members 
regardless of whether they are now 

receiving more than minimum basie 
wage. These include makeun artists, 
hair stylists, gaffers, pushers, cam- 
eramen, etc. They did not share in 
the recent increases. 

Jackson Parks, who was hired by 
| Bioff to keep the latter's name on 
| the front pages of Coast newspaners, 
| has checked out of the IATSE of- 
fices to join staff of Russell Birde- 
well. 

Herbert Sorrel!, business repre- 
sentative of Moving Picture Paint- 
ers Local 644, has furnished the Na- 
tional Labor Relations Board with 
membership application blanks filed 
with Local 644 by studio scenic arte 
ists. These will be forwarded to the 
|} board in Washington for consideras 
tion in connection wiih the petition 
of Local 644 for certification as bar- 
| gaining representative for the scenic 
artists. Jurisdiction also is claimed 
by the Scenic Artisis Association. 

Howard R. Philbrick. new general 
manager of Central Casting Corp., 
has started a series of conferences 
with stucio executives and ecsting 
directors which he said may result 
in clearance of all calls for ex ras 
through Central. This would include 
independent producers who now do 
their own hiring or work through 
| booking asencies. He also announced 
ithe telephone company has been 
| asked to make a survey to determine 
| if calls for extras can be limited to 
certain hours. This would eliminate 
| the necessity of an extra remaining 
| at his telephone for 16 hours, Cen- 
| tral call board now being open from 
5 a.m. to 9 p.m. 











ENRIGHT’S ‘RIVER’S END’ 
Hollywood, May 17. 
Warners picked Ray Enright te 
direct ‘River’s End,’ currently in the 
process of casting. 
Shooting starts this week. 











New York Theatres 


















































Rev in Var.—Reviewed in Variety Key toa Type Abbreviations R. T.—Running Time tiations with the gr ag Po Bp: 
M—Melodrama; C—Comedy; €D—Comedy-Drama; W—Western; D—Drama; RD—Romantic Drama; MU—Musical _ hired on a 10-week deal, w ich in- 
Ss ilcaiatias | dicates the SWG is not expecting to 
= ; make a cuick atreemen*t. 
EEK Rev. : i 
“- in TITLE AND COMPANY TYPE TALENT R.T. Ability Put te Test 
RELEASE Var. F = Screen ae is _ 
‘ducting a series of tests for ass 
8/8/40 3/13 OUTSIDE 3-MILE LIMIT (Col) M Jz. Holt-l. Ware 64 |B members that may call for - 
ints 2/28 GHOS1 COMES HOME (M-G) C€ A.Rutherford-F. Morgan-B. Burke 78 | Classification of a bie perceniace 0 
3/27 HUMAN MONSTER (Mono) MB. Lugosi 76 | 7,000 registered extras. Nearly 2,000 
4/3 SHOWDOWN (Par) WW. Boyd-R. Hayden-B. Wood 63 |dancers have already been put 
4/10 ISLE OF DESTINY (RKO) DW. Gargan-W. Ford-J. Lang 83 {through their paces to ascertain 
4/3 ZANZIBAR (U) DJ. Craig-L. Lane 68 their ability. Tests now are being 
‘oe : — | arranged for other special classifica- 
$/15/40 MEN WITHOUT SOULS (Col) DR. Hudson-J. Lite!-B. MacLane om The major studios and Cen- 
2/14 YOUNG TOM EDISON (M-G) RD M. Rooney-F., Bainter-G. Bancroft 85 tral Casting Corp pre eoonerrt- 
3/30 MIDNIGHT LIMITED (Mono) M J. King-M. Reynolds 61 . a S fe. 
2/14 WOMEN WITHOUT NAMES (Par) ME. Drew-R. Paige-J. Barrett eg: | ine. Tests are being held under 
. 3/6 MILLIONAIRE PLAYBOY (RKO) CJ. Penner-L. Hayes 64 | the supervision of John ‘Red’ Burger, 
3/13 PIONEERS OF THE WEST (Rep) WR. Livingston-R. Hatton-N. Beery 56 | SAG works relations executive. 
1/31 GRAPES OF WRATH (20th) DH. Fonda-J. Darnell-J, Carradine 97 In the meantime, the SAG is hold- 
5/1 MAKING EYES AT ME (U) MU C. Moore-T. Brown-R. Carle 60 |ing up demands for wage increases 
3/27 REBECCA (UA) M J. Anderson-L. Olivier-J. Fontaine 130 | and reclassification of extras to get , 
3/13 3 CHEERS FOR IRISH (WB) CD P. Lane-T. Mitchell-D. Morgan 100 | peek at the report of the Pro-| 
; ~~ |ducer-SAG Standing Committee, 
3/22/40 3/6 TOO MANY HUSBANDS (Col) C J. Arthur-F. MacMurray 80 which will be handed in the last of 
. 2/28 ROAD TO SINGAPORE (Par) MU _B. Crosby-D. Lamour-B. Hope 84 this month. This is the first eco- 
3/20 PRIMROSE PATH (RKO) DG. Rogers-J. McCrea-M. Rambeau 92 . sos aa Snead 
‘ 3/20 FORGOTTEN GIRLS (Rep) DL. Platt-D. Woods-W. Gibson 68 nomic survey ever made of the extra 
1/24 THE BLUEBIRD (20th) RO _ S. Temple-S. Byington-N. Bruce 83 situation and will be used as a guide 
a? i A et v) ; <4 * Deroin-5. Francis-W. Pidgeon see 4 aa Central Casting and the 
/ IRGINIA CITY (WB . Flynn-M .Hopkins 125 
ie ie . The proposal to give the extras. 
8 29/40 4/10 SON OF THE NAVY (Mono) C J. Parker-J, Dunn-M. Spellman 71 |autonomy under a senarate local is 
. 2/14 THE FARMER’S DAUGHTER (Par) C Mz. Raye-C. Ruggles-R. Denning 60 now a dead issue. Following pro- 
4/3 GHOST VALLEY RAIDERS (Rep) W _sCOCVDD«. Maarry-I. Andre-L. Mason 57 | tests from thousands of extras, the 
S(2)  BAROMS GRANDS (Rep) WG. Autry-S. Burnette-J. Story 68 SAG Class B Council adopted a reso- 
11/8 OVER THE MOON (UA) C M. Oberon-R. Harrison-M. Selten 78 euheneren aint rae ft Bens sei 
my 3/13 BLAZING SIX SHOOTERS (Col) WC. Starrett-I.. Meredith 61 | tiations with the Producers. Ken- 
4/5/00 4/3 AND ONE WAS BEAUTIFUL (M-G) D J. Muir-L. Day-R. Cummings 6g | neth Thomson, SAG executive secre- 
4/24 TWO GIRLS ON BROADWAY (M-G) MU iL Turner-J. Blondell-G, Murphy 7 tary, said better conditions would be 
TOMBOY (Mono) C J. Moran-N. Jones 70 demanded for the extras, but that 
1/24 ADVENTURE IN DIAMONDS (Par) , M_ G. Brent-I. Miranda-J. Leder 72 details would not be worked out un- 
4/3 COURAGEOUS DR. CHRISTIAN (RKO) D J. Hersholt-D. Lovett-T. Neal 64 til the Standing Committee revorts. 
4/3 STAR DUST (20th) cD L. Darnell-J. Payne-R. Young 84 The American Federation of Labor 
HALF A SINNER (U) D 4H. Angel Conference of Studio Unions is tell- 
5/1 ONE MILLION B. C. (UA) DL, Chaney, Jr.-V. Mature-C. Landis 85 ing the Producers to forget their 
4/10 IT ALL CAME TRUE (WB) cD A. Sheridan-J. Lynn oS request for termination of recent 
oF, rag j 
4/12/40 5/1 MAN WITH NINE LIVES (Col) MB. Karloff-R. Pryor-J. Sayres S ee ee ee 
‘ 4/17 DR. KILDARE’S STRANGE CASE (M-G) RD _L. Ayres-L. Barrymore-L,. Day 76 : 
5/8 COVERED WAGON TRAILS (Mono) W J. Randall-S. Cairnes 52 |Y. Frank Freeman, prexy of the 
3/6 DR. CYCLOPS (Par) D_ A. Dekker-J. Logan-T. Coley WW Producers Association, J. W. Buz- 
4/17 HI-YO.SILVER (Rep) W =Hi-Yo Silver-L. Powell-L. Roberts 69 zell, vice-chairman of the Confer- 
3/20 VIVA CISCO KID (20th) RD C. Romero-J. Rogers-S. Fields 70 ence, asked for an early meeting 
3/13 HOUSE OF SEVEN GABLES (U) D M. Lindsay-G. Saunders-V. Price 87 with the Producers. Action was 
4/17 KING OF THE LUMBERJACKS (WB) M J. Payne-G. Dickson 88 taken shortly after the return from 
5/1 YOUNG BUFFALO BILL (Rep) WR. Rogers-G. Hayes-P. Moore 59 Chicago of Steve B, Newman, in- 
rnation epresentative of the In- 
4/19/40 ‘wate weake dees o — ae Sane aes eo Theatrical 
1/24 ABE LINCOLN IN ILLINOIS (RKO) RD R. Massey-R, Gordon-M. Howard 110 | Stage Employees. While east, New- 
4/17 JOHNNY APOLLO (20th) RD_ T. Power-D. Lamour-E, Arnold 94 man said he discussed IATSE affairs 
5/1 SAPS AT SEA (UA) Cc S. Laurel-O. Hardy 57 with prexy George E. Browne and 
4/24 ENEMY AGENT (U) D 4J. Cromwell-H. Vinson 61 
4/24 TILL WE MEET AGAIN (WB) RD M. Oberon-G. Brent 100 ii 
5/1 IN OLD MISSOURI (Rep) RD Weaver Bros.-Elviry-J. Storey 67 
4/24 LIGHT OF WESTERN STARS (Par) WV. Jory-J. A. Sayers 6s fi 
4/10 DARK COMMAND (Rep) wi C. Trevor-J. Wayne-W. Pidgeon 9] i 
a 2 
4 ‘26/40 5/1 DOCTOR TAKES A WIFE (Col) cD L. Young-R. Milland-G, Patrick _ 83 il 
: 4/17 FORTY LITTLE MOTHERS (M-G) CD CE. Cantor-R. Morgan-R. Johnson 87 
5/8 MYSTERIOUS MR. REEDER (Mono) M W.«. Fyffe-K. Walsh-L. Harding 61 
11/15 FRENCH WITHOUT TEARS (Par) Cc E. Drew-R. Milland 67 
4/10 CURTAIN CALL (RKO) RD __B. Read-J. Archer-A. Mowbray 61 
5/8 COVERED WAGON DAYS (Rep) W sR. Livingston-R. Hatton-D. Renaldo 56 
3/6 SHOOTING HIGH (20th) 4 z peer ty Pe gealieaae Weaver 35 THE WIND 
AN ANGEL FROM TEXAS (WB) } ° ert-R. Lane 
4/24 GRANDPA GOES TO TOWN (Rep) CD J. Gleason-L. Gleason-H. Davenport 66 eats oe oh 
5/3/40 BLOCK ‘K’ RIDES TONIGHT (Col) W Bill Elliott pda da yghg ane for Loy 
iia 4/24 IRENE (RKO) MU Az. Neagie-R. Milland-R. Young . 93 
3/29. SO THIS IS LONDON (20th) CR. Hare-A. Drayton-G. Sanders — 80 ASTOR s.* 
5:1 20 MULE TEAM (M-G) DW. Berry-L. Carrillo-M. Rambeau 82 Ada 00008 GaneneeD 
4/17 BUCK BENNY RIDES AGAIN (Par) Cc J. Benny-Rochester-E, Drew 82 Twice Daily 2:15, 8:15 p. m. 
TEAR GAS SQUAD (WB) M D. Morgan-G. Dickson-J. Payne : nto B- 
§/1 IF I HAD MY WAY (U) MU B. Crosby-G. Jean-E. Brendel 93 
/ / PENED BY MISTAKE (Par) CDC. Ruggles-J. Logan-R, Paige 65 
6 10, 40 rp SEYOND TOMORROW (RKO) cD =" bg de A. Lg te Barnes 84 “ - 
. AD (Re M . Lowe-I. Hervey-H. Wilcoxon 
§/1 WAS AN ADVENTURESS. (20th) D Zorina-R. Greene-E. von Stroheim 80 IF I HAD MY WAY 
: SKI PATROL (U) DL, Desti-P. Dorn-K. Adams 64 
EDISON, THE MAN (M-G) D S. Tracy-R. oa Overman With Bing CROSBY and Glorta JEAN 
AUCHO SERENADE (Rep) W = G. Autry-S. Burne (eee sani 
COWBOY FROM SUNDOWN (Mono) WT. Ritter-R. Ates-P. Haddon a, On Fe 
4/10 SATURDAY’S CHILDREN (WB) D J. Garfield-A. Shirley 97 Doors Open 9:30 A.M.  MIDNITE SHOWS 
j / BABIES FOR SALE (Col) Cc G. Ford-R. Hudson 
5/17/40 4/24 TWO GIRLS ON BROADWAY (M-G) “< - | a elt ioe he 72 | ——__ —--— — 
RIDGE (M-G . Taylor-V. -V. Fi awe 
-_ LE. gel ( ) RD __sOD.«z.« Lamour-R. Preston-L. Overman 70 PARAM o uU NT ecg. 
5/1 MY FAVORITE WIFE (RKO) RD I. Dunne-C. Grant-R. Scott 8s - r 
ON THEIR OWN (20th) Cc S. Byington-K, Howell-G. Ernest 65 HELD ov ER 
5/8 TURNABOUT (UA) D J. Hubbard-A. Menjou-C, Landis 81 “Buck — PA & 
‘ Ld U C Baby-Saney-M,. Auer _ and Ore, * 
SAND OF DOOMED MEN (Col) M P. Lorre-R. Hudson-C. Middleton Benn y * 
KID FROM SANTA FE (Mono) w Jack Randall-C. Curtis-C. Rochelle Rides Aaain” Connie Rosweli fi 
GANGS OF CHICAGO (Rep) ML. Nolan-L. Lane ides Again and Others £— 
ALIAS THE DEACON (U) CB. Burns-M. Auer-P. Moran 73 Midnite Screen Shows . 
FLIGHT ANGELS (WB) M_ V. Bruce-R. Bellamy-W. Morris 72 el 
I Mono M F, Darro-M. Kornman 
silaiachead 4/10 AME BISCUIT EATER (Par) CD B. Lee-C. Hickman-H. Millard 82 — | 
YOU CAN’T FOOL YOUR WIFE (RKO) cD L. Ball-J. Ellison-E. Dunn ease 9 
LILLIAN RUSSELL (20th) RD_ A. Faye-D. Ameche-H. Fonda nna OO | 
5/8 TORRID ZONE (WB) CD J. Cagney-A. Sheridan 87 ee i en 
e ra ’ - H In Person } 
¥ , im ir-E. Blore —— | Gertrude Niesen 
LONE WOLF MEETS LADY (Col) M  W. William-J. Muir-E. } In Person | Gertrude Niew 
5 31/40 SUSAN AND GOD (M-G) = . —? March-R. Hayworth JOE FE. LEWIS| and ‘Baad | 
QUEEN OF THE YUKON (Mono) S 6 A Caee-&, Ganeue-®, teary Others | Others 
WAY OF ALL FLESH (Par) . Ta 
RCEMENT (RKO) D M. O’Hara-A. Menjou-F, Bainter 70 
1s AR SAGE IN TRANSIT (20th) CDR. Sterling-V. Gilmore-J Davis 
we A NIGHTS (U) CDH. Herbert-C. Moore-D. O’Keefe 
BAD MAN FROM RED BUTTE (U) w  4J.M. Brown-B. Baker-F. Knight Uesmmtt 3 
_— xe ; 
WC, Starrett-I. Meredith Colorful! Breedway 
6/7/40 aE AS Ae RAIBELS (at-Q) CDW. Pidgeon-F. Rice-J. Schildkraut . “A 
HIDDEN GOLD (Par) W W. Boyd-R. Hayden-B. Wood 20 MULE TEAM 
SAINT TAKES OVER (RKO) 7, @ oBrie LV. Waleed, Hogan Starring WALLACE BEERY 
PRAIRIE LAW (RKO) w Go lh Le ds L Beri A Metro-Goldwyn-Mayer Picture 
Saezeee a) ee) D W.FerdK. Adams 
NO EXIT (U) . _ 







































































SECOND WEEK! 
JOHN GARFIELD 
ANNE SHIRLEY 


‘SATURDAY’S CHILDREN’ 


A New Warner Bros. Success 
N PFERSON 


GUY LOMBARDO 


and His Royal Canadians 
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Omaha, May 15-18 « GRACIE ALLEN FOR PREZ « Golden Spike Days 

















“HOWDY, GRACE” | 


OMAHA WELCOMES YOU 


Omaha, Nebraska has put on her best bib and tucker to 
welcome Gracie Allen...the "peepul's choice"... to her 


Golden Spike-Surprise party convention, to be held in 
Omaha, May 15-18. 


Here in Omaha we're particularly proud to have folks like 
Gracie Allen and George Burns visit us. They stand for 
the kind of clean entertainment of which the American 
family is appreciative. Any sponsor can be proud of 
Gracie and George! So...... Welcome, BURNS AND 
ALLEN. We're glad you're coming, and we hope you 


like the town as well as the town likes you. 


Gracie may not make the White House, but she certainly 


will make thousands of friends during Golden Spike Days 
in Omaha. 


A Greeting by the 


Citizens of Qmaha 


VOTE FOR GRACIE ALL DAY LONG! 
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AIR ACTS ACE BALLYHOO 





British Radio Discovered B& A 


Later, In N. Y., George Burns’ Gulp, When Offered 
$750 By Mort Milman, Was Worth Another $250 
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By JACK HELLMAN 


Hollywood, May 7. 

George Burns and Gracie Allen 
have come a long way in 14 years. 
From humble beginnings as vaude 
troupers they climbed the ladder of 
success, rung by rung, and now re- 
pose snugly and securely on the top 
stand. It wasn’t as easy as all that, 
they’ll tell you, and their struggle 
parallels many others who have 
come up from small time to the 
gilded circle of the nation’s top 
earners. 


Burns and Allen started their 
theatrical careers about 16 years ago, 
but 3,000 miles apart. Tracking back 
over the years, theatre-goers of that 
day saw Gracie as an Irish colleen, 
her hair in a braid, doing jigs and 
dances with the Larry Riley Co., 
then a standard turn on the coast 
circuit. Burns at that time was 
teaming with Billy Lorraine in a 
song and dance act, which they 
broke in at Red Bank, N. J. The 
weekly paycheck for the duo was 
$125, which wasn’t exactly hay to a 
pair of youngsters bent on a career 
in the two-a-day. From there the 
act went out on a route that listed 
Altoona, Shamokin and a few others 
metropoli in Pennsy. ‘We also played 
some small towns,’ Burns cracks. 


Meanwhile the Riley aggregation 
moved east and when the props 
were unpacked at Hoboken, N. J., 
Gracie upped and demanded billing 
on pain of leaving the show. Riley 
countered by dropping the ‘and Co.’ 
and Gracie pulled out. She took up 
lodging at a trouper’s hotel just off 
Times Square, where she met up 
with Mary Kelly, of the team of 
Swift and Kelly. That same Miss 
Kelly is now with the Burns and 
Allen air troupe, better known as 
‘Bubbles.’ Jobs were scarce despite 
the efforts of Miss Kelly and another 
vauder, Rene Arnold, now operating 
a school in New London, Conn., to 
get Gracie back into show biz. Weeks 
passed and still no call so she de- 
cided to give up the stage and be- 
come a steno. She started a course 
in typing and shorthand and for a 
time it looked like vaude was to lose 


one of its most promising come- 
diennes. 
A New Team Is Born 

Into New York from Union Hill, | 


N. J., came the act of Burns prow 


Lorraine and on the same bill in a! 
comedy act was Miss Arnold. Play-| 

ing hookey from her typewriter, | 

Gracie sneaked backstage to see Miss 
Arnold, who introduced her to | 
Burns, The team of Burns and Lor- | | 
raine was on the verge of calling it | 
quits and Burns propositioned Gracie | 
on working with him. She took him | 

up that fast but the pair couldn't | 
get together on material. Seems that | 
Gracie had the better act of the two | 
but it required a $350 drop. Such | 
important coin couldn’t be rustled 

up so they compromised on Burns’ 

act, which required no such expen- | 
Sive prop. 

It was 14 years ago that the team 
of Burns and Allen took its first 
bow at the Hill Street theatre in 
Newark. The pay envelope for three 
days was marked $15. The theatre 
was so cold that Burns took occa- 
sional nips at a bottle of gin to ward 
off frostbite. And then again he had 
never read lines before, being con- ' 
tent up to that time to be just a 
song-and-dance man, and needed 
something to stimulate his courage. 
Burns decided to shine up to the 
house manager as he was the al- 
mighty who could cancel on a day’s 
He proferred the bottle to 
thas worthy and after taking a heavy 
quaft of the giggle juice the manager 
ordered Burns and Allen moved 
from No. 2 spot into next to closing. 
They next moved over to the Myrtle 
theatre in Brooklyn for four days 
and $35. 

Burns likes to recall that their 
turn was called the ‘disappointment 
act,” a vaude term for troupers who 
Stand by waiting for an actor to die 
or break a leg so they could be 
called in to replace. ‘Something was 


(Continued on: page 31) 
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which get publicity usually flourish. 


t This Week’s New Act 
444444444446464644644664664 
(The following review is reprinted 


from the Aug. 25, 1926, issue of 
VARIETY.) 


BURNS and ALLEN 
‘Lamb Chops’ (Comedy) 
17 Mins.; One 

Palace (St. Vaude) 


George N. Burns and Grace Allen 
have a new skit in ‘Lamp Chops,’ by 
Al Boasburg: funny stuff, almost 
actor-proof, but further enhanced by 
the team’s individual contributions. 

Miss Allen is an adorable ‘dizzy’ 
with an ingratiating _prattle. Burns 
foils and wisecracks in turn, and the 
laugh returns are fast and many. 
They dance off before the routine 
encore, which brings him back for a 
bit wherein he reclines on a prop 
mat on ‘the stage ‘feeding’ his 
partner, 

A tiptop comedy interlude for the 
best vaudeville. Abel, 





7% 
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SHOWMANSHIP 


KEYNOTE IN 
OMAHA 


By FRANK P. FOGARTY 
(Commissioner, Omaha Chamber of 
Commerce) 

Omaha, May 7. 

When George Burns and Gracie 
Allen step off their Presidential 
Special in the Union Station here a 
week from today, on May 14, they 
will find themselves whisked back 
into the wild and woolly days of 
1869. 

Fully one-half of Omaha’s 225,000 
inhabitants will be in 1869 costume, 
and at least 25,000 of the male citi- 
zens will be sporting beards. Mod- 
ern stores will be masked by false 
store-fronts of Civil War vintage, 
and the streets will be filled with 
old horse-drawn vehicles. Ten- 
gallon hats and real Indians will be 
very much in evidence. 

Omaha was a lively and colorful 
town in pioneers days, and the an- 
nual Golden Spike Days celebration 
will recreate that gaudy and full- 
blooded era, if only for a week or 
j|two. The event is for the express 
| Purpose of ‘glorifying the old days 
and American ways.’ 

What are the civic dividends from 
| such an activity? Crowds, of course. 
Last year we clocked 102,000 people 
coming to Omaha by private automo- 
bile for Golden Spike Days. At 
least half that number came by train, 
bus and plane. And crowds spend 
money—they have to, in order to| 
eat, move around and amuse them- 
selves. We attempted no survey of 
expenditures in Omaha last year. 
We know that retail business, par- 
ticularly in the heavy lines, suffered, | 
hecause people were fun-minded and | 
you couldn’t get them out of the 
streets long enough to talk serious | 
business to them. But business be- 
fore and after Golden Spike Days 
was excellent, and even though they 
took a licking, comparatively speak- 
ing, our retailers are among the 
most enthusiastic supporters of the} 
celebration. 

Dividend No.2 was publicity. It is 
safe to say that the 1939 Golden 
Spike Days, featuring the premiere 
of Cecil B. DeMille’s ‘Union Pacific,’ 
made every important newspaper, 
newsmagazine, picture magazine, 
movie screen and radio station in 
America. What is publicity worth? 
We can’t answer that, but we have! 
observed that the communities | 








Those that don’t usually dry up. We} 
want publicity in Omaha, and we 
have found that the way to get it is 
to make things happen—big, spec: | 
tacular, colorful things. 

Dividend No. 3 was a good time. | 


(Continued on page 31) 
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-- week (15-18) will give the country 


(OMAHA ALL OUT 
OR COMIC OUD 


Burns and Allen Caravan 
From Hollywood Climax 
of Nebraska Community’s 
Sock Week of Big Doings 





‘OLD HOME WEEK’ 





By ROBERT J. LANDRY 


Last week in Columbus, Ohio, the 
Institute for Education by Radio met 
under the aegis of Ohio State Uni- 


versity. Present at the various 
roundtables were educators and 
clergy, propagandists and _ club- 


women, writers and directors, pres- 
sure group representatives and G- 
men. They had conflicting view- 
points fron’ beginning to end but it 
is significant that all of them agreed 
on at least one point: 


‘It doesn’t mean a thing if it hasn’t 
got showmanship.’ 


Omaha, it seems, has showman- 
ship. (Burns and Allen always did 
have.) Omaha during the coming 


a particularly vivid demonstration 
of a modernized, streamlined, na- 
tionally dimensioned ‘old home | 
week.” The interest of show busi- | 
ness and ballyhoo merchants in the 
Golden Spike celebration, with its 
‘Gracie Allen for President’ stunt, 
has been focussed. with considerable 
professional admiration and_ the 
amazement that showfelks invari- 
ably feel when they see their ideas 
adopted and embellished by munici- 
palities. The Omaha celebration 
may appropriately serve as a re- 
minder that other communities, such 
as New Orleans, Kansas City, Mem- 


phis, Holland (Mich.), Pendleton 
(Ore.), have discovered and ex- 
ploited, often with consummate 


craftsmanship, the basic premise of 
entertainment: Let-the-people-be- 
come-excited. 
Cash Register Music 
Omaha is doing its best to let the | 
people become excited. This should 
result in an inrush of people and 


pe pee 





fun. 
shaven men. 
6:15 p.m.—A good, old-fashioned 


4:00 p.m.—Arrival of the Union 


the station to hotel. 


dress. 


broadcast, Ak-Sar-Ben Coliseum. 
Spike Days costume witness B. & 
the nation. (Repeat at 8: p.m.) 


all of the nation’s armed forces. 


streets. 


figures never before exhibited in 
and Mother Goose characters. 


cash prizes. 
2:00 p.m.—Horse and Dog Show, 
9:00 p.m.—Costume Ball, 
orchestra. 





Giving Omaha Oomph 


» i nd 


Golden Spike Eu-nts 
. SUNDAY, MAY 12 
All Day—Everybody’s Pienic, Elmwood Park. This curtain-raiser 


for Golden Spike Days features family gatherings, games, contests and 
Highlighted by a tug-of-war between bewhiskered and clean- 


Burns Golden Spike Days Presidential Special. 


Ak-Sar-Ben Coliseum. 


9:00 p.m.—Street dances, downtown streets. 
Golden Spike Days celebrate dancing in downtown Omaha streets. 


mh 


Omaha, May 7. 





band concert. 


7:45 p.m.—Community Sing. Dressed in Golden Spike Days cos- 
tumes, thousands of persons raise their voices in Mother’s Day ballads. 
MONDAY, MAY 13 

8:00 p.m.—Omaha Council of Whisker Clubs Jamboree, Ak-Sar-Ben 
Coliseum. Two-hour novelty program, including singers, comedy acts, 
entertainment highlights, followed by whisker club costume ball. 
mission limited to whisker club members and families.) 

TUESDAY, MAY 14 


(Ad- 


Pacific’s Gracie Allen and George 
Colorful parade from 


7:30 p.m.—Unveiling and judging of historical display windows, 
downtown. Stores and business concerns all over the city elaborately 
decorated with a special contest for historical window displays. 

8:00 p.m.—Official opening of Indian Village and Historical Exposi- 
tion, Municipal Auditorium. Gracie Allen and George Burns accepted 
into the Omaha tribe of Indians and crowned with feathered head- 


WEDNESDAY, MAY 15 
10:00 a.m.—Indian Village and Historical Exposition, 
Auditorium. Open daily and evenings through Saturday. 
5:00 p.m.—Hinds Honey & Almond (Young & Rubicam) network 


Municipal 


Thousands of people in Golden 
A. broadcast to the eastern half of 


THURSDAY, MAY 16 
10:00 a.m.—Military Parade, downtown streets. 


Representatives of 


8:00 p.m.—Gracie Allen-for-President torchlight parade of the Omaha 
Council of Whisker Clubs, downtown streets. Thousands of be- 
whiskered men in costumes sweep Gracie into office. 

FRIDAY, MAY 17 

10:00 a.m.—America—The Land of Freedom Parade, 
A score of decorated floats symbolizing America as the land 
of freedom and opportunity. A dozen gigantic and grotesque balloon 


downtown 


the midwest, depicting comic strip 


1:15 p.m.—Luncheon for guests and visitors, Hotel Fontensile. 

8:00 p.m.—Gracie-Allen-for-President national Surprise Party Con- 
vention, Ak-Sar-Ben Coliseum. A full evening’s program of nonsense 
highlighted by Gracie Allen and George Burns. 

SATURDAY, MAY 18 

10:00 a.m.—High School Bands Parade, downtown streets. 
bands, drum corps and marching units from all over the middlewest in 
a colorful array of expert youthful musicians. 

1:00 p.m.—Midwest championship, iiigh school band contests, Creigh- 
ton University Stadium: Bands, drum corps, snare drum and baton 
twirling soloists from five midwestern states compete for cups and 


Dozens of 


Ak-Sar-Ben Field. aes 
Paul Whiteman 


Thousands more of 





paign is not without its openings for 
a little Variety editorializing that 





money but beyond the charm of | 
tunes played on cash registers there 
are other, more abiding, values 
which Messrs. Alvin E, Johnson and 
Morris E. Jacobs of the Omaha cele- 
bration committee have pointed out. 
‘Good feeling’ between all classes of 
a community is promoted by a fes- 
tival, a mardi gras, a glorified lark, 
Moreover, the business revitalization 
factor is important. So it’s not la- 
boring an abstract or highbrow point 
to say that the Omaha effort is more 
than a showman’s stunt. It’s a con- 


some of palace guards of filmdom 
might reorient themselves to ex- 
ploitation fundamentals by studying 
showmanship from the Omaha sanc- 
tum of Mayor Dan B. Butler. There’s 
no we’re-waiting-for-the-test-runs 
attitude in the Nebraska city. 
Second (vice-chairman) in com- 
mand of the celebration committee 
and head publicist is Morris Jacobs 
(of Bozell & Jacobs advertising 
agency) who states: 

‘Celebrations of this kind enable a 
city to obtain good, wholesome na- 





tribution, along with others of its 
kind, to the modern American tech- 





| causes. 


|giant puzzle of democracy. 


nique of joint activity for common 
That ought to fit in some- 
where as a legitimate piece in the 


Banker On Showmansbip 
a banker by profession, 


Johnson, 
remarks: 

‘Out-of-town people favorably 
impressed by a city’s hospitality 
and friendliness remember that 
fact for a long time. I am told 
that there is a slogan, of show 
business, ‘Start them coming and 
keep them coming.’ The same | 
thing holds true with a city. 

‘Visitors to a city, entertained 
with a good show, will return to 
that city again for shopping, busi- 
ness transactions and even for 
permanent residence. Good will 
follows good entertainment, and 
good business follows good will! 


‘Look at Golden Spike Days 
from the standpoint of organiza- 
tion and operation, the management 
is basically no different than that 
of operating a store or a bank. 
Departments are established, 
proper budgeting applied, respon- 
sibilities delegated and the show 
goes on!’ 

The banker’s point about united 
action putting across a selling cam- 


tionwide publicity and promotion 7 
Omaha has become known as a city 
of enterprise and showmanship.’ 


Jacobs pays tribute to all forms of 


advertising, newspapers, radio, mag- | 
etc., in| 


azines, billboards, trailers, 
putting over the affair but adds, ‘Of 
course headliners 
Allen lift a civic promotion out of 
the ordinary, take away the sectional 


|character and place it on a nation- 


wide scale.’ 

That last sentence is the crux. 
Omaha is for the next days the focal 
point of national radio circulation, 
standout household popularity, high | 


C.A.B. To give ‘old home week’ the | 


master touch the Burns and Allen) 
presence was the needed clincher. | 


It’s also an easy money bet that 


other cities, green-eyed, will bob up | 
with their own showmanship ideas. | 
Omaha’s example will be widely 


studied by public relations master- | 
minds, press agents, politicians and. 


department store Barnums. Not to 


mention railroads, 


networks, local stations and you- 
name-’em. 
Everybody in Omaha, including 


‘the Union Pacific railroad, is brought 
On | 


into play by this super-stunt. 
the outside there’s Hinds Honey & 


‘Almond, Young & Rubicam, Para- 


, mount Pictures, et al. It’s quite a 


' publicity wave. 


like Burns and ' 


radio sponsors, | 


SAVE LURID 
FALSE FRONTS 


Omaha, May 17. 


Omaha is refusing to play rough- 
tough old Golden Spike days this 
year with nothing more colorful 
than squirt guns and ice cream pare 
lors for background. So when the 
state liquor commission said 
‘Naughty, you mustn’t’ as the fancy 
| wild west tavern fronts started go- 
|ing up, the howl in town could be 
heard in the state capitol. 

Omaha decided that it was time te 
do a little rebelling, so a committee 
/ went down to Lincoln to find out 
why the ‘Dirty Eddie’ and ‘Slippery 
Gulch’ type of false front couldn’t 
go up. The Pooh Bahs in Lincoln 
said it was because the fronts ob- 
|scured the interior and who knew 
what horrible deeds might be pulled 
behind those cardboard walls. They 
“might even bring in a serpentine 
dancer. 

It was finally decided that the 
phoney fronts could remain if there 
| were enough cutouts or windows to 
permit the passing gendarmes to 
| glance in occasionaéty to see that no 
murders were being committed or 
| cheek-to-cheek dancing being done, 

One of the best things about last 
year’s Golden Spike was the flood 
of comedy fronts on the saloons. 

Now, comes another blow. The 
| kiddies can’t wear pistols any more. 











Gracie Allen’s Book 


‘Gracie Allen for President’ ap- 
pears in book form June 21. ‘Fields 
for President,’ in which W. C. also 
makes a bid for the office, has al- 
ready been published. 
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[ Omaha, May 15-18 « GRACIE ALLEN FOR PREZ « Golden Spike Days 







Hands: 


Before applying make-up, and after removing it, 
soothe your skin with Hinds Honey and Almond 
Cream. Even one application helps rough, abused 
skin feel softer —look smoother. Swell for after 
shaving, too — extra creamy, extra soothing! 





Copyright, 1940, Lehn & Fink Products Corp., Bloomfield, N. J. 
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WED. NITE’S FUN NITE WITH BURNS & ALLEN 


Tune in and hear Gracie runnin’ wild for President! Columbia Network—W ABC 
—7:30-8:00 P. M.—Wednesdays—Sponsored by Hinds Honey and Almond Cream 
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GREETINGS FROM 
THE B @ A WRITERS 





HARVEY | WILLIAM 
HELM | BURNS 


JOHN P. 
MEDBURY 


HARVEY HELM WILLIAM BURNS JOHN P. MEDBURY 








WILLIAM BURNS — JOHN P. MEDBURY HARVEY HELM 


7 e 
A CHICKEN IN EVERY POT 


—- AND — 


TOP BILLING FOR EVERY WRITER 
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‘Surprise Party"Convention 
at Omaha's P| 


GOLDEN SPIRE DATS 


Colbralion May [5- ie 1 


The Gracie Allen Special chugs into Omaha Union Station May 
14th from Los Angeles. ..and next day the ‘‘Surprise Party 
Convention’”’ will be in full swing, with torchlight parades, 
campaign promises, be-whiskered delegates. The whole town 
turns back the calendar to 1869 for ‘‘Golden Spike Days’’. . . 
last year a sensation, this year an institution! Plan to attend 

. and when you travel between Chicago and the Pacific Coast, 
go via the famous Road of the Streamliners and the Challengers 
—you'll understand why Union Pacific’s long distance trains 
are the most popular in the world! 
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Sce any Union Pacific representative or write 


W. S. BASINGER, General Passenger Trafic Manager 
Union Pacific Railroad, Omaha, Nebr. 


esse 


Union Pacific Railroad =\\S | SC 























Yy 
As Stated In His Broadcast of March 18th , \I 


Dr. I. Q. P< 








The Mental BANKER 


(who did not fail in 1929) 





definitely supports the movement of 


“GRACIE ALLEN FOR PRESIDENT” 


for the following reasons: 











+, Re eee ! are Personal Hosts to 

ty Ae EN POORER 

ge one ie ee GRACIE ALLEN 

_9,—Semething_about—changing—herses— and GEO. BURNS 
—(ack _Secrotary),—— * * * * * 

10. And she’s pretty, too. Gracie’s holding her. 








DR. L Q—P sas is as “Surprise Party Convention’? in Omaha during 

. I. Q@.—Presented every Monday night over 

the NBC Red Network—8 CST through the GOLDEN SPIKE DAYS! 
courtesy of MARS, INC., makers of Milky Way 5 
and the Mars bar. May 15 thru May 18 
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RAY: You know Gracie, this is the first time 
you and I have ever been alone. 


GRACIE: I know—especially in VARIETY. 


RAY: May I whisper something in your ear? 
GRACIE: What is it Ray? ae 


RA ) : It's written bslow—~ 


CONGRATULATIONS PREZ! 


FROM 


RAY NOBLE 


AND HIS ORCHESTRA 





Now in their 123rd week with GEORGE and GRACIE ON THE AIR. Now 
in their TWELFTH WEEK at the PALACE HOTEL, San Francisco. 
Opening at the PALMER HOUSE, Chicago—July 4th. 


Persona 1 Management 
WILLIAM MORRIS AGENCY, INC. 
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HAPPY DAZE, OMAHA! 


I'm so excited I'm speechless—except when I'm talking. 


To think of having my own Surprise Party convention in 
Omaha, May 15-18! Parades-and bands and speaking! It's 
all so much like a dream | pinch myself every now and 
then—to see if | have my girdle on. Keep voting all day 
long; and give this little girl a big Omahand. 


—Gracie. 


x * * 


a 


She didn't have to sign that, did she, folks? Anyhow we're 
glad Omaha wanted us and we hope everybody has a lot | 
of fun. Take a deep breath of fresh sense now. You 
won't get another chance for a while. 


—George. 


WILLIAM MORRIS AGENCY 
Personal Direction: LESTER HAMMEL 
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that Paris is the chief distributing 
center for most of the Continent, 
with most of the printing and dub- 
bing done here. 
Yields to U. S. Threat 

With Embassy officials backing the 
distributors in their demands, it is 
reliably learned that the French au- 
thorities only yielded when the 
Americans threatened to pack up 
and move their distributing center 
from Paris to some neutral spot. 
Americans argued that France could 
not afford to let this occur from the 
point of view of prestige, propa- 
ganda and business. Also pointed out 
was the fact that French labor and 
technique employed in .the print- 
ing and dubbing of films here would 
be lost if the biz moved elsewhere, 
and that film people from all over 
the Continent would cease coming 
to Paris, with hotel and entertain- 
ment business elsewhere profiting. 


Americans insist that this strict 
controlled entry of picts is a di- 
rect violation of the Franco-Ameri- 
can trade agreement, which line of 
reasoning has been adopted by the 
U. S. Embassy in its talks with 
French officials. According to this 
treaty, there should be no barrier of 
any kind to the entry of American 
picts. 

There is a difference of opinion, 
with Americans arguing that film en- 
tries and fiscal problems are two sep- 
arate problems and should be handled 
separately, whereas Finance officials 
insist on bulking them together. 
Distributors state that they are will- 
ing to knuckle down to the fiscal 
policy .dopted but that no barriers 
should be set up against pict im- 
ports. They add that in this way 
they could continue to function 
normally within the country even if 
they were prevented from exporting 
their earnings until the end of hos- 
tilities. 

Another Problem 
Another problem to be threshed 


out is the classification to be made 
of picts printed and dubbed here. | 


The local view is that they are 
French products and that payments 
made on the Continent must be sent 
here. Americans contrarily point out 
that only the labor and technique in- 
volved are French but that the film 
itself remains an American product 
and consequently payments should 
be permitted to be made directly to 
the home office, with only French 
labor costs involved. 


According to well-informed circles, | 


the ohly opposition to American picts 


here is being made by the Ministry | 


of Finance, which wants to nurse 
along France’s monetary problem for 
the duration of the war. The Min- 
istries of Commerce, Foreign Af- 
fairs, Information and National Ed- 
ucation, guided by other considera- 
tions, would prefer unchanged leg- 
islation concerning 
although the last named would like 
to see the number imported reduced 
in order to favor the French in- 
dustry. 

The Ministries named are afraid 
that the complete elimination of 
American picts from France might 
prove a hardship to the French in- 
dustry with production not function- 
ing at full blast. They also fear that 
it might have unpleasant repercus- 
sions in the United States where ef- 
forts are being made to build up 
French good will. Hollywood, which 
is gsnerally considered Francophile, 
might react unfavorably, while the 
State Department might condemn 
the French violation of the trade 
agreement between the two coun- 
tries. 

For obvious reasons many would 
like to see the American film com- 


American films | 


Threat 


from page 13 








Pooten/ eliminated from the French 
market, Numerous reasons are given 
and those championing the cause are 
| motivated by patriotic and idealistic 
' motives and others from the profits 
| which might personally accrue to 
them with American competition 
; eliminated. 

Between Jan. 1 and Aug. 30 of last 
| year, 85 picts went on the lot. 
| tween Sept. 1 and April 15 only 24 
| were begun. The average annual 
production for the past few years 
has been 115 picts. Even if pro- 
| duction should be speeded up and a 
| big turnout made during the next 
four and a half months, it is hardly 
possible that 50°, level of the past 
few years’ annual production will be 
attained. Thus, American films par- 
ticularly would fill the void. 


The loss of the Scandinavian and 
Central European market (Poland, 
Czechoslovakia and Austria) should 
certainly act as a further dampener 
to domestic production. Italy and 
South America may have increased 
their French film purchases, but Italy 
will remain a good French customer 
only so long as its monopoly setup 
clashes with American interests, be- 
cause Italians generally prefer the 
Yank to the French product. 





| 





Exchanges 


i_____ Continued from page 8 











upstate N. Y. town and is remaining 
there. 7 

R. P. Stanley, auditor and assistant 
treasurer of Netco, who headquar- 
ters at Poughkeepsie, has transferred 
to the Paramount home office and 
will handle Netco affairs under Fred 
Mohrhardat’s department. 

Resigning as president and gen. 
i mgr. of the Netco circuit when it was 
| shrunk through pooling deals, George 
'Walsh is headquartering in New 
| York until deciding on future plans. 
| He has several things in mind. 








N. Y. Drive-In’s Third Season 
Valley Stream, L. I., May 7. 
| The Sunrise Drive-In theatre, on 
| the Sunrise Highway between here 
; and Rosedale, has opened its third 
season with a single-feature policy. 
Capacity is 950 cars. Screen, largest 
in the world, measures 60 by 48 
feet. : 
Drive-In showed a profit in 1938 
| and broke even in 1939 despite re- 
pair work on the highway. It was 
/managed both years by Michael 
| Redstone, owner, who has returned 
|to Boston to operate a house he 
|}owns there. Howard Shonting man- 
| aging this season. 








K. C. That Bad? 


Los Angeles, May 7. 
Harry Taylor resigned as western 
representative of National Screen 
| Service rather than accept a transfer 
| back to Kansas City. 
For four years he had been in 
charge of the territory west of the 


Albert Galston and Jay Sutton re- 
| main as lessees of the Marcal theatre 
by reason of a Superior court de- 
cision, denying an application by 
Mark H. Hansen, landlord, that the 
lease be forfeited. 

Galston & Sutton have occupied 
the premises for five years, and re- 
cently took up a 10-year option. 

Irving Carlin and Max Sinker of 
C. & S. Enterprises sold their Em- 
pire to Jack Goldman, who also op- 
erates the Pico. 





Johnseon’s $20,000 Fire 

Lincoln, Neb., May 7. 
A $20,000 loss, Wally Johnson’s 
Plaza, 250-seater, was burned to an 
| ash-heap May 1 in an early morning 
blaze, cause of which has not been 
determined. This leaves him with 
only one house, the Fil-Mor, in Exe- 

ter, Neb. ‘ 
Slated for $70,000 worth of im- 
provements, the Liberty. 903-seater 





Mississippi, with headquarters here. | 


| here, went under the contractor’s 
| thumb this week, and will be entire- 
| ly rebuilt inside the office building 
, Which now stands over the old loca- 

tion. It will be swelled to 1,100 

seats. 
, the seats will be in the new balcony. 
| George O. Monroe’s new Empress, 


being constructed on the site of the |‘and we worked for 


| old theatre which burned during the 
| winter, will be ready for its first 
flick July 4. 

| 





Bissinger’s 27th Anni. 


Dallas, May 7. 
| Lou Bissinger, owner *of Queen 
| here and undisputed dean of amuse- 
| ment row, marked his 27th year with 
_ the house Wed. (1). Originally man- 
| aged the house for Eari H. Hulsey, 
| then acquired lease. House was 


Gallery comes out and 500 of | 





| town’s first deluxer, although now 
small compared to _ its 
neighbors, 
rium. Amusement editors of city’s 
papers all plugged Bissinger on the 
event. 





WB Theatre’s $10,000 Fire 


Philadelphia, May 7. 

Fire started by a short circuit in 
the wiring wrecked the Stanley- 
Warner Parker, in nearby Darby, | 
late Tuesday (1) causing nearly $10,- | 
000 damage. 

Eight fire companies from sur- 
rounding towns responded to the 
alarm. The theatre will be closed 
pending repair. Title of the picture 
re for the next day was ‘Laugh 
t Sg 





Kids Hurt in Theatre Panic 
Farrell, Pa.. May 7. 


; would have 





Ten children were in Buhl Hos- 
pital overnight with bruises and cuts 
received in a stampede in which 130 
children in the balconies of the Capi- 
tol were involved May 1 at a special 
kiddie mat of Shirley Temple’s ‘The 
Bluebird.’ Chris Lampros, manager 
of the 750-seat house, said the the- 
atre was filled to capacity for the 5c 
matinee, which he had made an an- 
nual spring affair. The stampede 
started when a fire extinguisher was 
knocked from the wall by the jos- 
tling of some boys. The extinguisher 
made an unusual noise, and some- 
body hysterically shouted, ‘Fire.’ 
starting the stampede. Employees. 
|} seeing there was no fire. quieted the 
600 kids on the main floor. 








Mono Staff Cuts 








The British Discovered ’km 


Continued trom page 25 





always happening,’ grinned Burns,, 
two years | 
steady.” Their act was billed as 
Burns and Allen in ‘60-40’ and to. 
this day neither knows why it was | 
so tagged. Burns was writing the 
material at that time and Gracie did 
the straightening but it was the’ 
femme half that got most of the. 
laughs. It is Burns’ claim that theirs 
was the first mixed act to coax laughs 
without wearing funny clothes. 

The team’s ambition to play the 
Orpheum circuit finally came to pass 


( Interstate and Gracie was especially jubilant 
having 800-seat audito- | because the route would take them 
ito big time in Frisco, her birthplace 
and where she spent considerable cf 


her childhood. However, irony. 
it otherwise and the, 
team played every other coast town 
on the circuit. While in Oakland 
across the bay Gracie was taken | 
down with an appendicitis attack | 


and the act had to be cancelled. 
Teamed in Matrimony 

On their return to New York they | 
broke in a new act called ‘Lamb| 
Chops,’ so called because it was 
Gracie’s topper to her partner's gags. 
After playing it for five weeks on 
the Gus Sun time they laid off in 
Cleveland and were married. 
Quipped Burns, ‘We had no bookings 
ahead and I owed Gracie $200 so we 
decided to take a gamble.’ 

Back in New York they were 
booked into the Jefferson, where | 
their turn was seen by the Keith 
scouts. Next day they signed a five- 


, year contract, the longest up to that . 


time. Their salary skyrocketed from. 
$400 to $750 a week and they took | 
summers off to play in Europe. While | 
abroad they were calied in by the, 
British Broadcasting Co. to do their | 
act on the air. That was 10 years 
ago and marked their debut on the 
kilocycles. On their return to the 
States they went on the same bill at 


ithe Palace with Eddie Cantor and | 


George Jessel for a niné-week stand. 


Resignations at Monogram’s h.o. | At that time Cantor was broadcasting 


| 
| last week resulted in the staffs of the | for 
| 


publicity and foreign department 
; each being reduced by one member. 


p.a. for a new cosmetic firm. Charles 
Morla,_ assistant to Norton’  V. 
Ritchey, foreign manager, since his 
resignation, is procuring supplies for 
builders of foreign theatres. Neither 
will be replaced. 








|| GermanNewsreel 


Continued from page “unniel 


that someone in an audience doesn’t 
see a relative or an acquaintance on 
the screen—in the army at the front, 
in concentration camps, building 
fortresses, in behind-the-front activi- 
ties, or or. battleship or submarine. 
The weeklies are given credit for at- 
tracting a lot of trade that otherwise 
would stay home, and keeping the 
German picture business on an even 
keel. : 

Whenever a_ missing one is 
recognized on the screen, the 
watcher communicates immediately 
with other friends and relatives of 
the pictured person and they hasten 











weekly at the next showing. Man- 
agers are frequently amazed at the 


intelligence system operates, and 
they declare it’s as thgroughly ef- 
ficient as the Gestapo. 





Chase & Sanborn and asked 


Senge if he would allow Gracie to 


go On his program. He consented 


Miriam Gibson, fan mag contact in| providing he (Burns) would write 
the flackery, stepped out to become | P 


the jokes. Cantor straighted for 
Gracie and she nearly stole the pro- 
gram from him. 
NBC happened to be listening in and 
made the team an offer to go on the. 
Rudy Vallee program. When he! 
offered $750 Burns was so stunned | 
by the munificence of the figure that | 
he gulped and inadvertently let go! 
‘how much?’ He couldn't believe they | 
were paying that kind of coin. in| 
radio. Figuring Burns the wrong | 
way Milman stiffened, ‘I'll pay you 
$1,000 and not a cent more.’ 

The following week they were 
booked on the Guy Lombardo pro- 
gram, first for one shot and findlly a 
13-week stretch. Since then they 
have lost little time through change | 
of sponsors in their nine years on, 
the air. Not to pass up that ‘double 
shot’ in Hollywood—radio and pic- | 
tures—the team has been picture 
making for the past five years at 
Paramount. 

The ‘Gracie for President’ gag | 





to the theatre in time to catch the ! 


rapidity with which this grapevine | 


These wartime recognitions hap- | 


| pen occasionally in the downtown | 
first-run theatres and when anxious | 


| relatives find they have arrived too 
| late to see the day’s last showing of 
ithe weekly managers have run the 
reel over for them at the end of the 
show. 


dates back eight years. To quote 








Burns, “The same holds good today 
that it did then. We figured the 
program needed a shot in the arm, 
something to get it talked about, so 
we decided to revive the President 
gag.’ 
had politico ambitions and ran for 
Governess of the State of Coma. She 
walked in and out of other network 
programs and asked people for their 
vote. On Feb. 28 Jast she tossed her 


‘chapeau into the ring and immedi- 


ately thereafter the city of Omaha 
put in a bid as the convention site, 
an added attraction to its Golden 
Spike Day. That some voters are 
taking Gracie seriously, or maybe 
they enjoy a gag, is attested by a re- 
port from Kankakee, IIl., that she 
recently polled more write-in votes 
in the Republican primary than 
James Farley or Cordell Hull. 

The Burns’ have two adopted chil- 
dren, a boy 4% nd girl, 5%. 





Script writers for team, besides 
George Burns, are John P. Medbury, 
Harvey Helm, Bert Kalmar, Harry 
Ruby and William Burns. 





It’s Showmanship 


Continued from page 25 








| Again I can’t tell you what a good 


time is worth. I do know that em- 
battled nations spend a lot of time, 
money and ingenuity on morale- 
building. After 1939 Golden Spike 
Days, we found that we had a united, 
confident Omaha. Our folks had 


played together, gotten better ac- 
quainted and leveled class barriers. 
Rich and poor wore the same cos- 
tumes and danced in the _ streets 
together. We got better acquainted 
with our neighbors from all over the 
midwest. We're still traveling on the 
momentum we worked up last year 
during Golden Spike Days. 


The celebration was a shot in the 
civic arm, a civic advertisement on a 
stupendous scale, a business stimu- 
lator, a community party, a spring 
tonic. That’s why we're planning to 


Mort Milman of make it an annual event, and with 


the convention of Gracie Allen's 
Surprise Party as the headliner, we 
expect to ring the bell again. 





RCA Television 


Continued from page ! 














Maine dialect) introduced a change 
of pace. 

The performance drove home to 
those who have followed the prog- 
ress of the medium in recent years 
the challenge of tomorrow. That to- 
morrow is now rendered vividly 
nearer by this latest proof. 

The apparatus which receives the 
telecasts over the air and magnifies 
it, cinema style, for the screen is to 
retail at around $1,700 in the fall 


| and to be sold to cafes, hotels and 


other public places. Also for homes, 
if the price is no factor. 











TO GRACIE, 





The next President we ever had. 


CHARLES HENDERSON 


—and then | wrote 


“HOW TO THINK FOR MONEY" 















































Guess Who? 


Seven years ago Gracie also ' 
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hi 5 ALICE FAYE - DON AMECHE - HENRY FONDA 


HELEN WESTLEY + DOROTHY PETERSON - ERNEST TRUEX =“), Fvengz,ene's 
NIGEL BRUCE - CLAUDE ALLISTER - LYNN BARI - WEBER & FIELDS © menjt™ hite 
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NAT'L SPOT ACCTS. CONTINUE BULLISH; 
NEW YORK SALES REPS KEPT STEPPING 





Pall Mall Big Buyer—Other Active Accounts In-| ‘What Price America’ Is 
clude American Chicle, Ward, Nestle’s — Lucky 


Blurbs Now Nation-Wide 
* 


Current boom in _ national spot | 
of | 
If | 
anything, the boom reached a new | 
peak. The allocation of actual orders | 


broadcasting showed no_ signs 
abatement during the past week. 


and the call for time availabilities | 
gave the station reps in New York, 
their hardest workout of the season. ; 
The outstanding newcomer to the} 
spot list was Lucky Strike, which | 
has decided to extend nation-wide | 
the campaign of two-and-a-half 
minute transcriptions that it has had , 
running on New York stations for | 
the past several weeks. The buy in/ 
this instance will be as many as 90, 
spots a week. 

Other new sources of spot business 
are American Chicle, Ward Baking. 
Saraka. Univex Camera, Nestle’s 
(Bitter Sweet chocolate) and Pall 
Mall cigarets, while Young & Rubi- 
cam is still working on its place- 
ment of Fels Soap and Gulf Spray 
contracts. In the case of American 
Chicle it’s the Badger, Browning & 
Hershey agency lining up news and 
what-have-you spots. Ward Baking 
is also testing with news | 





Sherman K. Ellis, and the same 
agency is experimenting with some 
announcement ideas for Saraka. | 
Univex Camera clears through the} 
Raymond Spector agency and figures } 
on buying néws on 10 stations, in | 
addition t» its present commitments | 
on KFI-KECA, Los Angeles, and 
KJR, Detroit. Spector wil also | 
within the next two weeks add 10 to! 
15. stations to the list plugging 
Serutan via Norman Brokenshire | 
discs and at the rate of three a week. | 


Pall Mall’s Splurge 


Pall Mall’s splurge with between- | 
program announcements in the New 
York market calls for the use of as 
many as 70 a week. Already placed 
on metropolitan stations are commit- 
ments that add up to about 350 an- 
nouncements a week. If this cam- | 
phign clicks it will, as in the case of | 
Lucky Strike, be given national | 
treatment. Both cig brands are | 
owned by the same outfit, the Ameri- 
can Tabacco Co. 

In order to get speed distribution 
of the discs Lucky Strike may have 
them taken off tWe lines carrying the 
weekly ‘Hit Parade’ and ‘Kay Kyser’ 
shows in Chicago -and Los Angeles 
as well as in New York. The two- 
and-a-half-minute platters each con- 
tains a tune broadcast the previous 
week on either of these two net- | 
work programs. The orders issued ! 
by Lord & Thomas for Lucky cover 
stations in New England, Pennsyl- 
vania and New York state. 

Pall Mall is also in the market for 
a network program. 


DANE. COLENPAUL 
SUES TEXTILE FIRMS 


Daniel and Ann Golenpaul, doing 
b'siness 2s Daniel Golenpaul Asso- 
ciates, owrers of the radio program, 
‘Information Please,” filed suit Mon- 
day (6) in the N. Y. supreme court 
acninst M. Lowenstein & Sons, Inc., 
and Alco Mills, Inc., seeking $20,000 
damoees, an injunction, and an ac- 
countin’, for the alleged infringe- 
ment of the name of the program. 














The cefendants make four cotton | 


and rayon fabrics. All are called 





The Same Gent 


Insight into how CBS’ pub- 
licity department measures sex 
appeal was obtained from the 
reading of three stylized blurbs 

» put out over a period of three 
years about the same announcer 
personality. The tip-off line in 
each of these press pieces fol- 
lows: 

1938. ‘He’s six feet-two, weighs 
170 pounds, likes home cooking, 
has brown curly hair and gray 
eyes.’ 

1939. ‘He’s six feet-two, weighs 
170 pounds, likes home cooking, 
has brown curly hair and gray 
eyes and has been married just 
two months.’ 

1940. ‘He's six feet-two and 
likes home cooking.’ 


KUHL TO NY. 
TELEVISION 
DEPT. 











Cal Kuhl, staff producer for J. 
Walter Thompson agency on the 
Coast, is due in New York within 


Apparently Doomed By 
Charge of Propaganda 


p Washington, May 7. 
Continuance of the Interior De- 
partment’s radio broadcast experi- 
ments was ignored last Wednesday 
(1) by a stony-hearted Senate—and 
collapse ef the project is inevitable 


tracted from the relief appropria- 
tions later in the session. 


No voice was lifted when the 
solons in the upper chamber failed 
to include funds which would have 
made possible an extension of the 
life of the radio series ‘What Price 
America’ (portions of which were 
severely criticized in the House of 
Representatives early last month) 
and other radio efforts of the de- 
partment’s radio section. 


One of the ‘What Price’ broadcasts 
was condemned as ‘propaganda at 
government expense to _ influehce 
federal legislation’ by a petroleum 
industry spokesman appearing be- 
fore a subcommittee of the House 
Interstate Commerce Committee in 
February. The same program was 
described by Rep. Ed Gossett, Texas 
Democrat, as ‘rivaled in melodrama 
only by the Orson Welles program’ 
when Gossett’s amendment to the 
Interior Department appropriation 
bill—curbing ‘political’ broadcasts 





by the Department—was adopted by 


| the House. 


| 


the next week to talk over with) 


| John U. Reber, radio v.p., the idea 


of his heading up the agency’s pro- 
posed television department. If the 
thing goes through 
first agency to set up a division on 
this basis and scale. Thompson so 
far as limited its television activi- 
ties to have apprentices write prac- 
tice television scripts. 


Kuhl formerly produced the Edgar | 


Bergen show. An intra-cast situa- 
tion led to his being replaced ‘on 
the program and given the title of 


supervisor of Thompson programs on | 


e west coast. 


RIPLEY, TONY MARTIN 
SHOWS HOLIDAYING 








Two of B.B.D. & O. accounts are | 


bowing off CBS for a spell. Nehi 
(Bob Ripley) quits May 24, and will 
remain out of network radio until 
| August, while Ethyl (Tony Martin- 
Andre Kostelanetz) will take a six- 
week layoff starting the first week 
| in July. 

There’s still a possibility of Ethyl 
passing up the hiatus available to it 
| because of the discount angle, but 
| the present plan is to put the pro- 
gram in mothballs. 


it will be the | 


| 





Congressional complaints centered 
about two broadcasts—both connect- 
ed with the Interior Department’s 
efforts to-_put through oil production 
regulation. The _ so-called ‘melo- 
dramatic’ broadcast presented an 
imaginary United States oil short- 
age, with all available gasoline used 
up through wastage and all transpor- 
tation throughout the country at a 
standstill. This program urged lis- 
teners to inform their congressmen 
that a bill must be enacted control- 
ling the output of petroleum—thus 
bringing the charges that the Inter- 
ior Department had attempted to in- 
fluence legislation through the cuffo 
broadcasts. 


The second complaint involved a 
‘dramatization of an annual report 
of Secretary of Interior Ickes’ con- 
taining a discussion of an oil case 
which, at that time, was still pend- 
ing in the courts. Activity of this 
nature might be construed as being 
in contempt of court, it was pointed 


out. | 

While ‘What Price’ received high | 
praise for its educational qualities | 
| and received a kudo from Max Wylie 


in his anthology, Best Broadcasts of 
1938-39, the series will receive no 
more financial encouragement after 
June 30, unless relief funds are made 
available for its continuance. A 
minimum of $21,660 was asked by 
the department and okayed by the 
Budget Bureau for the salaries of 


been transferred from the Public 
Works Administration-to the depart- 
| ment’s radio section. 








ae 


} 


‘Information, Please’. with the spec- | 


ific rame of one being the same as | 


the ra”'> protram, two others hav- 
ing redio motifs, and another ques- 
tions and answers, such as ‘Where,’ 
"Why, and ‘When.’ 


Young & Rubicam has obtained 
| some of the Sterling Products busi- 
| ness. It’s Molle Shaving Cream and 
| Energine. Sterling acquired these 
| two items through its purchase re- 


Cummer End of Sterling Products 





Goes to Young & Rubicam Agency 





Entrikin-Breslin Comedies 
Due For NBC Trial Run 


Knowles Entrikin and Howard 


unless emergency funds can be ex-| 


eight employees who were to have | 


Chain Income From Time Sales 
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COLUMBIA 



































prevailed these years. 


NBC's Two 


Herbert Southard Dies 


Fort Worth, May 7. 





general manager of WBAP, died 
April 23 in a local hospital after an 
illness of two months. He had been 
with the station since 1931 as. an- 
nouncer, program director and then 


as assistant to Harold Hough, the 
general manager. Prior to 1931 
Southard was with KFPW, Fort 
Smith, Ark. 


Widow, mother and a sister sur- 
| vive, 


Catholic Monthly Okays 
Divorce’ Program; Title 
Caused Some Qualms 











A minor uproar involving a dis- 
parity between a melodramatic title, 
‘I Want a Divorce,’ and its divorce- 
condemning story seems to have 
been amicably adjusted so far as 
The Sign, national Catholic monthly, 
is concerned. That publication has 
declared the program unobjection- 
able and has added editorially that 
after hearing it on station WEAF, 
New York, the publication thought 
it very enjoyable. 
| The issue presents some interest- 
ing sidelights on program clamor 
j}and how to handle it. The Emil 
Brisacher agency of San Francisco 
which handles the program, cooper- 
atively sponsored, first learned 
of the agitation through an 
| inside stuff item in Varirry and 
promptly took steps to point out to 
the Catholics the true character of 
the program. 





| One comment was as follows: . ‘to. 


| get people to listen to the message 
“against divorce which we are pre-| 
senting the stories must be made 
dramatic and interesting. If subject 
was treated merely as a lecture, the 


Herbert C. Southard, 41, assistant | 


| cently of the Cummer Products Co. 
| from the Amster Bros. for a reputed 
‘Superman’ for Canada [Re OT ee is Bam, 

‘Superman’ transcriptions have’ The indications are that Sterling 
been sold to 30 new stations in the | will keep the Molle program, ‘Battle 
past week, one in the U. S., one in of the Sexes,’ going in its present 
the Philippine Islands, and 28 2 | ore evening spot on the NBC. 
Canada. Phillipine outlet is KZRM,| red and that it will be open for 





Manila, where the program will be | agency recommendations in the mat- | S!ick magazines for several years. 


sponsored by Cyma Watches for 13/ ter of a new Energine show. Ener- 
weeks, no starting date set. gine is now represented by ‘What 
No sponsors have been logged for | Would You Have Done?’ on the 


Breslin have collaborated on a new Program would have no following 

30-minute light comedy series, | Whatsoever.’ 

| ‘Strictly Business,’ which gets a Fri- - 

day night sustaining ride over NBC CEN’L MILLS SERIALS 
Entrikin is a former playright and 

| is eastern v. p. of the Radio Writers UN 

| Guild. Breslin is fairly new to radio, | R NING THE HEAT 


blue (WJZ) beginning May 31. 
| having been a fiction writer for the 











Chicago, May 7. 
Five General Mills programs have 
_ Deris Blake’ en WMCA been renewed on the NBC-red web 
Doris Blake, advisor to the love-' Starting June 3. Programs include 








the 28 Canadian outlets under All 


NBC-blue Wednesday nights. 





Canada Radio Facilities, which Sterling’s other agencies are 
starts the serial at various times | Blackett - Sample - Hummert, Inc., | 
next month. Lone U. S. outlet is| which has the bulk of the business; | 
KOY, Phoenix, Arizona, which will | Ruthrauff & Ryan, which handles | 
air ‘it for Martin Gas & Oil Co., | Ironized Yeast, and Thompson-Koch | 
starting May 13, for 13 weeks. 


‘Co, of Cincinnati, 





lorn on the staff of the New York 
Daily News, started a similar col- 
umn on the air last night (Tues- 
day) fram WMCA, N. Y., on a sus- 
taining basis. 

She’ll broadcast tips and counsel 


{each week 9:15-9:30 p.m. 


- 


‘Arnold Grimm’s Daughter,’ ‘Betty 





1940 1939 1938 1937 
January .........+. $3,575,946 $2,674,057 $2,879,945 $2,378,629 
February ........... 3,330,627 2,541,542 2,680,334 2.264317 
March ............. 3,513,170 2,925,684 3.034.317 2'559’714 
BOER scivepsae..... S208 000 2,854,026 2,424,180 2,563,478 
WEE. Sacateds sss, $13,752,432 $10,995,309 $11,018,776 $9,766.13 

; MUTUAL 

1940 1939 1938 1937 
COREG Sins ccicsscce:, OBT,.790 $315,078 $269.894 $213,748 
February ........... 337,649 276,605 253,250 231.286 
March .............. 390,813 306,976 232,877 247,491 
CO Ee . 359,947 262,626 189,545 200,134 
—_— —————ee 
TE Sp itcen c 23k .. $1,406,138 . $1,161,285 $945,566 $892,589 

NBC-RED i 

1940 1939 +1938 *1937 
EEE Peer $3,496,393 $3,211,161 $2,634,763 $2,374,633 
February ........... 3,226,983 2,975,258 2,507,123 2,273,973 
EN “hdeic cum iveind . 3,338,440 3,297,992 2,736,494 2,531,322 
ee 3,128,685 2,879,571 2,458,487 2,304,035 
| energy $13,190,501 $12,363,982 $10,336,867 $9,483,963 

NBC-BLUE 

1940 1939 #1938 *1937 
January ............ $908,815 $822,739 $1,158,753 $1,167,366 
| 3 ee 905,101 173,437 990,930 1,021,809 
March @esteeeeeeseves 965,904 872,860 1,070,335 1,082,961 
SE 6604040088440 . 912,833 681,412 852,018 973,475 
Total ............ $3,692,653 $3,150,448 $4,072,036 $4,245,611 


*Different system for allocating billings to the red and blue networks 





$3,332,089 Gross for CBS in April: 


Got $4,041,518 


Webs 


Each of the cross-country net- 
works registered record April gross- 
es. NBC got a total of $4,041,518 
| for its two links, as compared with 
$3,560,984 for April, °39. Columbia 
grossed $3,332,689, while for the like 
month of the year before it was 
$2,854,026. Mutual’s tally for last 
|; month was $359,947. 
| In percentage difference between 
| this April and Alpril, '39, it was 
13.5% for NBC, 16.4% for CBS and 
37.1% for Mutual. On the first four 
months of the year NBC this time 
is up 8.8%, CBS, 25.4% and Mutual, 
21.1%. 

Breakdown of last month's NBC 
figure gives the red link $3,128,685, 
and the blue, $912,833. Compared 
to the previous April it’s a boost of 
|8.7% for the red and 34% for the 
| blue. This blue percentage margin 
is the biggest in its history. 








' 


Polesie Back 
In Radio As 





| Holiner Aide | 


| 


| 


| Herb Polesie was hired Monday 
| (6) by Lennen & Mitchell to become 
| co-producer with Mann Holiner of 
| the Don Ameche-Old Gold show on 
| the Coast. Polesie, whose last as- 
| signment was that of writer on Bing 
Crosby’s Paramount pictures, flew 
back to the Coast the same night. 
Poksie’s tieup with L & M was 
followed by a report that Mann 
Holiner, who debuted the Ameche 
show and has been producing it 
since, was on the verge of quitting. 
but this was tagged as absurd by 
the agency. It was explained by L 
& M that Holiner, despite his pro- 
tracted stay on the Coast, was still 
radio director for the agency and: 
that he had asked to be assigned 
| back to New York. With such 4 
move Polesie would take charge of 
the Old Gold show’s production. 
Other L_ & M program that as a rule 
originates from the west coast is the 
Woodbury Playhouse. This would 
also come under Polesie’s authority. 
Before going into pictures Polesie 





Crocker, ‘Hymeats of All Churches,’ was with J. Walter Thompson. 


‘Valiant Lady’ and ‘Light of the | 


World. Jerry Franken is leaving the Bill- 
Two agencies in on deal are’ board to become an assistant to Jack 
Blackett-Sample-Hummert here and | McManus, radio editor of the new 
| Knox Reeves, Minneapolis. | no-advertising New York daily, PM. 
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Another Telephone Didn't Ring’ Case; 1 750.000 PACE 
Farmer Thinks Tums’ Call Mis-Routed 7 4 STAT|QNS 





Des Moines, May 7. 

Frank Bauman, a farmer living at 
the edge of Malcom, Iowa, is pro- 
ceeding with efforts to collect $900 
he feels is due him from Tums, 
sponsor of Horace Heidt’s ‘Pot 0’ 
Gold’ program. Bauman’s attorney 
states that while Bauman was not 
at home his wife and daughter were 
listening to the Heidt program and 
heard the Bauman number put 
through, although the Bauman 
phone didn’t ring. It is believed the 
phone company routed the call 
through Grinnell instead of Malcom, 
but Bauman feels he ‘can’t help it if 
they didn’t put the call through 
right.’ 

Bauman has already received $100 
but wants the other $900. 

(A similar case occurred some 
weeks ago in Albany). - 





In New York it was understood 
the A.T.&T. was in the ciear since 
the phones in the tiny Iowa com- 
munity belong to an independent 
local system. There are still some 
4,000,000 American telephones out- 
side the Bell system (16,000,000) and 
the possibility of the Tums program 
encountering similiar situations is 
admitted. One New York version 
was that the Iowa phone number in 
question was listed as a ‘discon- 
nected’ some weeks ago. Phone com- 
pany is aware of the possibility of 
bad public relations of such inci- 
dents and the comment they pro- 
voke. 

Stack-Goble agency, which han- 
dies ‘The Pot o’ Gold’ for Tums, de- 
cared yesterday (Tuesday) that the 
only thing about the Iowa incident 
that interests it is that the call 
wasn’t completed. The how and 
wherefore is none of the program’s 
concern, and the agency predicates 
this attitude on the proposition that 
the householder with the telephone 
is not permitted in any way to par- 
ticipate in the game. If he did it 
would come under the purview of 
a lottery, and so the only thing that 
counts is. what Tum does. The 
householder that missed out on the 
eall got his $100, and that closed the 
case as far as Tums was concerned, 
the agency added. 

The agency is still working on a 
plan for including non-telephone 
homes in the periphery of prospec- 
tive winners. It wants first to get 
Horace Heidt into New York so that 
it can go into a studio and do some 
experimenting with him on the idea. 
Heidt’s due to undergo a nose op- 
eration in a couple weeks or so and 
it is figured that he’ll pick some band 
leader to sub for him on one of the 
broadcasts. 


SPECTOR'S NEW 
AGENCY SETUP 


Austin & Spector Co. takes on a 
new name June 1. It will be the 
Raymond Spector Co., Inc. Alvin 
Austin, who held the title of v.p.- 
treasurer, has resigned and Spector 
continues as sole owner of the 
agency’s stock. 

The accounts in radio include 
Look Magazine, Univex Camera, 
Journal of Living (Victor Lindlahr) 
and Serutan. Spector has recently 
enlarged his radio staff. Among 
those added was Leonard Leonard, 
WOR'’s continuity acceptance editor. 











Erik Barnouw’s Play On 


Erik Barnouw’s play, ‘Every Guy,’ 
is current this week at the Morning- 
side Players theatre at Columbia 
University, N. Y. Meantime, with 
the completion of the ‘Pursuit of 
Happiness’ series, Barnouw is off the 
CBS payroll. 

Following the run of the play, Mr. 
and Mrs. Barnouw will vacation in 
Virginia, and he will thereafter re 
turn to conduct a summer course in 


radio writing at Columbia Univer- 
Sity, 





ASCAP’S TOURING REPS 


Territory Assigned to Richard 
Frohlich, Robert Paine 








Richard Frohlich and _ Robert 
Paine, of the station relations de- 
partment of the American Society of 
Composers, Authors and Publishers, 
have been given new itineraries. 

Frohlich’s route will take him 
through upper New York State, 
northern Ohio and Michigan, while 
Paine will cover West Virginia, 
southern Ohio, Indiana and Illinois. 

Young Frohlich is the son of the 
lawyer and Paine the son of the 
ASCAP exec, John G. Paine. 


GEORGE HARDER HEADS 
WESTINGHOUSE PRESS 


Boston, May 7. 

One result of the new managerial 
divorcement of NBC and Westing- 
house is the designation of George 
A. Harder to supervise publicity of 
all six Westinghouse _ stations, 
namely, WBZ-WBZA, Boston-Spring- 
field; WOWO-WGL, Fort Wayne; 
KYW, Philadelphia, and KDKA, 
Pittsburgh. Harder was connected 
with WBZ heré for 13 years, han- 
dling nearly every type of executive 
duty in that period. He was origi- 
nally from the Springfield Republi- 
can. He was once official radio 
counselor to Massachusetts’ Gover- 
nor, Joseph B. Ely. 

Harder will headquarter in Pitts- 








NEW YORK CITY'S AIR BOOM 








Former Reputation of Me- 
tropolis As ‘Erratic’ Radio 
Market Now Overcome— 
Area Has 12% of Nation’s 
Sets, 15% of Purchasing, 
Power 





—__ 


SERIALS BLAH 





Perhaps the most sensational biz 
showing in a most sensational spring 
is currently taking place in New 
York City where four primarily non- 
network stations alone are piling up 
400 hours of commercial volume per 
week, of which 235 is national spot. 
This trend is a complete reversal of 


other years when sponsors backed 
the clear channel or network sta- 
tions most heavily. leaving the 
rest of the field to trail in. 
But as things stand now, WHN, 
WOR, WMCA, and WNEW-—all 
mainly dependent on spot business— 
can’t miss grossing $1,250,000 apiece 
in 1940. And that’s rock bottom. 
WOR, and perhaps one or two of the 
others, can get well over that figure 
unless the rest of the year simply 
falls into atoms. 

While New York City has always 
been a fairly good center for national 
spot biz, it has never been in the 
really great class heretofore. Too 
many sponsors figured that it was a 


| It’s withdrawing its sponsorship of | render request came off without any 


| policy. 


Ad Agencies Bid For 7:30-8 Time 


On Red Following 





Move; Web Exec 





PHILCO’S AIR REVISE. | 
| 
| 


Drops Wythe Williams Comment at | 
End of Month - 


Philco is revising its merchandis- 


‘ing policy on refrigerators as far as 


radio is concerned at the end of May.! 


Wythe Williams at that time and in- 
stead will go in for spot announce- 
ments on a month to month basis. 
With 400 dealers to keep satisfied, | 
the manufacturer figures that it! 
ought pursue a more flexible radio 





WILF CARTER OF WABC 
HURT IN MONTANA 


Regina, Sask., May 7. | 

Wilf Carter, yodelling cowboy of | 
Calgary, Alberta, who is heard over 
WABC, New York, suffered painful 
injuries and shock when the auto- 
mobile he was driving collided with 
another near Sweet Grass, Mont., 
last week. He is expected to re- 
cover. 

Carter and his wife, Melind, were | 
en route from New York to Car- 
stairs, Alta., for a visit when they 
were struck by the other car, al- 
legedly on the wrong side of the 
road. Mrs. Carter was slightly in- 











burgh under the new set-up. Each 
Westinghouse station will have its 
own local publicist under him. 





network dominated town, and that 
(Continuee on page 52) 


jured. A passenger in the other car, 
Mrs. A. D. Banker, Sunburst, Mont., 
died on the way to hospital. 








A DATE WITH THE BOGEY MAN 


Two of advertising’s most outspoken and ag- 
gressive critics, Donald Montgomery, con- 
sumer counsel of the Federal Agricultural Ad- 
justment Administration, and Colston Warne, 
Amherst College professor and president of 
Consumers’ Union, will have a chance on May 
17 to beard the lion in its own den. They will 
participate in a forum arranged by, and to be 
presented in front of, the annual convention of 
the American Association of Advertising 
Agencies at the Waldorf-Astoria Hotel, N. Y. 
The forum will be conducted in the manner of 
NBC’s Town Meeting and with George Denny 
of that program as moderator. Stanley High, 
Satevepost writer, and Fulton Oursler, Lib- 
erty editor, will ‘defend’ advertising. Mrs. 
Anna Richardson of the Women’s Home Com- 
panion will be an interrogator and questions 
from the floor will be open to all. The affair 
will occupy an entire morning session. 

Messrs. Montgomery and Warne may be ex- 
pected to come well fortified with ammuni- 
tion. On their part the Four A’s members will 
certainly think up a few retorts and will do 
their best to make the critics back-track or 
concede advertising some merit. ‘he resul- 
tant clash may easily provide an extremely 
provocative session about which there is nat- 
urally intense curiosity. 





Not the least memorable aspect of this forum 
is that it reflects commendable boldness and 
forthrightness by the Four A’s. The very 
theme of the discussion: “To What Extent 
Should Advertising Be Controlled and By 
Whom ’?’, suggests a willingness to accept some 
form of policing as here to stay and as socially 
desirable and then to throw the whole question 
of motivations and methods open for honest 
debate. This represents, it would seem, an 
enormous advance in terms of clear-seeing and 
plain speaking. It is to be hoped that the ques- 
tions from the floor will be equal to the oppor- 
tunity to make a good impression. Butter 
melting in the mouth and pompous generali- 
ties would certainly be out of place and atro- 
cious showmanship. The consumer movement 
will be watching for just such signs of stiff- 


necked self-righteousness, for condescension, 
flippancies and glib evasiveness. These atti- 
tudes have been too frequently typical of busi- 
ness men when confronting the social, or con- 
sumer, critic, a fact that has been especially 
mentioned in certain circles following the re- 
cent consumer conference at Stephens College, 
Missouri. 

It so happens that last week at Columbus, 
Ohio, the 11th annual Institute of Education 
by Radio represented, in a small way, an ef- 
fort at industrial-social viewpoint collaboration 
which is apropos the points involved in the 
present consumer agitation. Some years ago 
the Ohio State spring rallies were occasions for 
biting criticism of the radio end of advertising. 
The pedagogs were consistently unfriendly. 
The commercial radio industry, in turn, was 
prone to wisecrack about ‘schoolmams and 
busybodies’ and to brush off the whole move- 
ment. 





NBC's Recapture 
Declines to ‘Trade’ 


The NBC sales department has 
already received quite a number of 
bids from advertising agencies for 
the weekday 7:30 to 8 p.m. periods 
which it has asked the red network 
affiliates to relinquish. The bids in- 
volve important national accounts. 
The meeting last Wednesday (1) at 
which NBC officials made the sur- 


display of verbal pyrotechnics. 
Niles Trammell, NBC executive v.p., 
after outlining the reasons why the 
red link wanted this period back, 
Stated that the assembled broad- 
casters were free to go home and 
think it over, that it was okay with 
him even if they wanted to get to- 
gether elsewhere and discuss the 
proposition and that he would like 
to hear from them as soon as they 
had arrived at a decisior?. 


In presenting the red network's 
case NBC spokesmen displayed a 
mass of charts, graphs and figures 
which tended to prove that because 
of the break in network commercials 
between 7:30 and 8 p.m. the red 
suffered much fram the loss of con- 
sistent listener attention and was at 
a decided disadvantage to CBS in 
competing for an audience from 8 
to 8:30 p.m. The data, according to 
NEC, disclosed that as a result of the 
non-prevalence of network programs 
between 7:30 and 8 p.m. on the red, 
CBS enjoyed a hugh audience carry- 
over on the subsequent half hour 
and it took some time before listen- 
ers were again fully warmed over to 
the red link. 


One red affiliate remarked that he 
might be agreeable to giving up the 
7:30-8 segment from his quota of 
station option time if NBC would in 
return give up the 5:30-6 p.m. period, 
Trammell quickly spiked . this 
maneuver by stating that NBC did 
not have any intentions of engaging 
in any trading. 


MICHAEL’S 
SHOW BOUGHT 
ON REP 


Chicago, May 7. 

Procter & Gamble starts a new 
five-weekly dramatic serial, ‘Lone 
Journey,’ May 27 over NBC red 
(WEAF). Exact spot hasn’t been 
picked, as time isn’t yet cleared. 
Show will probably begin originat- 
ing out of Chicago. It’s authored by 
Sandra Michael, who already writes 
the same sponsor’s ‘Against the 














Today the Institute no longer represents a) 
point of anti-advertising infection but a point| 
of idea exchange that has a wholesome, demo- | 
cratic influence far beyond what may super- 
ficially seem tq be a parochial affair. 
groups got together and discovered 
weren't as far apart as they thought. 


| 
The two} 


they | 


Basically, the lesson, if it’s a valid point, of | 
the Ohio State Institute seems to coincide with | 
the strategy of the Four A’s. It’s presumably 
smart to give social criticism every opportu- 
nity to be heard and answered. Also it’s a net 
gain to remove the tendency to apoplexy which 
some business men are apt to develop in the 
face of irreverence for their accomplishments. 
It should surprise nobody in advertising that 





constant selling of the medium, as such, and | 


Storm’ and the NBC sustainer ‘Af- 
fairs of Anthony.’ She'll continue 


| both 


It’s a package deal, with John E. 
Gibbs, New York radio producer, in 
charge of production on the show. 
Director and cast are not set, as the 
series was bought without audition. 
Blackett-Sample-Hummert is_ the 
agency. 





REX SCHEPP QUITS WBBM 


To Wire, Indianapolis—Meantime in 7 


on Paterson Petition te FCC 





Chicago, May 7. 
Rex Schepp, for 10 years with the 
WBBM sales staff here, has resigned, 
effective June 1. He goes to WIRE, 
Indianapolis, as sales manager and 


its social usefulness, as such, is just as necés-' general assistant station manager for 


sary as is the constant selling which even the | 
best publications and radio stations admit to be | 
a necessity of survival. 

The two camps can get together unless, of 
course, one side is seeking, not reform, but 
revolution. Which is something else. 


| 
| 


\ 


Owner Eugene Pulliam. 


Indianapolis is Sehepp’s home 
burg, and he is due to take over 
duties there early in June. 

This new assignment does not af- 
fect application of Schepp and two 
partners for a station permit in Pat- 
erson, N. J. 
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AFRA May Seek Matching Dates 


For Commercial, Sustaining Codes, 
Dishke % Cut on Minimums 


_+-—_—_—_—_--— 





Sustaining code currently in effect 
between the networks and_ the 
American Federation of Radio Art-— 
ists expires next August. Negotia- | 
tions for a new pact will probably | 


Spieler Says Grace 





Birmingham, May 7. 
Clint Blakely, announcer for 
WAPI, went home to dinner, 


' Lee Sellars an Also Ran; 


Booker No Politician 


Pittsburgh, May 7. 
| Pennsylvania primary election was 
| generally a wash-out for show biz 
/ people. Lee Sellars, KQV news- 
caster and air crusader, ran a poor 
third in his effort to grab the Con- 
gressional nomination on the Demo- 
cratic ticket, and J. Harp Vaughan, 
former pro grid star and booking 


agent, pulled up way behind in his. 


| race for a place in the state Legis- 
| lature, 

| Only one to grab anything off was 
Frank J. Harris, head of Harris 
| Amusement Co., but he’s recognized 
| locally as more politician than show- 








Hummert Auditions Added 122 
Players to Agency List Since 138 


But 306 Failed to Show Up on Call 








Payroll Traffic 


| St. Louis—Herb McCready, sports 
| Gabber, WEW, an expectant father, 


‘ 
| 
} 


was the recipient of a ‘baby shower’ 


‘ formerly on the CBS list. 


tired from the day's work. | man, his nephew, John H. Harris, a workers. Mc- 
get under way about June 1, but the. Asked to say grace, announcer — being in active charge of circuit | Lene he comes City soecvtdne 
union may stall off an agreement un-| absent-mindedly _spieled: : | bearing family name. Harris, long- | but a banner which read ‘May April 
tit next Pestuary, Ween te com- Toe % WAP, the Ver of {time GOP leader in Allegheny | Showers Bring May Flowers—An- 
mercial code with the sponsors and Alabama. -county, got a number of his en-' quyally.’ 





dorsed candidates nominated and 
also won for himself a delegate’s 
| post to Republican national conven- 
| tion. 





agencies also runs out. 


Figured that if the two codes ex- 
pire at the same time the union will 
hold a distinct advantage over both 
the networks and the agencies, since 
in case of a deadlock the actors | 
could tie up the entire broadcasting 
setup. If AFRA fails to reach a sus- 
taining agreement by the time the 
present code expifes it’s figured that | | District. 
conditions will ride along on a tenta- | Maurice M. Boyd, who currently An ‘Alexander for Congress’ club 
tive basis pending settlement of a holds the title of eastern manager of has been formed. 


new pact. | NBC Spot Sales, is being transferred | 
Bowes Audition Is Prize 


Exact nature of the union’s prob- |. Chicago as manager of Spot Sales’ 
St. Louis, May 7. 





Seattle, May 7. 
Edward J. Alexander, publicity di- 


| seeking Republican nomination for 
| Congress from the Third Washington 








able demands still is vague, age a ‘central division. Oliver Morton, who 
tain general points a re © has filled this latter post, becomes 
pushed by the AFRA yori ded to | NBC special representative in the 
ave years. (present one ia for two | same division for spot sales on the 


: Westinghouse stations. 7 oa! 

). ndoubtedly a determined | . day stop there to include a visit to 
effort wil *be table to eliminate’ Boyd has been with the spot sell- | +. World's Fair and an audition for 
commissions on minimum fees (at ing operation for seven years and in | yyoior Edward Bowes’ amateur show 
present charged by NBC under its that time he has been largely pee | is the bait dangled before local hope- 
arbitration victory over the union) mental in establishing on WEAF oe 'fuls by the David G. Evans Coffee 
and possibly even do away with the WJZ such programs as Woman + 'Co., through the Anfenger Advertis- 
artist bureaus altogether. j Tomorrow, Breakfast Bedlam (E ! ing Agency, that bankrolls ‘Old 








There are two schools of thought | East), Ray Perkins and Bill Stern's j.4se Talent Court,’ a weekly ama- | 


in regard to sustaining fees. One Sports Review. » 
would be to try to boost them up to | New 13-week series, which suc- 
the commercial level. Other would KOA, Denver, will run minus ceeds a 26-week run, will drop the 
be to leave them unchanged (except Lloyd E. Yoder, manager, and J. S. bars on the age limit and any tyro 
that the rates for ensemble singers | Sjusser, both lieutenants in the naval, may appear on the program. For- 
might be lowered) in return for an reserve, who have gone to the west merly only those under 18 could 
agreement by the networks not to coast to report for duty. \ appear. 
service affiliates which had ot 
signed AFRA contracts. 990044404 
Possible that CBS will be pushed 4 
to sign a sustaining contract for an- | + 
nouncers at WABC, New York. 
Spielers are already represented by 
AFRA on commercial matters, but * 
are covered by the American Guild SHFSSOOSOOOO? 


of Radio Announcers and Producers IN NEW YORK CITY a a 


for sustaining work. Situation has : z 5 le. 
i , i Shooters will be back in the fall for Rals 
always been a sore spot with AFRA It's all set, Tom Mix Straight neh digger fecal ea 


als throughout the country, so ton Purina....General Electric previewed at al : 
+g Woarapener vad to push CBS into, (Tuesday) afternoon as VARIETY was going to Mngt tlt gall educational 
an agreement eliminating the whole division starts six ‘Public Affairs Weekly _tonig t a 315. aia sa 
wrinkle. | True Boardman, Coast scripter in on biz visit, given — ai pary 
AFRA’s arbitration case against Algonquin hotel Monday (6) by the Radio Writers bree rg aan ase 
the networks, involving the. wage P. K. Wilson sold script, ‘Reluctant Cinderella,’ to Lamber easley 


scale for programs out of Chicago, is 
still pending before the American 
Arbitration Assn. Briefs are being | 5 3 4 - ‘ 
submitted by both sides this week radio men...Nat Berlin, WQXR script writer, will conduct an ‘Around the 
and a decision may be issued within 
the next couple of weeks. 

Negotiations with the transcription 
makers, agencies and networks over 
a code for recordings may finally get 
under way next week. AFRA has 
worked out its proposed code and is ; : 
now trying to arrange meetings with Tribune, in New York City. 
a committee representing all the 


transcription interests. If that isn't JY HOLLYWOOD... 


possible, the various groups and — * ceiich dines dn abies ek Gee delmeaee ie hale he 
firms will be contacted individually. Gary Breckner moving 


Ballots are being counted this 
week in the union’s referendum over 
the proposed amendment to the con- 
stitution to change the method of 
electing representatives to the na- 
tional board. Result will probably 
be known next week. 


,teur show aired over KMOX. 











spiel with Mel Allen on the New York Yankees baseball series for Camel... 


Monday (13)... 


Greatest Accordionist’.at a guest appearance last week at the annual con- 
cert of Troy-Schnectady Accordion Orchestra, directed by Ed Gurzynski, 
in Mount Pleasant High School, Schenectady. 





two shows on the mainland....Fox Case east for two weeks of casing the 
situation for CBS special events....James Sanhier will base his operations 
in New York for the next 10 weeks....Jeanette MacDonald probably 
drawing top coin for a guest shot on Chase & Sanborn May 19....Kay St. 


‘America Sings’ summer program for Johnson wax....NBC inaugurating 
a sports forum, with Ron Waggoner of United Press presiding. ...Eddie 
Helwick, writer.on J. Walter Thompson shows, thrown by his mount for 





tion from music clearance....Burridge Butler and Don Thornburgh can 
have more fun ribbing each other....Burns and Allen take off for the 
summer after June 26 broadcast. No replacement planned....Charlie 


METRO USING WNEW BIG 
FOR ‘EDISON’ IN JERSEY Vanda and Bill Lewis the busiest production execs in town laying out 
the CBS summer sked, east and west....Edgar Bergen has presented 


Metro is setting up an elaborate J. Walter Thompson with a first rate predicament. 
radio cover2%e for the premier of off and agency can’t decide whether to replace him or go off the air until 
its ‘Edison the Man’ film, set to un- he comes back. 
veil at four theatres concurrently in 
the Oranges of New Jersey next 
week. WNEW, New York, will mate 
eight pickups during the three-day 
ceremonies with MG paying ll 
charges. 

Final broadcast will come _ on 
Thursday (16) evening when from 


40-60 minut ill be devoted to th : : 
Seemeais ar” the Palace, Katie Vincent Pelletier and the Harry Kogen orchestra plattering some sides for 


Cameo, South Orange; Windsor, W. Armour’s Luxor product....Charles Penman added to NBC production 





__ 


IN CHICAGO... : 


Weaver, WBBM-Columbia news chief, bedded by flu....With NBC Cen- 
tral sales manager Harry Kopf away on Caribbean cruise, Harlan Ware, 
in town for a couple of weeks, is using his office to bat out the ‘Bud Bar- 
ton’ scripts....Elmira Roessler added to ‘Romance of Helen Trent’.... 


h _ £, Staff to fill vacancy caused by resitnation of Gordon Hughes. ...Lloyd 
pt bend Mingo foto Harris, assistant production chief at NBC in Chi, elected president of Chi 
minutes. chapter of Izaak Walton League....Cast additions include Michael Romao | 





Ds : publicity eaptain, comparing notes on tough free publicity times over a 
Dubuque Is NBC 187th lunch table....(€Hannah) Lee Childs, ex-Columbia warbler, signatured for 
WKBB, Dubuque, Ia., joins NBC build-up by NBC in Chicago....Both WBBM and WGN studios and of- 
today (8) as a supplemeniary outlet 
of the blue link. The station was lations top, back from road jaunt....Mutual-WGN production of ‘Bitter- 
sweet’ brought out the top money and social brackets of the town, and it 
was agreed that Bill Bacher’s personal performance as director was worth 

, the price of admission, if there had been a price of admission. 


With the: additipn of WKBB NBC's 
affiliate roster is now 187: stations. 


TO CHICAGO 2c: 


From the Production Centres =; 


‘Grand Central Station’...Jay C. Flippen doing a semi-gag between-innings | 
Howard Breslin has authored a magazine short story, ribbing the agency | 
World’s Fair’ series over his station four times a week beginning next 


Charles Magnante, familiar radio musician, was billed as ‘the World's | 


Sigma Delta Mu sponsored | 
the concert....Mary Little, radio editor of Des Moines Register and” 


ands and sidewalk interviews for CBS. Tom Breneman takes over his , 
Germain and Ray Hendricks will be the soloists on Meredith Willson’s | 


a broken arm....Richard Hall added to KNX continuity staff on a promo- | 


He wants eight weeks | 


Les Tremayne and Eileen Palmer were married last week....J. Oren | 


Jules Herbuveaux building new home up at Indian Hill....Charles Sears, | 


to ‘Guiding Light,’ Don Gallagher to ‘Ma Perkins,’ Nina Knowlden to | 
‘Micstream’....Bill Ray, NBC press chief in Chi, and Jim Kane, Columbia | 


fices geiting a general overhauling....Frank Schreiber, Mutual public re- | 





| 
| Buffalo—Spieler Jack Weaver is 

new at WBNY, replacing Herb Bar- 
| den, who went to WGR-WKBW. 





Cleveland—Station manager Vern 
Pribble and program ‘director Hal 
Metzger of WTAM attending Radio 
Educational Confersnce in Colum- 
bus. 


! 





St. Louis — Harriett Edwards in 
charge of the KMOX educational 


rector of CBS’s ‘Country Journal,’ 
and John W. Tinnea, KWK program 
director, are participating in the 
llth annual Institute for Radio in 


'U at Columbus. 





| Miami—Gene Rider, WQAM chief 
engineer, was notified this week that 
a short story written by him had 


been accepted for publication in | 
Tale tagged ‘The World on | 


| Esquire. 
a Silver 
sketch 


Platter’ is 
of a 


a character 
crack-brained radio 


WQAM, left Wednesday (24) for a 
month’s fishing trip in Cuban waters. 
...-Don Bently, WQAM< scripted, off 


for Illinois and a two weeks’ vaca- | 
tion...Marcia Neal, songstress for | 


WQAM during the past season, re- 
turned to New York Sunday (28)... 
' Frank Malone, WIOD newscaster, ill. 


handled by Bill Hightower...Fran 
| Owen, formerly WOR, has been 
| added to WIOD mike staff. Handling 
| ‘Strictly Personal’ show...Tomm 
Aiken, director of the Greater Miami 
| Fishing Tournament, and Leslie 


Harris will handle the WQAM cover- | 


| age of the Cat Cay fishing competi- 
| tion, starting May 3. Shows will be 

| shortwaved to Miami by a portable 
rig setup on Cat Cay. 





Danville, Va.—Carl Saunders, for- 
| merly program director of WFVA, 


| ing staff of WBTM, specializing in 
news and special events. 





Missoula, Mont.— Winston Ham- 
| merud, formerly of KLZ, Denver, is 
| announcing for KGVO. Also Duncan 
Campbell, who’s doubling as a stu- 
, dent at the Montana State University 
(journalism). 





Petersburg, Va.— Lee Chadwick, 
formerly with Young & Rubicam as 
a continuity writer, has become 
| manager of WPID. E. B. Pickard is 
new head of WPID’s sales depart- 
ment. 


Portland, Ore.——Don Green, until 
recently announcer on KXL. local 
100-watter, to staff of KGW-KEX. 

Charlotte, N. C.—Mrs. Pasco 
Powell has joined WBT as story- 
_teller (Aunt Sally) for a Saturday 
morning juve program. W. O. Sum- 
‘merlin is a newcomer to the same 
station’s engineering staff. 





Kansas City—Don. O’Brien has 
been released from his contract at 
| KMBC by Arthur Church and goes 


to KTUL, Tulsa, as baseball an- | 


nouncer for General Mills. 


| the announcing staff at KCMO re- 
placing Hal Mulligan. Crossed over 
from KCKN on the Kansas side. 





Toledo.—Larry Payne, for the past 


chief announcer at WTOL,. Toledo. 
_ will go to WJR, Detroit, May 15, as 
staff announcer. 





Cincinnati WKRC has added Don 
Faust, announcer, formerly with the 
Texas State network in Fort Worth. 
Also Kenneth Cox, engineer, for- 
merly with WNOX, Knoxville, 
Tenn., to the technical staff. Louise 
Evans joined the station’s biz de- 
partment, replacing Patricia Mather, 
who will become the bride June 15 
; of James M. Patt, WKRC salesman. 


program, and Charles Stookey, di- | 


spieler...F. W. Borton, owner of | 


His Twenty Grand chores are being | 


Fredericksburg, is on the announc- | 


Martin Tobin is new member of. 


six months program director and ‘ 


ee 


New York office of Blackett. 
Sample-Hummert, with more than a 
dozen dramatic shows on the air, hag 
been auditioning actors at the rate 
of nearly 80 a month for the last 15 
months. Started by Frank Hummert 
the activity costs almost $10,000 . 
year and has resulted in the hiring 
of 122 players. 

Between Dec. 15, 1938, when the 
policy was begun, until last March 
31, 69 general auditions were held, 
As word of the agency’s casting file 
has begun to be known, program 
directors of other agencies have 
started calling B-S-H when stuck 
with hurried casting problems. 
‘ Neither the networks nor any other 
agencies at present have regular au- 
| ditioning sessions. 
| Idea of the intensified auditioning 
| activity was four-fold. It was in- 
| tended (1) to centralize the agency's 
| auditioning, (2) supplement the 
function of directors in casting new 
| Parts by recommending suitable ac- 
pees available, (3) furnish directors 
| with a list of worthy actor applicants 
| when parts are available and (4) 


| 





A free trip to New York, a three- | Education conducted by Ohio State Provide opportunity for all appli- 


cants to be heard. 
| Previously, instead of the audi- 
tioning being handled through a cen- 
| tral agency, individual directors ‘held 
, their own auditions only when they 
|could find the time, in some cases 
at the last minute. Directors still 
; have responsibility for casting, but 
now have a classified list of avail- 
able actors at their disposal. Fig- 
,ured that with a constant supply 
of new talent at hand it will keep 
|injecting freshness into the pro- 
| grams. 

As of last March 31, a total of 1,- 
871 persons applied for auditions dur- 
ing the 15 months the policy has 
been in effect. Of that number, 1,- 
171 were considered to have enough 
ability to warrant auditioning. Of 
those registered, 306 failed to appear 
when called, and were dropped from 
| the active list. And 394 still re- 
;mained to be auditioned as of 
| March 31. 

Of the 1,171 auditioned, 658 were 
found worthy of further considera- 
tion and were recommended to di- 
rectors as available when suitable 
parts should come up. A number of 
| those used had never before ap- 
| peared on B-S-H programs. In terms 
of percentages, 56% of those audi- 
tioned were rated worthy of further 
' consideration, and of that group 20% 
received employment. 

Auditions are now being held at 
the rate of two a week, with around 
| 20 candidates heard in each. Each 
| candidate is given five minutes, but 
| previously instructed as to the type 
| of material most suitable, what the 
}agency’s general requirements are 
and other helpful factors. Perform- 
;ers are then classified as good, fair 
| Or poor, and according to type, dia- 
| lects and similar data. Directors re- 
| ceive weekly bulletins of new actors 
|available. Auditioning department 
|always seeks to have new actors 
| used for new parts, rather than have 
the director use an actor who has 
worked for him numerous times be- 
|fore. Also try to avoid too much 
| doubling by a few actors on various 
shows. 
| Lloyd Rosenmond and Frances von 
| Bernhardi are in charge of the audi- 
| tions and the casting file. Frank and 
; Anne Hummert pass finally on all 
matters of casting. 








Hartford, May 7. 

WDRC and local musician's union 
have signed a pact for the employ- 
ment of five musicians at that sta- 
| tion. 
' Previously the station carried six 
musicians on the payroll. 

KMOX, KSD Set > 
St. Louis, May 7. 

AFM. Local No. 2, has_ signed 
pacts with KMOX and KSD to ex- 
pire April 1, 1941. Under terms with 
KMOX a minimum of 17 tooters will 
‘receive $66 for a 21-hour week while 
at KSD six tooters will receive 
$52.50 for an 18-hour week. 

Pancake turners are receiving $49 
for a 40-hour week and KSD, KWK, 
WIL and KMOX are emoloyins 
three each. WEW and KXOK each 
use two at the same scale, 
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NBC OPERA FEE ISSUE 





HFT'S VALUABLE, 
DAY FOR T'-MET 


Edward Ziegler, assistant general 
manager of the Met, in answering 
AGMA’s charges declared that the 
Met has not been in a position to 
sign contracts either with its artists 
or AGMA, because it has not known 
if it would be in existance or not. 
With the drive reaching a conclu- 
sion, the company will soon be in a 
position to discuss matters with both 
organizations. 

In discussing the matter of artists 
fees Ziegler declared that at the 
Met an artist is engaged for the 16- 
week season, and may be guaranteed 
three performances a fortnight or a 
week, far more than, he points out, 
the much shorter Chicago or Los 
Angeles seasons can afford. It is 
cheaper, too, for a singer who spends 
the entire season in N. Y. The Met, 
he reminds singers, allows an artist 
to make as many concert engage- 
ments as is feasible, and does not 
hinder or attempt to capitalize on 
these engagements. 

As to the NBC franchise fee, Zieg- 
ler remarked that some of the art- 
ists had complained about it to him, 
and he had referred them to NBC, 
or suggested they drop the Metro- 
politan connection from their pro- 
grams. They protested against this, 
said Ziegler, and wanted to use the 
Met name, claiming otherwise they 
could not get the booking. If this 
- is true, he concluded, why should 
they not pay for the use of such a 
commercial asset. 

As to the donation of the Chicago 
opera house to the Chicago com- 
pany, Ziegler refuted the AGMA 
impression, and said that the house 
was temporarily rent free only, be- 
ing owned by a Chicago bank. The 
Met has often juggled its own plans 
to suit the convenience of another 
company, notably the Chicago, 
whose dates conflict with those of 
the Met. It does not demand that 
Chicago pay for the right to use its 
artists, or charge the singers any- 
thing. Only if the singer is on a 
weekly basis, if he chooses to sing in 
Chicago, the Met does not pay him 
for that week. 

None of the Met officials at any 
time give rates for the engagements 
of singers to other impresarios, only 
aiding these men in the selection of 
their talent by stating how a certain 
singer may have_gone over in a role. 

Ziegler declared there was no Met 
board meeting scheduled this week, 
and stated that the question of Ed- 
ward Johnson’s re-engagement had 
not even been discussed, intimating 
it was a foregone conclusion that he 
would be. 

The attitude of the assistant gen- 





eral manager was that a mountain | 


was being made of a molehill, and 
that the apparent seriousness of the 
questions were not-so deemed by 
officials of the Met. Ziegler feels 
that the entire controversy can be 
ironed out in a few formal discus- 
sions with the proper parties. 

He concluded by stating that the 
tour and the question of raising 
money for the Met’s existence had 
s0 occupied official time that all 
other matters were dwarfed into in- 
Significance for the moment. 

Engles Point 

George Engles of NBC, when 
questioned on the _ statements of 
AGMA, also refuted most of them, 
declaring that the entire matter had 


been placed in an incorrect position. | 


He declared that when an artists fee 


is quoted him, that the franchise fee | 
Is already deducted, and the singer | 


and AGMA have the list of fees to 
be charged. The idea that the money 
is deducted after the performance is 
not true, he said. 

Far from being a financial aid, 
sponsorship of the Met through the 
Sustaining network costs NBC $80,000 
yearly he declared. It was also 
pointed out that from Nov. 1, 1935- 
Feb. 29, 1940, the franchise itself has 
cost NBC in excess of $20,000, which 
is a far cry from the reported $300,- 
000-$500,000 gained thereby. 


NBC has not agreed to the elimin- | 


ation of the franchise fee, Engles 
went on to say, as that is a matter 
detween the Met and AGMA, and 
‘he broadcasting network cannot be 


$500-$700, $200 for an engagement 


contractee, he must pay the fee. 


included. 


house for a half dozen seasons.) 


taining rights. 


figures. 


How Franchise Fees Apply 


The franchise fee, bout which the major portion of tne battle rages, 
operates as follows: ee 4 


A singer under contract to the Met must pay to NBC $50 for every 
radio engagement from $100-$500, $100 for an engagement netting him 


radio fee in excess of $1,000. Even should the artist be a Columbia 


(In some cases where the fee is very small, NBC has waived its 
rights, and the Saturday matinee broadcasts of the Met operas are not 
In some cases a technicality exists; for example, Richard 
Crooks, who is a regular on the Firestone hour on Monday nights, is 
understood not to pay any franchise fee, because he is a ‘guest artist’ 
at the Met, despite the fact that he has sung with regularity at the 


NBC then turns this and other monies back to the Met for the sus- 
These figures are reported to be $300,000-$500,000, 
although Edward Ziegler, assistant general manager of the Met, de- 
clared that, in his opinion, such an amount is far in excess of the actual 
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TAKE A PEEK 


KMBC Auditions Its Acts in Unusual 
Ways 








Kansas City, May 7. 
Dick Marvin, of Esty agency, 


| stopped off at KMBC last week to 


get a slant at station’s likely talent. 
Felix Adams, program director; 
Jimmy McConnell of the artists’ bu- 
reau, and Chick Allison of the pub- 
licity department, got their heads to- 
gether to make up a presentation for 
him. Half hour was whipped up 
under title of ‘Marv Inn,’ with an 
m.c. and all the trimmings, following 
which Allison provided a presenta- 
tion booklet with convenient photos 
and descriptions. 

With a similar purpose in mind, 
McConnell showed off eight of his 
artist bureau acts under title of ‘Hot 
Time in the Old Town’ for the bene- 
fit of Griffith theatre circuit man- 
agers, who convened at the Ambassa- 
dor hotel. 


Dupont Show Before 


Women’s Club Convention; 
Mrs. Milligan Fixed It 


Dupont will broadcast its May 21 
installment of ‘Cavalcade of America’ 
from the auditorium in Milwaukee 
in which the General Federation of 
Women’s Clubs will hold its annual 
convention. The script will be based 
on Jane Addams’ career at Hull 
House, Chicago, and Helen Hayes 
has been booked to head the cast 
for that occasion. Mrs, Harold Mil- 
ligan arranged the tie-up. 











A substantial delegation from the 
| DuPont organization in Wilmington 
| will be on hand for the event, Last 
| week _‘Cavalcade’ was the first com- 
' mercial program to receive an award 


| from the Ohio State University In- 


| stitute for Education by Radio. 
| B.B.D.&0. is the agency on the 
| show. 








| Lou Holtz On Locally 
| 


St. Louis, May 7. 

| Olian Advertising Co., on behalf 
lof Columbia Brewing, has worked 
lout talent tieup for its ‘Alpin Varie- 
| out talent tieup for its ‘Alpine Varie- 
| Holtz, who opens a three weeks en- 
| gagement at the Chase Club nitery, 
lwill be the first of personages to 
appear on the program. Deal calls 
for Holtz to participate in each week 
day show during his stay here that 
| starts Friday (10). 

| Gertrude Niesen will follow Holtz 
as a guester. 





a party to a breach of contract. 
‘Should the Met agree to the elimin- 
‘ation of the fee, NBC would ac- 
/quiesce, otherwise it will be con- 
: tinued. 

The question of the fee many 
times is the result of a manager of a 
singer failing to explain the situa- 
‘tion correctly to the artists, and de- 
‘ducting after the broadcast, and 
claiming that money was taken out 
at that time, without informing the 
' artist of the fee beforehand. ; 
' Jf a singer feels that Met name Is 
worth anything,. the singer then 
should be willing to pay for it, 
| Engles concluded, echoing Ziegler’s 
comments on the same subject. 


from $750-$1,000, and $250 for any 











ROCKWELL, WLW, 


F-M 


Cincinnati, May 7. 

Robert J. Rockwell,. broadcasting 
technical supervisor for the Crosley 
stations here, is bearish on fre- 
quency modulation. His point is 
that F-M merely does in another 
way and with perhaps some advan- 
tages inherent to it exactly what the 
present, ‘old fashioned’ amplitude 
modulation does. 

‘First,’ Rockwell says, ‘in addition 
to the inherent noise suppression of 
F-M the main reason that frequency 
modulation is staticless is that it 
operates on a short wavelength 
where static is virtually unknown. 
Therefore, less power is needed to 
transmit programs without inter- 
ference in a given area, since none 
of that power must be used to over- 





ride interference. That, from the 
broadcaster’s standpoint, is an ad- 
vantage. 


of frequency modulation 
rapidly beyond the horizon, dis- 
tances varying in different localities 
from 30 to 50 miles, is a drawback 
from both the broadcaster’s and the 
listener’s standpoint. This is due to} 
the fact that very high frequency | 
waves will not bend around the; 
earth and travel for great distances, | 
Amplitude modulation programs, on | 
the other hand, can be heard hun- | 
dreds of miles away on low fre- 
quencies.’ 

Rockwell calls ‘true, but mislead- 
ing,’ the fact that, in frequency 
modulation demonstrations, 
sound has been such that the pro- 


DUBIOUS ABOUT: 


‘However, the fact that the effect | 


ws Om | chosen for key administrative posts, 


wire-pulling | 





the | Failure of the FCC for the third 


General Tire Exec’s Son 
Will Run WJW, Akron 


Akron, O., May 7. 

As forecast a month ago in 
VARIETY, it is now admitted that only 
Federal Communications Commis- 
sion approval is needed for the for- 
mal transfer of the controlling in- 
terest in WJW here to William 
O’Neil, jr., son of the president of 
General Tire & Rubber Co. 

The deal is said to involve $40,000 
and young O’Neil will be the presi- 
dent of the company. 


Telford Taylor, 32, Is 
New General Counsel 


Of FCC; a ‘Regulator’ 


Washington, May 7. 

In record time, the Federal Com- 
munications Commission Monday 
(6) picked a new general counsel to 
succeed William J. Dempsey, quit- 
ting to hang out his shingle and try 
to cash in on his 1,000% batting 
average in radio litigation. Another 
New Dealer from Harvard law 
school—Telford Taylor, now a special 
assistant to Attorney General Jack- 
son—takes the reins. 

The newcomer is a 32-year-old 
graduate of the institution which 
turned out so many Roosevelt Ad- 
ministration legal lights and he 
earned degree under Supreme Court 
Justice Felix Frankfurter. A grad- 
uate of Williams College, he taught 
at his alma mater for two years be- 
fore becoming law secretary to 
Judge Augustus N. Hand of the sec- 
ond circuit Court of Appeals (New 
York City). 

Taylor, who was picked over sev- 
eral veterans of the FCC’s own legal 
staff, is reported to hold strong 
views on such matters as strict gov- 








and monopoly. His background in- 


years as associate counsel for the 
Senate Interstate Commerce Com- 
mittee’s railroad investigation. He 
went to the Justice Department last 





ernment regulation, public interest, 


cludes two years in the Agricultural 
Adjustment Administration and four 


UP 


GUILD GRITICAL 
OF PRACTIC 


Metropolitan Opera officers and 





Musical Artists are due to meet 
in an attempt to iron out their diffi- 
culties. Despite previous reports 
that only the franchise fees would 
be the subject of discussion, it has 
been learned that AGMA will demand 
that the Metropolitan sign the usual 
AGMA contract, which will include 
minimum fees. 

AGMA also wants Met officials 
barred from holding personal man- 
agement pacts with singers or col- 
lecting personal commissions. 

The Met has evaded contract issue 
repeatedly, pleading pressing busi- 
ness. Meantime it is reported un- 
able to sign a contract with its art- 
ists, who are assertedly 90% signed 
with AGMA, and union has told its 
members that until the Met meets it 
half way, it demands its artists do not 
sign any contracts. The Met has also 
| declared that it cannot commit itself 
‘until it reaches its $1,000,000 goal. 
It is now at that figure. 

AGMA officials are somewhat 
piqued at NBC for the oft repeated 
statement that NBC has contributed 
$1,000,000 to the Met in the last 
decade. It is pointed out that as a 
result of the franchise fee, NBC has 
received from $300,000 to $500,000 
back from the singers themselves, 
and about $500,000 more from the 
five years of sponsorship of the 
broadcasts. 


Claim Met Underpays 


Since 1932 it is claimed singers 
have been appearing at the Met for 
fees which are under what they re- 
ceive from other opera companies in 
this country. As an example Law- 
rence Tibbett gets $800 from the Met 
per performance and $3,000 to $3,500 
from Chicago and San Francisco 
companies. As a result of the fran- 





year and has acted as head of the 
section handling matters in the 
Sere of Claims. 





Selection of an attorney from some 
| other government department was 
|not surprising, although members of 
| the radio bar considered it somewhat 
|; unusual that the job should be filled 
|sO speedily. In the past, there have 
|been long waits before men were 


with much political 
adding to the delay. 
Although he worked under Sena- 


jtor Burton K. Wheeler—close ob- 


server of Commish and industry af- 


|fairs—from 1935 to 1939, Taylor is | 


said to have been chosen without re- 
gard for political backing or af- 
filiations. He was highly recom- 
mended by Attorney General Jack- 
,son and is considered to have been 
hand-picked by the brain-trust fac- 


ition of the Roosevelt Administra- 


| tion. 








chise fee, they donate part of 
their salary in reductions and part 
;more through the payment of the 
|fee. The- $1,000,000 drive is also 
| looked on with jaundiced eyes by 
some singers, who point out that 
the money is really for the purchase 
| Of a house owned and operated by 
Met stockholders and officials. In 
a Similar situation in Chicago, the 
| house was donated to the company. 
With indie companies such as the 
San Carlc Opera and Salmaggi’s 
AGMA demands a minimum fee of 
$150 weekly for singers for three 
performances, or $40 a performance 
on a per-performance basis. The 
fact that the Met has some artists 
who are singing leading roles at $40 
a week, and singing three times a 





In one case in particular, Sidney 
Rayner, American tenor, found it 
more profitable to give up his Met 
engagement and sign with Gallo, 
where he was assured of steady 
work. 





leaders of the American Guild of.. 


weck or $13 a performance, is cited. ~ 


|time in its six years of existence to 
| promote someone from its own force 
ito the top legal job occasioned com- 


AGMA is apparently willing to let 


ram seemed to be originating in the : 
- “ . | the Met decline to allow its singers 


same room with the listener, instead 


(Of in a studio miles away. He at- 
tributed the phenomenon to the use 
lof high-fidelity audio amplifiers and 
| speakers in the receiving sets, or to 
|put it another way; ‘Put a high- 
| fidelity amplifier and speaker in the 
| ordinary radio set and you will get 
the same effect. You will get what 
seems to be perfect reproduction.’ 

| ‘There’s the trouble. If you jangle 
|keys in front of a microphone, it 


'won’t sound like that over the re- |! 


{ceiving set. Why? Because the sound 

is higher than 5,000 cycles—too high 
|for the ordinary speaker to repro- 
|duce faithfully. If you crumple a 
|piece of paper in front of a mike, 
the same distortion results, because 
the speaker is incapable of repro- 
iducing the true sound—not because 
ithe regular amplitude transmitter 
| doesn’t put it on the air faithfully.’ 





‘Rains Came’ for Radio 


‘his radio agent-broker for 


adaptation purposes. 


| Idea is to rig it up for fall pre- | 


{ment among radio barristers. In go- 
‘ing outside, the regulators snubbed 
; several lawyers who have been con- 
{nected with radio matters for many 
| years and who have handled many 
|highly important cases and investi- 
| gations. Effect on the morale of the 
Commish is likely to be reflected by 
| resignations in the near future, inas- 
;much as some of the lonstimers had 
| been hoping at last to see some indi- 
;cation they might look for advance- 
;ment. Names of at least two present 
|Commish attorneys were put for- 
| ward before Taylor was selected. 


COUGHLIN BACK OCT. 6 
OVER 49 STATION 


- 


| Detroit, May 7. 








|to appear in N. Y. City with lesser 
j troupes, or in engagements which 
|might hurt the dignity of the house, 
| but will go no further. Higher fees 
| and expenses for traveling arrange- 
{ments will be sought by the union, 
land lastly the elimination of the 
| Met as a clearing house for an art- 
ists’ engagements will be sought. 


SEC Report on Paley 


Washington, May 7. 

William S. Paley, CBS president, 
nearly wiped out his direct holdings 
of the web’s Class A stock during 
| March, report of the Securities and 
| Exchange Commission disclosed last 
| week. No indication who bought the 
;paper or whether the deal was in 
|accordance with his recently-regis- 











| Father Coughlin quite ozone May | tered plan to turn large block over 


| 12 for summer months and resumes | 
' Oct. 6 with new 60-minute series | 
‘The Rains Came’ has been turned | over 49 stations. Two weeks’ notice ; March 1 unloaded 20,000 shares of 
lover by novelist Louis Bromfield to | being given stations, some of which | the A paper, keeping only 530 in his 
radio | already have returned signed con-|own name. 


| tracts for next fall. 
Coughlin normally checks out dur- 


to Wall street banking houses. 
The statement showed Paley on 


His holding company 
still accounts for 87,980 shares. He 
‘also sold 80,000 shares of the B, 


sentation from Hollywood, with a’ ing hot months and plans vacash this| keeping 254,356, and gave away to 


| name romancer in the male lead. 


' summer, 


jan undisclosed beneficiary 5.770. 
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Outlines Plot Then Ignores It 





That’s Elaine Sterne Carrington’s Radio Serial Slant 
—Her Morning Literary Grind 





By HOBE MORRISON says she can write better — ae 

; : , ‘+¢| while — she’s lying comfortably 
Moa ysgol Let es rh Phy Phas stretched out, smoking a cigaret and 
zine fiction or other so-called completely relaxed. After her sec- 
‘literature’ The _ much-criticized | Felary types one evisions in pencil 
serials have a definite and legitimate “sis ti 
place in modern American life. They | 404 the script is rety ped. She “ 
can and sometimes do teach valuable| Makes a second nny = t . 
lessons in human conduct. And if| final draft is then typed. : “ a 
they aren’t a hifalutin form of art,| WaYS works in the morning, refusing 
they frequently contain profound to let herself get out of bed until 
wisdom expressed in universal) her day's quota of writing Is finished. 


terms. | She always is at least three weeks 


That is the belief of Elaine Sterne | ahead on her programs, which gives 








‘er ample leeway and avoids the 
eeling of pressure. It also gives 
he agency, directors and actors 
ylenty of chance to familiarize them- 
‘elves with the script, discuss prob- 
ems and make any other prepara- 
ions. She submits monthly synopses 
ind a yearly story outline to the 
agency, but ‘never sticks to it.’ 


Authors are generally inclined to 


ton believes. Her theory is that be- 
cause they are temperamentally un- 
able to express themselves with 
words, they must find release for 
their thoughts by putting them into 
writing. She herself cannot talk 
about her stories in advance, but! 
must let them simmer inside her 
until they’re ready to be expressed 
in writing. She thinks this is char- 
acteristic. As she expressed it, 
‘Writing is like a bottle of pop; if 





MARMALADE SPONSOR 1c T00 MUCH 


NBC Breakfast Club Sold te CFCF, 


Jonwen wy | DENTS “BILLIES 


Cockfield - Brown Agency has 
bought second quarter hour of NBC 
' Breakfast Club for Shirriff’s Marma- 








: | lade over Canadian Marconi station Kansas City, May 7. 
‘ye modest by nature, Mrs. Carring-| CFCF 


and selected stations in| ‘Brush Creek Follies,’ Saturday 
Dominion. night hillbilly visual KMBC show, 
This is the first local sponsorship| wound up its season last Saturday 
of Breakfast Club show since NBC} with a sellout (1,800 seats) in the 
threw sustainer open for commer-| Iyanhoe Temple. Admission for final 
cial accounts on local basis. broadcast was set at 25c against 25- 
40c scale with which ‘Follies’ opened 
Regina, Sask.—Jim Kent added to | season. 
the announcing staff at CKCK. From| Past three seasons has shown that 
CHAB, Moose Jaw. capacity prevails at 25c top but 
empty chairs are visible at 40c top. 
Baseball scores on WTOL, Toledo, Show has been fed to CBS by 











you take the top off, it all fizzles 


, | 
away. 


now sponsored by Financial Securi- | KMBC as a Saturday afternoon sus- 
ties Corp. Bob Ingham broadcasting. | tainer. 








Carrington, author of ‘Pepper’ 








Young’s Family’ (which has been one | 
of the top serials for several years), 


‘When a Girl Marries’ and numer- 
ous other programs. Mrs. Carring- 
ton is more than one of the biggest 
money-makers in the radio writing 
fields. She has also been a success- 
ful author of fiction, both in books 
and the class ma%azines, and in the 
days of vaudeville wrote sketches 
that played the Palace. So with her, 
at least, it isn’t a case of respecting 
only the medium which pays her a 
comfortable living. 


Wife of an attorney and mother of 
two children, Mrs. Carrington pre- 
fers what she calls ‘family’ pro- 
grams. She likes children and says 
there are always several of the 
neighbors’ youngsters running in 


ere was your sales curve... 











and out of her home in Brooklyn, 
playing with her children and un- 
consciously giving her material for 
her scripts. She demands a certain 
amount of comedy in her shows, ex- 
plaining that she can’t imagine a 
family without a sense of humor. 


As proof that ‘Pepper Young’ and 
‘When a Girl Marries’ aren't heard 
only by housewives, Mrs. Carring- 
ton gets many letters from men and 
children. The latter regard ‘Pepper’ 


ly sending her suggestions and ob- 
servations. And often her own 
youngsters inquire how such-and- 
such a situation is going to come 
out, or ask her to make the story go 
a certain way. 


Not Morons 


She also gets a steady stream of 
presents from listeners. Many are 
addressed to characters on the 
shows, but most are sent to. her. 
She regards the fact that so many 
correspondents realize that the 
writer is responsible for the show as 
indication that most daytime listen- 
ers are not morons, as is sometimes 
charged. 

Although she has never met one 
of her listener-correspondents, Mrs. 
Carrington always answers every 
letter she receives. In many cases 
this leads to replies from the listen- 
ers, so she has gradually built a 
voluminous correspondence with all 
sorts of people all over the country. 
It requires a great deal of her time, 
but she feels that it gives her a 
broader viewpoint and keeps her in 
closer contact with life outside her 
own sphere. 


However, the real reason she 
makes it a rule never to permit a 
letter to go unanswered is that as a 
girl she wrote many fan letters to 
aciresse:, playwrights 2nd authors, 
but never cencs received a reply. 

Althouth she prefers ‘family’ 
Shows w-th a touch cf comedy for 
herself, Mrs. Carrintion refuses to 
discuss the cliv-hanger emotional 
melodramzs wriiten by others. ‘I 
can’t comment on them.’ she re- 
marked. And then adds, ‘I never 
listen to them.’ She thinks the 
Westchester county (N. Y.) club- 
women who recently criticized day- 
time radio have several logical 
points, but believes there are two 
sides to the question, and that the 
ciubwomen only expressed one side. 

That Young Debbil, Pepper 

Mrs. Carrington says that the 
characters in her shows are not 
based on actual people. But she feels 
that to write convincing drama the 
author must believe in his charac- 
ters. She herself always refers to 
‘Pepper’ as if he were a real per- 
son. ‘Pepper did such-and-such,’ 
she says, or ‘Pepper is at the age 
when he thinks so-and-so.’ And in 
explaining how she doesn’t plan her 

‘Stories, but that they grow natural- 
ly out of situations, she tells how 
‘Pepper keeps getting out of hand, 
I can’t control him.’ After eight 
years, Pepper has obviously come to | 
life for his creator. J 

Mrs. Carrington does her writing 
in bed. She dictates her scripts and 














That was Saturday night, in 1939. 


What were your sales that week? 


If they weren’t where they should be, have they 


got an alibi 


? 


Did you support them with advertising that week; 


—and cons 


If not, why 


A week is a ma 


istently the weeks before? 


not? 


rket for your goods. As real a market as any town. 


You make more sales in ome week—in any one summer week—than 


you make in almost any town you can name, in a year. The week 


is a digger market! 


Why not protect that Summer market? 


Too expensive, you say? Pish & tosh! That’s the answer people 


gave twenty years ago— before a swift advance in advertising you've 


been hearing ab 


out. And hearing. Radio protects every week’s sales. 


It cures the irregular pulse of advertising, the chronic spottiness 


enab 


Ford. Or Proct 


of other campaigns. It closes gaps in sales-support that once were 


weeks and months wide. Radio does this because it 


les you to cover every market every week every 


month; protecting the w/o/e market with a ‘frequency of 
insertion” no ordinary budget can buy anywhere else. 


That’s hardly news to Chrysler, Pet Milk, Liggett & Myers and 


er & Gamble and Lady Esther. These companies, 
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FIRST NIGHTER’ 
MAY GO VAUDE 


Chicago, May 7. 

‘First Nighter’ program has been 
epproached for possible personals, 
and Tom Wallace and Joe Ainley, of 
the Aubrey, Moore & Wallace 
agency here are confabbing with 
Nan Elliott, chief of Chicago office 
of Columbia Artists, over likely 
vaude route which would take unit 
show through key cities of midwest 


and east. 
Understood that Paramount-Bala- 
ban & Katz has offered Illinois and 








Indiana time prior to date to the 
loop early in June. 





Goes Off May 24 

‘First Nighter,’ 30-minute dramatic 
series out of Chicago in the 9.30 
Friday night spot over CBS, goes 
off after the May 24 stanza. Cam- 
pana is the sponsor. 

‘Grand Central Station,’ half-hour 
dramatic series for Listerine, moves 
up from the succeeding slot (10 p.m.) 
over the same network to replace it. 
Lambert & Feasley is the agency for 
‘Station.’ Show to take over the 
10-10.30 vacancy isn’t set. 





Lt. Col. Reiniger’s Job 


Lt. Col. Gustavus Reiniger has be- 
come ‘sales engineer’ of the Radio 
Engineering Laboratories of Long 
Islane City. 

He was with NBC for a time in 
the early years, coming in from Gen- 
eral Pershing’s staff. 





AFRA Organizing Detroit 


Detroit, May 7. 
With James Porter, American 
Federation of Radio Artists’ field 
rep finally in town, local AFRA 
group has started conversations with 
WJR here. Porter has had two talks 


thus far with Leo Fitzpatrick, WJR’s 
executive vice-president, and hopes 
to get down to brass tacks as soon 
as Fitzpatrick returns from biz trip. 

Porter has also contacted Wil- 
liam J. Scripps, general manager at 
WWJ, but expects to concentrate on 
WJR for time being. Plans to at- 
tempt negotiations with WJBK and 
WMEBEC, following WJR and WWJ 
confabs, and then swing across river 
to CKLW, Windsor-Detroit. AFRA 
signed its initial contract here in 
February with WXYZ. 








or even third or fourth-rate drama. 


Basically, the daytime serial is an 
economy show. Its reason for being 
lies in the fact that daytime rates 


are considerably lower than evening 
rates. And along with time costs, 
production costs are correspondingly 





|scaled down. The average price paid 
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and many others, have discovered— and have put into use 
—the technological advance in advertising made pos- 


sible by radio: a major sales impact every week — 


within a practical budget. All these advertisers now 


protect their sales 52 weeks of the year; fighting as successfully for 


their share of the Summer market as they fight for Texas or Illinois, 


Why shouldn’t they? Compare retail sales, payrolls, or productions 


Summer 1s three times as big as Illinois! 


Radio makes this market as easy to protect, and expand, as any 


other. There are now 6,500,000 automobile-radios on the road. There 


are 1,000,000 more new portad/e sets, travelling wherever America 


travels in Summer. (The people who go away don’t get away— 


from radio!) And 21,900,000 families are known to listen each 


summer day at home! 


Clearly, radio listening is no exception to the habits that make 


this nation a market. In summer as in winter, people eat and dress, 











story 








‘shop and spend, work 
and have babies. 
Summer makes little 
change in the daily 
routine of the vast 
bulk of families — so 


why not tell your 


to them every 


week? Radio makes 
it possible. And 
profitable.* 












Columbia Broadcasting System 


Hokum Not Pushing Over for Art 


By Jack Hasty 


Isn’t all this talk, propounded by Messrs. Tovrov, Taylor, et alias, anent 
: the emergence of the daytime serial from its crass, commercial chrysalis 
| to a position among the beautiful letters, just a bit on the tripe side? 

After the kicking-around which the daytime opus has received, both in 
the columns of our own estimable family journal, Variety, and elsewhere, 
no little admiration must go to anyone springing to the sunlight serial’s 
defense; but aren’t these champions overdoing it a trifle? 

It must be obvious that governing the daytime serial are certain hard, 
brutal factors which will forever prevent it from becoming first-rate drama, 


+ 





for a daytime serial script i some- 
where between $25 and $50. This 
fee is not going to attract many great 
dramatists. It’s going to attract 
writers who need $25 or $50. Even 
if it did attract great dramatists, 
,I’m afraid there are scarcely enough 
of them to go around. 


But assuming that there are 
enough great dramatists, all eager 
for the privilege of elevating day- 
time serials at prevailing rates, other 
hurdles exist in the path of Betty 
and Bob, Ma Perkins and Lorenzo 
Jones.. Not the lest. of these ob- 
stacles is the fact that even great 
dramatists cannot consistently write 
great drama. Out of the daytime 
serial’s 15 minutes, approximately 
nine minutes are devoted to story. 
Nine minutes a day, five days a 
week, by a simple mathematical 
process, no doubt known to Messrs. 
Tovrov and Taylor, becomes 45 min- 
utes of story per week, the equiva- 
lent to one three-act play each three 
weeks, or about 17 complete plays 
a year. 


I have no notion of the exact odds 
against a dramatist’s writing 17 great 
plays a year; but I have a hunch 
there is ample room for the laws of 
chance to get in plenty of dirty work. 

There is still a greater hazard to 
the glorious destiny of the daytime 
serial, even though it is penned by 
a great dramatist. For seldom is he 
permitted to follow his own bent. 
He is subjected to pressures found 
in no other field of dramatic writing 
—the pressure of deadlines, of 
writing to fill exactly nine minutes 
and 20 seconds, of network -egula- 
tions, and the whims of sponsors. 


More often than not he is forced 
to write to a pattern created by 
someone else. He is provided with 
a formula, with plots and situations 
Ieng ago worn thin and—discarded 
b> his craft, but new and sparkling 
to radio sponsors. According to 
press agents—and who would mis- 
trust a press agent?—something like 
half the daytime serials on the air 
are outlined by two geniuses, the 
outlines then being turned over to a 
writer who merely pencils in the 
dialogue, 


These two geniuses are, no doubt, 
greater than Shakespeare and Goethe 
«und Beaumont and Fletcher and 
Goldsmith and Turgeney and Chek- 
hov and Ibsen and Bjornson and 
Sardou and Shaw and Georges de 
Porto-Riche and Galsworthy and 
O’Neill and Maxwell Anderson; but 
half the daytime serials on the air— 
no, they can’t be that good. 


I would like to agree with Mr. 
Tovrov as to the flowering of the 
daytime serial, even if only to boost 
some of the shows which I am 
writing; but I’m afraid I can’t. I’m 
afraid that Mr. Tovrov is a little too 


coming of age, and that for a long, 
long time we shall continue to hear 
via our loudspeakers the patter of 
little feet. 





Presidential Poll via Air 


Tuscola, Ill., May 7. 

WDZ has started a presidential 
poll within its broadcasting area 
through a quarter-hour program that 
it originates from a different town 
Saturday afternoon. Accompanying 
the short-wave truck is an engineer, 
announcer and entertainer, with the 
last named used to keep the partici- 
pants occupied while the poll-taker, 
Fran Booton, counts the results. 

Persons buttonholed are asked to 
state occupation, residence (town) 
and presidential preference. The 
program is locally sponsored. 





Jackie Heller on Air Again 
Pittsburgh, May 7. 
Jackie Heller, who has been off 
the air two years, returns to NBC 
in Chicago in two weeks for regular 
sustaining build-up over Blue web. 
Half-pint singer pulled out of Chi 


-| radio set-up in 1938 and since then |. 
has been playing vaude and niteries * 


exclusively. At that time he was 
featured vocalist on Club Matinee, 

Currently he’s at the Ohio Villa in 
Cleveland for a fortnight, and goes 
from there to Chicago, where he wil 
| double between broadcasting stints 
| and High Hat club. 





optimistic about the daytime’s serial’s © 
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Radio Reaches the Farmer 





‘Easiest, Most Effective Route to Large Numbers 


of Scattered People’ 


By C. M. East 
Department of Agriculture 


County Agent 
New Albany, Indiana 


(The follow:ng remarks are sub- | house, and $200 and turned the two 
stantially those made by County | of ’em into a comfortable home; a 
Agent East at the Institute of Edu- | man who has almost completed a 
cation by Radio at Ohio State Uni- | job of erosion control of his 130- 
versity in Columbus last week. acre farm—and did it with no out- 
—Ed.) | side help and in a year’s time; and 
‘a State Champion 4-H Club boy. 


‘Good afternoon, everybody These, and others, have been our 


This is Jerry, and ‘Meet the 
Farmer,’ bringing to friends of 
town and country an opportunity 
to keep in touch with what’s do- 
ing on real farms, and in real 
farm homes in this neighborhood. 

‘Contrasted with the war news- 
casts, we call to your attention 
that the information presented 
on this program is not censored 
by anybody. With the exception 
of our professional music- 
makers, all of us who take part 
in ‘Meet the Farmer’ are—prob- 
ably you’ve already noticed it— 
still in radio’s kindergarten. 
We're farmers, farm women or 
County Agents. You can rely 
on the facts we give you, but— 
I'm warning you—the interpre- 
tation of those facts is entirely 
the personal opinion of the 
speaker.’ 


That’s the introductory announce- 
ment of ‘Meet the Farmer’—a local 
radio program whose regular partic- 
ipants are the County Agents of six 
Southern Indiana counties, the only 
Home Demonstration Agent in the 
district, and a Home Economics 
group from my own county. To 
these regular participants we have 


added from our guest list people of | 


our community who have had an in- 
teresting story to tell. Wi'hin re- 
cent weeks these guests have in- 
cluded: 

A man who quite a thriving prac- 
tice as a physician to do the thing 
he wanted to do—farm; a County 
Superintendent of Schools; Chair- 
man of the Indiana A.A.A.; a farm 
woman who took an old barn of a 


| guests. And on May 23 we're to 
/ have Shelby Walts, whom I expect 
to be quite interesting. His story in 





brief is this—he has fed, clothed | 
and educated his little brood of 18 | 
children—16 of ‘em living—on a} 
120-acre dairy farm. 


Wasted Time 


Our program had its birth pangs 
when we needed something, and set 
out to find it. Here was our situa- 
tion as Extension (educational) ped- 
ple: We had a lot of problems that 
were common to the whole district; 
among those problems, one that 
ranked high, and hankled plenty, 
was the time wasted in telling our 
story in our publicity. And, be- 
fore you decide that our publicity 
interest is entirely self-interest, just 
review with me a part of the law 
that created County Agents: 

‘To aid in diffusing among the peo- 
ple of the United States useful and 
practical knowledge on subjects re- 
lating to Agriculture and Home Eco- 
nomics and to encourage the appli- 
cation of the same, there may be, 
etc.’ 

So publicity is a part of our job 
as County Agcnts. But how is one 
to get that part of the job done 
when each local paper, none of 
which covered the area, demanded a 
special story; and we had to have a 
big story in order to rate more than 
a few lines in the Louisville papers. 
There’s another angle, too—that of 
the news that’s interesting to a good 
many folks, but isn’t newspaper 
news. 

Well, our effort to solve this prob- 




















ee a rt 


: 
ia 
this 
e 
ft tht. 3% Wat 





WHERE IT COUNTS 


, 
: ‘ 
7 
i . 
of 
i : 
i 
é a = 


SELLING A $2,214,269,000 MARKET 
50,000 WATTS BASIC CBS OUTLET 


REPRESENTED NATIONALLY By EDWARD PETRY and CO. 


Now It’s Charades 


Los Angeles, May 7. 

Charades, one of the oldest of 
the parlor games, has finally 
been pounced on for radio as the 
newest twist in remote audience 
participation. Garfinkel agency 
is staging the weekly garr?s for 
Mission Hosiery Mills on KHJ 
and prizes for the best guesses 
as to what each of four skits 
represents naturally are the gam 








product, which attracts the 
femmes. 
Charades was originally a 


sight gag with gestures but here 
they are cued by sound to any 
number of things explained by 
the announcer. 


ALE SORA NA AI ITE ET 


lem of doing a better job of work 
with a saving in time led us to try 
radio. That was nearly three years 
ago—when ‘Meet the Farmer’ was 
born, 





Became ‘Radiaters’ — 
And with that we turned ourselves 
into ‘radiaters’ as best we could. The 
other folks on the program will | 





speak for themselves if you care to | 
ask ’em, but from now on it’s just, 
Jerry talking—so we warned. I’m 
handing you first a bit of the ‘Barn- 
yard Philosophy’ with which we be- 
gin each program—hoping to create 
an attitude rather than furnish any 
worthwhile information. 

I’ve been wondering about some- 
thing. You know that both of us 
prefer to get our information—and 
especially our advice—from a fel- 
low that’s made a success of his own 
business. I still believe that’s a pretty 
good idea—but I’ve been wondering 
if we don’t carry that too far some- 
times. Maybe we carry it so far that 
we fail to get some mighty worth- 
while suggestions from folks just 
like ourselves—folks that don’t make | 
such a howling success of life, but 
do have a pretty good notion once 
in a while. 

After all, doesn’t this come some- 
where near the right unswer? Don’t 
we make the mistake of thinking 
that, just because a man has made 
a financial success, he knows a lot 
about most everything—when maybe 
his financial success came in a line 
of work that doesn’t fit him to an- 
swer our questions? Frinstance, I 
doubt that Mussolini knows much 
about the fishin’ in Blue River. And 
what’d you give for Hitler’s opinion 
on the vitamin content of love-ap- 
ples? Yet both men know their own 
business—for themselves. 

Yes, you probably need a sharp 
razor if you’re going to shave—but a 
dull knife’s just as good for scrapin’ 
a plow point. 

And speaking of dull knives, I’m 
not telling you how a County Agent 
can use radio, but here’s how—and 
why—I use it: 

To Help Make Friends 

I use radio to help make friends— 
personal and professional, using the 
most effective way that I know: I 
get them to do something for me— 
to join me on a program for ex- 
ample. I believe such a move helps 
in making a friend for me, the office 
and the station—and it is a most ef- 
fective means of Extension teach- 
ing. 

I use radio to tell the value of 
Heme Economics Club Work and to 
arouse an active interest in its ac- 
tivities and growth. We had four 
such clubs in my county when ‘Meet 
the Farmer’ was born; now we have 
twelve. 

I use radio to tell of 4-H Club 
Work—of the accomplishments of 
clubs and of individuals—and of in- 
teresting coming events. 

I use radio to tell folks when and 
why to spray for apple sc:.b—or per- 
haps it’s a warning to lool: out for 
an outbreak of hog cholera; or of 
how to live without bean beetles. | 

I use it to tell of meetings—agri- 
cultural or community—religious or 
secular—that are of interest or im- 
portance to our neighborhood. 

I use it to present a progrm of 
church hymns and of light classical 
music as an antidote for the hill- 
billy stuff that causes so much cul- 
tural indigestion. 

I use radio to promote the inter- 
ests and activities of rural youth— | 
one of the most valuable, poten- 
tially, of all rural organizations, but 





in too many counties, 
I use radio to tell people of the 
plans and the successes of other peo- 


judgment they respect. 
I use radio to acquaint people in 
town with what’s going on in the 


ness. 

I use radio to report on my own 
activities of the past week. You 
can tell a chap you're busy, and his 





normal reaction is, ‘So what? So} 
’m I. But recite the happenings in! 


Inside Stuff—Radio 


While Norman Corwin’s Hollywood finding out is on the verge, two 
other CBS production department personages are gaining some outside 
attention this week. Author Erik Barnouw has a ‘morality play’ called 
‘Every Guy’ at the Morningside Players (Earl Hall, Columbia University) 
which breaks a lance at our modern American salesmanship tyranny. It 
got over very nicely Monday and seemed expandable for Broadway. Mean- 
time producer Earl McGill has added another volume to the growing radio 
shelf, ‘Radio Directing’ (McGraw-Hill; $2.50) which is a compact, practical, 
lucid examination of the problems of direction. Like most of the books 
of this class, the fact that it is intended for classroom makes kindergarten 
matters prominent. 








Introductory spiel on ‘Grand Central Station’ series has always drawn 
considerable mail, mostly in the form of requests for copies of the script 
Piece is something to the effect of how the ‘trains rush along the ribbon 
of steel, speed down the Hudson and plunge into the tunnel toward the 
great metropolis.’ Topper in requests was received last week when a 
highschool student wrote for the script, which his teacher had suggested 


one which is a wanderinz step-child , 
ple whom they know—and whose 


county, and of the effect of agricul- : 
tural prosperity on their own busi- | | 


he use for his address in public speaking class. 
Piece was written by Martin Horrell, v.p. of the Lambert & Feasley 


agency, which handles the show. 


‘ 





American Society of Composers, Authors and Publishers doesn’t antici- 
pate any real activity from radio stations in the matter of taking out new 


licenses until late September or early October. 
| make its management available for informative talks with broadcastcrs. 


In the meantime it will 


The new contract forms for broadcasting have not as yet been completed 


by ASCAP’s counsel. 


Mrs. Clay Morgan, wife of the NBC public relations director, is greatly 
concerned for her entire family, all of them citizens of Denmark save one 
brother in America. Mrs. Morgan came to this country years ago, and as 


Ellen Gierum was well known in dramatic stock. 


Impossible to centact 


anybody in the now German-controlled kingdom. 





Thesaurus subscribers are getting biographical sketch and other ma- 
terial on talent heard on the discs made by the NBC recording division. 
Bulletins are lively as prepared by Willis Parsons for Frank Chizzini. 





widely-scattered communities, and 
he’s apt to think, ‘That guy sure Jets 
around—and, boy, does he know this 
county and what’s going on.’ 


I use radio to help bring weather 
and livestock reports to people 
whose livelihood depends, in large 
measure, upon an accurate fore- 
knoweldge in both fields. 

I use radio to pass on to other 
folk a bit of ‘Barnyard Philosophy’ 
which, I hope, will broaden their 
outlook, lengthen their vision, and 
generally increase the scope of their 
citizenship. 

I use it to pass on to my friends 
an occasional wisecrack that is good 
enough to elevate the spirit—and the 
corners of the mouth. 

. I use radio to advertise the vir- 
tues of Floyd county—its activities 
and its people—to the home folks, 
and to as many others as will listen. 

I use radio because I believe it 
helps me do a better job of serving 
the people with whom and for whom 
I work. I find radio to be an effec- 
tive and an enjoyable way of earn- 
RES SRR ES RENEE AUER IRRITANT RTINSTONS RE 





ing my bread and butter—and I am 
prejudiced in favor of regular meals. 

And now, my skeptical friend, 
here’s a problem in arithmetic. Let’s 
guess that three-fourths of the 10,000 
farm families in my area are fair 
game for Extension teaching. If 
70% have radios—and more than that 
do have ’em—that gives a little over 
5,000 homes as a potential audience. 
How many individuals? You guess. 
Does this sound like the Home Eco- 
nomics system of Mathematics? All 
right, discount my potential audi- 
ence by 90% and then discount that 
figure and you still have an audi- 
ence on which I’m glad to spend a 
couple of hours of radio preparation. 
It’s a bigger audience than attends 
my average meeting in a hall. How 
about you? 





Hilary Denley Kuhl has switched 
her ‘Children’s Chapel’ programs, 


one-woman Bible dramas, from 
WBEN, Buffalo, to WGR, where she 
also has joined the drama staff. 
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EX - GOVERNOR’S' 
REGIONAL WEB 
IDEA 


Latest regignal network project is 
the one that a group headed by for- 
mer Gov. Dave Scholtz is trying to 
set up in his home state of Florida. 
He’s calling it the Pan-American 
Broadcasting System. 

Various members of the group 
have applied application for wave- 
length allocations in Miami, Tampa, 
West Palm Beach, Key West, Holly- 
wood and Sanford, all in Florida. 
The ex-governor’s associates are all 
local business men, except A. Ford 
Williams, named technical director, 
who is described as having radio ex- 
perience that dates back to 1914. 


Hope Australians May 
Cancel Yank Wax Ban 
If Coin Not Withdrawn 


Sydney, April 16. 


The Australian government may 
reconsider its ban on the importa- 
tion of foreign radio transcriptions 
in view of the expressed willing- 
ness of American disc manufactur- 
ers to leave a major part of their 
local revenue frozen in war bonds or 
other sound securities. The gov- 
ernment’s action on imported tran- 
scription was due to its wish to con- 
serve dollar exchange for wartime 
purchases. This policy is consistent 
with the government’s similar action 
on other types of imports. 

Since the shutdown there has 
been much pressure from American 
transcription sources seeking a re- 
consideration of the order. They 
have disclosed that it would be okay 
with them if the government 
worked out a compromise of the dol- 
lar exchange angle that would allow 
them to continue business with Aus- 
tralia. Local platter importers 
would like very much to see the 
government relent and grant per- 
mission for a new schedule, which, 
based on 1939 imports, would he 














ample to cover Aussie station re- 
quirements for 1940. | 

Meantime shutdown on transcrip- | 
tion importations from the United 
States has resulted in a huge spurt 
of activity among Australian pro- 
ducers, Quite a number of new pro- 
duction outfits have recently entered 
the field. 

U. S.-produced serials, heavily 
used on commercial stations, have 
faded away as stock on hand had 
about been exhausted just before 
the government ban became effec- 
tive. 


Waxed. ‘Beetle’ on WMCA 


WMCA, New York, and 29 sta- 
tions through the south and midwest 
started airing a sustainer series of 
disc serial shows based on the comic 
strip ‘The Blue Beetle.’ Jean V. 
Grombach adapts and produces the 
show from the original yarn by 
Charles Nicholas. Waxing is done 
by the Fox Features. syndicate, 
which handles the comic strip. Half- 
hour stanza airs at different hours 








Wednesdays and Saturdays over 
WMCA. 

New York outlet also has two 
other sustaining waxed series. One 


is ‘Pinocchio’ and the other is ‘Ad- 
ventures of Fu Manchu.’ Latter is 
based on the comic strip of the same 
name. 


UDO REINACH’S WQXR TAG 

Udo M. Reinach has been named 
to the board of directors of the In- 
terstate Broadcasting Co.,_ Inc., 
owner and operator of WQXR, New 
York. Other directors are John V. 
L. Logan, president; Elliott M. 
Sanger, vice-president and general 
manager; Louis N. Messing, and Car] 
T. Naumburg. 

Station’s boost in power from 1,000 
to 5,000 watts is expected to be) 








_ Teady for operation Aug. 1. | 





Saratoga Vichy Testing 
Syracuse, May 7. | 
Leighton & Nelson agency, Schenec- 
tady, is conducting a test campaign 
for Saratoga Vichy Water in the 
Syracuse area, using participations 
in Fred Jeske’s Musical Timekeeper 
on WSYR. 
Also using station breaks on 
WSYR and WFBL, plus newspapers 





and other media. 


STALL SAVANT SESH | 


CBS’ ‘Learning’ Programs Set Back | 
—Staff Vamps "Til Ready 








‘Invitation to Learning,’ forthcom- 
ing intelligentsia series which CBS 
planned to start this Sunday (12) in 
the spot vacated by ‘Pursuit of Hap- 
piness,’ has been postponed and is'| 
now slated to debut with the May 26 | 
stanza. Couple of 30-minute dra- | 
matic sustainers will be written by | 
staff members to fill in the two va- 
cant Sundays. 

‘Learning’ is planned as a half- | 
hour ad-lib seminar bringing three 
or four noted savants to juggle opin- 
ions and theories on the great works 
of literature. There'll probably be) 
several permanent confabbers and a | 
name guest from the field of litera- | 
—— or some related branch of the | 
arts. | 





Echo to KDKA Switch 


Pittsburgh, May 7. 

Story in Variery last week that 
NBC had committed its Red network 
to Westinghouse-owned KDKA 
brought only a brief statement from 
Leonard Kapner, manager of Hearst 
station, WCAE, which is currently 
the Red outlet. In u terse note to 
town’s radio editors, he said: 





Gillette Takes Elmer Davis at 8:55; 


| 
} 


~ CBS Selling Five-Minute Newscasts 





| WIP Execs Elected 


| Philadelphia, May 7. 

| Benedict Gimbel, jr., was reelected 
‘president of WIP, at a stockholders 
|meeting held last week. Edward A. 


oy | 


Columbia has begun to sell the 
| 8:55-9 p. m. news period with Elmer 
| Davis which it recaptured from ad- 
i vertisers last fall. It has closed for 


‘Our present contract vith NBC | Davies was reelected vice-president the Friday and Sunday periods with 


| does not expire until Dec. 31, 1941. 
| We do not anticipate any possibility 


of a change in network service until 
that time, if then.’ 

Understood here that KDKA, 
when it pulls out of NBC manage- 
ment July 1, will be satisfied with 
nothing less than the Red web, feel- 


' ing that it’s entitled to the better 


Evans As Publisher 


Spartanburg, S. C., May 7. 
Virgil V. Evans, who recently sold 


| Station WSPA to Spartanburg Ad- | 


vertising Corporation, will continue 
his newspaper, The Spartanburg) 
News. | 


| set-up by virtue of its wider cover- 
| age and radio pioneering rep, being 


the first radio station in the world. 
No efforts on NBC's part to get 
KDKA to string along with its pres- 
ent Blue will be listened to, accord- 
ing to station’s representatives. 























|in charge of sales. 

Arthur Miller was chosen secre- 
itary to replace James O’Brien, re- 
signed. Raymond Filske was elected 
treasurer, and Ellis A. Gimbel again 
chosen as chairman of the board. 





Ben Darrow’s Summer Ceurse 
Buffalo, May 7. 





pioneer now WBEN’s educational di- 
‘rector, will teach at State Teachers’ 
| College again this summer. Six- 
| week courses on education-by-radio 
‘open July 1, 

| It'll be his third year with the 
| courses. 


Ben H. Darrow, ‘Ohio’s Workshop’ | 


| Gillette Razor and it is understood 
| that there is a similar deal on with 
| General Foods. This would make 


‘four commercials on the CBS sched- 
|} ule with such five-minute obliga- 
| tions. Other two are Commercial 
Credit and Pepsi-Cola. 

The Gillette contract calls for 81 
stations, with this Friday (10) the 
| starting date. Only remaining pro- 
grams from which CBS originally 

recaptured this 8:55-9 time is 

‘Strange As It Seems’ (Palmolive- 
| Colgate). Benton & Bowles is the 
' agency on P-C as well as part of 
| General Foods. 











Down through the years the Nation’s Station 


has made many friends in 


Dayton. Conse- 


quently, Dayton wholesalers and retailers, 
like those in many another productive 
market in WLW’’s area, have a high regard 
for the selling power of WLW in their city. 
Your program on WLW is a mighty good 
way to insure their cooperation and support. 


For the full story of Dayton and the many 
markets that make up WLW’s sale area, 


write, wire or phone. 


THE NATION’S 


most ‘‘Merchandise-Able”’ 


STATION 
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*‘MUSICO’ GUS HAENSCHEN ORCH (30) FRANCIS CRAIG ORCH ‘THE KING OF JAZZ’ 
—— GANG Game With Margaret Daum, Thomas L.| With Cecil Bailey, Snooky Lyman, | (Paul Whiteman Biog) 
CAMELS 30 Mins.—Regional Thomas, Fielding Farrington Kitty Kelland With Peter Madden, MacDonald 
Friday, 7:30 p.m. A. & P. Music, Songs Sunday, 12:30 a.m. Parke, Robert Wyndham, Matt Mc. 


WABC-CES, New York 
(Esty) 

Originating in Hollywood before a 
typical, over-thrilled, giggling Holly- 
wood pushover audience, the Al 
Pearce program for Camels seemed 
last Friday (3) to be getting danger- 
ously separated from the comedy 
line that has in the past marked 
Pearce from other funny shows. 
It seemed like an imitation of an 
imitation of Jack Benny’s Jello 
stanza. 

That, quite literally, the produc- 
tion staff may be hypnotized bv 
Benny’s C.A.B. seemed suggested by 
an early section of the script itself. 
Pearce opened with the strange con- 
fession that they had no idea for the 
program (even in jest such a thought 
is alarming at these prices!) and then 
he led up to a sequence where it was 
suggested that they could hardly go 
wrong in carbon-copying Jack Benny 


~and to that end instead of Benny's | 


Maxwell, here was a Saxon tor 
Pearce, and instead of Benny's polar 
bear pet here was a timber woif 
for Pearce, and instead of a valet 
(Rochester) here was a secretary 
(who lisns) for Pearce. . 

No amount of pooh-poohing can 
eradicate the psychoanalytic impli- 
cation here. This was on the square. 
The lack of an idea for the show w’s 
no exaggeration, but a transparent 
fact. The wish to share the success 
of Benny was so intensely wistful 
that the authors set out, ill ad- 
visedly, to attempt to come as close 
as possible. 
close as Lea did to Perrins, 

This hero-worship of Benny on 
the part of so many other comedians 


is not only unfortunate for radio 


but silly for the comics. It’s pai- 
ticularly regrettable that Pearce 
should seemingly fall for the de- 
ceptive notion that success can be 
duplicated photographically. Pearce 
has created Elmer Blurb and been 
identified with other types of Ameri- 
can humor that were unique to him 
and his shows and won him his 
original standing. The more he gets 
away from what he had to start with 
the less he’s likely to end up with. 

Nor is Al Pearce his best self when 
he drifts into gags like this: ‘He was 
too lazy to make breakfast so he put 
the coffee in his mustache and drank 
hot water.’ Of course if the pro- 
gram is now intended as a com- 
panion piece for ‘Blondie’ then maybe 

. Camels will get the young adoles- 

“ eents hands down and there’s no 
problem involved. These remarks 
are based on the possibly naive im- 
pression that the program is_in- 
tended for adults, some few of whom 
may be shrewd enough to know the 
difference between oleo margarine 
and butter. 

The vrogram did have a scattering 
of legitimate comed oints and the 
music was consistently lively and like- 
able, that going for Carl Hoff’s lush 
orchestrations and for Marie Green’s 
flutey novelty singing. Commercial 
copy stressed the word ‘extra’ and 
sold economy hard, not on price but 
on the goes-farther’-cause-it-brns- 

slower tangent. Land. 


They came about as. 


Wednesday, 10:15 
WGAN, Portland, Me. 
(Paris & Peart) ; 

| A&P chain comes into a region 
| Where multiple outfits have been on 
' the defensive against legislatures and 
| presents a patented game concoction. 
| Wevice is an out-and-out traffic mag- 
|net, with gratuities in the form of 


| free larder necessities, smallish cash | 


awards, and the promise of a briet 
|career as a tunesmith, serving as 
lures to bring ’em into the red- 





30 Mins.—Local 

STROH BREWERY CO. 
Thursdays, 7:30 p.m. 
WXYZ, Detroit 


(Zimmer-Keller) 
With beer accounts swarming over 
sports programs like flies, this par- 


‘ticular suc maker decided it'd swing 


fronted food markets. Game, which 


has been copyrighted by Clef, Inc., 


has been heard in the middle west, | 


but up until a recent revamping CBS 
didn’t consider it of a sufficient safety 
for its managed stations, 

| Impression created by eastern 


; network maestro, and couple of vo- 
| calists, Margaret Daum and Thomas 


the pendulum the other way and be 
different. Result was probably the 
most ambitious -how ever attempted 


by a Detroit account, with nut un- 
derstood to run in neighborhood of 
$3.000 per week. 

Sponsor brought Gus Haenschen, 


L. Thomas, who add Manhattan tal- 


‘launching is that show shapes 4s 4 ont justre to an already bright local 


post-bedtime kid stanza, plus the 
|consideration that even the junior 
| elements might find it dull if they 
didn’t happen to have on hand the 
machinery necessary for participa- 


' tion. ; as 
| You can’t play ‘Musico’ (it’s 
|‘MUS$ICO’ on the store-front posters) 
‘unless you've supplied yourself with 
/a special beano-type card. These are 
| obtainable at the sponsor’s outlets 
;and on the premises of the three sta- 
| tions diffusing the game. (VARIETY’s 
| Portland representative was smirked 
‘at by two cashiers when he asked for 
;eards without buying any groceries. 
He was supplied, though.) 

Card used by player contains 25 
squares in rows of five; four squares 
in each row frame song titles, while 
remaining segment is blank. Orches- 
tra plays from the listed titles and 
listener checks square of each that 
he recognized. When an entire row 
has thus been accounted for, contest- 
ant may use the blank space to write 
in a title for week’s special tune; the 
latter is played twice during the ses- 
sion. As the musical noggin-teasers 
are as familiar as ‘Barrel Polka’ and 
‘Carolina Moon,’ and as the emcee 
(Ovenden) supplies tip-offs broad 
enough to enlighten listeners who 
wouldn’t know the National Anthem, 
it is perhaps to be assumed that this 
is little other than a tune-labelling 
contest and, as such, inoffensive. 

First prize winner, in addition to 
drawing $100, also rates 50% of fu- 
ture royalties on ditty, which, ac- 
cording to the coy announcement, 
will be immediately ‘submitted for 
approval to New York publishers.’ 
(According to a CBS release, the fin- 
ished products will be filed with 
Broadcast Music, Inc., competitor of 
ASCAP. The tune used on first ses- 
sion was by Charles R. Hector, WEEI 
house band leader and an employee 
of CBS. Future songs are to be 
farmed out to the trade generally, 
it is stated.) 

Commercials (2) were rather 
windy, with announcer’s narrative of 
a trip he made to a meat department 
of a mythical store harking back to 
the continuity style of 1934. Hector’s 
band came through as niftily as on 
sustaining. although the necessary 
absence of vocals made for monot- 
ony. Ken Ovenden’s emcee made 
script less painful than it might have 
been. on. 
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Running 30 minutes from 
Masonic Temple's Scottish Rite aude, 
where program was shifted at last 
moment because of acoustical diffi- 
culties in Macabbees auditorium, 
show had plenty to recommend it. 

First of all was Haenschen’s deft 
batoning which brousht out semi- 
classical and pop melodies from a 30- 
piece string group in gala style. Miss 
Daum, who made bow with Met in 
soprano role of ‘Musetta,’ showed 
clear pipes that did justice to three 
tunes. Thomas, winner of 1937 Met 
auditions, contributed offerings of 
the better class. Entire show em- 
bodied a classiness not always found 
in Jocally-produced programs. ‘ 

In step are the commercial blurbs, 
handled nicely by Fielding Farring- 
ton. Dressed up to fit the show’s 
tempo and much shorter than the 
usual beer come-on, Pete. 


‘HELLZAPOPPIN’ 

With Charles Stark 

Five Mins, 

OLSEN & JOHNSON 

M-W-F, 8:15 a.m. 

WABC-CBS, New York 
(Blaine Thompson) 

This five-minute morning adver- 
tisement for the ~Broadway stage 
revue, ‘Hellzapoppin,’ at the Winter 
Garden, N. Y., presents Olsen and 
Johnson, the actors, in the new 


role of Olsen and Johnson, the 
sponsors. The program consists 
of urgings to buy tickets and 
stress on the fact that ‘Hellz’ is one 
of the longest runners of all times. 
This latter fact keys the entertain- 
ment content, which consists of ex- 
cerpts from other musicals that also 
had long runs. ‘Student Prince’ was 
reprised on last Friday’s quickie. 

It’s a plausible attention-caller, 
listenable and to the point. Land. 


++ 
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BENJAMIN DAVID REVUE 

With Mrs. Burnley Railing, Pauline 
Alpert, Lysbeth Hughes, Gali Gali, 
Jules Lande, Bouvier and Van 
Grona, and Vilan and Kevin 

RCA-NBC, New York 


This musical revuette, guided by 
Benjamin David (credited with pro- 
duction, lyrics and dialog) and his 
aide, Florence Mullen, strung to- 
gether nitery and vaudeville turns 


for one of the better jobs in this pro- 
gram vein. Began with the expla- 
nation by different characters that 
the ensuing revue was a charity so- 
ciety affair; hence the lack of elab- 
orate production usually associated 
with stage revues. Lyrical introduc- 
tion by an Alan Holt singer brought 
in Dorothy Allen and Jeffrey Mc- 
Mahon, ingenue and juvenile from 
productions, for further explanations 
on what was to follow. Swung into 
dance after usual vocal duet. 

Revue then jumped to garden party 
setting, but managed to hold up de- 
spite straightaway procession of 
turns. Scripting and work of Mrs. 
Burnley Railing as mistress of cere- 
monies was largely responsible. 
Threesome, consisting of Jules Lande, 
violonist from St. Regis hotel; Pauline 
Alpert, radio pianist, and Lysbeth 
Hughes, harpist-balladist from the 
Biltmore hotel, then were introduced 
individually, with closeups. 

Leni Bouvier and Eugene Van 
Grona, ballroomolocists from the 
Rainbow Room, offered a straight 
number, then a burlesque bolero. 
Their work as well as Gali-Gali’s 
(also Rainbow Room) bag of magic 
tricks were deftly captured by the 
television camera, not a single mag- 
ical stunt being muffed by the icono- 
scope, 

Dimitrios Vilan and Isa Kevin, 
another dance combo, did ‘Down to 
My Last Yacht’ vocal duet, thence 
into a ballroom routine. Slow mo- 
tion semi-acrobatic movements reg- 
istered very well on tele. Perili and 
Perila, Mexican singers, and Sarita, 
South American castanet dancer, 
provided Latin-American atmos- 
phere. : 

Al and Vincent, comedy musicians 
using a special whistle gadet to 
make the sounds of various instru- 
ments: the Alan Holt Singers: John 
Sebsstian, harmonica wizard; and 
Cliff Crane, eccentric rube tapster, 
filled out much of the remainder of 
show. 

Whole 





revuette ran off quite 





smoothly. Wear. 





j 


WEAF-NBC, New York 

Francis Craig and his orchestra are 
a Nashville institution, long centered 
at the Hermitage, a social capital of 
the community. Via WSM, Nash- 
ville, NBC picks Craig’s ‘Sunday 
Night Serenade’ up on a national 
hook, save for a brief time-out at 
12:30 a.m. for last-minute press bul- 
letins. 

Craig has a smooth, competent and 
professional aggregation that doesn’t 
blast or blare, ideal for late-hour 
listening post-midnight. He also has 
three good pop-song interpreters in 
Kity Kelland, Cecil Bailey and 
Snooky Lyman. They range from the 
sophisticated ballads to the novelties 
in their vocal hijinks, but in the main 
Craig’s music is in the dignified 
‘society’ vein, without being too stiff- 
shirt. 

The maestro has a nice lead trum- 
pet and an assertive sax section that 
impress. When essaying mild swing- 
ology, as with ‘Bend in the River,’ it, 
too, evidences judicious scoring and 
arrangement. Withal, a big-league 
aggregation. Abel. 


OLIVIO SANTORO 

Boy Yodeller 

15 Mins.-Local 

F. G. VOGT 

Friday, 5:30 p. m. ‘ 
WJZ, New York 


(Clements) 


‘An acknowledged master of the 
strange art of yodelling’ is the de- 
scriptive phrase the program used 
in introducing the 12-year-old singer, 
who has a repertory, assertedly un- 
surpassed, of 46 separate yodels— 
count ’em. With a piano (strong) 
and guitar for support, the o-yeah-o- 
layee kid is a dressed-up, philoso- 
phizing youngster which the pro- 
gram hopes will grow up to be like 
Will Rogers. ‘And, by the way,’ 
added the announcer, ‘this happens 
to be Will Rogers Memorial Week.’ 
Santoro is an alumnus of the Horn 
& Hardart kid show. : 

Most listeners could probably get 
along without the pre-adolescent 
sermons on good cheer, but the 
yodelling is good yodelling and the 
quarter hour moves along briskly in 
the path of simple, direct musical 
appeal. It’s a sensible way to call 
attention to Philadelphia scrapple 
(pork, hominy and spices in amal- 
gamation) whichis an-old fave in 
the Quaker burg, but presumably 
rare outside. It comes in _ 

and. 





‘SONGS OF CAROL LEIGHTON’ 
With Frances Kaye, Jimmy Mc- 
Clain 

15 Min.-Regional 

STERLING PRODUCTS 

Daily, 10:45 a. m. 

KABC, TSN, San Antonio 


(Blackett-Saniple-Hummert) 


From KFJZ at Forth Worth, 
through the Texas State web, comes 
this program of songs and music 
plugging the effectiveness of Califor- 
nia Syrup of Figs and Elixir of 
Senna. While other makers of laxa- 
tives now deliver messages through 
e. t.’s and one minute dramas on the 
before. and after of their products, 
Sterling Products has a full sized 
program by live talent. 

Miss Leighton has a nice vocal 
style, good range and seemingly 
picks the songs best suited for her. 
Organ background is provided by 
Frances Kaye, who also spotlighted 
rendition of ‘Lover’s Lullabye.’ 

Jimmy McClain handles the pro- 
gram and also spiels the commercials, 
which aren’t as easy to take as he 
says the product is. All are directed 
at the ladies, especially to the moth- 
ers of children as the product—Cali- 
fornia Syrup of Figs and E’‘xir of 
Senna—is a laxative made especially 
for the children. 

If a purge program is ever pleas- 
ant, this one may be so rated. 

Andy. 


Keigue, James Dyrenforth 
40 Mins. 
BBC, London 


This is a class of show BBC has 
shown itself adept at handling. It 
was a biog of the maestro, Paul 
Whiteman, Romantic telling in it. 
self, and allied to the music made 
famous by the American orchestra, 
the entertainment formula could 


hardly, miss. Youthful Roy Speer 
made smart use of the possibilities, 
and in his script and presentation 
turned in a gripping item that built 
effects well and neatly climaxed each 
episode with topline recordings of 
Whiteman’s best known numbers. 

Method is one that has always 
proved successful—narration assisted 
by reconstruction of key moments of 
career, and the music to round off 
the show. Not unexpectedly, 
‘Rhapsody in Blue’ took a prominent 
place in the program, dovetailing 
neatly into the story without being 
baldly put over as has been done 
mony times before. 

Ferde Grofe’s long association with 
the orchestra was recognized by in- 
clusion of sequences from ‘Mississippi 
Suite,’ ‘Metropolis.’ ‘Three Shades of 
Blue’ and ‘Grand Canyon Suite,’ nar- 
rator James Dyrenforth adding tid- 
bits concerning each to give extra 
pen to the playing. 

For local color, emphasis was laid 
on Whiteman’s trins to Britain with 
Matt McKeigue taking the limelight 
to retell the story of his triumphant 
Hippodrome debut in 1923 and the 
more mixed reception accorded him 
three years later. McKeigue nicely got 
the mike manner so as to transmit 
his own enthusiasm for the King of 
Jazz to his listening audience of 
Britishers. 





TOM SHIRLEY 
News 


5 Mins. ‘ 
PEPSI-COLA 

Tu., Th., F., 6 p. m. 
WABC-CBS, New York. 


(Newell-Emmett) 
Columbia’s policy of peddling five- 
minute news programs on cross- 
country hookups may have its ques- 
tionable angles as far as affiliated 
station interests are concerned, but 


for Pepsi-Cola this is a good deal. 
It buys a few minutes of spot news 
and an undoubtedly avid audience 
plus being allowed two minutes, eas- 
ily, out of the five for the plugs. With 
American Oil, which has Edwin C. 
Hill in the subsequent 10-minute 
spot, not so spare about its own com- 
mercial credits, this 15-minute period 
suggests a long throw from the CBS 
policies enunciated May 15, 1935, 
which specifically limited ‘all com- 
mercial announcements on quartere 
hour programs to a total of not more 
than two minutes and 10 seconds. 
Undoubtedly one nudge in policy 
justifies another. 

In the program caught (2) Hill’s 
spot news items were practically a 
repetition of what had just been 
heard from Pepsi-Cola’s man, Tom 
Shirley. Only Hill followed them up 
with some of his typical fancy 
rhetorical embroidery. In essence, 
there was no difference. 

As for Shirley, he suggests what 
might be termed an announcer’s 
announcer, His is a clear, well enun- 
ciated English, with a nice, easy flow, 
as contrasted with the average news- 
caster’s penchant for pointing up his 
items with shadows of emphasis and 
shifts in verbal pace. 

In the way of plug Pepsi-Cola not 
only gets opening and closing play 
with the jingle that it’s been using 
in its spot campaigns but injects 
some additional copy via Shirley. 
The reminder angle is Shirley’s: 
don’t forget to take home that handy 
carton of Pepsi-Cola with its bigger 





bottles, etc. Odec. 
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EMMERICH KALMAN 

With Gitta Alpar, Felix Knight 
Music 

60 porn 

Sustaining 

Sunday, x L™., EDST 
WJZ-NBC, New York 


Currently making his first visit to 
America, Emmerich Kalman, Hun- 
garian composer, made his U.S. radio 
debut Sunday night (5), conducting 
the NBC concert orchestra in a pro- 
gram of his own compositions. Gitta 
Alpar, continental operetta and film 
sovrano, also had her first radio date 
in the U. S. as soloist. (Robert Wal- 
drop announced.) . 

Full hour of music provided an 
agreeable show. As composer of 
‘Countess Maritza,’ ‘Sari’ and numer- 
ous other operettas, Kalman is a 
name in music. However, the fact 
that his works could be played for a 
solid 60 minutes without growing 
tiresome italicized his achievements. 
While all the selections heard on the 
prorram were in the operetta style 
of sentimental romance, they reveal 
a beguiling melodic talent. 

Miss Alpar has a rich lyric voice, 
fairly flexible, with considerable 
range, particularly toward the upper 
registers. She has a warm singing 
personality and, as judged by her 
ability to handle the English lyrics, 
sufficient command of the language. 
She and Knight, who is familiar to 
U. S. radio, teamed pleasantly on 
several duets. Stanza included the 
preem performance of ‘Why Is It All 
a Dream?’ Miss Alpar did it as a 
solo. On first hearing, it’s a satisfy- 
ing semi-coneert romantic piece, but 
requires too much range for general 
populerity. Hobe. 


KAY MOSER’S MATINEE 
30 Mins.-Local 
CO-OPERATIVE 
Daily, 2 p.m. 
WTRY, Troy, N. Y. 
Mrs. Moser opened with declara- 
tion that too much attention was 
given on women’s radio programs to 
ies and cakes. She avoided this 
Cornell but seemed to be making 
rather slow progress in developing 
new or substitute slants. Basically, 
program, consists of transcribed mu- 
sic and blurbs of local stores with 
a little comment by Mrs. Moser on 
decorating, clothes, table setting, 
etc. Mrs. Moser’s longest session 
was a Friday afternoon fairy story 
for pre-school-age children. This 
appeared too extended to hold ears 
of tots. 








80% Agreement 





Simply as a point of curiosity 
some of the awards of the Insti- 
tute of Education by Radio made 
last week at Ohio State in Co- 
lumbus relate to program re- 
views by this publication as fol- 
lows: 

‘Abraham - Lincoln’ (Dupont, 
first sponsored show ever hon- 
ored by Institute)—Variety said 
Feb. 21, 1940: ‘Good enough to be 
repeated next year, and the year 
afier.’ 


‘My Client Curley’ (Norman 
Corwin’s whimsy for CBS)— 
VaRIETY said March 13, 1940: 


‘Delightful daffiness...a conti- 
nent’s-width ofi the usual beaten 
path...full of real wit and 
irony.’ 

‘Johnny Got His Gun’ (Arch 
Oboler adaptation of Dalton 
Trumbo story, with James Cag- 
ney)—VAaRIETy said March 13, 
1940: ‘Apalling, horrible, heart- 
breaking, stomach-upsetting bit 
of delirium in monolog...not 
so much a good case against war 
...aS a particularly unpleasant 
exploration of the horror of be- 
ing buried alive.’ 

‘Town Meeting of the Air’ 
(NBC-George Denny forum)— 
VARIETY said Oct. 11, 1939: ‘Here 
are Americans of all shades of 
intelligence and culture, some 
fairminded, some bigoted, but all 
freely expressing themselves and 
all running the risk of being 
beautifully razzed...In times 
like these the program is noth- 
ing short of delightful.’ 

‘Meet Mr. Weeks’ (The editor 
of Atlantic Monthly, on NBC)— 
VaRIETY said Feb. 21, 1940: 
‘Woollcott with the meow left 
out.’ 











IT HAPPENED TO ME’ 

With Lynne Fisher, Betty Rehn- 
strom, Paul Talbot, Lou Daniels 

True Life Sketch 

30 Mins. 

Sustaining 

Friday, 8:30 p.m. 

WEVD, New York 


Sizes up as modest filler for a local 





KENTUCKY DERBY (66TH) 
With Ted Husing, Bryan Field 
30 Mins. 

GILLETTE 

Saturday, 6:30 p.m. 
WABC-CBS, New York 


Annual turf classic st Churchill 
Downs, Louisville. had the land lis- 
tening even though all but a few 
lucky guys thought the race would 
be a walkaway for the undefeated 
Bimelech. Those who didn’t turn the 
dials registered regret that they 
weren’t in on the upset of Galla- 
hadion copping the rich prize. 

Broadcast was made from a glass- 
enclosed booth, first time for a sports 
event. Suggestion is in line with 
point VarieTyY made a year or so ago, 
when the bedlam during a champion- 
ship fight mace it difficult for listen- 
ers to learn what went on. Idea was 
that the sponsor in paying heavy 
sugar for the air rights was at least 
entitled to clarity of the broadcast. 

It didn’t work out just that way at 
the Derby. Bryan Field, the N. Y. 
Times rece specialist. gave the run- 
ning account cf the race. while CBS’ 
Ted Husing handled prelude and 
aftermath. Thev talked to each 
other, complaining of the heat in the 
booth and that somebody forgot to 
open a door or trap. 

Towards the end of the contest, as 
the winner crevt through on the rail, 


Field was so hoarse that his enun- | 


ciation was indistinct and it would 
seem that while the commentators 
had no interference from crowd 
noises, there is no assurance that 
they can keep the excitement of such 
events from affecting their chords. 
Husing was clear enough. He said 
that Gallahadion went to the post at 
25 to 1. whereas the winner paid 35 
to 1. That is understandable because 
the mutuel tvne of betting is not rez- 
istered in lights as at most other 
tracks. Ceremonies after the race 
were described. but one of the func- 
tionaries was cut short to permit, the 
razor-blade commercial getting on 
the air before the time li-it. 
Amusing sidelight of the broadcast 
was that the winner was tipped. 
Mark Hellinger in Hollywood sent 
a telegram to Bill Corum, the N. Y. 
Journal-American sports columnist 
in care of Husing, urging him to bet 
on Gallahadion. Corum nor those 
who heard the message paid atten- 
tion to Hellinger, figuring he was 
probably touched by the California 
sun. Ibee. 





| agency account exec who neglected 


| Follow-Up 


Comment 





Margaret Cuthbert, director of 
women’s activities for NBC, spoke 
, briefly and effectively, as guest dur- 
ing a half-hour matinee, over the 
‘blue, marking Golden Jubilee of 
|General Federation of ‘Women’s 
Clubs. In presenting Miss Cuthbert, 
| praise was first given NBC for ‘its 
| generosity in setting aside a weekly 
‘period’ for Federation - sponsored 
| programs. Mentioned that Miss 
| Cuthbert’s influence was felt though 
not seen or publicized. 
| Gene Towne and Graham Baker, 
the Hollywood scripting team and 
| professional cut-ups, guested on the 
| Kraft program last week with Bing 
| Crosby. As usual on this series, 
‘there was no attempt at a formal 
appearance in a sketch or inierview. 
| Noted screwballers tossed a few 
| gags back and forth with Crosby 
and Bob Burns, and then did more 
,of the same with Annabella when 
/she joined the quivfest. It wasn’t 
, exactly punchy, but wasn’t bad 
either. Jose Iturbi played Liszt's 
| ‘Liebestraum’ and a_ concertish 
Gershwin piece in sock fashion, 
|then he also contributed a couple 





| of laugh lines. 
| Hedda Hopper, on CBS from Hol- 
| lywood, asked listeners for their re- 
;action to proposed casting of Kate 
| Smith as ‘Tugboat Annie.’ Miss Hop- 


per also advanced a reason for al-' 


leged indifferent b.o. reaction on 
Eddie Cantor’s recent personal ap- 
| pearance at the Broadway Capitol, in 
icontrast to 
breaking one. 





‘Too much of a politi- 


siders ascribed as the reason. 
added that Will Rogers was about the 
only one in show business who could 


fore theatre audiences. 

Miss Hopper’s breath control is 
much improved over that she dis- 
played on several broadcasts earlier 
in the year. However, she is talking 
with a rapidity that rivals, if it does 
not exceed, male chatterers. Despite 
her excellent voice, such a tempo be- 
comes a bit hard on the ears, and in 
view of a thrice-weekly broadcasting 
schedule might be slackened. 





‘Uncle Walter’s Doghouse’ over 
NBC red (WEAF) Tuesday nights 





last season's record- | vividly lifelike 


cal routine,’ Miss Hopper said the in- | 
She | 


get away with political palaver be- | 


dialers, but is kinda tired for even 
semi-sophisticated tastes. Tom Wal- 
lace (‘Uncle Walter’) has an effect- 
ively direct style. When caught (30) 
Virginia Verrill sang ‘Wish Upon a 
Star’ with vitality. 


Bob Hope, Judy Garland and 
Jerry Colonna are now frankly 
clowning through their Tuesday 
night series for Pepsodent. On last 
week’s (30) stanza they distinctly 
overdid the obvious laugh-getting 
trick of breaking up. - Certain 
emount of that sort of thing is 
funny, but even a visual audience 
rightfully resents performers carry- 
ing it to an extreme, Miss Garland 
partially redeemed herself on the 
chapter caught by her potently- 
pyramided singing of ‘Peanut 
Vender.’ 











‘Young Dr. Malone,’ General Foods 
| daytimer for Post Bran flakes, has 
| been moved from NBC blue to CBS. 
|Last Thursday’s (2) episode was 
| typical heart-throb hoke in which 
; the tearful heroine told the title-role 
sawbones how her mean old ma-in- 
law had busted up her marriage.’ 
Narrative hopped in and out of flash- 
| backs, with the weakling hubby and 
| hateful crone getting in enough lines 
'to drag down the AFRA minimum. 
Writing leaned on the emotional 





| valves, but Nancy Coleman’s pulsat- 


ing portrayal of the weepy wife re- 
| deemed the part. Alan Bunce as the 


;doc and Richard Coogan as_ the 
| spouse were routine, but Isabel E]}- 


son made the odious ma-in-law 





World Peaceways conducts an in- 
| telligent, well-reasoned symposium, 
called a forum, on WQXR, N. Y. Un- 
der the ringmastership of J. Max 
| Weil, two editors of the forthcoming 
| PM and another gent worked out the 
| kinks in the outlook for Italian and 
Russian participation in that Euro- 
pean affair. It’s a Saturday nighter. 





Columbia Workshop presented a 
|light comedy Sunday night (5), 
| ‘The Honest Captain,’ by Knowles 
Entrikin and Howard Breslin. It 
| was a deftly-handled, amusing yarn 
; about how a doughty Revolutionary 
war veteran defied the sanctimonious 
, elders of a small town New England 





‘ ser s i ltur rogram. Each weekly script is sup-| his work to run about with a glam-|is now piling on the hoke in its ‘church. Writing, production and 
mg ee i ag ohn posed to tell a true-life experience, | our gal when it’s apparent that his; comedy skits. Material adapted | direction were skillful and Charles 
might be a little clearer. With ex- | with the author who submits his life | sweetheart in the office really was| from outlines submitted by listeners | Paul’s arrangement of colonial * 
perience, she and the ‘Matinees’|episode appearing at end of skit.| the one for him. Happy conclusion | (for which they get $50 cash plus| hymns provided _colorful — back- 
will undoubtedly improve. There | Gift merchandise goes to the sub-| was jerkingly worked out. Script|a pipe and supply of the sponsor’s ground. Earl McGill directed. En- 
is a lot of room for betterment. mitter. had its share of insipid lines. Walter Raleigh tobacco) seems trikin and Breslin were given ter- 

Jaco. Yarn at hand involves an ad Wear. broad enough to satisfy hinterland | rific buildups in the billing. 
—_—_——— — — —— 








KNX 


LOS ANGELES 
50,000 WATTS 







CBS 


~ 


The greatest primary 


coverage of any sia- 


tion in the far West. 


aS For more information about KNX, one of the sixteen CBS 50,000 watt stations, inquire of Radio Sales: New York, Chicago, Detroit, St. Louis, Charlotte, N. C., San Francisee 
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MONROE RUBIN BUYING BIG PUSH THIS p 
Y After WMAN, Mansfield—Alaska 
= ) : Sale Okay Alse Pends 
Washington, May 1. YEAR FOR AUTO R 
Transfer of control of two trans- 
mitters, one in Ohio and the other 
in Alaska, was asked last week of R ADIOS 
+ the FCC. 
th — 4 the three men Authority to switch wg S 
i ; e entire body an » heel . nae 
Fly Denies Rumors of White House Orders to Delay |e ore oe ont in on the ques Richmond, Ine, licensee of WMAN, e 
i ion — ig | tions— Commissioners Norman S. ; “ , 6 
Report — Tobey Enters the Situation— Radio Case, T. A, M. Craven, and George | ie {2 ‘Monroe ¥. Bubin wae r0- ae Washington, May 7. 4 
Lawyers Critical Henry Payne—forced to _ out for | >¢ 93 shares common stock. Interest|o¢ the National Association ped - 
themselves the chief points. t 4s in| Of R- E. McDonald in the Anchorage | Broadcasters is the ‘listen while you = 
;, Handling of this report 13 nen | Radio Club, Inc, (KFQD) Anchor- | ride’ campaign, designed to sell more mi 
Washington, May 7. | gress was officially told by the Com-| marked contrast to the way — age, Alaska, will be handed to Wil-| and better auto radio sets. “ 
Suspicion that the Federal Com-/ mission that its radio monopoly re-; similar matters were treated. The liam J. Wagner, if Commish ap-| With 7,000,000 auto radios on the po 
munications Commission’s  long-| port and recommendations would be committee which ran the ~~ proves the request of McDonald to| road—adding from 11,000,000 to 18 o™ 
promised chain-monopoly report has} ‘ready in about 60 days, Tobey tion—originally launched only . sell 332 shares common stock to the | 000,000 extra hours of listening dur- _ 
been held up by political pressure| wrote. ‘I submit to you that in the} head off a threatened Congressiona would-be owner. ing the ‘heavy months of spring and ie 
and may not be revealed until after) light of these facts these assurances probe of the regulators as well as Voluntary assignment of license of | summer’—trade organization is drum. - 
the November elections is being} would seem to be nothing but a the industry—is said to have been WSPA (Voice of South Carolina,| ming up trade throughout the coun- ho 
; voiced in trade circles coincident; mockery. As a member of the Sen- given strict instructions against re- Spartanburg), from Virgil V. Evans | try by encouraging contests, etc. to 
r with a demand from Congress for) ate interested in this matter, I ack leasing publicly its report, although to the Spartanburg Advertising Co.,| promote interest in motorist circles, Cc 
i prompt submission of the findings} you now as to the reasons for this | the committees which conducted the also was requested. Among the stations already co. 
i after six months of hearings and;delay and what you, as a member! super-power and television studies operating in the campaign are the inj 
& over one year of study of testimony. | of the Commission, can do to have were permitted to make known their ‘ Yankee Network transmitters KRGV, : 
ES The document, officially said to be | the report submitted to the Congress findings at the time they were turned Weslaco, Tex.; KVI, Seattle; KJBS. in 
if in the hands of the Law Department ; at once. ; in to the full membership. Though . San Francisco; KQW, San Jose, Cal.- jo 
4 after initial mulling by the com- Fly’s Denial it is denied officially, the summary KDKA, Pittsburgh, and others. e 
é mittee headed by Commissioner Formal denial of the oft-heard of testimony and exhibits is reli- Stunt is to interest dealers in of- ad 
i Thad H. Brown, is liable to become | story about White House suppression | ably said to have bounced back and fering new sets or free radio serv- a 
te an important symbol, just as its con-| came from Chairman Fly Saturday forth like a tennis ball—from the FIL ice to drivers who tune in on the hss 
Ho tents have become a major mystery.| (4) immediately upon his return) staff to the committee to the law de- e e| ‘listen while...’ programs and who “ 
iy Unconvincing explanations for the | from a three-week Texas trip. The| partment. ees 4 have been spotted as ‘safe drivers’ br 
Fe long time requirec to get the com-| Commish boss said flatly the docu-| One reason for the stalling is worthy of a prize. In Portland, the = 
ae mittee’s conclusions in shape for | ™ent has not been deliberately held| whispered to be a direct appeal by . Daily Oregonian—operator of KGW sti 
“4 ntation to the full Commish/| UP, laughing off an inquiry whether| prominent National Association of Washington, May 7. | and KEX—printed an editorial com- - 
a Booey to bear out persistent reports it might be ready in another 60 days| Broadcasters figures at the White Dozen applications for new sta-| mending the use of automobile | 
i that the High Command speaking and explaining that the Law De- House. Heads of the trade body are tions—including regular broadcast -radios. No truth in the belief that to 
+ tube has directed the regulators to| partment will turn over its draft] said to have protested to the Presi- stations, television transmitters and| listening-while-you-ride contributes pe 
fi keep the thing on ice. Repeated in-| Shortly. May be submitted this| dent that it would not be cricket to | $* , | to traffic accidents, according to the ra 
+ euiziee at the FCC fail to bring any| Week, he hazarded. ? turn loose a report blasting the in-|high frequency stations complying| paper, 4 
i clear-cut reasons for taking so much| For several weeks, trade circles| qustry at the time of a national po-| with new frequency modulation | 
i time to jell the facts obtained; have been conjecturing about the} jitical campaign. : , specifications—received last week by A rs Si M re 
i through quizzing of several score|0n-appearance of the report, which! ‘The Chief Executive allegedly gave | 41. Commish. nnouncers size May | 
+ witnesses. Similarly, there 1s no es-| Teputedly has been sent to the White| assurance he would issue orders the Seven requests were unwrapped| Keep Him Out of Plane th 
a3 timate when it will be forthcoming, | House for scrutiny. Three months| thing was not to be unveiled with- c * = 
i : : : o numerous industry oservers saw : for FM stations, as follows: Hughes Winnines. May 7. : 
or any explanation for sending it) °F i out his O.K. Productions Division of Hughes Tool , : pes, — 
back to the legal staff for further; What were described as the chief ‘ Co, Los Angeles, new high fre-| _Btian Hodgkinson, Canada’s tallest | 
consideration. conclusions — recommendations in " . =  . y announcer, is having a tough job get- it 
: favor of strict Commish regulations quency station to be operated on ting into the Royal Canadian Air } 
Stern reprimand was handed the of all relations between webs and 43200 kc with 1 kw, special emis- g 4 but is hav op 
entire Commish last week, even the affiliates licensing ab dhaies tain. sion, and a second application for egg oe ut is hav- : 
three members who had nothing to tidn on multiple ownership pol same facilities by the same appli- ing difficu “4 rying ag » = eo 
do with conducting the probe. Sen- caadk Wee tehens tenets pa + se ‘tips’ cant with San Francisco mentioned authorities is six feet five inches te 
ator Charles Tobey, of New Hamp-| 1. document would be out shortly ON FCC iy as the location; A. J. Fletcher,| C2" be tucked into a plane. vi 
shire, who unsuccessfully bedeviled Peitate ; : Raleigh, N. C., 43400 kc with 1 kw,|: D. R. P. Coats, CRY, Winnipeg, ge 
..| Indications are seen in the conduct igh, ey Shale ghia? fo eussuntiy teachin 
the New Dealers about this year’s : 1 ission: CBS, Wheaton, Md.,| Publicity chief, is y g 
: : ; of some industry members that word special emi: ; » WI bh Et teliaes theaee to. ledged Sea 
queries concerning income, took the s passed to favorites to put their 43200 kc with 1 kw, special emission; | s y Pp b 
lead in trying to pry the document ese gr froth roe pu SHIFTS Missouri Broadcasting Corp., St. Cadets for the Navy Department. be 
loose. Reminder was sent that in Louis, Mo., 43200 ke with 1 kw, spe- de 
November, 1938, former chairman On Jittery Seat cial emission: CBS, Chicago, 43200 Li I k P - 
Frank R. McNinch promised the re-| Resentment against the Commis- ke with 1 kw, special emission; Larus Ingo Ban rKS 1 Oies re 
sults of the inquiry in two months;| sion’s stalling has spread rather far & Brother Co., Inc., Richmond, Va., we 
in June, 1939, Commissioner Brown} in industry circles. Even attorneys Montreal, May 7. 43200 ke with 1 kw, speciat emission, tite ‘ees @ 
made a similar estimate of the time} who expect their clients may be| Reallocation of wavelengths in|anq Radio Station WSOC, Inc., ~ alo, Med . 
needed to finish the work, and in| kicked around by the probers are | Canada under the terms of the in-| Charlotte, N. C., 43200 with 1 kw,| Old argument of foreign language - 
November, 1939, Chairman James L.| commenting about the ‘unfairness’ of | ternational agreement reached at} special emission. programs again = genete p. Be e 
Fly echoed the prior forecasts. forcing the industry to spend huge | Havana, which had station men in| “Television pleas came from the| this city of one-third of 1, ener . 
‘It is now 18 months since Con-| amounts—guesses as to the cost of| the Dominion jittery due to uncer- Hughes Productions Division, Hughes Polish extraction. , eo ge itor’ 2 
= getting information together and at-| tainty of future position on the dial, | T991 Co., which asked stations with columns of loca eurnd ecame m 
tending the hearings run upwards of | may be held over until the spring of | jdentical assignments—Class II sta- heavy this past week wi ——- $3 
$500,000—and then not publish the | 1941, It is understood that the Cana-| tions to be operated on 66000-72000 | PFO and con. Buffalo current y is pr 
findings. Much of the data will be| dian Broadcasting Corp. has been | ke, with 10 kw aural and visual, A-3 moting itself as the ‘City of Goo 3 
out of date, it is realized, while the | trying to arrive at a definite under-| and A-5 emission—for both Los An- Neighbors and some writers ge - 
licensees still are under a shadow. | standing with the FCC in Washing- geles and San Francisco. it was unneighborly to split up radio b 
If any of the info collected during | ton with regard to the reallocation Middle Georgia Broadcasting Co., tongues. Pe 
the prolonged hearing will result in| problem in the U. S., since move in| Macon, Ga. requested a regular| This, coupled with the debut ye i 
‘vindication’ in the face of accusa- | Canada would depend largely on ar- | broadcast station to be operated on 19 of WHLD in Niagara Falls, — . 
tions from critical legislators, educa- | rangements made in America. 1420 ke with 250 watts, and High heavily Polish-populated, is no balm = 
tors, labor unions, and miscellaneous} If reallocation problem is not ad-| Point Broadcasting Co., High Point, | to Buffalo’s two outlets who handle bs 
individuals, the Commish ought to | justed by FCC by August 1 then|N. C., asked for a transmitter on 1370| Polish programs, WEBR and WBNY. - 
make it known as soon as possible, it | CBC, from reliable accounts, would | ke with 100 watts. Albert Joseph | Local Poles who had been on CKTB, t 
is contended. be obliged to postpone wavelength | Meyer, Powell, Wyo., applied for a| St. Catherines, Ont., Canada, have si 
Row has been going on within the | shifting until next year. new station on 1200 ke with 250| switched to the new nearby 1,000- : 
Commish for some months over the watts. watter, and there’s a feeling other 
course to be followed. Two of the businessmen, harrassed by latest bar- * 
three committee members—Commis-| COLLECTING CIGARBANDS Ra rage against their language, may : 
sioners Paul A, Walker and Fred I. Another Television Corp. | follow. : 
WATTS DAY Thompson—are described as having | An Amusement of Last Generation pecennmagmaag , : 
Keoze) clamoted for action hy the entire Is Revived Cath-Ray Television Corp. has o! 
NIGHT Commish. "There is talk now, how- been chartered to conduct a business 
prea , —_ bee yr ere nin bg Buffalo, May 7. | in television and electrical sound ap- 
: meny Gevoid of Tecommendations | Three more giveaways have| paratus of all kinds, in New York. 
JOHN BLAIR & CO..Representative | when the committee turns it over to sprouted locally, all on WGR. One Capital sack 19 200 thavén, no eae . 
ree resurrects dad’s pastime—collecting | value. tl 
cigarbands. R. J. Seidenberg cigar| Directors are: Henry Nicholson, N 
stores put Merwin Morrison, Buffalo | 3429 Bell Blvd., Bayside, L. I.; Rudol- n 
e press agent, on three times weekly | fine Schreiber, 1501 Broadway, and = 
ZVC y with hobby chatter. Booklets are|Ruth Harris, 734 E. Sixth street, 
. given out which, filled with required | N. Y. C. 
A h rey) by m an cy hi p bands, are good for bikes, cameras, Ralph Vetner filing attorney. 
etc. 
Russell Miller Milling Co. fs run- 
WINS LARGER AUDIENCE $ ning ‘name the tune’ stunt into 
WGR’s ‘Women’s Matinee’ six after- DON’T MISS 
‘ / noons weekly. Phone call from stu- ™ 
in the dio asks listener to guess ditty being PALMOLIVE’S 
p played. There's $10 in it if fan can, 
Fi e¢ T E R at ©) a | fe TAI a otherwise two iron men and the rest oO be rH 
builds up. ‘ U 
Seven Up beverage spots ‘Luck L ad S$ 
MAR 4 E T Seven’ quiz from street corners with ao a) se samene yy 
WGR’s Clint Buehlman_ miking. BESS JOHNSON 
; Pickup thrice weekly gives seven By Adelaide Marston 
\3 half dollars for seven answers, plus 
‘ cases of pop. Dedicated to the women of America. 
The story of a woman who must 
9 choose between love and the career 
KTSA’s News Sale of raising other women’s children. 
- ee May 7. 
ant Milling Co. (of Gladiola 
» M B C Flour) ‘has contracted through the WABC-CBS—10:30-10:45 A.M. E.D.S.T. 4 
ae : Albert Couchman agency of Dallas 78 Stations Coast-to-Coast 
JOUN BLAIR EY POPULAR 5 tation RED @ series of daily five-minute news- 
Te SS ee ee casts on station KTSA. Direction BENTON & BOWLES, Inc. e% 
& COMPANY Salt Lake City NETWORK Frank Stewert will handle the Management ED WOLF, RKO BUILDING, New York " 
news portion, while Ward Lang will 
, spiel commercials. 
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Define Qualifications of Government's 
Radio Press Agents Under Civil Service 








Washington, May 7. 

Announcement of Civil Service 
examinations for radio information 
gpecialists—including a try-out for 
the posts of principal information 
specialists, one of which is now va- 
cant—was made last week by 
the United States Civil Service Com- 
mission. Marking the first time that 
radio posts of this nature and im- 

rtance have been announced by 
the Commission, applications for the 
jobs must be on file with the Gov- 
ernment agency by May 6. A three- 
day period of grace will be given, 
however, to applicants living in the 
far-off states of Arizona, California, 
Colorado, Idaho, Montana, Nevada, 
New Mexico, Oregon, Utah, Wash- 
jngton and Wyoming. 

In all cases applicants will be re- 
quired to have completed a four- 
year college education at a college 
or university of recognized standing, 
except where experience in news- 
writing, information service work, 
college or university extension serv- 
ice training or connection with radio 
broadcasting in Federal or State de- 
partments or agencies can be sub- 
stituted ‘year for year’ for the col- 
lege requirements. . 

Principal information specialists 
for the various Government agencies 
—who will receive an annual sal- 
ary of $5,600—will have to demon- 
~ strate the following qualifications: 

‘1. Capacity to accept and fulfill 
responsibility. 

‘2. Ability to originate and carry 
through programs, policies and pro- 
cedures. 

‘8. Address and eppearance. 

‘4. Resourcefulness, tact, and abil- 
ity to secure cooperation and to co- 
operate with others. 

‘5. Variety of successful human 
contact with persons of varying in- 
terests, convictions, 
viewpoints and social, economic and 
geographic backgrounds.’ 


A minimum of five years of 








occupations, | 
| radio primarily as a ‘system of mass 


| communication’ Lohr classed radio | 


‘broad, progressively responsible ex: | 
perience of an exceedingly high or- | 


der in radio broadcasting,’ embrac- 
ing management and production of 
radio programs, is necessary, plus 
numerous other qualifications. 

The other Government radio posts 
opened by the Civil Service Com- 
mission are: Senior information spe- 
cialist, $4,600 a year; information 
specialist, $3,800 a year; associate in- 
formation specialist, $3,200 a year, 
and assistant information specialist, 
$2,500 a year. 


mentioned abowe ranges from four 
years to one year of work in radio 
broadcasting and includes ‘possession 
of a suitable voice.” Age limit for 
all ratings is 53 years, except in 
cases granted military preference, 
veteran preference, etc. The Gov- 
ernment department or office re- 





questing certification of eligibles ‘has 
the legal right to specify the sex de- 
sired,’ according to the announce- 
ment. 

Additional details and forms re- 
quired for application may be ob- 
tained from the secretary of the 
Board of United States Civil Serv- 
ice Examiners at any first-class post- 
office, it was added. 





Vernon Cox, formerly with the 
national advertising department of 
the Register and Tribune, Des 
Moines, has been added to the pro- 
motion department of KSO-KRNT. 
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KWK, KMOX Seek To 


Clear 14 Night Baseballers 


St. Louis, May 7. 

Efforts are being made by KWK 
(blue) and KMOX (CBS) to clear 
network commitments in order that 
they may broadcast the 14 night 
baseball games to be played by the 
Cardinals and Browns here. Robert 
T. Convey, prez of KWK, said the 
Falstaff Brewing Co., which is bank- 
rolling all baseball over his station, 
is anxious to furnish the local fans 
with the play-by-play of the noc- 
turnal contests, but whether the sta- 
tion can switch programs that would 
interfere with the baseball broad- 
casts remains to be worked out. 

Merle Jones, gen. mgr. at KMOX, 
where Socony Vacuum and Wheaties 
sponsor baseball, said the same situ- 
ation exists there. KXOK is set to 
air all the night games for Hyde 
Park beer. 


LENOX LOHR’S 








Montreal, May 7. 

Advisability of maintaining com- 
plete neutrality on the air waves in 
the United States during the current 
war abroad was emphasized by 
Lenox R. Lohr, president of the Na- 
tional Broadcasting Co., here last 
Wednesday (1) for the 21st anniver- 
sary celebration of Canadian Mar- 
coni station CFCF. Characterizing 


as a public service responsible to 
listeners for the observance of im- 
partiality upon all controversial sub- 


| jects. 


Speaking of-radio in relation to the 
press Lohr said that when freedom 
is destroyed that of the 
press must soon follow. He pointed 
to the totalitarian states as a case 
history showing how important a 
role radio played in the regimenta- 
tion of nations. 

Discussing radio propaganda meth- 
ods adopted by the belligerents in 
the current war, and_ referring 


Experi i the posts| especially to the Lord Haw Haw 
perenne SOUTER Far SNe Bee | broadcasts from, Germany in which 


the British government is ridiculed 
and maligned, Lohr maintained that 
talk of that kind must falJl on deaf 
ears in England just as similar prop- 
aganda from England would have 
virtually no effect on German lis- 
teners. : 

Only value Lohr could see_ in 
broadcast propaganda from the war- 
ring nations was in effect it might 
have on neutral countries. 

Lohr referred to the friendly rela- 
tions between the major news-gath- 
ering organizations and the NBC, 
pointed out that about one-third of 
the radio stations in the U. S. are 
owned by publishers, and indicated 


| that ever-increasing cooperation be- 


tween newspapers and radio was in 
line with feeling that radio has not 
interfered with newspaper circula- 
tion. Lohr stated that radio could 
never become a news agency. News 
necessarily be 


| limited to flashes and condensation 
| because of the nature of radio. Full 
| news reports and commentaries re- 
' main in the publishing domain for 


the most part. 
Later in the day, following press 


| meeting, Lohr put in brief appear- 





ance at station CFCF cocktail party 
at the Mount Royal Hotel to meet 
heavy turnout of agency men and 
business execs. 
ent were Harold Reid, of J. J. Gib- 
bons; Campbell Smart, of Cockfield- 
Brown; A. McKay of McKim Adver- 
tising Agency; Norman Dawes; F. 
Mills, of Lord & Thomas; Walter 
Telford and Joe MacDougall of J. 
Walter Thompson; A. Usher, R. C. A.: 
Harold Carson and Guy Herbert, of 
All-Canada Radio Facilities; M. Max- 
well, Associated Broadcasting; Don 
Manson, CBC executive; R. M. 
Brophy, general manager, and M. M. 
Elliott, sales manager of Canadian 
Marconi. 





Carey Jennings, general manager 
of KGW-KEX, Portland, Ore., re- 
cently appointed chairman of Port- 
land Advertising Federation commit- 
tee. 


Among those pres- } 


Blanchard McKee, Local, 
B.R.’d by Hummert Accts. 


San Antonio, May 7. 


over the Texas State Network, this 


,one in the jpterests of Mulsified | 


| 


| 





Cocoanut Oil Hair Shampoo and | 
Cascarets through Blackett-Sample- | 
Hummert. Program title is ‘Neigh- | 
bors’ and presents the poetry, and | 
philosophy of Blanchard McKee who | 
has been on the air through TSN | 
sustaining since the web organized 
in 1938. 

Program is to be heard Monday 
through Friday. 





FOUR FILE FOR 


, tady 











SCHENECTADY 


Schenectady, N. Y., May 7. 
The fourth company chartered 
within the past seven months for the 
purpose of conducting a_ prospec- 
tive broadcasting station in Schenec- 


is Capitol Broadcasting Co., 
Inc. Harold E. Blodgett, local attor- 
ney, filed the papers. Company has 
a capital stock of 1,000 shares, no 
par value, 

Directors, each holding one share, 





;are: Bettina F. Trumbull, Elizabeth 


MONTREAL TALK 


V. Lucas, and Marion G, Fitzpatrick.. 

Last fall, M. L. Cramer, district 
distributor for Tydol (which spon- 
sors a thrice-weekly program on 


incorporated the Van Curler 
Later, George R. 


men 
Broadcasting Co. 


ton & Nelson agency) and the pres- | 
ident of Morris Plan Industrial Bank 


| 


of Schenectady, were among those | 
chartering Western Gateway Broad- 
casting Corp. to operate a local sta- 


tion here. Next, a company, in 


which Harold E. Smith, of WOKO- , 


WABY, Albany, is a director, was 
incorporated for same purpose. 


Industry Hears—And Hopes—FCC 


Another program made its debut | 


Soon to Greenlight Commercial 
Television; Wave Squabbling On 


Washington, May 7. 
Final action within a month 
both television and frequency modu- 
lation policies—probably with both 
being given the green light for full 
commercialization, but no allocation 
formula being adopted for some time 
—is expected in industry circles. 
Hope that the two important prob- 
lems can be disposed of within that 
time was voiced Saturday (4) by 
FCC Chairman James L. Fly. 


on 


Prospects of a bitter wrangle over | 


television channel No. 1 may delay 
the decision about the place each of 
these adjuncts of standard broad- 
casting will occupy, while there is 
|some chance the Commish may try 
; to snatch some of the government's 
|}own frequencies for commercial 
use. Considerable talk has been 
|heard lately that too many stripes 
|have been tagged for the military 


| and naval servicés, aviation, etc., and | 


{an argument is inevitable that some 
'of these ribbons should be opened 
|}up for private use. 

Two matters are closely related. 
now that F-M advocates have come 


-in with pleas for a solid string of 
| frequencies, asking particularly for 
WGY), and two other local business | 


the 44,000-50,000 kc berth which is 
the most desired video channel. In 


| keeping with the thought that tele- | 
Nelson, Winslow P. Leighton (Leigh- vision will wind up ultimately in the 
higher brackets, the exponents of the! . 
Armstrong system harped on the' 


comparatively greater public benefit 
if this portion of the spectrum is 
opened up for the so-called static 
free sound broadcasting. Some mem- 
bers of the Commish seemed greatly 
impressed by such arguments, par- 


‘ticularly those most irate over Ra- 


dio Corporation of America’s move 
to cash in on the limited commer- 
cialization rule now suspended. 

There has been little indication 
how the majority feels about the 
matter of permitting tele operators 
to begin selling time. This proposi- 
tion was minimized at the recent 
hearing. where all emphasis was on 
the technical phases and the possi- 
ble freezing of standards. That the 
Commish will sidestep the matter of 
standards again is generally antici- 
pated, but it has been suggested the 
rules will be changed to permit full : ’ 
commercialization at an early date. 

This would be in keeping with the 
slant taken by President Roosevelt, 
although two or three members seem 
to feel that money-making ought to 
be delayed indefinitely in view of 
disagreement between engineers 
over the system which is most likely 
to win public approval. Counter ar- 
gument, however, is that neither 
system can be tested completely un- 
til its exponents have a chance to 
help defray the cost of regular serv- 
ice. Chairman Fly told the Senate 
Interstate Commerce Committee last 
‘month he regards semi-commercial+ 
ization as a ‘queer animal,’ although 
he still is unconvinced the time has 
, arrived to remove the handcuffs. 





ENGEL’S WYOMING COURSES 
Laramine, Wyo., May 7. 

H. A. Engel of station WHA, 
owned by the University of Wis- 
| consin at Madison, comes here this 
‘summer to conduct three different 
radio courses at the University of 
Wyoming. 

Will stress educational aspects of 
. broadcasting. 
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either way Mutual costs less 


Whether you want to use rifle or shotgun in your radio hunt, 


Mutual gets you a bigger broadcasting bag. If you want the 


whole feathered flock—coast to coast—Mutual can help you 


put sales salt on the tails of 225 of the leading 300 markets 


in the U.S., at only *1,675 per 4% hour daytime broadcast— 


scaling down by 13-week cycles to 1,183 on a 52-week basis. If 


you want just a few choice birds here and there, Mutual delivers 


those markets at minimum cost. Where else such happy hunting? 


MUTUAL BROADCASTING SYSTEM 
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RADIO BOXOFFICE REPORTS 


e 
Baltimore 
(WBAL, WCAO, WCBM, WFBR) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
ge eer ee ose Bee 5,228 2,016 15,284 
April 27..... secoes Bare 6,052 1,673 16,135 
% change......+..—4.4% —13.6% +20.5% —5.2% 


Nice rise in national spot biz offset drop in network and 
local units here last week. Extra-heavy buying of time over 
weekend for Senatorial primary coming to climax Mon. (6) 
will bolster ensuing week’s figures. ° 

WFBR, which has the running of the classic Preakness at 
Pimlico sewed up, will feed that race to NBC Red Sat. (11), 
under sponsorship of American Oil Co., via Joseph Katz 
Company. Oil company has also contracted for full three- 
hour ‘studio party’ preceding the event, which will be han- 
dled for NBC by Clem McCarthy. This program will be 
piped to Maryland Coverage Network, which has outlets in 
Hagerstown, Frederick, Cumberland, and Washington. Race- 
track coverage also includes some special programs during 
week preceding famous race to be piped out nationally. 

Also set by WFBR is Buck Rogers Treasure Chest, half 
hour per week for Popsicles, via Biow. Joining Pot of Gold 
after previously declining to participate in giveaway gim- 
mick. Okaying of gag by Dept. of Justice influenced final 
decision to go along. , 


Chicago . 


(WBBM, WENR, WGN, WIND, WJJD, WLS, WMAQ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
May 4...:.% oseves. Baer 5,220 10,109 24,714 
Be Fh 3 stsssess “Se 5,242 10,115 24,772 
% change.........—0.3% —0.4% —0.06% —0.2% 


Little change in the general business setup following time 
switch, .with most of the schedules going through some re- 


arrangement, but little business added or subtracted. 


. tf +” 
Cincinnati 
(WCPO, WKRC, WLW. WSAI) 

Network Local National Total 
Week Ending Units Units Spot Units Units 
ON EE BARA ecoee 4,605 7,986 5,731 18,322 
yg ee scos. Sate 8,059 5,779 . 18,413 
% ‘change: .563 5: +0.6% —0.9% —0.8% —0.5% 


Setting in with tine change, the se2sonal decline in general 
is not near so sharp as a year ago, broadcasters state. Crosley 
accounting department tags current biz close to 50 percent 
ahead of this period in 1939 for WSAI, and around 10 percent 
better for WLW. Both are NEC affiliates. Indie Scripps- 
Howard WCPO also is healthier commercially than a year 
since. WKRC, which switched from CBS.to Mutual a few 
months back, is registering a steady climb. 

WSAI last week added Gardner Nurseries, via Northwest 
Advertising agency, Seattle, Wash., for six five-minute tran- 
scribed programs; William Rippey Co., blurbing Foamoline, 
five one-minute participation spots in women’s news, through 
Mahlon B, Sheridan agency, local; Florsheim Shoe Co., spe- 
cial 30-minute program, remoted from its new downtown 
store, with Dick Bray, sportcaster, greeting players of the 
Reds team and visitors; Alms & Doepke, department store, 
three five-minute remotes weekly on spring sales; Sloan Fur- 
rier, four spot announcements weekly; Cole Bros. Circus, 14 
announcements on show's May 5-6 Cincy engagement. 

WKRC’s new biz: John Scherz Sons (awnings), four spot 
announcements weekly; William Rippey Co., through Sheri- 
dan agency, five spot announcements on woman’s hour; 
Edwin F. Potter, Inc. (health shoes), five one-minute an- 
nouncements on woman’s hour, through Strauchen & McKim 
agency; Mergard’s bowling alleys, three one-minute spots 
weekly. . 


Denver 
(KFEL, KLZ, KOA, KVOD) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
May #4..... wicccwb ail vepk om 4,346 1,549 13,073 
ra a Seanem © eeaee 4.239 1,580 12,977 
% change....ceccee +0.2% +2.5% —19% +0.7% 


Tivoli Brewing Co. buys 13 half-hours over KLZ, one a 
week; Leeburta Cosmetics, 26 spots, and Philip N. Park, Inc., 
one spot daily except Sunday for two months. 


KFEL new business for the week was confined to an- 
nouncements, with Luby Motor Co., through Ted Levy 
agency, taking chain break following news, daily, 52 weeks; 
Perkins-Epeneter Pickle Co., through Freiberger agency, 52 
chain breaks preceding news; Mayer Hardware Co., partici- 
pating announcements three days a week following Gardner 
Nursery; and 10 announcements each went to these: Health 
Creamery, Lantz Laundry, Olsol & Olson Groc,, Ex-cel-sis 
Beauty Salon, Capitol Tire & Rubber Co., Denver Tamale, 
Pratt Stables, and Metropolitan Pontiac, Inc. 


Faultless Starch Co., through Ferry-Hanly Co., 300 an- 
nouncements over KOA, to be used in six months, and 2d 
announcements were sold to All-Year Club of Southern Cali- 
fornia, through Lord & Thomas, to run four weeks, 


Des Moines 
(RNT, KSO, WHO) 


Network Local « National Tota! 

Week Ending Units Units Spot Units Unit . 
BAOY 4.2 00.6 ere 7.265 3,139 4,935 15,339 
Aptil .37...ccccec.. 7,520 3.140 5,006 15,666 
% change.........—3.3% —0.03% —14% —2% 


After a successful 13-week test, ‘Meet Ma Brown,’ 15-minute 
variety-quiz show, has been renewed by Occident Flour for 
KRNT-WMT-WNAX. 


Reed Ice Cream Co. signed for a summer series of ‘This 
Is Magic’ on KSO. Ice cream will be given as prizes. 








— 
HOW UNITS ARE FIGURED 


Dollar volume is omitted from these reports. 
So, too, are the breakdowns of individual sta- 
tions. Grouped market figures only are given. 

One minute of commercial time is figured 
as one unit. Thus a sponsored hour is 60 
units, a half hour 30 units, and so on. 

Chainbreaks, time signals, spot announce- 
ments in participation programs are counted 
as one unit each. 











Detroit 


(CKLW, WJBK, WJR, WMBC, WWJ, WXYZ) 


. Network Local National Total 

Week Ending Units Units Spot Units Units 
DE Ree 8,743 11,718 4,669 25,130 
BU Bis cas eves 8,325 12,096 3,773 24,194 
% GHANSEs ..6i.s0 - 5.5% —3.1% +2.4% +3.9% 


Continued sluffing off in local biz is offset by notable gain 
in network and spot categories, putting grand total back on 
the right side of the ledger. Local biz is looking up, as indi- 
cated in the following additions signed by local outlets for 
next week: 

CKLW got Tastee Bread on dotted line for 13 weeks, three 
nights weekly, 15 minutes eachy with Joe Gentile and gang 
highlighting ‘Dukedale Grocery, World’s Worst Radio Pro- 
gram.’ It’s adlib script show, similar to gang’s early morn- 
ing show, and hits ozone at 6:30 p.m. Monday, Wednesday and 
Friday. 

WXYZ’s new half-hour musical show for Stroh Beer, which 
is importing Gus Haenschen and two vocalists to perform 
before 30-piece string band, hits ozone Thursday nights from 
Masonic Temple Scottish Rite auditorium. Set by Zimmer- 
Keller, Detroit. 

Buck Rogers returns to WWJ for Popsicles for 13 weeks. 
Runs 30 minutes once a week and set by Biow agency. 


Hartford 


(WDRC, WTHT, WTIC) 


Network Local National « Total 

Week Ending Units Units Spot Units Units 
ES eer 6,835 2,263 1,335 10,433 
Boeri 2 ..ceseces 6,703 2,239 1,204 10,146 
% Change ...ce..-+19% +1% +10.8% +2.8% 

e 
Kansas City 
(KCKN, KCMO, KITE, KMBC, WDAF, WHB) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
May 4: . ve. Seoesc G445 6,606 6,570 19,621 
Aprilests.cccecs ee. 6,430 6,708 6,621 19,759 
% GHANEE. .ccccce- +0.2% —1.4% —0.7% —0.6% 


Fluctuations of the week were slight with one or two ex- 
ceptions. Trend, if any, was slackening of both local and 
national spot biz, possibly foretelling the coming summer 
light seasen. 

Principal change was at KCKN, which began a contract 
with American Home Products shooting this station up in 
national spot biz, a department in which the station scarcely 
registered until the advent of baseball two weeks ago and 
this new contract. AHP time placed through Blackett- 
Sample-Hummert is that originally lined for Transcontinental 
web, now béing placed both on disk and on locally built 
shows. KCKN is carrying three quarter-hour platters weekly 
by Elliott Roosevelt and is’ building an hour and a half of 
local programs weekly for the account. 


Los Angeles 


.KECA, KFI, KFWB, KHJ, KMPC, KNX) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
Le , Pe ea 11,541 11,212 1,814 24,567 
BOGE FE icsceceses 10,005 10,915 1,783 22,703 
% change........ +15.4% +2,8% +1.8% +8.2% 


Coast biz took a long stride forward in all departments, 
showing a total gain of better than 8%. Heaviest increase 
was in network units, the others-picking up modestly. New 
entries on KNX sales chart included United Drug, four 
quarter-hour transcriptions of ‘Parade of Stars,’ placed by 
Spot Broadcasting, Inc.; seven 100-word announcements for 
California Spray Chemical, through Long Advertising Serv- 
ice; 22 quarter-hour programs, ‘Catalina Fun Quiz, for Cata- 
lina Island, through Heisser-Meyerhoff; 12 participations in 
Fletcher Wiley Combination for C. H. Baker shoes, through 
Sidney Garfinkel; 12 participations in Wiley program for May 
Co., through Milton Weinberg; 78 participations in Wiley pro- 
gram for Sparkeeta, through Heintz-Pickering; 39 five-minute 
newscasts for Stein Clothiers, through Bach, Bernstein & 
Associates. 

KECA picked up 26 quarter-hour broadcasts of ‘Opal 
Scarborough’s Garden’ for Aggeler & Musser Seed Co., 
through Julien Besel & Associates; 110 quarter-hour news- 
casts for Brooks Clothing, through Stodel Adv. Co.; 39 quar- 
ter-hour transcriptions of ‘Tarzan’ for Ritz Ice Cream, through 
Robert Smith agency; six five-minute live talent programs 
for Blue Ribbon books, through Northwest Radio Adv. Co.: 
eight quarter-hour organ recitals fer Forest Lawn Memorial 
Park, through Dan B. Miner. 


KFWB added 12 quarter-hour programs for James B. 
Heath; five participations in T. Stoddard bridge instruction 
for P. B. Davis, through Allied Adv. agency; 12 five-minute 
programs for So. Cal. Florists Ass’n, through Felber Features; 
five participations in Stoddard bridge program for Coast Fed- 
eral Savings & Loan, through Robert Dennis. KMPC took 
on Fuhrman Furs for 54 spots; one-hour variety show, ‘Stair- 
way to Stardom.’ for 10 weeks for Bekins Van & Storage; 
100 spots for Hollywood Building & Loan; quarter-hour musi- 
cal program five times a week for Dr. Beauchamp. KHJ’s 
new biz includes: Norman Brokenghire’s ‘Healthaids’ three 
‘imes a week for one year, through Austin & Spector; half- 
‘our ‘Buck Rogers’ and ‘Popsicle Pete,’ 13 times, for Joe 
“owe Corp., through Biow agency; five-time weekly reading 

’ Daily News comics for one year. 


New York City - 


(WHN, WMCA, WNEW, WOR, WQXR) 


Network Local National Total 

Week Ending Units Units Spot Units Units 

. Ae a 750 9,022 15,062 24,834 
ye eer 750 9,515 14,595 24,860 
% change ......c« , —5.1% +3.2% —0.1% 





*No change. 


New biz on KMAC includes San Antonio Music Co., using 
waxed ‘Music For Fun’ and Lack’s Auto Supply Co., with 
two ‘Sergeant Fix-It’ quarter-hours weekly. 

KAEC is taking two new Texas State Network programs 
the thrice-weekly Elliott Roosevelt ‘America Looks Ahead’ 
quarter-hours for Dr. Lyons’ Tooth Powder, and ‘Neighbors’ 
for Mulsified Coconut Oil Shampoo. Blackett-Sample- 
Hummert placed.both accounts. Station also signed Ross. 
man Monumental Works for quarter-hours of Stanley Vain- 
rib’s poetry. 

WOAI added Lipton’s Tea, through Young & Rubicam, 8 
chain breaks weekly, 13 weeks; International Harvester 
announcements; Black Flag and Fly-Ded, through Blackett. 
Sample-Hummert, announcements; Colgate-Palmolive-Peet 
(Vel), through Sherman & Marquette, ‘Women of Courage’ 
transcriptions; Schlitz Beer, through Geyer, Cornell & 
Newell, announcements, and from NBC, AT&T's ‘Telephone 
Hour,’ and ‘Against the Storm’ for P&G (Ivory). WOAI’s 
i Reson includes Jerry Sadler, Harry Hines and 

in Culberson, each with a half-hour 
Sinthe face ur weekly on the Texas 

WHN’s new biz includes Auto Racing Review, through 
David Verschleiser agency, one quarter-hour weekly; Stan- 
back, through Erwin-Wasey, station breaks; Shubert Theatres 
through Blaine-Thompson, announcements; United Drug Co., 
through Street & Finney, three quarter-hours weekly 52 
weeks; Suffolk County Federal Savings & Loan Ass’n, direct, 
three five-minute periods weekly; American Cigaret & Cigar 
Co. (Pall Mall), through Young & Rubicam, 97 announce- 
ments weekly; Blackett-Sample-Hummert using 108 an- 
nouncements weekly for seven American Home products. 

WQXR added Pall Mall cigarets, through Young & Rubi- 
cam, with eight announcements daily. 

WNEW: Abelson, Inc., direct, announcements, five-minute 
newscasts, and 10-minute recorded programs; King David 
Memorial Park, through Austin & Spector, four quarter-hour 
newscasts weekly for 52 weeks; Stanback Co., through Erwin- 
Wasey, 15 announcements weekly, 13 weeks; Federal Record- 
ing Radio, through Klinger agency, participation in ‘Make 
Believe Ballroom’; Lime Cola Bottling Co., through Williams 
agency, 40 announcements; Peter Paul, through Platte-Forbes, 
participation announcements; Grennan Bakeries, through 
Campbell-Minthumy, 13-week renewal of announcements; 
Shubert Theatres, through Blaine-Thompson, announcements. 

WMCA: R. L. Watkins (Dr. Lyons’-Tooth Powder), through 
Blackett-Sample-Hummert, three Elliott Roosevelt quarter- 
hour transcriptions weekly, 13 weeks; Stanback Co., through 
Erwin-Wasey, 12 announcements weekly; Shubert Theatres, 
through Blaine-Thompson, announcements; Alexander Eise- 
mann & Co., direct, 39 announcements; Modern Industrial 
Savings Bank, through Metropolitan, quarter-hour trane 
scribed Gabriel Heatter newscasts; Davega City Radio, 
through Moser & Cotins, 30 announcements weekly, 52 weeks? 
James Elliott Organization (books), through Klinger, 52 
quarter-hours; American Cigaret & Cigar (Pall Mall), 
through Young & Rubicam, 220 announcements: Gardner 
Nurseries, through Northwest Radio Adv., 26 five-minute 
transcriptions. 


Salt Lake City” 


(KDYL, KSL, KUTA) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
May © oscikeee ssee Ge 2,760 662 10,063 
AQGn 27 .cccceccs GOSS 2,643 842 10,053 
% Change ..ccccce +1% 4+4.4% —21.3% +0.1% 


Gains in local and network biz offset a sizable drop in 
national spot and lifted the total units to a slight gain. 

Joe Lowe Corp. (Popsicles), through the Biow Co., using 
“Buck Rogers’ half-hours on KDYL. 

KSL added International Harvester with announcements; 
California Packing Co., through McCann Erickson, one-min, 
ET’s, All Year Club, through Lord & Thomas announce- 
ments; Porter-Walton Co., Z. C. M. I. Dept. Store, Auerbach 


Dept. Store, and Utah Theatre all usi i ; 
ments sing daytime announce 


San Antonio 
(KABC, KMAC, KONO, KTSA, WOAI) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
cn A, 5,926 7,663 2,434 16,023 
| eee 5,834 7,535 2,225 15,594 
% change......... 41.5% 41.7% 4-9.3% +2.7% 

e 
San Francisco 
(KFRC, KGO, KJBS, KPO, KSFO) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
oun Des TUE 8,440 3,384 1,914 13,738 
CR ie 8,380 3,549 1,871 13,800 
% change......... +0.7% —4.6% 42.2% —0.4% 


John G. Rapp Co., outboard motor distributors, through 
Allied Advertising, is sponsoring 15-minute Saturday news- 
cast on KPO. ‘ 

Langendorf United Bakeries (Holsum Wheat-O-Bran), 
through Leon Livingston, five 50-word announcements; and 
Swift & Co., through Stack-Globe, 10 one-minute E. T.’s, in- 
clude new KSFO business. 


Seattle 


(KIRO, KOL, KRSC, KXA) 


. Network Local National Total 
Week Ending Units Units Spot Units Units 
| ea 4,530 9,492 721 14,743 
i — eae 4,535 9,492 729 14,758 
% GHONBE. ....<s800 —~0.1% ? —1.1% —0.8° 





* No change. 
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(FORGE MARLO 
HIRED BY 
BMI 


George Marlo has resigned as pro- 
fessional manager of Crawford Mu- 
sic Corp. to become general profes- 
sional manager of Broadcast Music, 
Inc. He steps into his new job May 
13. His contract with BMI is for 
three years at a salary of $250 a 
week plus $110 expenses. He had 
peen getting $200 a week and $110 
expenses on the old stand. 

Marlo, who is president of the con- 
tactmen’s union, was a publisher on 
his own for years, Before going with 
Crawford he was for three years 
professional manager of Remick, one 
of the catalogs in the Warner Bros. 
group. 
Broadcast Music, which was 
unched by the National Association , 
f Broadcasters as part of its 
rategy in dealing with ASCAP for | 
new contract, will most likely es- | 






















hicago and Hollywood in a couple 
onths. By bringing in the head 
of the pluggers’ union, BMI, ac- 
cording to the music trade’s view, 
seeks to ease the opposition that 
might be encountered from band 
leaders who are co-AFL affiliates. 


Joe Rines Operating 





blish professional staffs also in | 


‘Catch My 3:43 Show’ 


Gene Krupa will pull a new gag 
this week (Thursday) at the Para- 
mount theatre, New York, when he 
invites music and newspapermen to 
a special unveiling of an arrange- 
ment of a tune he’s been working on 
for almost two years. The number's 
called ‘American Bolero,’ an orig- 
inal, on which he’s collaborated with 
six different arrangers. 

Krupa will wire invitations to 
various people in the trade to catch 
the number at a regular stage show 
at the Par, where his band’s work- 
ing. It'll be inserted into the show 
in place of one of the numbers his 
band is now using. 


RCA Unit Named 
Co-Defendant In 
Suit vs. Miller 


New York Justice Aaron J. Levy 
on Friday (3) granted an application 
of Glenn Miller in adding the RCA 
Mfg. Co. as a defendant in Eli E. 
Oberstein’s breach of contract suit 
against the bandleader. : 

Action claims breach of contrac 
entered into Feb. 27, 1939, whereby 
Miller agreed to make 40 records for 
Oberstein, and not to record for any- 
One else ‘in that period. The con- 
tract was breached, the complaint 
alleges, when Miller refused to 
make the records, and in April, 1939, 














Evergreens in Jersey, 


750-Capacity Hoofery 


Joe Rines is doing a Frank Dailey 





roadhouse at Bloomfield, N. J., which 
he will operate with name bands a la 
Dailey’s Meadowbrook, also in Jer- 
sey. With his partner, Frank 
Wilkens, local restaurateur, Rines 
debuts next Tuesday (14) with Van 
Alexander and a rhumba combo, lat- 
Mer not yet picked. Changes every 
two to four weeks. 

Spot will have two wires, WOR 
and probably NBC, relying On an 
extensive radio buildup for business 
and band pull. 


and has taken over the Evergreens, | 


Capacity of 500 at this spot, here- | 


signed with RCA and has since been 
recording for it. An injunction, ac- 
counting of profits and damages is 
sought. The suit is almost identical 
| with a previous action by Oberstein 
| against Artie Shaw. 





‘Testimony Doubt May 
Release Musician In 


Jail on Murder Rap 


Cleveland, May 7. 
John Kosinski, Cleveland musician 
now serving a life term in Ohio pen 
| for murder, was made eligible for 
| parole shortly as result of friends’ 
campaign which influenced Gover- 








tofore only with dancing on week- | nor John W. Bricker to cut his sen- 


under Rines-Wilkens, and will be| player known professionally as Fred 
upped to 1,200 by Oct. 1. Rines | Guss was convicted two years ago in 
meantime is not totally giving up his one of the most novel, circumstan- 
orchestra, still doing recordings and | tial cases ever held here. 

transcriptions. His last important | Jury found him guilty of killing, 
stand was at the Hotel St. Regis, 17 years ago, a bank guard who was 
N. Y., where he was for 4wo years.| shot in a _ grocery-store  stick-up. 
| Although musician maintained he 





MIKE TODD’S BANDS | that date, a cousin and two witnesses 


| had the case reopened in 1938 and 
Green and Lucas Set—Semi-Name | testified against him. 
} Idea—2 Wires | Recent investigation that raised 
| doubt of witnesses’ reliability was 
Opening bands at Michael Todd’s | °N€ reason why governor gave him 
Dancing Campus, at the New York | 3 break that may bring a parole. 
World’s Fair, were not completely | Another factor was Kosinski’s good 
set-up to yesterday (Tuesday), with | behavior in prison, where he com- 
Todd stil) looking for a name for posed six songs, which attracted at- 
the first weekend (11-12). Two of tention to his case when several 
the three bands already signatured | were published and played here. 














are Johnny Green’s and Clyde Lucas. | 

he'll use ‘em for only two or three | 

bands, anyhow, will always be play- Jack Yelverton, of Bobby Byrne 
Deal for Ben Bernie to play the | t€¢ off at a club in Salem, Mass., last 


Charlie Barnet Case High- 
lights Situation Created 
by Orchestras Dependence 
Upon Good Will of Re- 
cording Companies and 
How Latter’s Ideas, Often 
Prejudiced, Prevail | 


BIZ SNOBS 








By BEN BODEC 


How the phonograph record com- 
panies and the music publishers can, 
because of biased attitudes, discourage 
name bands from tieing up with Mu- 
tual network for their remote pro- 
grams was clearly ilustrated last 
week when Charlie Barnet refused to 
accept a Mutual release that had been 
obtained for him by Mrs. Maria 
Kramer, operator of the Lincoln 
hotel. Mrs. Kramer had been feud- 
ing with NBC over that network’s 
taboo on her getting personal men- 
tion during the remote broadcasts. 

After Mrs. Kramer had bought a 
line for a month from WOR-Mutual, 
Barnet demurred, going so far as 
offering to settle his contract with 
the hotel operator. Barnet ex- 
plained that he personally had noth- 
ing against a Mutual hookup but 
that he was concerned with the ef- 
fect that the lack of an NBC or CBS 
wire would have on his relations with 
his recording tieup, Victor-Bluebird, 
and music publishers, who between 
them determine which bands shall 
get the breaks on new songs. 

It’s a circle that most band leaders 
have found it tough to break. The 
recording companies and the pub- 
lishers alike feel that a band’s pull- 
ing power at the disc counters is 
largely influenced by the exploita- 
! tion they have had over the net- 
works, and _ reguardless of the 
growth of Mutual these two control- 
ling elements hold to a predisposi- 
tion which they acquired years ago. 
The bias, say the publishers them- 
selves, has been accentuated by the 
circumstance that WOR’s perform- 





ends, has been increased to 1750,| tence to manslaughter. Accordion | 


| was playing in New York in 1924 on | 


ances are not included in the re- 
|eapitulations of the most played 


DISCS’ AIR BIAS CLIPS MBS 








Parks Draw 





_ Armstrong Drops 6 Men 





Louis Armstrong orchestra dropped 
almost half its men following the 
band’s bowing out of the Cotton 


week. Andy Kirk replaced Arm- 
strong there Friday (3). Of the six 
men Armstrong served with two 
weeks’ notice none have been def- 
initely replaced. 

Louis Russell, piano; Lee Blair, 
Bingy Madison and Charles Holmes, 
saxes; Bernard Flood, trumpet, and 
Pop Foster, string bass, were the 
men given notice. 


Kaye % Deal 
Clicks 7,790 
In Auburndale 


may 





Totem Pole Ballroom, Auburne 
dale, Mass., outsmarted itself last 
Friday and Saturday (3-4) and as 
result paid Sammy Kaye much more 
salary than the band would ordi- 
narily have’ taken out. Kaye 
cracked the spot’s 11 year record 
for attendance for the two days, 
drawing 7,790 admissions. Auburn- 
dale is just outside of Boston. ° 


Ballroom is. said never to have 
booked a band before under a guar- 
antee and percentage arrangement, 
always on a flat price. There was 
some doubt about Kaye’s drawing 
power so he was bought on a per- 
centage deal. He walked out with 
almost double what the figure would 
| have been on a straight guarantee, 


‘New Yorker Shuts Mon.; 
Ice Show Too Intricate 


For Substitute Bands 








club, New York, nitery show last | 


WER TUNE RECAP Nickel-in-Slot Machines in Public 
OMIT HURTS WOR 


Musicians’ Protest 


+ —————— 


Milwaukee, May 7. 

Dancing to music from juke boxes 
'in the county parks must be stopped, 
or else. This is the undated ulti- 
matum delivered to the Milwaukee 
county park commission by Volmer 
T. Dahlstrand, president of the Mil- 
waukee Musicians’ association, local 
No. 8, AFM (AFL). Intimation was 
plainly made that the windjammers 
have ample leverage to enforce their 
edict—voting power of nearly 2.000 
,;members and their families, union 
| affiliations and the extensive park 
| concert program which is one of the 
biggest features of the county recre- 
ational projects. 

Some of the parks have been using 
phonographs for dancing instead of 
live music, according to Dahlstrand’s 
declaration to the commission. 

‘We don’t allow that in public 
halls,’ he said, ‘and it would be un- 
fair for us to permit the parks to 
use canned music. We insist there 
be no more canned music.’ 

Commissioners said the machines 
are used in park recreation rooms by 
young persons who drop nickels in 
them for a dance or two, and that 
the county couldn't afford to hire or- 
chestras every time a few kids 
wanted to indulge in a little jitter- 
bugging. 

Definite action was deferred until 
a later meeting. 


LEARNING T0 
TAKE IT EASY? 


Name bandleaders, who vacation 
from the press of batoning every 
chance they get, aside from enforced 
layoffs, are taking time off in 
chunks this year. Guy Lombardo 
scrams work between his May 16 
closing at the Strand theatre, New 
York, and his May 25 opening at the 
|N. Y. World’s Fair; Horace Heidt 
| takes time out June 9 to 29: Count 
| Basie exits for two weeks starting 
| June], 
Tommy Dorsey finished a one- 




















| night tour at the U. of Georgia, At- 





New Yorker Hotel, New York, is 





|} songs on the air. Also that since 
ad agency producers pick their tunes 
from such lists, the publishers have | 
|no choice but to look to the remote | 
| use which will count most on these 
| recapitulations. 

Reversed Situation 
Control which music publishers | 
|are now able to exercise over their 
| choice of bands when it comes to 
| recording, is something which in it- 
|self amazes the old line music men. | 
| Years ago, or before the comeback | 
|of phonograph records, the publisher | 
| was without any bargaining instru- 
iment in dealing with toprung band | 
|leaders. The latter could do a lot! 
|for publishers but there was little | 
| that publishers could do that would 
make their favors sought after by 
bandmen. Now the _ situation is | 
quite the reverse. A band’s success | 
on phonograph records depends in | 
a large measure on the material it 
| gets. The supply of good new songs 
lis always limited, and with so many | 
bands now turning out records the | 
‘competition among them for first | 
lerack is intense. Whereas a pub- 
|lisher formerly had to plead with 
top-rating band leaders to introduce 


Todd has dropped his plans to play | BYRNE TOOTER HURT 
days during the season, playing three | 
ing the spot. It will have CBS and | band, was conked by a ball out of 
ampus for the entire summer on a 


names as a full-week diet. Instead, | 

IN GOLF BALL CONKING 
semi-name bands in between. Three | 
WNEW wires. bounds while watching other golfers 
sharing basis fell through last week. 





Earl Freshman’s Company 


Syracuse, May 7. 

Benearl Publishing Co., headed by 

tl I. Freshman, who for 23 years 
represented the American Society of 
Authors, Composers and Publishers 
here, has been formed.” 

Milt Davidson, who writes under 
the name of Jay Milton, will be gen- 
tral manager. Other officers include 

njamin Kline, vice-prez; Nathan I. 

are, secretary; and Richard Aron- 
Son, treasurer, 








Tuesday (28) and is in Salem Hos- | 
pital recovering from a brain con- | number, — pani Road at 
cussion. Band was there to play aj Dleads with the publisher tor mai 
one-nighter at the North Shore | Privilege, and keeping them all sat- | 
Gardens. 

After being hit, the clarinetist col- 
lapsed, recovered and appeared okay, | 
but passed out again 10 minutes later. | 
He was rushed into town in the | 
band’s bus then transported to the. . | 
hospital by ambulance. One arm! Milton Roemer, formerly _associ- | 
was temporarily paralyzed by the ated with Consolidated Radio Art- 


No. 1 headache. 





} 


discontinuing its Sunday night guest 


| band policy for its Terrace Room, 


at least for the summer. Sunday 
night replacements for the day off 
of the regular band on duty at the 


| room gave many of the new outfits 
| formed in the last year an oppor- | 
tunity to work_in big league sur- | 


roundings. From Larry Clinton’s 
debut tomorrow (Thursday) night 
on, the day off for the band will be 
Monday and the room will be closed 
entirely, 


It’s because of the ice floor shows 


| the hotel uses during the hot months. 


Layout is deemed too intricate and 
demanding musically for a band to 
rehearse to play for it for only one 
night. 





BIRMINGHAM BIZ 
Lunceford, First of New | Influx, 
Draws 3,200 Dancers 

Birmingham, May 7. 
Playing to a record all-Negro 
house, Jimmy Lunceford and band 


' grossed a neat $2,200 at the munici- 
'pal auditorium here Monday (29). 


Lunceford dished to approximately 
3,200. 
Martel Brett, local promoter, had 


bands on Summer schedule. Ella 
are slated for June 6 and Erskine 
dances, 


Motheral Bonner, another local 
band booker, has placed Earl Hines 


lanta, Saturday (4) and vacations 
until he opens on the Hotel Astor 
(N.Y.) Roof May 21, 


TO EXAMINE CBS EXECS 
IN ZUGSMITH’S SUIT 


Examination before tria) of the 
president and secretary of Columbia 
Artists, Inc., in connection with Al- 
bert Zugsmith’s $195,800 breach of 
contract suit, has been ordered for 
May 13 in N. Y. 

Zugsmith, hired in 1932 as head of 
the orchestra division of CBS, claims 
a three-year verbal contract for 1933 
giving him $5,000 yearly and 10% of 
the increase in business in his de- 
partment. He said he received the 
$5,000 until 1936, but was never paid 
the increases. He estimates the in- 
crease in 1933 at $50,000, 1934 at 
$400,000, 1935 at $1,500,000, or a total 
of $195,000 due him in commissions. 

Lastly he seeks $800 as salary due 
from November through December, 
1935. 


| 





U.S. Record Corp’s Suit 
Over ‘Defective’ Albums 


The U. S. Record Corp. filed suit 


|ished has become the publisher's Lunceford as first of parade of name Wednesday (1) in N. Y. supreme 


court against Jacob Firstenberg, doe 


| Fitzgerald and the Chick Webb band jng business as the Universal Ime 


porting Co., seeking damages of 


Roemer Back to CRA |Hawkins for July 4, for all-Negro| $9173 for the alleged sale to the 


plaintiff of defective phonograph al- 
bums. 
U. S. Record Corp. claims that be- 


blow. He'll be okay in time for the ists, returned to that organization | for May 21 date and expects others. tween September, 1939, and Februe 


outfit’'s scheduled opening at the) last week in the band department. | 
Glen Island Casino, Westchester, ' He'll handle location dates. 
N. Y., May 15. It’s the new group’s 
most important-date. Victim was | years ago and had stepped out of 
formerly with Glenn Miller. the business entirely after leaving. 


Negotiations are under way to 


val dance on June 1. Walker Mat- 


itison has option on this event. 


ary, 1940, it received 11.000 albums 


|bring Sammy Kaye band here for from the defendant at 24c each, for 
He was with CRA more than two! the tenth annual National Air Carni- which it paid $2,173. The albums 


were defective and cracked, is the 
charge. 
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VARIETY 


Wednesday, May 8, 1910 





On the 


British Best Sellers 


(Week ending April 13, 1940) 


Upbeat 








Columbia and Vocalion Records 
getting two hours a day on CBS 
owned WCBX, shortwaver. Solid 
session, 10 a. m. to noon daily is 
m c’d by John Reed King and uses 
guest bandleaders. It’s beamed at 
South America. 





Tommy Dorsey plays a National 
Biscuit Convention at the Astor 
hotel, New York, May 16, and Eddy 
Duchin does a similar date for a 
Grocer’s conclave at the Waldorf 
hotel, N.Y., May 19. 





Gene Krupa held over a fourth 
week at the Paramount theatre, New 
York. 





Paul Chelly orchestra back from 
Caracas, Venezuela. e 





Horace Heidt resigned to Colum- 
bia Records for another year. 





Ruby Newman opens Ritz Carlton 
hotel roof, Boston, for two weeks, 
May 14 Emil Coleman set to fol- 
low. 





Coleman Hawkins’ band set for 
one week at Fiesta Danceteria, New 
York, May 11. 





Al Kavelin outfit set for the sum- 
mer at Pabst Blue Ribbon Gardens 
at New York World’s Fair. 





Art Perry joined vocalists with 
Gray Gordon at Hotel Edison, N. Y., 
last week. 





Milt Ebbins replaced Jack Kear- 
ney as road manager of the Count 
Basie band. Kearney shifted to Jan 
Savitt. 





Xavier Cugat back to the Waldorf- 
Astoria hotel, N. Y., May 16. 





Gordon Burdge, a local band, into 
new Coliseum Bowl, San Francisco, 
May 24. 





Duke Ellington to do a DX broad- 
cast to BBC week of June 7. May 
do it from the stage of the Apollo 
theatre. 





Bob Zarke rejoins his hand at the 
Raymor Ballroom, Boston, next 
week. He had been out with arth- 
ritis. 





Leo Reisman outfit set for Ben 
Marden’s Riviera, Fort Lee, N. Ori 
Opening May 23. 





Columbia Records by the score 
are included among the material to 
be sunk into Oglethorpe University’s 
‘Crypt of Civilization’, Thirty al- 


TED 
LEWIS 


WEEK MAY 6 


ORPHEUM 
DAVENPORT, ITA. ~ 


Personal Management: 
MILTON PICKMAN 























‘Over Rainbow’. ..'cssevsiccs Day 
bums of serious stuff and pop plat-| ‘Boy on Leave..........Maurice 
ters by Raymond Scott and Benny} ‘17 Candles’...... seooeee- Wright 
Goodman were included. It won’t| ‘Made Me Care’....... ....Norris 
be opened till the year 8113. ‘Who’s Taking Home’....... Day 

‘Moonlight Avenue’......... Gay 

Shorty Cherok, trumpeter with ‘Goes Dream ceseeeeeees resin 97 

Gene Krupa, is to be replaced by ‘Quartermasters oceee — 

Rudy Nowak from Mal Hallett’s out- Lovely Day’......-..- -Chappell 

fit. "18 Cent. Roon’...... Cinephonic 
et 





Jack Jenny again rehearsing a drawing billing. Meakin, earlier in 





new group. winter, emceed an NBC quiz show 
titled ‘Dr. Jazz and the Headline 
Lang Thompson band gets the Clinic.’ , 





summer stretch at Jenkinson’s Pa- 
vilian, Point Pleasant, N. J., starting 
June 21. . 


Oliver Nayler, who disbanded his 
orchestra several months ago to 
enter business in Birmingham, has 
had a change of heart, reorganizing 
the band for summer work. 





King’s Jesters stay through Octo- 
ber at Onondaga, Syracuse, N. Y., 
spot. Open May 30. 





Joseph Imbrogulio’s staff orchestra 
from WFBR, Baltimore, is playing 
on sustainers over NBC red. 





Van Alexander down for eight 
weeks, opening May 14, at new Ever- 
green, Bloomfield, N. J., name-band 
spot. 





Paul Regan, mimic, is with Chic 
Scoggin’s orch at Club Continental, 
Hotel Jefferson, St. Louis. 








Ralph Muzzilo, Jimmy Dorsey sax 


man, to have his own band. Ray de Maris replaced Jerry Gil- 





Thomas Jefferson Hotel, Birmingham 


. from 
Mickey Folus, tenor sax, f for summer. 


Johnny McGee to Woody Herman, 
currently at Meadowbrook, Cedar 





Joe Frasetto and his WIP, Phila., 





ncn Ag J. He replaced Sammy house band will take a five weeks’ 
ae. leave of absence from the station this 
summer to make a tour of the At- 

Gus Arnheim opened Jantzen) jantic coast resorts. 





Beach Pavilion, Portland, Ore., May 
4. Abe Neff’s to play the Summit 
‘Springs hotel, Poland, Me., for 19th 
consecutive summer. 


35th Season Opens 


Lincoln, Neb., May 7. 
Capitol Beach, R. H. Ferguson’s 
amusement park here, lights (18), 
for the 35th season, with Henry 
Busse slated for the following day 
(19) as a name magnet. 
Hoyt Hawke is manager with 
Ralph Beechner, as No. 1 assistant. 





Glen Gray Casa Loma orch to Fort 
Whiting auditorium, Mobile, May .29. 








Bob Chester orchestra starts its 
first location date in the New York 
area May 15 when it opens indef 
at the,Essex House. Continues single 
dates until Essex opening. 








Ted Weems opens resort season in 
ballroom at Cedar Point, near San- 
dusky, O., June 8. 








Lang Thompson goes to Jenkin- 
son’s,ePt. Pleasant, N. J., for the 
summer after winding up at William 
Penn Hotel’s Chatterbox, Pittsburgh, 
June 1. 


Harry Sosnik in N. Y. 


Harry Sosnik has arrived in N. Y. 
to take up his duties as a music 
official at Decca records and to look 
for a radio connection. Felix Mills 
got his Woodbury chore in Holly- 
wood which he vacated. 

Sosnik also has gotten a release 
from MCA with whom he has been 
at odds for some time. MCA on 
other occasions talked him out of the 
walk. 





June Gardner and her Gentlemen 
of Swing went into New Penn, Pitts- 
burgh, Monday (6) for return en- 
gagement, succeeding Johnny Wiles 
crew. 





Three Suns into Hotel Roosevelt 
Lounge, Pittsburgh, for run Monday 
(6), replacing Idlers, latte~ out after 








six-month stay. Placed by Joe Hil- 


ler for CRA. PINKY TOMLIN OPENS PARK 


Kansas City, May 7. 

Pinky ‘Tomlin and orchestra drew 
the assignment of opening Fairyland 
Park ballroom for the summer, May 
5. Advance sale at 55c per person 
indicated an attendance of 1,000 for 
the Sunday night dance. 

Policy of the ballroom, as in pre- 
vious years, will offer a resident or 
local band nightly, with bigger 
names as they are available. 





Joe Venuti plays Duquesne Uni- 
versity’s annual Junior Prom in 
| Pittsburgh May 17. 





Mike Riley (‘Music Goes Round 
and Round’) and his orchestra open 
| this week-end in the Rainbo Room 
| of the New Kenmore hotel, Albany. 
Succeed Ina Ray Hutton’s band. 








Jack Meakin’s orchestra is playing 
at The Edgewood, East Greenbush, 
|N. Y., for what is advertised as the | 
first time in the east. Patricia Nor- 


Johnny Burke and James V. Mo- 
naco doing the songs for Paramount’s 
‘Ghost Music.’ . 


























HURRY! We'll Miss 
DICK JURGENS’ 
Swell Music! 























BEN 
POLLACK 


AND HIS ORCHESTRA 
NOW AT :_. ae 
HOTEL SHERMAN, CHICAGO 


s 
; Direction 
GENERAL AMUSEMENT CORP. 











| man, who sings on Ben Bernie’s CBS 
| program, is warbler, with Johnny 
Smith and Johnny McAfee also 


oe 


David Snell composing the score 
for ‘Gold Rush Maisie’ at Metro. 








~ Tnside Stuff—Music 


Bing Crosby’s latest production, ‘If I Had My Way’ (U), opened at the 
N. Y. Rivoli Saturday (4) without advance ballyhoo on the score. The film had 
originally been set for a June or July release and the publisher of the 
score, Santly-Joy-Select, Inc., finds itself in the unusual position of start- 
ing to work on a musical’s exploitation after the picture is actually show- 
ing. As it looks now ‘My Way’ will be on its general first and second 
release dates before the radio plugging of the score’s tunes will be fully 
under way. The record companies won’t have their versions of the ‘My 
Way’ numbers on the market before the end of next week. Because of the 
suddenly quick release, Jack Kapp had to rush west two weeks ago to 
supervise Decca’s pressings of Crosby’s recordings. 








Police of Peoria, Ill., are still hunting for the Negro who recently rep- 
resented himself as Duke Ellington’s manager and got away with passing 
a fraudulent check. Guy presented himself at a Peoria hotel and made 
arrangements for storage space for five cars supposed to belong to Elling- 
ton’s bunch, presented a check in payment and walked off with cash change 
as the check was for more than the storage charge. 

He’s also supposed to have approached a bus line to charter a jalloppy 
to cart the band to Oklahoma but gave up and scrammed after being re- 
fused a $5 loan. 





Samuel Jesse Buzzell declared last week that he had not been retained 
by Bregman, Vocco & Conn as counsel in connection with the publishing 
firm’s plaint against the treatment it has received from the availability 
committee of the American Society of Composers, Authors and Publishers. 
Buzzell added that his relations within ASCAP was such that he would do 
nothing to jeopardize them, such as engaging in litigation against the 
Society. 





bert in the Windsor Room of the, 


| 





Bands at the Boxoffice 


(Presented herewith, as a weekly tabulation, ts the estimated cover 
charge business being done by name bands in various New York hotels, 
Spots listed are only where the band is the main attraction for supper, 
Dinner business (7-10 P.M.) not rated. Figures after name of hotel givi 
room capacity and cover charge. Larger amount designates weekend and 
holiday price.) 





weeks “fea crat 

Bana Hotel leaks Oe Dan, 
Al Donahue...... New Yorker (400; 75c-$1.50)...... .. ae 
Jimmy Dorsey...Pennsylvania (500; 75c-$1.50)........ 4 1,325 6.545 
Eddy Duchin..... Plaza (350; $1.50-$2.50)..... ERGTT 4 1725 3050 
Sleepy Hall.......Biltmore (300; $1-$1.50)......... veee IL 200 3.495 
Frankie Masters. .Roosevelt (500; $1-$1.50)........... - 13 425 5,650 
Lani MclIntire....Lexington (300; 75c-$1.50)......... e 16 1,375 20.300 
Charlie Barnet..‘.Lincoln (225; 75c-$1.50)............. 6 *475 475 
Orrin Tucker....Waldorf (Empire) 400; 75c-$1.50)... 4 950 5,150 

* 5 days. 








Network Plugs, 8 AM. tol AM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 
Monday through Sunday (April 29-May 5). Total represents accumulated 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, t stage musicals, all others are pop. Parenthetic numeral 
wid the title indicates how many weeks the song has shown up in these 
stings. _ 





GRAND 
TITLE : PUBLISHER TOTAL 
Say It (4)...*Buck Benny Rides Again............. ---Famous >...... 53 
When You Wish Upon a Star (16)...*Pinocchio...... S| ere | 
Woodpecker Song (10).......... a, Sr an eerie: were ” 
Apple Blossoms and Chapel Bells (10)......... ccccese Remick ....... 37 
EE SE. Ss 2s ks ndieaksinteesiesses oes Tera... emer 
Too Romantic (10)...*Road to Singapore........ coooeraramount .... 31 
With the Wind and the Rain in Your Hair (12)....... Paramount .... 21 
a ee ea oss Eres icacens 20 
EMC TMOLe BO LOVO (7). 6 os caviccsicsececeehsas Deena -- Shapiro ....... 30 
Little Curly Hair (3)...*40 Little Mothers.......... _ aaa |. 
Sy SOND TPMT SENN RU) «itu bs. 4.4) Stubtare ecw aici ace we wad. 00S 06 FAMTIMS .cccccee 26 
My! My! (5)...*Buck Benny Rides Again............. Famous ....... 25 
enake Down the Btars. (6).......06cccccocsececceceecios  ., aoe i. 
I've Got My Eyes on You (17)...*Broadway Melody...Crawford ..... 24 
BO TOE, BO CUO GBP occ cecccccccncorcesTosescens «+» Miller ......... 24 
How High the Moon (12)...¢tTwo for the Show..... ae: | eee 
BG. Ete SEIN COP oo osc o0.6.6:60s08o.000swdeccceece WEIL 600-0000 cae 
MO Se UIOUI ON, CIB 0o 6 05.6s 6 04% 00450 60 0k b Oncae ere RENEE. hGa0 0 06 22 
Wernere 190 Fb Go TOM. VOU? (8). occ iccccccccccccccceses / err 22 
Be Dots Ect gaits sasyne o's aldres 0:0 0-0 0. G4'0 6 000 0OR8 ae a1 
Ma! He’s Making Eyes at Me (15)................0005 SINTERED -c.cin o 00000 20 
RN ER Es afos5, dr5c5 1404's 64:4: 6-4'6.0:4 9.6000.0'0 Fee's Setbeen Witmark ...... 20 
It’s a Wonderful World (3)..... Sia /sis Aes eae eae eee Dic OC) ee 19 
Polka Dots and Moonbeams (1)............ccccccccves 1 re 19 
Angel in Disguise (6)...*It All Came True............ Witmark ..... « 
Ree UNIO OE RY CLS oes csp occ dense feiccsesces POMOUS 60s svc 18 
PIMEME, UN icici ngdcdiclgie wd bis ae seins 6p kK So base se Ooo ee SOORERY 666-0400 18 
Aree Mine Seow (7)... PICOGS 6 6a 6oc accvcewcce esate So R vj 
From Another World (6)...¢Higher and Higher...... Chappell ...... 17 
RN TID MODE chr aS aro. gd bia aie hy S DEOL ORO RA GO EOS ROR American ..... 15 
Case OF Dreams (6)... PIVONG. occ cccccvccccnecocsence ae 14 
NE ED 5 rast ct haat wialole de oatee see ev eeewe Bob Miller..... 14 
Where Was I? (5)...*’Til We Meet Again............. FIOMAICK co scces 13 
NE INTRO LUN orc i cori cndiaeaa dais d-6 Wele 6:0 660 6 ade Sis sleeeele Lo ee 12 
Charming Little Faker (3)........... pam sisietielbdea ate i en 12 
Creaking Old Mill on the Creek (2)...........c0cccees ls ee 12 
Down by the O-Ni-0 (1). 266 0c ccc ccces RAPA ARC EN Por FOPStGE ccccces 12 
EF Came Ove TOU BNF More (1)... occ ccesccvsccascceces 2 ee ee 
I Concentrate on You (8)...*Broadway Melody....... Crawford ..... 12 
EOE MMIII CBD oh ick rh ck Mobs esciseceecvoesees DOWEL cc csiccses 11 
PES Oe, CBD ioeiivineicctc Se bvscseceeeceadee Broadway ..... Il 
Between 18th and 19th on Chestnut St. (2)............. POs 4 cscbcas :° 
ee OR Fra se rpc Wie ye:5e. 4 GAUGE Ki A1G/555 5 Sac ON e's 06 ROE Lincoln ..... oe ae 
Yours Is My Heart Alone (1)...¢Land of Smiles....... PEMPINS 06sec sce 11 
Re eR TE cia Cre lac ai cak Bignaig ait ia.4'9, 4:68.89: 49 4 E Hod aise G IEE accesses 10 
My Wonderful One Let’s Dance (2)...*Two Girls.... Feist .......... 10 
BEOOL OOP E,W IOIONEE OD 6s o56s o:dice G8 bse cecaee seleee Crawford ..... 10 
One Cigarette fOr PWO C19). ics cccccccccccsécccececes MAME ch cere kees 10 
Secrets in the Moonlight (1)...*Star Dust............. Robbins ....... 10 
aasICOER OE ORE CBS v's cia ics 65 6 60.64% 6 Rb sikelele eins 6 kkRs American ..... 10 








Band Revi | 
\ amr gacmrsmax ws CELEBRATION ON DISKS 


La Martinique, N. Y. | 
Val Olman has been in and out of 
class spots, such as the Rainbow} 











Recent radio show celebrating the 











Room, N. Y., and just back from a 
winter at Palm Beach. He’s cur- 
rently esconced in La Martinique, 
succeeding Pancho. 

Olman has a setup of eight, num- 
bering three reeds, one horn only, 
and a strong rhythm quartet (accor- 
dion, bass, piano and traps), which 
more than makes up for the seeming 
shortcoming of the brass. In a cafe 
like the Martinique it’s a strong 
combo for the straight dansapation, 
solid enough to fill the room, and 
versuasively rhythmic for the straight 
terps. Fausto Corbelo does the al- 
ternate maestroing for the conga- 
rhumba stuff. 

Olman is a personable maestro, 
conducting chiefly, and also doing 
the m.c. intros. Abel. 





HAL SAUNDERS ORCH (10) 
Hotel St. Regis Roof, N. Y. 

Hal Saunders has a brisk dance 
team of 10 men, not too blarey but 
dance-compelling, in the standard 
‘society’ style, a requisite for a 
swank spot like the Hotel St. Regis’ 
Viennese Roof. Himself a violinist- 
conductor, there’s one other fiddle, 
but three of the four reeds double 
violins and the other goes cello for 
the smoother sessions. Basic setup 
is piano, drums, bass, two violins, 
four reeds and only one trumpet 
with the guitarist (steel and stand- 
ard) also doubling on the horn in 
some sets. 

Saunders is relatively new al- 

though he’s been around in small 
class rooms like Mon Paris, N. Y., 
and also iu the pit of ‘Two for the 
Show,’ Broadway legit musical. 
_. For straight dansapation he dishes 
it up briskly; also must play a rather 
difficult floor show accomp. In the 
Viennese waltz sets, a requisite here, 
Saunders scintillates when his combo 
becomes five violins and heavy on 
the woodwinds, Abel. 


anniversary of the Olsen and John- 
| son show, ‘Hellzapoppin,’ will be re- 
done in essence on wax and issued 
commercially on Eli Oberstein’s 35c 
Varsity label late this month. Com- 
edy pair will be aided, as they were 
on the air, by the Four Belles, har- 
monizing quartet, and a band under 
the baton of Spud Murphy. 

Group will make four sides, first 
double-faced platter to be released 
May 23 and the second May 30. Tie- 
up will include a mention of ‘Hellz’ 








on the platter labels. 


| Gore 


GALE, Ine., Presents 
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GUITARISTS 


World’s largest stock of 
GUITARS, MUSIC and 
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Guitar. Big, NEW CAT- 
ALOG just off the press. 
Get your FREE COPY. 
Write TODAY. 
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865 Film Bldg. Cleveland, 0. 














Wednesday, May 8, 1940 


VARIETY 


MUSIC 49 





~ COLLEGE RHYTHM 


The sixth of a series of articles on collegiate likes and dislikes as re- 
gards dance music and dance bands. 

The writers, staff members of publications at their respective schools, 
have been asked by Variety to give the opinion of the student body as a 
whole rather than pass personal judgment. Neither has Variety given fur- 
ther instructions as to what was to be said or how. These articles appear as 
the undergraduates have written them, with the expressed opinions being 
their own. 

Variety publishes the series to give music men and band leaders a cross- 
section of current undergraduate opinion on dance music and bands, with 
the hope that it will be both informative and instructive. For what the 
college group has to say about dance music is deemed important in the 
trade. This.is a continuation of a series originated by Variety in 1935. 


MISSOURI 


By Phil Dessauer, ’39 
(Editor, Missouri Showme) 
Columbja, Mo., May 7. 

Even that master mouthpiece of them all, old Confucius himself, would 
have to do a lot of triple-tonguing to find a phrase for all the musical 
tastes on the University of Missouri campus. The venerable Chinese sage 
might well end up with some such linguistic gem as, ‘Confucius say—same 
as Old Man River!’ 

For Missouri’s likes and dislikes in the world of sweet and swing just 
don’t catalog very well. Some like it hot; some like it cold; some like it at 
room temperature. But one thing is certain—they all like it. 

You don’t have to go to a palm-reader or a crystal ball for proof, either; 
1939 was the University’s centennial year academically, and in celebration 
thereof undergraduate swingsters have uncovered a musical millennium. 

Already more topnotch bands have been brought to the campus this year 
than in any other season in Old Mizzou’s history—and that goes all the 
way back to 1839 A. D. 

Ben Bernie—cigar, wisecracks and all—came first, at an all-school 
Student Government Association dance. Then the ‘Ags’ plowed the band 
field and came up with Herbie Kay—in overalls!—-for their annual Barn- 
warmin’ celebration. 

S. G. A.’s next ‘catch’ found a trombone on the end of the line, attached 
to Tommy Dorsey & Co. And a few weeks later Pan-Hel made it a family 








FRITZ ROTHSCHILD’S TOUR 


He'll Personally Show Hew Ams 
Can ‘Sit In’ With Biggies 








In conjunction with local distrib- 
utors, Columbia Records will fi- 
nance a concert tour of its new Add- 


Playmates’ a Lift on Old ‘ola’; 





a-Part record series this summer. 
Will consist of Fritz Rothschild, 
concert violinist-creator of the plat- 
ters and an album of the records. 
They’re the platters on which music 
for a quartet is cut, one part being 
left out purposely. The missing 


piece is handed in sheet music form 
to the buyer of the record who then 
plays his own instrument along with 
the disc completing the quartet. It’s 
a training series, the idea being that 
buyers of the records are thereby 
able to ‘sit in’ with musicians of top 
caliber. 

Tour is for demonstration purposes 
and starts at Central Hill Hall, Hart- 
ford, May 14. It'll be cuffo and stay 
out on the road several months. One 
, of the numbers Rothschild will use 
is Bach’s ‘Double Violin Concerto.’ 
He played second violin when the 
record was made, leaving out the 
first fiddle. That he'll play on the 
stage, accompanying himself. 


SALESGIRL’S TUNE 
TO BE PUBLISHED 


Musical Steamup 





Nick Kenny, radio columnist 
and songwriter, checked in at 
Hot Springs recently and bumped 
into Eddie Garr, who confided 
that he was avout to take a 
steam bath. 

‘Yeah,’ asked Kenny, 
song are you singing?’ 


NEARLY ALL 
PUBS SET ON 
SPA DEALS 


Songwriters Protective Association 
has received extensions on the stand- 
ard writers contract from al! pub- 
lishing houses originally committed 
but two, Melo-Art and Broadway 
Music Corp. Latter is expected to 
sign as soon as Will von Tilzer has 
recovered from his illness, while 


‘what 














affair by importing brother Jimmy. 

Came the first signs of spring, and the Engineers fell in line with Joe 
Sanders, the Ol’ Lefthander, and at present on tap for the annual ‘M’ 
Men’s and Military Balls (April 12 and 13) is Johnnie ‘Dimples’ Davis. If 
that list isn’t imposing enough, just add the Savitar Ball later in the 
spring, with one of the country’s top bands promised by the boys in the 
know. 

Perhaps there are sophisticates whose hearts refuse to beat any faster 
at the mention of these names. But even a booking agent—who, many will 
argue, has no heart at all—must break down and admit such bands mean 
at least a step in the right direction. Dorsey, Bernie, Dorsey, et al should 
raise M. U. out of the Little Red Schoolhouse class, if they do nothing else. 

For it wasn’t so long ago that the Missouri campus, as a ‘one-nighter’ 
spot for bands, was considered colder than a Sunday night supper. An 
engagement in Columbia, Mo., was looked upon as a sort of unfortunate 
accident that happened to an orchestra somewhere between St. Louis and 
Kansas City. It was something like a flat tire or a hotel bill. 


The Old Maestro Started Something 


The appearance of Mr. Bernie and his cigar, however, changed all that, 
for when the Old Maestro left town his pockets were bulging with what 
should be known to the trade as ‘percentage potatoes.’ That the grapevine 
passed this glad word around is indicated by the success with which other 
bands were persuaded to set up their shields in Rothwell Gymnasium. 

The coming of Tommy Dorsey to the campus was no accident. The 
tromboning Sentimental Gentleman ranks one-two in the list of all-around 
musical favorites with the boys and girls who yell for the Black and Gold 
at football games. Along with Glenn Miller, T. Dorsey may well be 
awarded the platinum pitch pipe for being Fairest-Haired Boy at Old 
Mizzou. In fact, if there is any noticeable trend at all in musical prefer- 
ence at Missouri, it leans toward the rhythmical swing patterns of Miller 
and Dorsey. Campus band leaders are following it, and say they notice a 
pronounced favoritism for so-called stylized swing, as contrasted to the 
out-and-out ‘whirlwinders’ of the Cab Calloway variety. m 

Not that Missouri has gone ‘Lombardo.’ Far from it! Nor has the jitter- 
bug become extinct. (Indeed, he hasn't even tired yet!) But all the tangible 


Helen Bliss, former Cleveland girl 
now working as salesgirl in a New 
| York department store, has written 


Jack Rich, of Melo-Art, informed 
the SPA last week that he didn’t in- 
tend to obligate himself to the SPA 





New Pub Agrees to Pay Old One 


Santly-Joy-Select, Inc., has found 
a way out of the complications that 
developed when it was discovered 
that its current number, ‘Playmates,’ 
was an infringement on the melody 
of an oldtimer, ‘Iola. It has ar- 
ranged to pay a royalty to the War- 
ner Bros. group, which controls part 
of the renewal rights to ‘Iola,’ and 
leave it to WB to split these pro- 
ceeds among the writers of ‘Iola.’ 

After S-J-S itself discovered the 
similarity of the melodies it ap- 
proached the co-publishers of: ‘Iola’ 
and tried to work out a deal. WB 
was the original publisher of the 
number, but when it came to the re- 
newal Jerry Vogel tied up one of the 
two writers. After Vogel had de- 
manded a much more substantial 
proposition than S-J-S offered. War- 
ners gave the latter a license to pub- 
lish any part of ‘Iola.’ 

There is an interesting legal ques- 
tion involved in Warner's action. 
The writer it controls was the one 
that took out copyright renewal on 
‘Iola, and the theory prevailing 
among publishers on this point is 
that while two publishers holding 
the rights’*to a number are in effect 
partners and must give accountings 
to each other, the publisher that has 
the rights from the writer who took 
out the first renewal is entitled to 
assign publication rights to whom- 
ever he wishes. 


| her first published song, ‘The Moon 
Won’t Talk,’ which was released last 
, week by Regent Music. Charles 
' Hathaway collaborated on the score, 
but she wrote the lyrics on her 
own, Ginny Sims’ orchestra (Kay 
Kyser) has recorded it for Vocalion, 
for release next Wednesday (15), 
and Benny Goodman has recorded it 
for Columbia. Kyser will intro it 
on the air Friday (10). 


‘Playmates’ was written by Saxey 
Dowell. 


Crawford, Olman Amon, 
Music Men Mentioned 
To Succeed Henry Spitzer 


form of contract because he couldn't 
afford to pay the writers 50% of the 
mechanical fees. Sam Fox and Lin- 
coln Music, holdouts on the origi- 
na] agreement, have again declined 
to become parties to the SPA con- 
tract. 

The new form of agreement was | 
for six months, ending May 31, 1940, 
unless the publisher on or before 
April 30 gave SPA notice that he 











Girl came to New York several 
months ago after meeting Goodman 
while he was playing an engagement 
in Cleveland. He made a recording | 
of her ‘I’ve Been There Before,’ but 
it wasn’t released because the lyrics 
weren't satisfactory. She’s written 
several other numbers, two of which, 
‘Too Good for the Hoi-Poloi’ and 
‘Sand in My Shoes,’ are being con- 
sidered by Sheila Barrett. She'll 
stick behind the sales counter for 
the present. 


wanted it extended to May 31, 1946. 
The publishers who exercise” their 
extension options still hold the privi- 
leges of using either of the two con- 
tract forms now in effect. It is pro- 
posed to combine these two forms 
through the process of negotiation at 
some later date. 

There is still a question whether 
the SPA will ratify the agreement 
extensions of those publishers who 
have failed to turn in lists of SPA 
| members’ compositions which they 
| have published since June 1, 1937, 
| as required under the original agree- 
|ment. The SPA wants this infor- 
| mation on hand so that it can main- 
and Robert | tain a check in behalf of its mem- 











Form Loeb-Lissauer 


John Jacob Loeb 
Lissauer make the latest songwriter 
combination to go into the publish- | for such numbers. 
ing business on their own. — e 











evidence points to an era of, let us say, ‘subdued swing.’ 

Exhibit ‘A’ in defense of this contention consists of record sales among 
students. According to Gealers, Miller and T. Dorsey recordings roll in 
and out of stock so fast they hardly have time to get their second wind-} 
instruments. About the time the Sentimental Gentleman came to town | 
even his old recordings of ‘Marie’ and ‘Song of India’ returned to high 
favor, via the ‘sellout’ route. ; 

But these two bands have no monopoly on popularity. Larry Clinton, 
Jan Savitt and the old Artie Shaw crew all have great numbers of avid 
followers. Benny Goodman is on the rise again, say his devotees. Charlie 
Barnet ranks high with those who like their sending solid. And for listen- 
ing pleasure, the boys who ride the nickels in the slot will hang around 
all afternoon for Kay Kyser, Sammy Kaye, Bob Crosby or Jimmy Dorsey. 
Many other bands find supporters hunched in front of tired radios or 
curled up in ‘jelly-joint’ booths at almost any hour of the day or nighi. | 
Among these, prominently, are Eddy Duchin, Dick Jurgens, Harry James, | 
Horace Heidt and Orrin Tucker. 

All this merely points out that almost every musical taste is represented 
iri some degree. Anybody who wants to start a bang-up free-for-all— | 
verbal, if not fistic—can find no better way than to hint that some of the, 
‘sweet’ bands ought to go back to the cornfield, or that a recorded jam | 
session sounds like a bunch of six-year-olds playing ‘war’ with mama’s 
dishpans. 


} 


Ginny and Bonnie 


Sad to Say, a few orchestras seem to have missed the bandwagon. Hal 
Kemp, Blue Barron, George Hall, Guy Lombardo, Red Norvo and a few 
others can boast only limited followings. But the trends of favor come 
and go as the tides, and an aggregation unknown or unloved today may 
ride the crest of a single recording tomorrow and hit the jackpot of popu- | 
larity almost overnight. Par example: Orrin Tucker's ‘Wee Bonnie Baker 
and ‘Oh, Johnny’. (Incidentally, record dealers say the local co-eds usually 
request ‘Orrin Tucker records,’ while Missouri males ask for Bonnie | 
Baker’. ) : 

Along with Ginny Simms, little Bonnie ranks the class in vocal popu- 
larity. Among the masculine garglers Jack Leonard and Eddie Howard | 
stand high, with Bing Crosby still ‘in there pitchin’. Anything by the 
Andrews Sisters doesn’t need a press agent, and the four King Sisters 
are labeled up-and-comers. 

As to individual numbers, ‘Tuxedo Junction’ is out in front by a nose 
and a couple of cadenzas- ‘In the Mood’ and ‘Careless’ have been best- 
sellers for weeks. “The Starlit Hour’ amd ‘The Isle of May,’ as well as_ 
Charlie Barnet's version of ‘Between 18th and 19th on Chestnut Street,’ 
are earning their keep every day. And another order of that for “I 
Concentrate on You’ and ‘The Wind and the Rain in Your Hair’. 

And at Stephens College. . . . 

When somebody decides some day to take a poll on the world’s most 
popular inventors, it will be an easy matter to predict where the votes | 
from Stephens College for Women, also in Columbia, Mo., will fall. Stephen | 
girls—some 1,600 are enrolled—are fans of two great inventors: _ 

1. The fellow who invented the nickel. 2. The fellow who invented | 
the slot that exactly fits a nickel and has a musical recording on the other 
end. 

For these two fellows have brought many a happy hour to swaying | 
shoulders. and tapping toes that go wherever Stephens girls go. In a 


| is this: Don’t forget your automatic autographers: 


Gene Rose moved into RKO as 
musical arranger and orchestrator. 


Firm name is Loeb-Lissauer, saad 
Office is in N. Y. 











word, the girls at Stephens like their music. They like to listen to it; 
they like to inhale ‘cokes’ to it; they like to dance to it. 

Perhaps that explains partially why their school has entertained in the 
last season or two such bands as Blue Barron, Ben Pollock, Tony DiPardo 
and Bob Zurke; why, on April 26 and 27 Larry Clinton and his boys will 
do the honors at the annual Junior Prom, and why, three weeks later, Dick 
Jurgens and his band will play for the Senior Farewell Dance. 

As a final clincher for this point, it may be related that when the seniors 
voted a few weeks ago on whether to have an ‘ordinary’ band for their 
Farewell Dance or to have a name band and an assessment—the name 
band won, hands down. Result: Dick Jurgens for May 17-18. 

The girls, known informally as ‘Susies,’ demonstrate their musical pref- 
erences in no uncertain manner. They buy recordings by specific name 


i or by the band’s name, and sometimes they even ask for records by num- 


ber. They play waxings by the hour, either on their own phonographs 
or on the slot circuit. And what band leader wouldn't like a recording of 
his to have a date with 1,000 to 1,500 girls any afternoon or evening in 
the week? 
Glenn Miller, a Surefire Sender 
The season's ruling favorite is Glenn Miller. Record dealers say his 


' are the only recordings for which the ‘Susies’ ask by merely naming the 


band. No matter what the piece—if it’s by Glenn Miller—sold! His 
‘Tuxedo Junction’ has been perhaps the best seller of the entire year in 
local music shops, and his ‘In the Mood’ apparently really did put ’em in 
the mood for music. 

Also on the topmost rungs of the popularity ladder are Tommy Dorsey, 
Artie Shaw—the old, old Shaw band—Larry Clinton and Dick Jurgens. 
Clinton was a big favorite last year, slumped somewhat early this season 
and rose again when it was announced he would play for the Junior Prom. 


{ 


| Jurgens’ recording of ‘My Last Good-Bye’ had a big run, and his vocalist, 


Eddie Howard, ranks high among favored singers. | 

Top man among male throaters, however, is Jack Leonard, even though 
he no longer sings with T. Dorsey. When he left the Dorsey band, many 
of the girls noticed his absence from recordings, but sales on T. D. show 
no particular slump because cf it. 

Popularity of novelty numbers staggers up and down like a cursing ship 
captain. Such selections as ‘It Was Only an Old Beer Bottle’ and ‘The 
Little Red Fox’ enjoyed only fair favor. On the other hand, some off-the- 
beaten-track numbers do ring the bell. Gene Krupa’s ‘Drummer Man’ 
did it, as well as Fats Waller’s ‘My Feet’s Too Big’. And Bonnie Baker’s 
‘novelty voice’ still packs ’em in (nickels in the machines). 

General preferences run the entire gamut from sugar-sweet selections 
with dreamy vocals to jitterbug jazz that leaves the dancers not knowing 
which end is upbeat. 


Bands that come to the Stephens campus for dances, however, get around 


| this diversity of preference by bringing along an ample supply of both 


‘sleepy-timers’ and ‘sweat-box’ numbers. 

One ‘must’ item, however, for the leaders of those bands to remember, 
Otherwise, those Susies 
will wear your writing hand down to the wrist. 

(Next Week: U.S.C.) 


bers on mechanical licenses issued | 


Following tne shakeup at Chappell 
last week, the music tradé talk as to 
Henry Spitzer's successor, as man- 
aging head of the three firms, Chap- 
| pell, T. B. Harms and Crawford, has 
| brought up a flock of names. A 
leading possibility is Bobby Craw- 
ford, which would mark a comeback 
| into the business after selling out 
i firm bearing his name. Crawford 
|has long been a disciple of Max 
| Dreyfus and went with the latter 
into the original $9,000,000 pool for 
music firms when Warner Bros. ace 
quired Harms, Remick, Witmark, De- 
| Sylva, Brown & Henderson (pree 
cursor of Crawford Music) and 
others. 

After many years at Chappell- 
Harms and other Dreyfus music in- 
terests, Spitzer departed the firm 
last week. Another departee was 
Selma Tamber. 

Crawford has been on the Coast 
latterly as quondam talent agent and 
| more recently producer of a short- 
| lived Broadway legit. 
| Also mentioned for the vacancy 
| in the Dreyfus setup is Abe Olman, 
| executive in the Metro-Robbins or- 
| ganization. From a quarter close 
to Dreyfus comes the speculation 
| that despite his intermittently poor 
| health, Dreyfus might defer making 
an immediate replacement and in- 
| stead manage the companies himself. 


‘PROFESSIONAL MEN 
BENEFIT BEST TO DATE 





i 


{ 
{ 
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Including a $3,500 house at $10 top, 


over $12,000 from program sales, and 
, the usual $1,000 contribution from 
' ASCAP, the sixth annual benefit of 
the Professional Music Men, Inc., at 
_the Alvin, N. Y., on Sunday (5) is 
the biggest to date. 

The available Broadway talent 
were on bicycles doubling among 
several benefits that night but it was 
patent that the songpluggers had 


| more than casually affectionate call 


on the stars who donated their serv- 
ices. Many frankly voiced their 
gratitude and indebtedness to the 
| music contact men for their assist- 
'ance and loyalty through the years; 
| that without the necessary song ma- 
terial the bands and singers would 
be hors de combat. 

Guy Lombardo was openly vexed 
at not again opening the show as he 
has all previous years, and declared 
himself emphatically for that privi- 
lege again next season. Apparently 
‘his current Broadway Strand book- 
| ing didn’t permit that. 
| Discounting the flat $550 rental for 
‘the Alvin, the $250-$300 for the pit 
musicians (including rehearsals), the 
net of over $15,000 goes 100% for 
relief by the PMM through the year. 
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Class Joints Adding Talent Augur 
New Cafe Trend; A Break for Acts 





gone marked revision in favor of 
Broadway, what with the clicks of 

What Fefe’s Monte Carlo, New spots like the Beachcomber, La 
York’s newest and snootiest swank | Conga, La Martinique, 


nitery, has had to do on the heels of | Horseshoe, not to mention the hotcha 


By ABEL GREEN | 


El Morocco’s switch in policy, key- | West 52d street niteries (not just 21) | 


notes a new trend in metropolitan | which lure plenty of trade. 


marts. It’s a reversal of the pre-|dicates forcibly that the Hollywood 
vious standard that the customers | and Park avenue bunch want to 
must make their own fun; instead | have laughs made to order for them; 
now, even the socialite dancehounds | that it’s all right to say that they 
want a little something to break like to dance endlessly, but that 
it up. 'some divertissement is now ame 
Marcos put some into necessary. Certainly the number o 
= Ri ng aie, too, alk sealer legit shows, with emphasis on stage 
ing from inflated self-sufficiency. musicals, is a factor in this respect. 
and the Monte Carlo tremor aad ——— 
now counting on The Hartmans (who 
opened last night, May 7) and an COTTON CLUB, N. 7. 
informal policy to do likewise. Here- 
tofore, if in mufti, you sat out in the | 
bar and looked into the main room. =‘ ‘Cotton Club $ory ag Roe 
Felix Ferry and Gene Cavallero tion) with Buck and Bubbles, Sister 
(of the Colony) operated the Monte Tiarpe, Aland & Anise, Tip, Tap & 





arlo on a $2.50 .couvert basis, with Toe, Alan Drew, Monchito, June 
fiatle a a divertissement, other Richmond, Line (16), Showgirls 
than the crack Ted Straeter band (8), Andy Kirk Orch (14) with 
(10). which features the pianist- Mary Lew Williams; music and 


arranger vocalizing and conducting 
from the Steinway. Otherwise an | 
occasional singer came and went. | Robinson; sets, Frances 
meagre eight minutes of vocalizing days. 
with pops like ‘Eyes on You,’ ‘Never 
Entered My Mind, etc. She’s a 
comely enough songstress, in the 
standard ‘society singer’ school, but , 
certainly insufficient chanve of pace. , from 
Straeter, who does Kate Smith’s spotted as the draw the tops in 
oe si ag is onan | colored entertainment, Bill Robin- 
of the room wi is marathon dan- ; > 
sapation that mixes up & deft med- | ee@ en4 Cad Colloway’s band. Even 
ley of oldies and the newer produc- | 
tion and pop wares. His dance sets 
manifest much attention to arrange- 
ments, with the reeds doubling vio- | 
lins, and especially keynoted by a 
nifty rhythm section. Alternating 
Ray Morton combo of four also gives 
out plenty of hoofology for such a 
small unit, maestro at the sax, and 
with an especially good man at th 
traps. Both carry on when The 
Hartmans come in. 


Felix Ferry Tripling 
Felix Ferry, the ‘Fefe" of the man- 
agement, will be on a bicycle hence- 





heavily, than the present bill. 


viding the rhythm. B. and B. are 


towners. Other turns are in 
same category, including Aland and 
Anise, Sister Tharpe and Tip, Tap 
and Toe, although if should not be 


forth by attempting to keep the inferred that from a straight en- 
Monte Carlo open informally; tertainment standpoint the entire 
doubling into the World’s Fair Ter- | show does not qualify. 

race club (membership) where Clarence Robinson’s production | 
Straeter will also have a unit; and | and dances, predominantly in the} 
into the Hotel Pierre’s new cafe Latin-American idiom, are fine. Both 
lounge. Present cover of $2.50 (one opener and closer use ~the conga 


be revised downwards when the 


join the line for the blowoff. The 
spot goes informal, even though ad- 


16 ponies and eight showgals, per- 
dition of The Hartmans and other petually billed by the club as ‘tall, 
talent means an added overhead | tan and terrific,” in all cases do not 
heretofore unencountered. | fulfill that promise, but comprise a 

Room remains one of the classiest | highly-attractive aggregation none- 
interiors, gaudy and somewhat, theless. 
Hollywoodian but in excellent taste, Played than 


that merits a formal policy the man- | although precision could stand | 
agement started out with. But some- , Plenty of polishing. Costuming has 
how or other, however, unnecessary | the femmes well-covered and 1s 


stift-shirtism has kept it from taking | Pleasing, even if not extravagant. 
on the gay allure that a spot like 
the Stork. for example, maintains. 
without in any wise unbending or 
going unseemingly al fresco. In. by the production. 

cafe circles, that’s known as ‘per-| Buck and Bubbles click well with 
sonality of a joint,” usually reflect-| their piano work, warbling, terpol- 


ing the management’s manner of | osy and general clowning. They offer 
handling a room. John Perona at sy g ne y 


El. Morocco and the Ferry-Cavalero| participation version of ‘It Ain’t 
management at the Monte Carlo.) Necessarily So,’ from ‘Porgy and 
who never quite achieved that in! Bess’ in which the tall boy played 
the past, are now making a serious Sporting Life. Sister Tharpe, who 
trends are changing. | C. C. revues, is back with her spir- 

Then, too, the former contempt! ituals in swing. Shes given nice 
by the east side patronage that they | production backing with a camp- 
‘wouldn’t be found dead in a night | meeting idea in which the gals take 
club west of 6th avenue’ has under-' part. Entrance is sock, the good 

FRANKIE CARLE’ 
4 4 


A LOVER'S LULLAB 


New and Already One of the Nation’s Best Sellers 


Chaplin is not outstanding, at least 
in the limited opportunity given it 











sooo 


JEWEL MUSIC PUBLISHING CO., INC. 
1674 Broadway, New York 





le also handles some minor m. c. 


Diamond , 


A Jack | 
nite life that should bull the talent | White at Club 18, for instance, in- | 


sister coming in with a mule to the 
back of which a phone book, suggest- 
ing a Bible, is strapped. Alan Drew, 

‘ 


duties, aids the sister in conducting 
her meetin’. 


15 Best Sheet Music Sellers 


(Week ending May 4, 1940) 





|  Warbling is otherwise taken care 
of by June Richmond. a hefty who's 





r OE Esser cbkenbeveeas beens bes cee teres i 
sLny Je Candy, “Gane arp Memvacte Bone sxooreveesenorssesewsin ~s aa 
a mee ae" enerey a+ chal. *When You Wish Upon a Star (‘Pinocchio’).......... Berlin 

lenge routines aboard their oval Playmates .............+- wet eee eec neces tee ereeeees Santly 
platform which have won_ them | With the Wind and the Rain in Your Hair........... Paramount 
| previous plaudits. Ballroomology is; *Alice Blue Gawn (‘Irene’)..............00ee eee pe eee Feist 
well-provided for by Aland and| 4 [jover’s Lullaby ...............cccceececcecceceees Jewel 
Anise, an exceedingly attractive; 11 an Old Dutch Garden............. peobvsincas tal Harms 
ly pe daggge Fe gyre Fao 4 pris oa *Too Romantic (‘Road .o Singapore’) ............... Paramount 
shows at this spot. They also week| tat There Be Love ....... er ebecseanerpevecneccenes Shapiro 

in the opening conga, as does Miss EiGOtin Crk SO Cre TO TRG ones 6k cob ns.s oc sasee eee Feist 
Richmond and a bongo banger billed| +How High the Moon ‘‘Two for the Show’).......... Chappell 
as Monchito, who's plenty good on = On the Isle of May. .......... eee c cece cece eee e cence Famous 
the skins. | ‘*Angel in Disguise (It All Came True’).............. Witmark 

Kirk's outfit does okay playing the I od iS chica ok bore 4 boa eee be mre oes Fis ooe8 Lewis 

show and is particularly strong on *Filmusical. +Production. 

danceable rhythm, which is an im-| - 

portant asset at the Cotton Club. At 








the piano and doing an outstanding 





| lar dansapation sessions is Mary Lew 


| Williams, composer and arranger for | Joe Rines band has been replaced by 
| Kirk, 


lyrics, Sammy Cahn and Saul Chap- | 
lin; production and dances, Clarence | ‘St. 
Feist. 
When caught, Christine Lind did a) Minimum $2; $3 Saturdays and Sun- | 


This show, obviously designed for | 
World’s Fair trade, differs aplenty | 
last summer’s lineup which | 


the show which just closed, featur-: 
ing Louis Armstrong, offered more | 
attraction to the visiting firemen | 
trade, on which the C. C. depends SO | 


| motif, and again ex-Paramount star- 
Heading the lineup are Buck and} 
Bubbles with Andy Kirk’s band pro- | 


e Plenty good, as is Kirk's outfit, but | 
hardly window dressing designed to | 


attract heavy contingents of out-of- | 
the | 


of those elastic things) will have to| motif, with the audience invited to| 


There's more energy dis-| "€Ss: a carousel, chariot race, etc. 


in most nitery lines, | 


| Leisen-LeRoy Prinz girls, later ex-| 


Music by Sammy Cahn and Saul Inc, a new unit production outfit 


a neat encore with an audience- | 








job in an interim allotted her dur- 
ing the show as well as in the regu- 


' values for the audience. 


She’s given featured billing | Hal Saunders’ combination of 10 men. 
and well deserves it. Herb. 


VIENNESE ROOF, N. Y. 


(HOTEL ST. REGIS) 


ilarly expert combination, 
‘long a ‘society’ 
Saunders was for a time at 
-_-—— | Show’ (legit revue), but is reta- 
James Mitchell Leisen production, tively new in a key spot like the St. 
Regis Circus,’: featuring Mary | Regis, where the usual wire buildup 
Parker and Bill Daniel, with Kay should count for plenty. He plays 
Snell, Virginia Dolf, Barbara Woods, the difficult show well, especially 
Elizabeth Dow, Carolyn Cromly,| since the band is completely blocked 
Rita Lupino; dances by Daniel; Hal | out by the tent effect, with Saunders 
Saunders Orch (13) and Waldo- | alone cueing them via his baton. 
spiano’s Rhumba (6); $1.50 and $2.50 Abel. 


aces Diamond Horseshoe, N. Y. 





Paramount film director Mitchell | 
isen, who has been producing the | 
Hotel St. Regis’ classy ftoor shows ' 


and is entrepreneur of Hollywood Gladness’ revue in four parts, staged 
Presents, Inc., has put together an | by John Murray Anderson; costumes 
imaginative new show to reopen the and seenery, Raoul Pene DuBois; 
Viennese Roof. As the title suggests, dances, Gene Kelly; technical direc- 
‘The St. Regis Circus’ presentation | tion, Carlton Winckler: with Blanche 


idea is on. the Ringling-Barnum | Ring, Gilda Gray, Eddie Leonard 


Billy Rose presents ‘Nights of 


lets Mary Parker and Bill Daniel 
head it. Latter was formerly Billy 
Daniels, but as Daniel, his new bill- 
ing, he’s an expert choreographer, 
personally on his own performance 
and in the staging of the dances. 
Otherwise, Leisen designed the cos- 
tumes, produced and directed the en- 
tire 40-minute show. 

With 10 minutes cut, tightened up 
and made a bit more compact, the 
new revue would be in the tradition | 
of the hotel’s topnotch revuettes. 

The circusy counterparts include 
an ingratiating Pinky the elephant 
(yclept Daniel), the six girls, as 
tigers, in a specialty with the cats, 
calling for a portable cage that col- 
lapses easily; the liberty horses (also | tioned ‘a nostalgic nocturne.’ 


the girls), this time paced by the, ; 
blonde Miss Parker, a young and in-; His debut effort, which ran some 


srotiating ag we gd Wa — terp | 18 months to solid business at this 
solo by Daniel which can stand cut-| . : é , 
ting without impairing its effective- | apes, Reson aragtatrrage ne Reale = 
the Century,’ with emphasis on the 
mauve decade. This revuette, post- 
Gay 90s, progresses the American 
scene from Election Night 1904 


| Dixon, Prof. Lamberti and Co. 
| Wini Shaw, Lane Bros. 
Spurr, Dave Mallen, Quartet (Mil- 
| ton Moore, Edward Hayes, Walter 
| Nagler, Bill Quentmeyer), Noble 
| Sissle orch (12), Don McCrane band 
(7), 12 ponies, six shoavgrils; twice 
nightly, $1 minimum ranging to $4 
table d’hote; $2.50 ringside location 
charge; no cover. 


(1), 





Billy Rose had a sock show to in- 
| augurate his Diamond Horseshoe a 
year and a half ago and it’s a tough 
| order to follow. He doesn’t make par 
| with ‘Nights of Gladness,’ sub-cap- 


Managing director Gaston Laurys- | 
sen started the Hollywood flavor a, 
couple of seasons back with the 


tending it to an ice revue, and from | 


son Mizner era,’ but it misses out. 
that has evolved Hollywood Presents, 


| Instead, what follows is St. Patrick’s 
| Night in the Old Holland House: 

Army and Navy whoop-de-do in the 
| old Waldorf-Astoria; and George M. 


| which 


rotates the St. Regis floor 


shows into other class spots such as 
the St. Francis, in Frisco, and Palmer 
House, Chi. Thus it becomes a con- 
stant trailer for the original St. Regis | 
source in N. Y., in itself an excellent | material 
promotion idea. | 

The girls are all from the Coast,! first frolic. This is a 
this time better performers than | corny evolution, by compa 
lookers, although in the aggregate| on its own lacks the zing and pace 
quite personable. Last season the|he has set for himself. Undoubtedly | 
reverse was the keynote. _. | priming and pruning, with injection | 

The Circus idea is novel and dif-|of a couple of comedy sockos, will 
ferent, but Leisen might proceed on| impart some extra values. 
the premise that some punchy se- | 
quence, or even a change of pace, | ex-Paradise 
to break up the menagerie takeoff | must recognize that: Even as is, it’s | 
idea, would be in order. The direc-|a fair show, albeit somewhat dated | 
tor, although preparing and pro-| in style and tempo (and that doesn’t 
ducing the show on the Coast, came| mean the calendar motif of the nos- 
east with it and is still tightening | 
it up. 

Lauryssen wisely 
concentrated socialite a eae 
through the summer, what with} : , 

European travel no more, inasmuch | pie a salt” dain —— was _distin- 
'as his hostelry is a key centre for | 8U!S and distinctive, circa Billy 
‘that sort of patronage. Hence the | Rose 1939-40, the present revue is 
| nn Med /circa Bill Hardy's Gay 90s with a| 
|extraordinary attention given the| = ca \f y a| 
floor shows with the succeeding sea- | Raoul Pene duBois decor. However, 
| sons. | by and large, the customers will get 

Presentation again has the band | 2, bang out of the stage vets, man 
‘sliding back, the talent emerging |°f them even now immortal in U. S. 
| from a trap-door, akin to the layout show biz annals, although somehow, 
at the Bal Tabarin, Paris, which | !00, their fullest’ values are not 
| similarly introduces its personnel. A | realized. 
| gay circus tent camouflages the trap,| Harland (Doyle and) Dixon still 
{but the ingenuity of bringing the| evidences the hoofology technique 


roof of the Astor House. 


in Delmonico’s, Rector’s 
and the Ziegfeld Roof to set off his 





nitery 





Rose has achieved the knack of 
capitalizing on bourgeois nostalgia. 
Where his first show—again that 


is counting on 


After two seasons here, the crack | 


, Waldospiano’s Rhumba (6) is a sim- 
both 
bands spotted in by the vet Sherbo, 
dance’ dispenser. 
Mon 
| Paris (N. Y.) and in ‘Two for the 


Julian Eltinge, Pat Rooney, Harland | 


(2), Horton | 


(Teddy Roosevelt) through ‘the Wil- | 
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| Cohan’s 4th of July Party on the! 


| 
somewhat | 


rison, and | 


! Rose and | 
his new personal aide, Nicky Blair, | 


generalissimo, | 


talgie evolution). 





‘blacked out, as it has good sight;comedy dancing pair of the early 


| 1920s as tops in their field. 


Showiolk will hark back to one of 
the top press stunts in history— 
when Julian’ Eltinge allegedly 
mopped up a tough 42d street and 
10th avenue’ saloon for making 
cracks about his female impersona- 
tions—and recall him as No. I in 
that field. He set a vogue that made 
possible a host of Karyl Normans 
(‘Creole Fashion Plate’), Bothwell 
| Brownes, et al. Eltinge today still 
| does a good ‘dame.’ 


Blanche Ring (‘Come Josephine,’ 
‘Rings on My Fingers,’ etc.) is ap- 
parently still fresh in memory, prov- 
Ing one of the top applause-getters 
in the current cavalcade. 

Pat Rooney is perennial (he an- 

nounces ‘my 50th anniversary on the 
| stage’) as is Eddie Leonard (‘Roly- 

Bolv Eyes,’ ‘Ida,’ etc.). 

Gilda Gray, a bit broad of girth 
now, still shimmys~a mean spangle 
ito ‘St. Louis Blues,’ and proves she 
| hasn’t forgotten the knack of the 
| hip-and-thigh grind technique. 

For the rest, Prof. . 
; counted on for the boff comedy spot, 
| stalls too much with prelim gab at 
| the xylo that doesn’t quite click, and 
;only whams ‘em when his strip- 
tease aide gets down to her last 
g-string. Wini Shaw, by no means 
in the ‘revival’ class, does vocal 
introes; Dave Mallen his standard 
Cohan _ takeoff; Horton Spurr a 
| Teddy Roosevelt dance _ specialty; 
and the Lane Bros. (2), opening, 
their solid acro-comedy dancing, and 
repe-skipping that really makes it 
'a bit too tough for the others to fol- 
low. Girls are lookers, food. sur- 
i prisingly goOds@pnsidering the mass 
, production, the dansapation by 
Noble Sissle and the alternating Don 
| McGrane bands’ compelling, and 
withal good value. Rose chiefly set 
too tough a pace for himself to 
match, but it’s still a better-than- 
average floor show. Abel. 


| MEADOWBROOK 


(CEDAR GROVE, N. J.) 








| 


—_—— 


Woody Herman Orch 


(15) 
Dillagene. 


with 





Though it has been well up among 
| the best of the current crop of bands, 
the Woody Herman group has been 
improved still further since its last 
catching. Outfit is more 
flexible, turning a ballad with the 
same sureness and precision-like 


. | playing it imparts to a fast, driving 
True, Rose had richer background | number. 


Such elasticity gives the band 
(Continued on page 63) 


YESTERDAY'S HIT 
TODAY'S REQUEST 








COME DOWN MA 
EVENIN’ STAR 


MA BLUSHIN’ ROSIE 


Both featured in “Lillian Rus- 
sell.” A 2th Century-Fox 
Film with Alice Faye, Don 
Ameche and Henry Fonda. 


M. WITMARK & SONS 


RCA Bldg. New York City 











| people on and@ off isn’: completely! that first established this musicat 





A NEW “NATURAL? NOVELTY SONG HIT—THE GREATEST “GANG” SONG IN . YEARS 


WE KNOW WHERE YOU'RE GOING 
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Costly Red Seal Highbrow Records 
Suffer Under Columbia, Decca Fire 





Red Seal Victor discs retailing at 
$1.50 and $2 have suffered a serious 
sales beating under the competitive 
fire of symphonic and operatic 
recordings made at popular prices 
by Columbia, Decca and Royale. As 
a result new black label releases re- 
tailing at 75c. and $1 are being 
issued with artists and material 
heretofore not available under the 
Victor imprint at that scale. 

To keep up with the regular Red 
Seal output, music-lovers were 
obliged to budget $5-$10 weekly and 
the present stringency of their in- 
comes did not permit this. Victor 
was losing out on a straight price 
matter. 

The first month’s issue at the new 
prices includes recordings by John 
Barbirolli, leader of the N. Y. Phil- 
harmonic Orchestra, and such. solo- 
ists as Toti Dal Monte, Margarete 
Matzenauer, Ignace Jan Paderewski, 
Maria Jeritza, Enrico Caruso, Fritz 
Kreisler, Yehudi Menuhin and 
Beniamino Gigli. 

Nino Martini, for five years a Vic- 
tor exclusive, is now a Columbia 
artist. Meantime many of the big 
foreign artists have recorded abroad, 
such as Pons for Columbia and Mel- 
chior, Rethberg, Panizza, for Poly- 


dor, Odeon, ete. Decca has acquired 


the rights to these artists and is sell- 
ing them for less than half Victor’s 
price. Marian Anderson is another 
in this category, her records having 
been issued by the Royale company, 
as well as Victor. 

Should the Victor move increase 
sales, it Is expected that the entire 
red seal catalog may be reduced 
in price. Victor has been able in 
the case of some sets recorded in 
countries where the price is not so 
high to reduce its price, but this is 
not frequent. For example it issued 
a set of ‘Tosca’ with Gigli starred at 
$2 a record, the set having been 
made in England where labor is 
high, and had preceded this set with 
one of ‘Boheme’ at $1.50 a record, 
also with Gigli, the ‘recordings hav- 
ing been made in Italy. 





Al Newman, on loan from 20th- 
Fox, working on the score of Sam- 
uel Goldwyn’s ‘The Westerner’. 








SPEEDBOAT DOUBLING 


Ted Straeter Leads Bands at Fair 
and at Nitery 








Ted Straeter will alternately lead 
two bands under his name this sum- 
mer when a Straeter group opens at 
the Terrace Club at the New York 
World’s Fair Saturday (11) while 
his current outfit remains at Fefe’s 
Monte Carlo, New York. He’ll baton 
the setup at the Fair until 9 p. m. 
each evening, then hop a speedboat 
from the Fairgrounds to New York 
to spend the rest of the night at 
Monte Carlo. 

Felix Ferry, M. C. manager, also 
directs the Terrace Club. 


BAND POPULARITY POLL 
BAKED IN BISCUITS 


Band polls via transcriptions is 
the latest., Martin Block’s semi- 
annual popularity vote-taking spiel 
is being cut into his newest platters 
for circulation under the sponsor- 
ship of National Biscuit. Heretofore 
strictly local (WNEW, New York) 
his next poll, which starts May 15, 
will be much wider in scope. 

Block started cutting the second 
13. weeks of transcribed Make- 
Believe-Ballroom last week (1). It’s 
been, upped one outlet from the 
starting 19 stations. 


Bob Crosby’s Vaude Dates 


Chicago, May 7. 

Bob Crosby orchestra, closing a 
sojourn in the Blackhawk cafe here 
May 31, sets out on a route of six 
weeks of vaude which will take in 
Chicago, Milwaukee, Detroit, Cleve- 
land and possibly Pittsburgh. 

Then hops into the New York 
World’s Fair for two weeks and then 
out for a siege of one-niters. 














John Abbott, general manager of 
Francis, Day & Hunter, has obtained 
the British rights to ‘A Lover’s Lull- 
aby’ from Jewel Music. Abbott has 
been over here for the past several 
weeks, 
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Just a Natural, Everyday 
Great Séng 


The Singing Hills 


For Every Singer 
For Every Orchestra 





“Look Down My Rain Barr’l— 
Slide Down My Cellar Door” 


PLAYMATES 


Saxie Dowell’s successor to 
‘Fishies’—A Dynamite Novelty! 


Nebraska College Dance 
With Clinton Got $1,375 


Lincoln, May 7. 

Larry Clinton, playing for the 
second anniversary of the Nebraska 
U. student union, hauled in $1,375 
at the University coliseum (1), with 
advance tickets sold for $1.35 and 
door sale, $1.60 per couple. It was 
the biggest band gross in town this 
year. 

Herbie Holmes, opening Antelope 
Park, an outdoor pavillion, at 40c 
per person, brought in $240 Thurs- 
day (2), which bettered the house 
need by a small margin. Band went 
over well, but the chill outside the 
dance spot cut down the attendance. 


HEIDT’S C.A.B. GETS 








Horace Heidt’s orchestra has been 
signed for two weeks at Loew’s 
State, New York, opening June 13. 
Theatre is usually a one-week stand. 
Heidt will hold over two while the 
accompanying screen fare changes. 
(Heidt’s ‘Pot 0’, Gold’ has high C. A. 
B.) 

Harry Richman is booked for the 
week preceding Heidt, June 6, and 
Bob Hope is set for the stanza be- 
fore that. 


Vidacovich, Ex-WWL, 
Heads Hotel Hoof Group 


New Orleans, May 7. 

Pinky Vidacovich, clarinet and sax 
man, is back with new band in the 
St. Charles hotel. Quit job as mu- 
sical director of WWL after five 
myears to head crew. 

Tony Catalano and his Dixieland 
Swingsters arrived Wednesday (1) 
to provide music for dancers on ex- 
cursion steamer President. He pro- 
vides the music each night. Tony 
Almerico and band have been signed 
to play for the all-day Sunday cruises 
from New Orleans to up-river points, 
while Russ Papalia and his aggrega- 
tion parted to provide rhythm for 
Saturday all-day picnic outings for 
high schools on boat. 


t Band Bookings 


Mitchell Ayres, May 31l-June 6, 
Coney Island Park, Cincinnati. 

Benny Carter, May 10-11, Williams 
College, Williamstown, Mass. 

Happy Felton, July 8, indef., Cava- 
lier Club, Virginia Beach, Va. 

Harry James, May 26, four weeks, 
Hi-Way Casino, Westport, Mass. 

Eddie LeBaron, May 31, Baker 
hotel, Dailas. 

Louis Prima, May 10, week, Apollo 
theatre, N. Y. 

Howard Woods, June 8, Terrace 
Beach Club, Virginia Beach, Va. 

Jack Teagarden, May 29, week, 
Palisades Park, Fort Lee, N. J. 




















tre, N. Y. 

Henry Busse, 
Streater, Ill.; 8, U. of St. Louis, St. 
Louis; 9, Armory, Beatrice, Neb.; 10, 
week, Tower theatre, Kansas City; 
23, week, Eastwood Gardens, De- 
troit; June 1, Lake Breeze hotel, 
Buckeye Lake, Ohio; 19, indef; Pal- 
ace hotel, San Francisco. 
man Park hotel, Washington, D. C., 
indefinite. 

Earl Hines, May 24, four weeks, 
Roseland Ballroom, New York. 

Louis Panico, May 24, Riverview 
Park, Des Moines. 

George Hall, July 14, week, Mil- 
lion Dollar Pier, Atlantic City. 

Pinky Tomlin, June 8, indef, Clar- 
idge hotel, Memphis. 

Duke Ellington, May 10, Turnpike 
Casino, Lincoln, Neb.; 11, Skylon B., 
Sioux City, Ia.; 12, Chermot B., 


SPA Wants More Tunes Air-Plugged: 
Present Rate ‘Discouraging Writers 


10-YEAR EXCEPTION | Members of the Songwriters Pro- 
| tective Association, meeting at the 
Blue Barron Into Blackhawk and Park Central hotel yesterday after- 
He’s Not an MCA Band noon (Tuesday), authorized the ex- 

| ecutive council to take steps toward 
Blue Barron becomes the first adjusting the situation on the net- 
band not managed by Music Corpo- | Works which limits the number of 
ration to go into the Blackhawk | Dew tunes that can receive plug at- 
Cafe, Chicago, in almost 10 years. tention. It was urged that the coun- 











2-WK. STATE BOOKING 





Barron goes into the spot June 1 
for four weeks, replacing the cur- 
rent Bob Crosby. 

Outfit is currently on a_ one 
nighter and theatre stretch. 


MONEY DISCORD SNAGS 
CARTER-FITZGERALD 


Ella Fitzgerald orchestra was all 
set to be broken up and rebuilt with 
Benny Carter, bandleader sax trum- 
pet tooter, at its head last week but 
the deal fell through when _ the 
money angle couldn’t be settled. It 
would have been called ‘Ella Fitz- 


gerald and Her Orchestra,’ as her 
position was not to be disturbed, but 
the tag ‘Conducted by Benny Car- 
ter’ was to be added. Outfit finished 
a stand at the Famous Door, New 
York, Saturday (27), Band starts 
on a week of one-nighters in the 
New England territory May 13. 

Carter expected to break up his 
own band and use some of the mu- 
sicians from that outfit in the new 
Fitzgerald combination, along with 
others from other sources. Miss 
Fitzgerald’s group is the former 
Chick Webb outfit, with which she 
had been singing and which she took 
over under her own name after 
Webb died last summer. She has 
not been actively leading, confining 
herself to vocalizing. 











ture, ‘Scatterbrain’. 


cil seek, through the Music Publish- 
ers Protective Association and ad- 
vertising agencies, to reduce the 
consideration given the weekly ‘most 
played’ lists so that more songs can 
get a break on the air. 

Irving Caesar, SPA prez, pointed 
out that the intense competition 
which prevails among publishers to 
head these lists has resulted in 
weekly recaps that are entirely out 
of line with the intrinsic popularity 
values of the particular numbers. 
With the first 10 or 15 numbers pil- 
ing up such huge accumulative fig- 
ures each week, it has become dis- 
couraging for many writers to get 
their wares exploited. Caesar said 
that what made it still worse was 
that ad-agency producers, instead of 
using their own showmanly instincts, 
depended on their choice of numbers 
on the few tunes leading three week- 
ly ‘most played’ tabulations. It’s got 
so, he added, that people remark 
‘that tune must be a hit because I 
hear it so much,’ whereas in former 
days hits were measured by expres- 
sions of personal preferences either 
via the sheet-music counter or re- 
quests made of band leaders. 


Another twist to the discouraging 
element mentioned by Caesar is re- 
flected in the report that the SPA, 
whose members are virtually 100% 
ASCAP-affiliated, fears that if many 
of the older writers don’t start get- 
ting breaks on the air they may be 
inclined to place some of their manu- 
scripts with Broadcast Music, Inc., 
| which is broadcaster owned and 
| operated. It would be done in the 


| hope of overcoming the freeze-out. 
| SPA members also voted to con- 





Lew Porter, Johnny Lange and|demn the publication of salacious 
Hy Heath cleffed ‘Benny the Bea- 
ver,’ to be sung in the Republic pic. | in favor of condemnation and 24 


songs. The mail ballot showed 375 


against. 














TUNES OF THE TIMES| 


TOP SONGS ENDORSED BY TOP LEADERS | 








A NEW HIT. 





Horace Heidt, May 31, Strand thea- | 


May 7, Armory, | 





Omaha; 13, Oil Capitol Club, Tulsa; 
15, Aud., Houston; 25, Aud., Bur- | 
lingtou, Ia.; 30, Gull Lake, Rich- 
mond, Mich.; June 5, Old Orchard | 
Pier, Old Orchard, Me.; 14, Cornell | 
U., Ithaca, N. Y. | 

Pinky Tomlin, May 10, ‘Texas | 
Union, Austin; 11, two weeks, Syl- | 
van Beach, LaPorte, Texas; 239, | 
Greentree Inn, Wichita; June 1, Co- . 
coanut Grove, Tulsa. 

George Hall, May 15, Mishler the- | 
atre, Altoona, Pa.; 17, Lake Breeze | 
hotel, Buckeye Lake, Ohio; 19, Moon- | 
glow Club, Cape Girardeau, Mo.; 20, 
Shrine Mosque, Springfield, Mo.; 23, | 
Century Room, Tulsa; 24, Turnpike 
Casino, Lincoln. 


Kelton With Gilbert 


Hollywood, May 7. 
Frank Kelton has joined L. Wolfe 
Gilbert music publishing firm as gen- 
eral manager. 








Onetime vice-prez of 











Melody Lane publishing outfit. 


Shapiro- 
Bernstein retains his stock interest in 









. Mack Gordon's Most 


SECRETS IN THE MOONLIGHT 


from the 20th Century-Fox film, "Stardust” 






Beautiful Ballad 








FIRST On Radio —In Sales — In Popularity! 


THE WOODPECKER SONG 





| 
| 
| 
| 
| 
| 
| 


| 











Lyric by Harold Adamson 





Today's Most Requested Rhythm Favorite 


IT’S A WONDERFUL WORLD 


Music by Jan Savitt and Johnny Watson 


The Song You'll Want To Play Again And Again 


I'M STEPPING OUT 
WITH A MEMORY TO-NIGHT 


by the writers of “Music Maestro, Please” 














at the New York 


Eleanor, | 
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Everyone Will Be Whistling-Singing-Humming .. . 
the hits from Billy Rose's "NEW AQUACADE” 


You Think Of Ev’rything 
When The Spirit Moves Me 
There’s A New Gang On The Way 


Lyrics by Joseph McCarthy and Billy Rose 
Music by Jimmy Van Heusen 


World's Fair 1940 


Adore You 
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Philly Niteries 
Dress Up For 
GOP Conclave 


Philadelphia, May 17. 

Philly niteries are getting a new 
lease on life, with several spots re- 
opening and others lining up big 
names in anticipation of hypoed biz 
during the Republican National 
Convention next month. 

First to unshutter is the new Club 





Bali on the site of the defunct Benny- 


the-Bum’s. The new spot opens its 
doors Friday (10) with a show 
headed by Cross and Dunn, who 
oddly enough headlined the opening 


of Benny’s in 1937. Others on the 
bill are Paul and Eve Rayes, dancers; 
Peters Sisters; Melba, terper; a house 
line of 12, and Johnny Howard, m.c. 
Band is not inked as yet. | 


The Bali will be managed by Ben 
Lemisch, former partner of Benny- 
the-Bum, and is being operated by 
the Kaliner Bros., owner of the 
nearby Little Rathskeller. The Kal- 
iners have registered the name ‘Bali’ 
in addition to the names ‘Zombie,’ 


‘Beachcomber,’ ‘Aloha’ in order to_ 


forestall anyone using these tags for 
a tropical-type spot. 

Monte Proser of N. Y.’s Beach- 
comber was called in by the Kaliners 
as a consultant. The Proser food 


and drink menus will be used at the 


Bali. 


Also set to roll in the near future 
is the Anchorage, al fresco spot on 
the East River Drive operated by 
Arthur H. Padula. After being on 
the blacklist of the American Feder- 
ation of Musicians for the past year 
because of dispute over classifica- 
tion, Padula settled with the union 
Friday (3). He promised to pay a 
back claim of $620 due to Johnny 


Graff, whose band played at the} 


Anchorage last year. Deadline for 
payment is Saturday (11). The spot 
will be placed under a ‘B’ classifica- 
tion, and the union agreed to allow 
broadcasting of bands without line 
charge. Padula said he would oper- 
ate on a name band policy. 


The Rainbow Gardens at Strafford, 
Pa., one of the most successful out- 
door spots in this area last summer, 
will reopen May 15, with Leo Zollo’s 
band making a return engagement. 





Summer Burley Out 
Pittsburgh, May 7. 


Sharp decline in biz during last | Now Lucky is scattering its 200 an- | 
fortnight, at first approach of warm 
weather, has caused George Jaffe, 
operator of town’s single burlesque | American Home Products are using |’ 
house, Casino, to drop contemplated | multiple stations for 





N.Y. CityAirBoom 


Continued from page 35 











the rates were steep for any kind of 





‘been able to beat this idea but not 
until this year have the benefits 
really been spread around. 
Furthermore, a lot of spot busi- 
| ness was heretofore carried on 


|WABC and WEAF-WJZ—all net- 
| work-owned kéy stations with tough 
|rates—and that kept the sponsors 
\from fully using other stations, or 
| taking advantage of lower rate- 
structures. But now that the net- 
/ work trio is loaded up with network 
‘stuff, sponsors have 
where and the gravy is oozing in all 
directions. 


Serials Not Het 


To this general picture must be. 
added several other pieces of detail: | 
(1) Until recently, sponsors have | 


considered New York a screwball 
radio burg because of the curious 
compound of metropolitan and sub- 
/urban population. 


‘others like it, gave sponsors a pecu- 
‘liar angle on the town. However, 
' stations have lately put out big bar- 
| rages of trade ads, sales promotion, 
| presentations, etc., to overcome this 
| conception. Their talk now is 
| phrased in nothing less than 50-mile 
| coverage areas. 

(2) New York has around 12% of 
all the radio sets in the U. S. and 
|neatly 15% of the nation’s effective 
| buying power. Times being what 
| they are, that’s a mighty inducement 
‘to using radio in New York City. 


,share of any increased advertising 
| budgets allotted to New York City. 
iIn other words, New York radio may 


| be benefitting to some extent at the | 
Here | 


|expense of the newspapers. 
|again radio has-driven home the 
|point that buying more and more 
newspapers overlaps coverage rather 
ithan spreads it. That works to ra- 
| dio’s advantage. 

| Taken as a composite, all these 
|factors are pushing New York into 
| the ranks of really great radio towns 
—of which Cincinnati and Des 
| Moines have always been the fore- 
'most exponents. Some of the old 
| feeling that New York is screwball 


| was eradicated last year when N.Y. | but the ‘it’ gal was under contract | five people which played vaudeville | bed. 


{got its first big dose of sponsored 
'baseball play-by-play 
| These have been continued this year. 

And not to be overlooked is the 


, tendency to use multiple stations for | Frances Howard, wife of Sam larly at the opening, and the han- | 


| a New York campaign. Lucky Strike 
| has had some first-hand experience 
| in this direction by spotting the Kay 


| Kyser network show on WOR the | 


j night after it rides the NBC Red. 
| nouncements all over the New York 
| list. Similarly Sterling Products and 


rebroadcasts 


plans for summer stock. Spot as aj of their web fare, plus announce- 


result will fold June 1 until mid- | ments. 


‘dle of September. 


Casino is winding up best year in 
more than a decade, trade having} Oil, Blue Ribbon Books, Ex-Lax, J. | 


Peter Paul, Stanback, Gard- 
ner Nurseries, Utilities Engineering 
Institute, Dodge, Pall Mall, 





been steadily on rise ever since get- |B. Williams and Pepsi-Cola are fol- 


away last fall. 





lowing the same strategy. 
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| radio advertising. WOR has always | 





‘Eddie Crompton, Nitery | 


Singer, Taken for Ride New 








Acts 





| 
i St. Louis, May 7. _YVETTE 
Illinois State police are aiding au- Songs , 
:10 Mins. 


thorities of Herrin, Il, near here, La Martinique, N. ¥. 


in an effort to solve the mysterious, yvyette is a young, blonde looker, 
slaying of Eddie Crompton, 
‘ter i , as ‘sight values as a cafe chanteuse. 
nitery singer, wae wes. Seay nen iThis is her nitery debut. Consider- 
-last week on the state highway near ‘ing that NBC has been builder-up- 


Ziegler, Ill. Crompton, who lived pering her, it’s surprising that the 


30, ' with a nice singing style and unusual | 


SIMONE SIMON 
Songs 
12 Mins. 
State, Hartford 

This youthful vet of the screen and 
;more recently of an ill-fated stab at 
legit has no outstanding qualities to 
put her across on the boards, First 
third of her turn—at showing caught 
—is devoted to none-too-effective 





looked else- , 


Daytime serials | 
never rate as high in New York as | 
‘in the hinterland, and this fact, plus | 


Shell | 


in Herrin, had been shot three times. 

Coroner Dave Clayton, Benton, HL, 
said signs of a struggle were found 
‘near Crompton’s body. He asserted 
‘Crompton had been ‘taken for a 
ride.’ 





| Everett Heagland opens indefinite 
‘engagement at Bill Green’s Casino, 
Pittsburgh, Monday (13), replacing 
the George King outfit. 





015 YEARS AGOce 


(From Variety) 











| Jack Dempsey signed for four 
weeks at Berlin’s Luna Park at 
| $7,000 per. Means that he was quit- 
‘ting the ring for a year. 





| jan ambitious radio program un- 
‘ dertaken by ASCAP in memory of 
_ Victor Herbert on the first anniver- 
_sary of his death. 


; 
' 





| Isham Jones slated to write some 


‘ ‘of the music for the next ‘Zieg-#confused with that magico. 
(3) As in many another place, fejq Follies.’ Gene Buck was to do | Guili has a couple of good tricks and 
|New York radio is getting a goodly | jyrics and Milton Weil to publish should get along satisfactorily. 


| the music. Jones was financially in- 
terested in the Weil firm. 





Earle Boothe, Ernest Truex and 
‘James Gleason formed new legit 
| producing combine. ‘The Sheep- 


| man’ was to be their first Broadway | 


try. 





Some sort of a record was 
| ing set by Mme. Schumann-Heink, 
| who was to appear for the 26th 
| Straight year with the Met opera. 





| There seemed to be a scramble | 


| for Clara Bow among the producers, 


at $350 per to B. P. Schulberg, who 


| services, 





Goldwyn, was retiring from stage 
_and screen. She was released from 
| her contract with Famous Players. 





| Shirley Temple 
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she would again step into Fox films 
|in five or six years, although how 
| this would be possible has not been 
| worked out. In the meantime, he 
said, he wants to see her have a nor- 
| mal child’s life which she has missed 
|during the seven years and 23 pic- 
_ tures she has made for Fox. 


| Zanuck expects to return to the 
| Coast by the end of the week with 


| William Goetz his exec. assistant, | 


and Sol M. Wurtzel, exec. producer, 

| who accompanied him east. He has 
spent much of the time since his 
arrival on Monday (6) with at- 
torneys giving depositions in a per- 
sonal trust suit in which he is a wit- 
ness. 


He revealed that the two pictures 





| make for 20th will be sold separately 
|from the regular product and will 
be in addition to the normal output 
of the lot. 
Hawks are working on the story for 
one film now and it will go into pro- 


duction in-a few weeks, Zanuck said, ' 


assuring at least one Hughes picture 
for release during 1940-41. No other 
| Similar deals are now being nego- 


| tiated, but the company would not | 
be adverse to them if the proper | 


ones came along. . 
In the odd moments during ‘his 


stay here at the Sherry-Netherlands, ' 
} 


' Zanuck is conducting by telephone 
; and telegraph the management of the 
‘20th Century-Fox studio at West- 
, wood. He has picked up the routine 


be- | 


|a year which Howard Hughes will | 


Hughes and Howard | 


crossfire patter and gagging with 
Milton Berle, show’s m.c. The in- 
troductory gab is more of an audi- 
ence warmup for her before she 
starts pitching tunes. 

She holds herself to three tunes 
canaried in a weak but cute voice. 
At ease on the stage. she is attired 
in a black gown with large white 
cuffs and a Queen Elizabeth collar 
that makes her look like a highschool 
sophomore suddenly matured. 

First two numbers done are ‘Do 
I Love You, Do I?’ and ‘Say Si. Si.’ 
Encore. number js ‘Je Vous Beau- 
coup,’ done in French and introed 
by her in ‘Love and Hisses,’ with 
Berle back for some more comedy 
business. Eck. 


Saranac Lake 


By Happy Benway 


| affiliated Rainbow Room didn’t grab 
her first. Instead she winds up here, 
fresh from a Sunday aftetnoon ether 
series, and more than impresses as 
acceptable cafe talent. 
| She has graciousness, nifty-looking 
‘hands which she knows how to use, 
a natural blondine perswnality that’s 
fetching, and a Frenchy manner 
that’s boxoffice. Hailing from Lou- 
lisiana, she’s not ‘cajun’ by any 
| means, sounding authentically Gallic 
in her French opener. Thereafter 
|\*Wind and Rain’ and a novelty swing 
|revival version of ‘K-K-Katy’ and 
off. Latter isn’t exactly to her best 
' style, Yvette being more in the bal- 
!lad school. although it’s patent that 
a change of pace is in order. 


There are a few new and promis- 
ing cafe personalities to come along. 
| with the passing seasons. Yvette is. 
one of them, particularly good for | 
class rooms, although likely also for | 
‘rostrum work. Her NBC buildup | 
should have its b.o. values in both! 
niteries which he clicked equally as 














Saranac, N. Y., May 7. 


wall. Abel. Actors Colony springtime inci- 
| eee |dents: Charlie (‘Juggling’) Barrett 
GUILL-GUILI being paraded down the mainstem in 
Magic his wheel-chair, telling the natives 
eae ~ that his dad, Harry, is holding his ° 


own. The string of out-of-state cars 
unloading the curious at the Will 
Rogers memorial hespital who want 
to ogle this famous institution. The 
lawn-parties given at Camp Inter- 
| mission by Mrs. William (‘Mother’) 

His burning of a strip of cloth and! Morris. The grit and stamina of 
the elaboration on the old East In- | Chris Hagedorn, who mastered three 
— =r ra ea ane — | ‘rib’ operations. The comeback of 
| irs » are both effectively per-| Marion (‘Flying’) Donovan, who is 
formed. On the needle trick, Guili- | jjining a ater dd to do an outdoor 
|Guili adds a flag to the needles,|), a, t t od health of 
which are drawn out of his mouth | @°': e return to go calth © 
‘half-way across the big Roxy stage.| Bobby Graham. The weekly town 

Got over okay here when caught! band concerts, with numbers dedi- 
opening night (3). He has worked cated to the Colony’s strictly abed 
| niteries. Char. | patients. Seeing Ben Schaffer 
| downtowning with cane and spats, 
| telling the gang what a hard winter 


Billing himself similarty to Gali- 

' Gali, who was at the Rainbow Room 
' this winter, Guili-Guili may be bed 
uili- 








‘THE GRACELLA DANCERS (4) 


Dancing he had in bed. The yearly report of 
8 Mins, | the Actors Colony medicos that shows 
Roxy, N. Y. ja 75% advance in the ‘cures.’ The 


| This act is an outgrowth of Gra-| fighting spirit of Marion Cannon, 
|cella and Theodore, an offering of| who has seen so much illness and 


The awaiting of Xray spring 


for report. that gives the ozoners an 


| some years, specializing § in| 
|adagio. Now made up of four per- | 


broadcasts. | was asking $2,000 weekly for her sons. the combination is three men | inkling of the past year’s progress. 


|The real thrill of knowing that 
'pneumonia weather has left us. 


Bill Fletcher, who trombones in 
'dlers pgse her a little too much on| Phil Harris’ orch, shot in for a look- 
| occasion, but the tosses, in which she| see and general check-up. They 
is thrown with the ease of a rubber} couldn't find a thing, so back trom- 
‘ball, are outstandingly effective. The! boning he went 

| catches are virtually perfect, the fin- | s , 
lish sending the act across in strong! Thanks to Jake Bernstein, of 
| fashion. Adazio work is more along | Rochester, N. Y., for his timely sug- 
| the oldtime lines than usually seen | gestion in getting a mess of maga- 


now, and to some extent that is zines for this Actors Colony. 
better. Char. | : P 
| Grace MacDonald is perking up at 


| the Rogers after many minor set- 
| basks. 

| Forrest Glenn, Charlie Ahearn’s 
ex-seven-foot-comic, parading down- 


| and one femme. 


| The girl is a bit wooden, particu- 


' GOLDEN GATE QUARTET 
| Songs 

| 13 Mins. 

| Cafe Society, N.Y. 


This all-male colored foursome ‘°W®. 
| scores heavily with its ‘spirituals in| Tim O’Hara, local amateur pro- 
rhythm.’ It's a real class turn, boys ducer, was in that Little Falls, N. Y., 
taking their work seriously and, de-| railroad wreck, but received only 
spite what might be implied by the minor scratches 
‘rhythm’ billing, making a very dig- ‘ 7 
nified appearance. That's carried out The Ed Ridels, who wintered in 
further by the tails in which they Florida, are back here remodeling 
are togged. ; their Floridel Club. 

Large part of their repertoire is! Abert Hawley, ex-New England 


made up of spirituals which are 
practically classics. They are all film salesman and successful ozoner, 


presented, however, in fresh and|!0st his appendix. 

| unique fashion, with arrangements; Leo Massimo, who recovered up 
| that are sometimes so conservative here, now in business in Alexandria, 
they seem to lack some of the punch | ya and toots the tuba on the side. 
they might have. General setup is| Write te tho 
to have one of the crew carry the} eed ™ 
| lyrics, with the others providing a 
| humming, rhythmic background. 


Quartet has appeared on CBS} 
‘Pursuit of Happiness’ and at Car- | 
negie-Hall concerts. It’s superior in | 
engagements like that and in its’ 
present nitery spot than it would) 
be for ordinary theatre engagements, | 
unless hypoed with more salesman- | 


Leicester Square 
ship through motion and eee ‘ LONDON, WEST-END 
erb. ; : 


whe are ill. 











| sree " 


Best Coffee in England 
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of remote control where he left off | 
less than a month ago when vaca- | 
tioning at Sun Valley. Studio writ- | 
ers, directors and producers moved | 
to and from Sun Valley in endless | 
succession of conferences. 

Portion of executive duties are be- | 
ing shunted to William Goetz and 
Sol Wurtzel, -who accompanied 
| Zanuck east, *| 
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ARA Burns Over AGVA ‘About-Face’ 
On the Enforcement of Agent Rules: 
Old F ranchises 


Another Sore Spot 





+. 


A meeting scheduled for late 
yesterday (Tuesday) afternoon be- 
tween committees representing the 
Artists Representatives Assn., and 
the American Guild of Variety Ar- 
tists in New York was expected to 
either heal or further aggravate the 
growing breach between the agents 
organization and _ variety  actor’s 
union. Agents were expected to de-. 
mand that the AGVA live up to the 
recently arrived-at basic agreement 
which set up reciprocal enforcement 
rules in the managing and selling of 
talent. The meeting wound up late 
yesterday (Tuesday) evening with- 
out a definite decision. Another 
ecanfab will be held later this week. 

New York agents’ group is espe- 
cially burned up over AGVA’s 
about-face on the charging of license 
fees to those agents who are not 
members of the ARA and had no 
hand in the basic agreement. Chief 
burner-upper for the ARA is that 
it went to so much expense and gave 
so much of its time to negotiating 
the agreement, only to have AGVA 
virtually pull the props out from 
under it by allegedly failing to en- 
force the very rules it so urgently 
requested. : 

Another sore point with the ARA 
is AGVA’s failure to revoke its old 
franchises to agents which did not 
. carry, as does the basic agreement, 
specific stipulations on the amount 
of commissions agents may charge. 
This leaves the way open for these 
agents to get any amount of com- 
mission they can, whereas the basic 
agreement sets a maximum of 10%. 
One of the features of the agreement 
stipulates that AGVA cannot give 
any agent a better deal than 
tendered the ARA. 

‘Failed to Enforce Ruling’ 

AGVA, according to the ARA, has 
also failed to enforce the ruling that 
its members must do business only 
with franchised agents. On the 
other hand, ARA has been carrying 
out as far as possible the agreement’s 
stipulation that its members agent 
only such acts as are AGVA mem- 
bers. Some ARA members, in fact, 
claim that they went to all lengths 
to break down certain performers’ 
resistance against joining the variety 
performers’ union. 


At a council meeting a couple of | 


weeks ago, AGVA passed a rule li- 
censing all agents outside the ARA, 
fees to be $50 for each agent and 
$25 for each associate, which is the 
same schedule as ARA’s dues. Soon 
after, however, the union reversed 
itself and decided against the licens- 
ing fees. Some in the ARA see this 
as definitely weakening their group. 

An ARA board meeting Monday 
night (6) decided upon putting the 


matter squarely up to AGVA. Com-| 


mittee named to meet with the ac- 
tors’ union yesterday included Billy 
Kent, president; Samuel Shayon, 
treasurer; Herman Bernie, William 
Morris, Charles Miller (Music Corp. 
of America), and I. Robert Broder, 
ARA’s counsel. Sitting in for AGVA 
were Hoyt S. Haddock, executive 
secretary, and Henry Jaffee, AGVA’s 
attorney. 

Thus far the only rule in the basic 
agreement that’s operating is the 
automatic one of restoring the 5% 
booking fee to those ARA members 
who are agent-bookers, as of May 1. 
Agreement stipulated that these 
agent-bookers were to again charge 
booking fees on May 1 if the AGVA 
failed to get the vaudeville circuits 
to waive the booking commission by 
that time. The circuits and AGVA 
are ‘still wide apart on this matter, 
as they are on AGVA'’s demands for 
a maximum of 28 shows weekly in 
the variety houses. 


B.&K. NAMES HOLDEN 
AS MGR. OF CHICAGO 


Chicago, May 7. 
William Holden, manager of the 
State-Lake theatre here, has been 
named manager of the Balaban & 
Katz Chicago theatre, replacing Roy 
Bruder, who resigned to open a 
recreation center in East St. Louis in 
partnership with Johnny Perkins. 
Charles Cottle, now manager of 
the Marboro, comes to the Loop to 
take over the State-Lake managerial 
reins. Cottle was formerly manager 
of the Oriental when it was owned 
by Balaban & Katz, 








2 New Levey Spots 


Seattle, May 7. 


Len Mantell, local Bert Levey 
manager, reports Tower theatre, new 
Warner house in Bend, Ore., is open- 
ing with vaude, two nights per week, 
May 15, and the New Civic Arena 
(2,500-seater), in Nanaimo, B. C., is 
another addition to the circuit, open- 
ins; May 17 for two nights weekly. 

Arena is a new spot, costing $102,- 
000, with Don Mills as manager, and 
is primarily for hockey. The burg! 
has only 10,000 population, but 40,000 | 
drawing area. 


Masters-Rollins Get Full 
Pay From N.Y. Par For 
Prepping New Routine 











Masters and Rollins were in the 
unique position last week of draw- 
ing a full salary at the New York 
Paramount for rehearsing a new 
bow-off routine. Mixed comedy- 
dancing team opened at the house 
April 24, but played only one show 
when it was found that the pit stage 
was too shallow for their adagio 
knockabout. 

Act, on full salary, was then per- 
mitted the use of the stage early 
every morning to rehearse a jitter- 
bug variation that could be maneu- 
vered on the pit platform. They went 
back into the show April 30, after 
being out for six days. 

Current Par show toplines Connie 
Boswell and Gene Krupa’s orch, with 
‘Buck Benny Rides Again’ (Par). 
Combo started third week today 
(Wednesday) and will stick for a 
fourth. 


Dust Off N. 0. Dauphine 
As Burlesque-Nitery 








New Orleans, May 7. 

The old Dauphine, once the scene 
‘of the town’s most torrid bur- 
lesque, is being shined and dusted 
for reopening early in June. This 
time it will be a combination nitery, 
burlesque and film house.’ Workmen 
Thursday (2) began replacing seats 
with tables where customers can sit 
and drink while the entertainment 
warms up the asbestos on the stage. 

Reopening of the Dauphine will 
result in closing of the El Toro, 





Cartoon Vaude 
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tons, William Courtleigh, Will Rog- 
ers, Kalmar and Brown, Elinore 
Sisters, W. C. Fields-juggler, John 
Fuller Golden, Kitty Gordon, Hou- 
dini, Dolly Sisters, Savoy and Bren- 
nan, Rooney and Bent, Chic Sales, 
Four Marx Brothers, Avon Comedy 
Four and Bert and Betty Wheeler. 

Also, Stevens and Hollister, Mason 
and Keeler, Carter DeHaven and 
Flora Parker, Empire City Quartet, 
Doyle and Dixon, Frank Crumit, 
Billy Van and Beaumont Sisters, 
Frank Tinney. Bessie Clayton, Toto, 
Five Columbians (Marilyn Miller), 
Clayton, Jackson and _ Durante, 
Aileen Stanley, Joe E. Howard’s Re- 
vue, Horace Goldin, Joe, Myra and 
Buster Keaton, Hyams and MclIn- 
tyre, Joe Welch, Bonita and Hearn, 
Lew Dockstader, Marie Dressler, An- 
nette Kellerman, Senator Ford, Lau- 
rie and Bronson, Bostock’s Circus, 
Joe Hart and Carrie DeMar, Walter 
C. Kelly, Rae Samuels, McKay and 
Ardine, Ed Wynn, Fannie Brice, 
Grace LaRue, Jim and Marion Har- 
kins, Harry Langdon, Bert Williams, 
Breitbart, Williams and Wolfus, 
Singer’s Midgets, McIntyre and 
Heath, Bedini and Arthur, Jim and 
Bonnie Thornton, Charles Winninger 
and Co., Honey Boy Evans, Lillian 
Shaw, Conlin, Steele and Carr, Vesta 
Victoria, Georgie Jessel, Joe Frisco, 
Jarrow, Morton and Glass, Kolb and 
Dill, Montgomery and Stone, Joe 
Cook, Vera Michelena and Fred 
Hi'debrand, Bison City Four, Fred 
and Adele Astaire, Gallagher and 
Shean, Paul Armstrong, Johnny Ford 
and Mayme Gerue, Orth and Cody, 
Lulu McConnell and Simpson, Mr. 
and Mrs. Vernon Castle, Jack Nor- 
worth and Nora Bayes, William Ly- 
tell and Co., Adelaide and Hughes, 
Jimmy Savo, Gaby Deslys and Harry. 
Pilcer, Ina Claire, Harry Lauder, 
Stan Stanley, Eva Fay, Jones and 
Hare. 








have not yet been published, Bran- 
ner says he intends calling 
troupe the ‘Jolly PalJs All-Star 
Vaudeville Co.’ 
sue, the troupe's 


guiding light, a 


the slogan for the troupe, 
Vaudeville Back Alive.’ 
day’s 


on the pan as non-entertainers. 


syndicated by the Chicago Tribune. . 


will eventually find the going too 
tough and break up in the midwest. 
Then Winnie Winkle and her hus- 
band-dance partner will get a berth 
on a Mississippi River showboat, 
eventually winding up in a New Or- 
leans nitery. From the latter they’ll 
go to the Coast and Branner hopes 
they’ll star in pictures. 


OLD SHAY, PITT, GETS 
ONLY $50 BOOZE FINE 








French Quarter nitery. Spot’s pres- 
ent managers, are bankrolling the | 
Dauphine rejuvenation. 





Bands’ Biz Cues K. C. 


Tower to Book Busse 


Kansas City, May 7. | 

Tower theatre has booked Henry 
Busse and orchestra for week of May | 
10, on strength of returns from re- 
cent band dates of Don Bestor and 
Jimmy Lunceford and of a stand by 
Busse here over a year ago. 

For the Busse date house is for- 
saking its regular 25c straight ad- 
mission for a 35c tariff at night, with , 
matinees at the regular quarter. | 
Since its reopening last August) 
under management of Barney Joffee, | 
Tower has maintained an admission 
of 25c at all times. 





State, Hartford, Closing | 





Hartford, May 7. 
Summer shuttering of the vaud-, 
filmer State here has been set for 
June 7. 
House is booked by Eddie Sher- 
man in New York. 





Magic Unit Cancels 
Lincoln, Neb., May 7. 

‘Magic in the Air,’ vaude unit com- 
posed entirely of magic acts, can- 
celled engagements here at the Lib- 
erty last week (4-5) when a report 
of the advance sale on the unit was 
said to be unsatisfactory. 





Howard Federer, manager of the 
| house, had already spent over $100 
'in ads when the cancellation came 
| through. 








| for 





Pittsburgh, May 7. 
Old Shay Gardens, top-flight local 


nitery, got off lightly on charges of | 


booze-cutting and improperly ad- 
vertising its entertainment brought 
by State Liquor Control Board. Spot 


| drew only a five-day suspension in 


its license, or a $50 fine. However, 


' since place was forced out of pres- 
lent quarters a week azo and won't 
|go into new location for at least 


three weeks, temporary lifting of 
permit will have worked itself out 
in absentee. 

Downstairs room, formerly occu- 


pied by Joe Hiller’s Music Box, is 
presently being redecorated by Old 
Shay owners, who plan to be ready 
opening by Decoration Day. 
Isn't known yet whether old name 
will be retained or not. 


Outside of Plaza Cafe, which had | 


its license revoked completely, 


| town’s leading niteries came away 


untouched during annual licensing 
period. Couple of small out-of-the- 


| way spots drew suspensions ranging 
'from 30 to 60 days, most of them | 
keeping going by paying fines | 


amounting to $10 for each day of 
suspension. 


Decision hasn't been handed down 
yet in case of Associated Artists 
Grill, swanky drinking club con- 
nected with Pittsburgh Playhouse, 
on charges of selling to non-mem- 
bers and maintaining improper ac- 
counts. Socialite-backed spot had 
three prominent citizens appearing 
in its defense at hearing in Har- 
risburg last week and not more than 
a slight suspension at most is indi- 
cated. 


Although the strips portraying this 
the 
In Monday’s (6) is- 


character portraying a broken-down 
old vaude performer, came up with 
‘Bring | 
In Tues- 
(7) cartoon, this same char- 
acter put columnists playing vaude 
Ed 
Sullivan, columnist with the great- 
est penchant for stage dates, is also 


According to Branner, the troupe 





Pitt's Ist Rhumba Spot 


Pittsburgh, May 7. 





William Penn, doesn’t plan to op- 
erate its summer spot, the Urban 
Roof, for dancing this year. Last 
summer, it was open for only a 
month. Instead William Penn con- 
templates turning its small Conti- 
nental Bar, which is air conditioned, 
into a rhumba room and installing a 
small South American combo to play 
|for dancing. Doesn’t currently have 
/a dance floor, and one will be built 
| in next couple of weeks. 

It'll be Pittsburgh’s first rhumba 
room, with burg just beginning to go 
for the Conga stuff. Room presently 
employs quartet of strollers under 
Billy Catizone. Hotel’s regular sup- 
per dance room, Chatterbox, folds 
for season June 1. 


Edgewater, Chi, Put 
On AGVA’s Unfair List 
For Doubling Actors 


Chicago, May 7. 

Edgewater Beach hotel here has 
been put on the unfair list by the 
local American Guild of Variety 
Artists following failure of the 
northside inn to get together on a 
satisfactory agreement with AGVA’s 
Chi chief, Leo Curley, and his com- 
mittee. 

















and parties. 


| hotel management, is 


officers. 


Hilton Twins Double 








Seattle, May 7. 


unusual stint Daisy and Violet Hil- 


doing in the northwest. 
have just finished a four-month tour 
of one to three-night stands in burgs 
and villages of this section. 


With Arnie Hartman, accompanist, 
the gals are now headed for the mid- 
west, with dates through Montana 
and the Dakotas being arranged by 
Ed Lamb, out ahead, 

The ‘two towns in one night’ some- 
; times called for matinees and night 
shows. Usually, however, just night 
| performances were played when the 
towns were around eight to 12 miles 
apart; such as M@nroe and Sultan, 
played Thursday (2). 





F&M Shifting Bandshows 
| From Fox to the St. Louis 





Up One-Night Stands 


Town's ace hotel, Statler-operated | 


Complaint against the hotel is that | ployees’ share or not. 
acts were being forced to double | decision held, musicians and actors 
\from the regular Marine Room nitery | were employees as defined under the 
to private dining rooms, banquets Federal Social Security law. Treas- 
William Dewey, of the | 
reported to | 
have refused to confer with AGVA 


Playing one-night stands and two! cash 
towns on the one night, too, is the! night’s receipts. 


Fanchon & Marco is shifting its | 
occasional band show policy in St. | 
| to take the cafe men to court in the 


| Louis from the 5,000-seat Fox to the 
| 3,800-seat St. Louis, where the oper- 
| ators claim they get a better audi- 
|}ence reaction. Kay Kyser opened 
iat the Fox Friday (3) and Orrin 

Tucker-Bonnie Baker are scheduled 
| for this spot May 17, but after that 
| all shows will play the St. Louis. 
| House was tested a couple of 
weeks ago with Ted Lewis and the 
response was fine. Ozzie Nelson’s 
orch and Sammy Kaye’s will play 
the house in the near future. 

The Kyser and Tucker orchs are 
playing the bigger Fox because of 
previously set percentage arrange- 
ments. 








Roberto (Yacopis) Hurt 


| Roberto of the Yacopis, teeter- 
| board acrobatic troupe with the 
| Ringling, Barnum and Bailey circus, 
was hurt during the perforamance in 
Boston Saturday (4) and was placed 
| in the Massachusetts General hos- 
pital with a fractured ankle. 
| Accident occurred when the act 
' was concluding a five-high somer- 
sault stunt. Topmounter fell and 
| Roberto attempted to break the fall. 





Tax Men Raid Virtually All Philly 
Niteries for Social Sec. Claims 
On Acts, Musicians; Hint N.Y. Next 


Philadelphia, May 7. 

Virtually every Philly night spot 
has been raided within the past fort- 
night by agents of the U. S. Depart- 
ment of Internal Revenue and had 
their cash tills tapped toward pay- 
ment of delinquent social security 
‘taxes for musicians and entertain- 
ers. This system of collection was 
ordered by the Treasury Depart- 
ment when the nitery nabobs failed 
to pay up after repeated demands by 
the department. 


The agents were sent here from 
Washington and it was reported that 
New York gay spots were to be the 
next stop. 


No estimate of the amount col- 
lected by this method could be obe- 
tained from the local office of the 
Revenue Department. Walter D. 
Rothensies, head of the Philly of- 
fice, refused to comment on the 
raids, but it was learned that treas- 
ury officials have become exas- 
perated by night club owners ignor- 
ing written and verbal demands for 
payment of taxes for 1938 and ’39., 

The club operators claimed they 
were not liable for tax contributions 
for musicians and performers on the 
ground that members of those pro- 
fessions were ‘contractors’ and not 
regular employees. The cabaret 
owners also declared they had never 
deducted the 1% contribution from 
the wages of bandsmen and enter- 
tainers. 


Rule Tax Liability 


A recent ruling of the attorney 
| Seneral’s office, however, declared 
| the niteries were liable for taxes 
| whether they deducted the eme 
Further, the 





ury officials have estimated that 
taxes owed by niteries in the Philly 
, area totaled between $300,000 and 
| $500,000. The club owners claim 
| that forcing them to make imme- 
| diate restitution would plunge all of 
|them into bankruptcy. 

The raids are bringing back 
‘memories of the prohibition era to 
the patrons of the gay spots. Like 
the forays of thé ’20’s; the T-men do 
| their raiding in the early morning, 
when the agents expect to find the 
registers bulging with the 


The T-men are accompanied on 


ton, the Siamese Twins, have been | their rounds by a uniformed police- 
The twins | man. 


They make their appearance 


| unexpectedly, show their credentials 


to the manager, quickly hop behind 
the counter and empty the cash bins, 
Persons in the know have declared 
that collections haven’t been up to 
expectations. A visit to one of the 
leading downtown spots on Friday 
night brought the raiders a total 
of less than $6, Either business igs 
hitting rock bottom, or else the 
nitery owners have taken to carry- 
ing their receipts in their jeans. 
Meanwhile it was learned that the 
State Unemployment Compensation 





| headache for the cabaret owners. 


Division was cooking up another tax 
In 
most cases, it is said, they have 
neglected to make any returns for 
unemployment insurance for bandse- 
men and entertainers. This totals 
2.7% of the payroll. The state dee 
partment is said to be getting ready 


matter. 


COPS TRYING TO MAKE * 
BUM OUT OF BENNY 


Philadelphia, May 7. 

Benjamin (Benny-the-Bum) Fogel- 
man, erstwhile nitery operator, was 
arrested Wednesday (1) on the 
charge of being ‘idle and disorderly 
person and suspicion of gambling.’ 

Benny was pinched when a cop 
said he saw ‘about 50 persons’ come 
over, whisper in Benny’s ear and 
hand him something. From this, the 
copper deduced that Fogelman was 
accepting horse race bets. 

Fogelman was discharged at a 
hearing before Magistrate John J. 
O'Malley, who was a_ frequent 
visitor at Benny’s old hot spot. 
Fogelman told the Court he was 
now in the scrap iron business. 











Andrews Sisters move into the 
Casa Manana, Culver City, Calif, 
June 7 for two weeks. 
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gown, gets nice reception. Gal goes 
right into ‘Got My Eyes on You,’ at 
footlight mike, tricking ae ne 

: _| chorus by pointing to individuals in 
laide Moffett,” Harrizon & Fisher, | audience. For ‘All Things You Are’ 
Cardini, Four Comets, Ruby Zwerl-| She piano accompanies herself in 
ing House Band; ‘Young Tom Edi- | nice arrangement with solo pit fid- 


STATE, N. Y. 








’ dler. Next comes ‘a medley in blue,’ 
oon’ (-G). featuring ‘Alice Blue Gown,’ ‘Blue 
aes -ett 1 ' Skies’ and ‘Blue World.’ Her viva- 

State this session keeps pretty well ciousness, impromptu wisecracks 


within the beaten path, having gath-' and informal cueing of orch have her 
ered up a flock of standard and ap- solidly established a this — 2 
F : ee she tops it by walloping out ‘ 

ve _— agen oF ae ne | Zonnny and ‘Smoke Gets in Your 
gee ie gg a E. Poe | Eyes’ in swing -concert style on the | 
pushing it into the topnotch bracket | neon-lighted keyboard. P ‘ 

while he’s on, which is often. Only! Hefty reception from his fans, plus 
dubious part of the booking is in- | fact that his quietly pleasant man- 
cluding Parkyakarkus the same, er 1s antithesis of Hildegarde’s 
week as Lewis. Although Parky’s bounding enthusiasm, enables Tom- 
turn is strictly dialectic, presence of My Riggs to follow her perfectly. 
two male comedians means one! He's introduced by three Roxyettes 
could easily be dispensed with, and in gingham kid dresses and goes 
Lewis no doubt has the edge on stay- right int» conversation with “the 
ing. Show ran badly overboard on’ little girl who just sort of tags along 
length as the result of Lewis’ re- with me all the time—if I can get 
sponse to the overpowering demand her out of my_ pocket. Dialog is 


for encores at this catching. 

Lewis m.c.’s, but does considerably 
more of a turn than a mere intro- 
duction between other acts, which, 


built around Betty Lou’s chair ‘with 
the hole in the middle,’ how Uncle 
Petey cut the cat’s tail off ‘up to the 
neck’ and what the castor oil said 


of course, extends the running time to the hot dog. Every time Betty 
plenty. His material is very little Lou’s voice comes out of the big, 
different from what he used at his, usually booming-voiced Riggs, it gets 
last -visit to the State. Only stand- a giggle. A “duet with Riggs and 
ard omitted when caught (last show | Betty Lou doing every other line of 
Thursday) was ‘Sam, You Made the ‘Jeepers Creepers,’ winds up act with 
Pants Too Long.’ Included were show's top applause. Line. which 
‘She Went to the Catskills,’ ‘Genius, had socked earlier with Puss ’n’ 
Genius’ and other familiars. Peculiar Boots novelty number, closes bill 
thing about Lewis, however, is that with so-so musical comedy routine, 
these oldies don’t become boring half in evening gowns and half in 
even after repeated catchings. ; tails, 

Parky, of course, does the Greek | Biz at show caught was good. — 
mouthings he has made familiar on | raig. 
the air. He gets off BRO 

ags in a short session that winds up 
vith a neat parody, ‘South With the | MICHIGAN, DETROIT 
Boarder.’ Comes back for an an-) 
cient con-man, money-changing bit, 
with Lewis that falls completely fiat. | Detroit, May 3. 

Miss Moffett, a Blue-Booker. adds’ marx Bros. (3), Frazee Sisters (2), 
more class to, the layout with (Mer Darlene Walters, Bob Grandon, Ant 
blonde and niftily groomed, she's Lee. Sethma & Rudolph, Chorus 
got what it takes to score on that. (20), House Orch; ‘Seventeen’ (Par). 
end. Not quite so much can be said | 


for her pipes, which lack flexibility! pjent hi ——o 
and fluidity. She’s okay while con- nty rough in spots, the freres 


sciously sticking to the low regis- | Marx sampling of what America is 
ters, but uncertain of her notes in laughing at this season finds audi- 
the higher tones. Does ‘Got Eyes 0n ences in this vaudeville-hungry town 





YoU Wish Open ver Sang’ She's liking it. With a rough sketch 
more distinctly a class nitery book- | of five acts, the Marxes romp 


ing, where her vocal range isn’t aS| through their shows here, varying 
important. Miss Moffett has figured | the gags from performance to per- 
in the public prints of late in an/| formance, tossing out that which 
elopement and her ‘Blue World’—| leaves the. house cold and building 


‘Wish’ medley takes on extra values | 
through her publicized: private life. | 
Cardini’s a whiz at his specialties 
of producing cards and cigarets out | 
of space. He’s plenty showmanly, | 
too, although the card manipulations | 
are exceedingly hard to follow from | 
farther than a third back in this big | 
house. They’d be a lot better for) 

niteries. : ; 
Terp duo of Harrison and Fisher 
stand out for their tricky lifts, which, 
however, were slightly unsteady at 
this show. They open with a waltz, 
go into a Latin-American rhythm 
number and finale with a flirtation 


on the biggest laughs. They don’t 
seem to be fooling about testing ma- 
terial for their next Metro picture, 
‘Go West.’ 


Biz good at the opening and, in 
view of dearth of vaudeville, away 
overboard in its appreciation. Irv 
Brecher and Eddie Buzzell, Marxes’ 
writer and director on the forthcom- 
ing film, are traveling with the trio 
while the script is being auditioned 
in the flesh. 


Fhey’re working in their pat stuff, 
with Chico at the piano, and Harpo 
at the name tells it. Not intruding 








that. scores well. Miss Harrison 
works in the latter in ballet slippers, 
the routine having a kind of Dutch 
boy and girl twist, although, of 
course, not in costume. 7 

Four Comets, rollerskating turn, 
open the bill. 
blondes and two males, they rank 
high for this type of turn. Naturally 
limited in what can be done on 
wheels, they provide a few fresh an- 
gles. Herb. 





EARLE, WASH. 





Washington, May 7. 
The Honeys, Shaw & Lee, Hilde- 
rde, Tommy Riggs, Gae Foster 
Sirls (16); ‘Dark Command’ (Rep). 





With two strong radio names not 
only taking care of the marquee but 
solidly satisfying the customers af- 
ter they’re in, house has a smart lit- 
tle revue this week. Air fans of 


both Hildegarde and Tommy Riggs | 
were obviously | 


(and Betty Lou) v 
sold on ’em in advance, but just as 


obviously got more out of their re- | 
spective personals than they hoped. | 


Each, in a totally different way, 
stopped show. ; : 
Line launches layout with nice 
taps in black and white evening 
gowns, two of gals taking the bow to 
introduce The Honeys. Three 
women, in yellow gowns and tricky 
orange-hood capes, and three men, 


in tails, open act with mass tapping, ' 
highlighted by group somersaults | 
Although bulk of. 


and handsprings. } 
routine is tumbling and acrobatics, 


top stunts being two and three-high | 


business with gals doing the heavy 
work at the bottom, it’s all done with 
smoothness and tempo which, helped 
by the evening clothes, gives act 


class definitely above usual athletic | 


workouts. 
Three linegals present Shaw and 


Lee, the big guy in the brown derby | 
and the smaller ‘dope’ in the black , 


derby, whose oft-corny patter and 
oldstyle comedy ditties are still 
sound enough to get by. It’s their 


pantomime, built around the hand- 
shaking and finger-stuck-in-hat, 
however, that gets ’em off to real 
returns. 

Travelers open on full-stage set 
with two pianos, and Hildegarde, 
handsome blonde in green _ satin 


Comprising two} 


on the specialties, the Marxes still 
take over most of the show from the 
| opening set, Grand Central Station, 
| where they get into some hilarious 
horse-trading as Groucho equips the 
other pair for a journey westward. 
Opening gag carries them well into 
this since the audience, seeing live 
actors for the first time in these 
many months, gives them a huge 
response which brings on Groucho’s 
observation, ‘Nobody’s that good.’ 


Well set, adorned with a nifty 
chorus gathered in Hollywood, the 
brothers move into a rocking stage 
| coach, in two, for more business, 
| the pantomimic tangling being a big 
part of the laughter engendered. The 
| going is tough ghere, with Harpo 
| keeping it alive. But the audience 
i has been leveled by this time and 
| it’s hard to catch the gags, for al- 
|}most anything goes, including 
plentiful blue shading. 


| There’s a burlesque of a western 
| saloon, the spot picked for Chico 
and Harpo to do their musical spe- 
| cialties; movement into another full 
set where the brothers get in their 
most hilarious business and gags, 
which includes mixing with three 
dance hall sirens, and varies from 
show to show, as they attempt to 
burgle a safe with a cannon and 
| slide into the whole-hearted romp, 
which is their ace. They finish in 
an Indian camp uproar which brings 
on the rest of the company for the 
finale. 

As a revue, its continuity is pretty 
, much shattered, but as a background 
for the Marxes’ stuff, it’s perfect 
and better than well received. While 
experimenting, the impromptu ap- 
| pearance takes nothing away from 
the Marx style but probably en- 
hances it. The vets are giving them 
their money’s worth at that, spilling 
a wealth of gags. 

Threaded through the show are 
the Frazee Sisters, most polished of 
' the specialists, taking the opening 
‘Go West’ number with Bob Grandon 
and being spotted for two others, 
‘Ma’ and ‘My Heart is Taking Les- 
sons.” _Ann Lee sells her song well 
enough although’ unable to settle 
| down completely, and Darlene Wal- 
‘ters, with her lively tap-acrobatic 
‘numbers, should have another en- 
core. Sethma and Rudolph didn’t 
; dance in the opening show because 
of the scrambling as the unit, trying 
| to fit a time schedule, adapts itself to 
ithe gag-busting purpose. Pool, 


STRAND, N. Y. 





Guy Lombardo and Royal Cana- 
dians (13) featuring Carmen, Lebert 
and Victor Lombardo, Mert Curtis, 
Fred Higman, Francis Henry; 3 Non- 
chalants, Gower and Jeanne, Vic 
Hyde, Mary Small; ‘Saturday’s Chil- 
dren’ (WB), reviewed in VARIETY, 
April 10, 1940. 





(From vatieiy, April 12, 1939) 

A lusty western meller on the 
screen and the smooth, soothing 
Lombardos on the Broadway 
Strand’s stage are a happy 
couplins that seems to augur 
strong b.o. It’s a good blending 
of contrast, and from the name 
band perspective undoubtedly a 
welcome relief compared to the 
run of recent jive exponents. In 
Lombardo, too, there lies a 
showmanship object lesson anent 
the salon or longhair music, 
despite some deprecation from 
the 52d street disciples of mur- 
der music. Guy Lombardo and 
his smooth team of 12, which 
numbers three other Lombardo 
freres among 'em—Carmen, Le- 
bert and Victor—have been right 
up on ton of the kilocycles, ho- 
tels, niteries and theatres for 
more than a decade, and still 
well out in front. That speaks 
more for itself than anything 
else. 


It’s patent that it’s not being 
done with mirrors; that unadul- 
erated dansapation isn’t some- 
thing that has proved lasting 
just by accident. The Lombar- 
dos, for one thing, know that 

’ the melody is the thing for the 
masses, whether in the radio ab- 
stract or even for more vivid 
dance purnoses. There can be 
rhythm wi:hout cacaphony and, 
coupled with a basic knowledge 
of how to mix ’em up, it’s as ef- 
fective as anv of the solid-send- 
ing and out-of-this-world ‘ride’ 
stuff. 

The Lombardos have also cap- 
italized a Tin Pan Alley show- 
manship of not being afraid to 
tackle new, worthwhile tunes. 
When they click, the band takes 
pride in having been the first 
to introduce this or that new 
ditty. In between, of course, 
Carmen vocals solos or the trio 
breaks it up vocally... .’ 


Stet the above wiih iittle addenda. 
The cycle to ‘sweet’ is even more 
pronounced, but otherwise the Lom- 
bardos are just as solid boxoffice and 
competent showmen. In personnel 
Guy paces his freres’ talents well, 
with emphasis on Carmen’s medley 
of pop songs, but only after Francis 
Henry, the guitarist, who authored 
‘Little Girl,” gets a plug on this plus 
a personal bend. 
Again pointing up the Lombardo 
inclination to introduce new tunes, 
they reprise ‘Imagination,’ first teed 
off by them on their Lady Esther 
show and in between a good array 
of specialties combine into a nifty 
50-minute presentation. Differing 
from their last Strand date 13 
months ago, the supporting acts are 
stronger in aggregate. The 3 Non- 
chalants, just closed in ‘Vanities,’ are 
a sock acro-comedy threesome who 
can play cafes, vaudfilmers and re- 
vue with equal facility. More comic 
than acrobatic, their knockabout stuff 
keynotes the verbal crossfire. The 
three boys spoof the gymnastics and 
themselves, and wind up with a solid 
personal score. One is a particularly 
facile funster in handling lines. 
Mary Small, now quite a young 
lady, but still in little-girl getup, 
opens with ‘Woodpecker Song,’ then 
a conga-rhumba medley of pops, fol- 
lowed by ‘Old Man River’ and forced 
to encore with ‘Wish Upon a Star.’ 
Gower and Jeanne, who started at 
the Rainbow Room with their cla-s 
terping, and landed into ‘Streets of 
Paris,’ are now a polished pair, doing 
unusual routines. In streamlined at- 
tire, inspired by mid-Victorian garb, 
their opening gavotte segues into a 
rhythmic routine. Their cleancut 
terping to ‘Dardanella’ and thence 
into a 1940 version of a cakewalk 
make this pair appear one of the 
freshest dance combinations in a 
long time. Their qualifications for 
class niteries, legit musicals or va- 
riety houses are given support by 
their past record in all three fields. 
Vic Hyde, the ‘one-man band,’ who 
was Caught by this reviewer a couple 
of months back at the Teatro Na- 
cional, Havana, where he proved that 


click, is naturally even more ef- 
fective on Broadway. His small talk 
is ingratiating, even unto the plugs 
for his father and brother's farm 
products business in Niles, Mich., 
wherefrom he hails. Hyde is given 
excellent support by the Lombar- 
dos, so that his versatile exhibition- 
ism is not one bit detracted by the 
main musical attraction. Good 
presentation has Hyde’s elaborate 
traps rise on separate platform, to 
the left side, formerly the Wurlitzer’s 
corner, Hyde doing his specialty on 
that segregated rostrum, away from 
the band. Not until his multiple 
horn tooting and other fife-and-drum 
nonsense does he leave that pedestal. 

Lombardo has a handsome presen- 
tation this session, and in total the 


on the ascension in quality. Herald- 
ing Sammy Kave next, for instance, 
a food cartoon trailer is a bright 














touch to this sort of thing. Present 


he didn’t have to savvy Spanish to | 


Strand’s general mounting has been | 


bandstand is neat and class looking. 
Maestro is in tux, his Royal Ca- 
nadians in appropriate maroon mess 
jackets. Biz good, the house starting 
to grind five shows from the opening 


day. Abel. 
OLYMPIA, MIAMI 
Miami, May 4. 

Lowe, Hite & Stanley, Tony 


Sharabba, Fayne & Foster, Beatrice 
Howell, Cherie & Tomasita, House 
Orch; ‘Two Girls on Broadway’ 
(M-G). 





Although billed as ‘Red Hot and 
Swing,’ this opus isn’t likely to 
create a fire hazard or cause any 
ickie antics in the aisles. It’s just 
an average vaude bill and, as such, 
oKay at current tariff. 

Cherie and Tomasita spring the 
lineup with a tepid adagio routine. 
Fillies would fare better in scanties. 
As it is flowing skirts so veil their 
lifts and bends that at times it ap- 
pears as though they’re trying to 
fight their way out of a clothes 
hamper. 

On the strength of his socko war- 
bling several weeks ago, Tony 
Sharabba is back again to garner a 
major share of the palm-patting. 
Singer has been tonsiling production 
tunes at Royal Palm Club for past 
several years. In this stand he dips 
into an extensive repertoire, work- 
ing over several ballads and semi- 
classics in a mellow, well-controlled 
baritone that draws a heavy re- 
sponse. 

Beatrice Howell prefaces her 
mimicry with a candid camera an- 
gle, but it’s still standard stuff. 
Lenses the usual group, but it’s 
done with some glossy finish chat- 
ter which seems to hit the house 
right. 

Olympia could run a_ crockery 
shop as a sideline with assistance of 
glass rubbers and bottle blowers it 
has housed this season. This week 
it’s Fayne and Foster getting in some 
delicate caressing on the glassware 
and tossing in a bit of fancy bell 
chiming for good measure. Pres- 
entation is a shade zippier by this 
duo, and well received by an audi- 
ence that, to judge from the ap- 
plause, must have included entire 
local chapter of retired glass blow- 
ers association. . 

In the nitecap are Lowe, Hite and 
Stanley with their pan-punching, 
head-slapping, breakdown routine. 
Three zaneys, ranging from dwarf to 
are veterans of the rough- 
house school, but manage to survive 
long enough to toss off a neat hoof- 
ing finale for a howl. 

Full house when caught second 
show Friday (3). Les. 


_—— 


TOWER, K. C. 


Kansas City, May 4. 
Royal Swedish Bellringers (4), 
George Downey, Chilton & Thomas, 
Lester Harding, Wadean Hayworth 
& Marie Mistilie, House Line, Herb 
Six Orch; ‘Jones Family on Their 
Own’ (20th). 


giant, 











‘Penthouse Party’ label is keyed 
by the setting and a sophisticated 
opening by the house line to ‘Blue 
Orchids.” Lester Harding aids the 
production with his baritoning, and 
as m.c. sees the show through a well- 
knit 43 minutes.” This one classifies 
as a variety bill with music, danc- 
ing, novelties and pantomime filling 
the regulation pace. 

_ Swedish Bellringers (4) are dis- 
tinctly out of the ordinary and 
spotted nicely as regular opening 
act. Foursome have their hands full 
clapping ‘Bells of St. Mary’ and a 
full-sized overture out of some 206 
bells which weigh from two ounces 
to 15 pounds. Musical results are no 
more fascinating than the precise 
timing required of the four. There 
is the inevitable ‘Beer Barrel Polka,’ 
| and the leader adds a novelty by 
| getting tunes out of a collection of 
| stemmed wine glasses variously 
| filled with water. 
|. Management has a duo of amateur 
| Juves in the Hayworth and Mistilie 
| girls, who have their own singing 

and dancing version of ‘Between 

18th and 19th on Chestnut Street’ 
and front the line in closing. 

George Downey contributes an 
| Outlandishly’ costumed, pantomimic 
| tramp and gets laughs out of a col- 
lapsible bicycle. Appeal is more to 
| the juve patrons. Girls’ mid-show 
number has them in chef’s costumes 
terping and clacking wooden spoons 
to a medley of culinary tunes. 

Harding follows to contribute a 
medley of Irving Berlin composi- 
tions. ‘Say It With Music,’ ‘Pretty 
Girl Is Like a Melody,’ ‘Blue Skies,’ 
‘Remember’ and ‘Alexander’s Rag- 
time Band’ bring highly deserved 
applause, and the m.c. obliges with 
encore of ‘Careless.’ Pleasant man- 
ner and singing ability rate Hard- 
ing as the best m.c. of the present 
Tower regime. 

Closing spot is taken by Carole 
Chilton and Maceo Thomas with 
modern tap interpretations. Act has 
a bit of production flavor, with both 
doing some vocals, piano specialty 
by Miss Chilton and fast dance 
specialties by both including a 
steeplechase takeoff and a duet on a 
series of three pedestals. 

Wind-up is a modern number, 
| with the girls fronted by juve 
dancers. Quin, 











ROXY, N. Y. 


Bud Abbott & Lou Costello, Guili- 
Guili, The Gracella Dancers, Gae 
Foster Girls, Paul Ash House Orch; 
‘Star Dust’ (20th), reviewed in 
Variety, April 3. 








With the sock comedians, Bud Ab.- 
bott and Lou Costello, heading this 
week’s layout here, the stage show 
becomes one of the best to play the 
house in a long time. Also, there is 
draught for the b.o. This week, as 
weil as last, the Roxy does some- 
what of a switch from the routine 
type of presentations the house has 
been in the habit of using. The 
change of pace augurs well. 

Abbott and Costello were here 
sometime back but they are: more 
powerful b.o. lures now than then, 
following the advances they have 
made on the stage and air. Pair 
were recently in ‘Streets of Paris’ 
and are to open with that show at the 
N. Y. World’s Fair Saturday (11). 
Now on Kate Smith’s CBS program, 
the comedians this summer take 
over the Fred Allen show. 

Following their opening crossfire 
routine, Abbott and Costello do the 
shell-game sequence and, for a howl 
closer, the hospital scene with which 
they raised a lot of laughs in 
‘Streets.’ 

In support of the pair are two 
turns. Guili-Guili (New Acts) and 
The Gracella Dancers (New Acts), 
former a magician, the latter a 
dancing quartet. They serve satis- 
factorily. 

Gae Foster line opens in a novelty 
routine, employing the same little 
pianos they used last week to play 
‘Pretty Baby.’ They again employ 
their feet to kick out a musical num- 
ber. Gals appear on two other oc- 
casions, an offstage voice singing 
‘Isle of May’ for the second routine. 
A tap sequence in ‘striking white 
costumes precedes the final appear- 
ance of Abbott and Costello. 

Whole show has been well staged, 
being compact and nicely paced all 
the way. ‘ Char. 


APOLLO, N. Y. 


Ethel Waters, Willie Bryant, Ray- 
mond Wilbert, Leon Abbey Orch. 
(14), Julia Gardner, ‘Hotcha’ Drew; 
‘Wolf of New York’ (Rep,;. 








Tab version of the legit stage show, 
*‘Mamba’s Daughters,’ eliminates 
much of the usual line of fare here 
this week, cutting out comedy bits 
and otherwise slicing time. Miss 
Waters’ late song contributions also 
curtail the work of the Leon Abbey 
orchestra to only a few numbers; 
this, of course, doesn’t give much 
chance to get a line on the band. 
Abbey is supposed to have been well 
known in the Harlem section years 
ago, but has been in Europe for over 
a decade. 

Condensed writing of ‘Mamba’ uses 
only Miss Waters, Willie Bryant, 
both of whom were in the original, 
and an unbilled ofay playing the 
plantation overseer. It’s well written 
and acted, using only two sets, a 
scene in the overseer’s office and the 
second in the cabin of Willie Bryant, 
the portion wherein he’s slapped 
around and finally throttled by Miss 
Waters. 

Miss Waters’ make-believing is 
convincing, but the lines she uses 
don’t conform with the general idea 
of the way colored folk of the south 
actually speak. In fact several of 
her utta-ances here drew snickers. 
Bryant's portra-al of the blackmail- 
ing seducer of Miss Waters’ daughter 
is smoothly handled. 

Bryant does a bit. in one, while 
the band shifts from the pit to the 
stage, for the only laugh relief in the 
layout. He adlibs in laughable fash- 
ion about the way Miss Waters ham- 
mers him around in the show, his 
travels and experiences while the 
legit version was on the road, etc. 
He also introes Miss Waters near the 
finale for a series of vocal deliveries 
that easily explain why she’s an es- 
tablished draw. Singer does ‘Baby, 
What Else Can I Do’ and several 
spirituals with a trio of girls from 
the original version of ‘Mamba,’ and 
an unbilled double entendre tune, 
her usual stuff. 

Abbey’s orchestra works in an at- 
tractive setting. It’s a driving group 
that doesn’t impress favorably, usin 
four weak saxes, three trumpets an 
two trombones that frequently are 
guilty of poor intonation, and a 
rhythm section based on solid but 
annoying drumming. Latter is too 
heavy and inclined toward incessant 
cymbal banging. Arrangements, too, 
could stand great improvement. Un- 
billed girl singer handles ‘It Had to 
Be You,’ in weak, high pitched voice, 
and ‘Sylvia,’ with the bandmen be- 
hind her as a choral group. 

Raymond Wilbert is a standard but 
different juggler. He clicks solidly 
here with his bicycle rim hoop rou- 
tine. Various stunts, capped by toss- 
ing one of the rims onto the bottom 
one of four strings, then making it 
jump each string to the top one, is 
socko, Holds four ends of the strings 
in one hand, the other end of them 
anchored in spaced, fan-like mahner 
beyond the wings at the other side 
of the stage. Chatter helps, too. 

Julia Gardner and ‘Hotcha’ Drew 
team as singers and dancers with the 
house line. Not too much attention 
was paid to the latter phase this 
week, also due probably to ‘Mamba.’ 

Wood. 


Sey 
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~ OPTIMISTES, PARIS 


Paris, April 20. 
Germaine Montero, Marguerite 
Gilbert, Alice Harnold, Yolanda, 
Monbar Sisters, Gabriello, Jack Wil- 
son, Billy Bourbon, Max Dearly, 
Monique Rolland, Jeanne Saint-Bon- 
net, Leo David. 








With its opening revue of the sea- 
son (‘Quelque Part a Paris’) com- 
pleted after a_ successful run, the 
Optimistes (ex-Folies 39) has staged 
a vaude show to carry on until an- 
other revue is prepared. It’s right 
down the groove, as the fill-in show 
is the best thing of its kind in the 
capital and puts the Optimistes in 
the ABC class as the only worth- 
while music halls in Paris. 

Like most of the current variety 
shows here, it’s heavy on singing, 
since foreign talent is kept out and 
the French are weak in other aspects 
of vaude entertainment. In this par- 
ticular case, however, vocal offer- 
ings are stamped with so much class 
as to give stub-holders a run for 
their money. ‘ ' 

Topping the bill is a one-act sketch 
featuring perennial Max Dearly and 


Monique Rolland. The class of the. 


show, however, are Germaine Mon- 
tero and Marguerite Gilbert in two 
of the remaining eight numbers. 

Miss Montero makes her music 
hall debut after doing the rounds of 
the capital’s hotspots and intime 
boites. Highly talented and possess- 
ing rich, husky voice, songstress 

ives a highly sophisticated per- 
ormance which goes over. She in- 
troduces Francis Carco’s ‘Mme. 
Coco,’ which is all about a tough, 
hard-hearted, man-hating moll who 
finds herself in someone’s arms after 
an all-night spree and tries to argue 
herself out of the ensuing heart 
beats, but unsuccessfully so. She 
does two other songs of the same 

enre and clinches act with three 
panish folk-song numbers. 

Miss Gilbert shares honors with 
Montero in a fast, zesty number in 
which pantomiming plays a major 
part. She gives a French star’s re- 
actions to an interview on the Lam- 
beth Walk and mimics Gaby Morlay 
and Elvire Popesco neatly. In the 
Mistinguett pantomiming she dis- 
plays legs hip-high which should be 
able to do well on their own. 

The sketch ‘La Sounvente’ (best 
translated as ‘Get Out’) is amusing 
but hoary with age. Amusing when 
seen for first time, although present 

erformance is weaker since Max 

early, who wrote it, is getting on 
in years and has practically lost his 
voice. Attractive screenster, Miss 
Rolland rates well in acting talent 
and voice quality. It’s all about an 
old duke who is conscious of the 
comeliness of his mistress’ maid and 
awaits his mistress’ absence to put 
some of his idea into execution. 


Numbers are presented by Alice 
Harnold, who also introduces show 
with several catchy numbers. She 
is followed by fairish magician, Yo- 
landa, who lacks assurance or stage 
ie tarred to put herself across. 

ext comes a passable Spanish 
dance number executed by Monbar 
Sisters. Show really gets on its feet 
with Gabriello, clownish songster. 
He sings, jokes and grimaces with 
expertness, although some of the 
gags are rather antique. 

British singer Jack Wilson follows 
with four numbers which lose most 
of their appeal since he’s been sing- 
ing same repertory for some time. 
Billy Bourbon closes show with acro 


dance expertly done, intermixing 
with mimicry and slow motion 
stunts. Ravo. 


KEITH’S BOSTON 


Boston, May 3. 

George Cortello’s Hollywood 
Canine Mimics, Ruth Petty, Senor 
Wences, Three Samuels & Harriet 
Hayes, Walter O’Keefe with Roberta 
Robinson, Renee Carroll, Lin Borden 
& George Hoeggerty, Larry Flint 
House Orch; ‘Sky Bandits’ (Mono) 
and ‘Outside Three Mile Limit’ 
(Mono). 


Walter O’Keefe calls this booking 
his return to vaude. By whatever 
name, he demonstrated at the open- 
ing show how to extend the running 
time for the bill to 45 minutes past 
its scheduled hour. ; 

Introduced by a screwy trailer 
showing him arriving in town by 
freight, etc., O’Keefe comes on stage 
from the orchestra floor and takes 
over the m.c, assignment, doing 
about a 10-minute act each time he 
appeared to introduce one of the 
other turns. Presumably this was 
corrected in subsequent shows. 

One of the coldest morning crowds 
of the season gave O’Keefe spotty 








attention, but, nevertheless, stayed | 


with him through the grind. His 
vocal of ‘A Place in the Country 
could well be eliminated; a hokum 
skit involving Renee Carroll and 
George Haggerty in some conga 
could also be shelved. A quiz pro- 
gram satire, with Carroll, Haggerty 
and .in Borden giving accurate an- 
Swers to O’Keefe’s far-fetched ques- 
tions, is nifty, and Borden’s airing of 
unfunny jokes, which he brands ‘the 
paragon of inertia,’ is another okay 
bit. Roberta Robinson (Mrs. O’Keefe) 
Sings ‘Heart Stood Still.’ O’Keefe’s 
smart blue stuff may slay the supper 
mob in an intimate nitery, but to the 
Sreakfast set it’s too elusive. 

Four reasons why this is one of the 


top shows viewed here this season 
are two acts new to this town, Cor- 
tello’s Canines and Senor Wences, 
plus the Three Samuels and Harriet 
Hayes and Ruth Petty, who always 
click on these boards. 


Samuels trio really tie up the 
show in their ace precision dancing, 
being among the tops in their di- 
vision, while the customers are 
hungry for the terps by the time 
they come out for the next-to-close 
workout. Miss Hayes is well re- 
ceived in her high-kick acro. The 


eroo, with the comedy handled skill- 
fully. 


Miss Petty, singing with a nasal 
blues timbre, whams with ‘Stormy 
Weather,’ ‘Mother Come from Ire- 
land?’ and ‘Ma, He’s Making Eyes.’ 
Opening number is a medley of 
‘What’s New?,’ ‘Havin’ Fun?’ and 
‘Darn You, Smile.’ 

Senor Wences, ventriloquist and 
juggler, still puts over his unique 
standard act. 

Cortello’s Hollywood Canine Mim- 
ics, another new act for Boston, is 
also novel. Pups are introduced 
singly, walking on their hind legs in 
tricky costumes to give the impres- 
sion of such film players as Mae 


O’Keefe brings on the other acts 
for a finale bow by leading them 
across the boards in a conga line. 
Special nod goes to the customers 
who entered the house at 10 a.m., sat 
through two features and a newsreel 
then stood by while O’Keefe tried 
out an hour of material on which he 
expects to base an act for a return 
tour of the vaude circuit after eight 
years in radio and musicals. Open- 
ing stage show ran 105 minutes and 
broke at 2:55. Fox. 


EMBASSY, N. Y. 


(NEWSREELS) 





First eyewitness pictures of the 
Nazi invasion of Norway, hitting 
screen here for first Friday (3) show, 
constitute the most graphic coverage 
of the European struggle since films 
on the Poland invasion. Paramount 
has the ace story, getting clips from 
Arthur Menken. He also was in on the 
Finnish-Russian conflict. Paramount 
claims the clips are exclusive, strict- 
ly American-made news films and 
‘uncensored.’ Movietone admits its 
pictures were taken from the Ger- 
man side of the line and to be Nazi- 
cénsored. These show German troop 
ships, an attack by a British airplane, 
reply by Nazi ship anti-aircraft guns 
and landing in some Norwegian port. 
Clips do not show many troops land- 
ing or any unfavorable German 
scenes. 

Paramount develops a story, first 
showing Mrs. Harriman, U. S. min- 
ister to Norway, escaping to Sweden, 
the French ambassador doing the 
same, American field hospital work- 
ers ready for action and Menken be- 
ing halted by casual Norwegian sen- 
tries as he drove closer to Oslo. Na- 
tive volunteers are shown placing 
logs on the road to halt advancing 
Germans. Menken’s comment and 
most of the films indicate the state 
of unpreparedness and absence of 
discipline in Norwegian ranks. One 
sequence depicts a young lieutenant 
attempting to drill a small group of 
volunteers in the rudiments of war. 
Another group is seen scurrying to 
cover as German bombing planes 
suddenly appear and begin dropping 
‘eggs.’ 

Camera found Elverum in smoking 
ruins the night Menken arrived. Des- 
olation is grippingly pictured in day- 
light shots. His most dramatic pic- 
tures are of a smaller nearby com- 
munity being bombed. Local firemen 
are shown extinguishing flames in 
one small building, but the reap- 
pearance of another wave of Nazi 
bombers soon has much of the town 
ablaze. Menken claims it was un- 
warranted blasting of an open town. 

After these scenes, remainder of 
newsreel footage seems mild. Em- 
bassy introduces its own ‘War-a- 
Grams,’ described as a summary of 
the week’s news carried out via com- 
mentary culled from dailies’ headline 
yarns, maps, charts and library clips. 
| Audience reaction seemed favorable 
because it provided a chance to give 
| Hitler and his cohorts the Bronx 
| cheer, with a sprinkling of hisses this 
week for Chamberlain. Opening sub- 
ject is handicapped because library 
shots obviously have been duplicated 
(not too well) from orizinals. Thus, 
to carry out the verbal description of 
| Nazis pouring into Norway, the audi- 
/ence gets scenes of German’s inva- 
sion of Poland. Spieler uses press 
reports for his tabbing of a boatload 
of troops as green Canadians headed 
for Norway. 

Fox Movietone treats the German 
occuvation of Denmark well enough 
but wnexcitedlv. Paramount shows 
i the flicht of diplomats from war-torn 
| Europe. Movietone has the Ile de 
| France shoving off from N. Y with a 
$20.000.000 cargo. A rather dismal 
picture on the outlook for the Allies, 
as a result of the Norwev_ expedi- 
tion’s failure, is nainted by Reymond 
Gram Swing, authority on European 
war news, who remains a great fa- 
yorite with audiences here. 

New York’s 1940 World's Fair fig- 
ures prominentiv in the news. with 





| 








ithe nerisnhere high-dive stunt snot- | 


lithted by Paramount. Clip carries 
a tag line for a lustv lau7h as a aunm- 
my actually trekes leon News of Day 
does the General Motors futurama 
effectively. Wear. 


West, Ginger Rogers, Stepin Fetchit. | 


DOWNTOWN NAT’L 


(YIDDISH) 





Hymie Jacobson, 
Chaim Tauber, Aaron Lebedeff, 
| Freidele, Paula Lubelska, Jacob 
| Zanger, The Bernays (2), Muriel 

(8), Jacob Still- 


Anna Lubin, 


| Asche Fleurettes 
man’s Symphony Orch (7); ‘Yes, My 
Darling Daughter’ (WB). 





| This is the new Yiddish 
'Rovenger, the _ operator, 

; moved the policy over from the 
Clinton St. theatre, which is several 


| borscht bowls away. The-debut took , momentum as acts roll along, revue 

place Friday night (3), the house at Golden Gate this week is gen- 
| thereafter operating the stage shows | erally well balanced, and pleasing. | 
‘only on the three-day weekends, | In headline spot, Ada Brown holds | 
| with straight pictures the rest of the up nicely against close competition. | 


week. Films are being mixed be- 
| tween English and Yiddish, as for 
, instance the debut of the ‘Ameri- 
,caner Shadchen’ Monday (6). Ad- 
| mission is 35c. for anywhere in the 
house. 

Inasmuch as there’s never been 
/a strictly Yiddish variety, the acts 
,are being culled from Second Ave- 
; nue’s legit and musical comedy field. 


| This show’s headliner is Aaron 
Lebedeff, who was a juve and lead- 
ing man in east side drama and 


| musicals for more than 30 years be- 
| fore he outgrew such roles. Hymie 


prominent in Yiddish legit, while 
Paula Lubelska, prima donna, is now 
just about getting places. Others in 
the show’s Yiddish complement are 
Chaim Tauber, who is from Yiddish 
radio; Ann Lubin, billed as the 
‘Yiddishe Hot Mama’; Jacob Zanvger, 
character comedian; and Freidele, 


and a sister of Moishe Oisher, one 


favorites. 
Intermingled are 


and Muriel Asche’s Fleurettes (8), 
a tired line of girls also looking as 
though thev wouldn’t know a mat- 
zoth from plaster of paris. The band 
is Jack Stillman’s Symphony of 
seven, four of whom have hair and 
few of whom play together. 
Opening night the show ran 
nearly two hours, including an af- 
terpiece tagged ‘A Wedding on the 
East Side’ and being just that. A 
twist on the apnellation § cornv. 
might be to say this show is all 
knishes. There’s little variation in 
any of the talent, all of them being 
singers (with the exception of the 
non-kosher looking team and line). 
And m.c. Jacobson never varies his 
introes; every act is ‘your beloved 
and my beloved so-and-so.” How- 
ever, there was a capacity-house on 
hand for the preem and 
sounded as thouvh they were all 
relatives or close friends. Every act 
whammed. 
Another 


item very noticeable 


together. The finale’s only produc- 
tion is in the costuming, the wedding 
scene taking place in front of the 
band set on the stage. 
scenery is poor and lighting terrible. 
Both these items could easily be 
corrected. 


legit, so this show has no acrobats. 
Scho. 


STATE-LAKE, CHI 


Chicago, May 4. 
Johnnie (‘Scat’) Davis Orch (15) 





from Dakota’ (M-G). 





holding its show over, the State-Lake 
is only house that has a new variety 
lineup in Chicago currently. 

It’s a good boxoffice bill with two 
capable names. Davis orchestra has 
plenty of weight with the younger 
element, which is still hot enough for 
jam _ stuff, and Davis satisfies that 
demand to a large degree. Sammy 
Cohen rates as a picture name of im- 


himself a real stage entertainer in 
his many vaude appearances in past 
years. 

Cohen is on top of the band book- 
ing, and on his own delivers the 
click of the performance with his 
clean-cut showmanship. Does ex- 
tremely well on his hokum clowning, 
in which he burlesques an old-time 
metler, playing the hero, heroine and 
villain, and winding up with a 
hokum prizefight. Throughout he 
impresses. particularly with his 
clever comedy falls, sure laughs any- 
where. Had to speech away when 
caught. 

Davis’ band also includes two vo- 


latter a mugging dancer with an 
over-emphasis on gestures and style. 
He does two numbers, which he sells 
well to a family audience. Second 
number is without musical accom- 
paniment, the first to the omnipres- 
ent ‘Tea for Two.’ If that number 
was ever restricted, 80% of the tap- 
dancers seemingly would be thrown 
out of work. 

Bill Owen is a lackadaisical singer. 





calists and hoofer Jimmy Burns, the , 





| 


‘with Jack Talley, Novak & Faye, 
vaude Oehman Twins, Tenner & Swift, Al 
military precision finale is still sock- , house on New York’s east side, Jack | Belasco Orch, Peggy O’Neill Chorus; 
having , ‘Escape to Paradise’ (RKO). 


| routine, getting involved in funny 
| Positions. 
| close when the 


mediate value, and he has proven | 


Friday (3). 


Jacobson, the m.c., is another once | 


'through tricky numbers, 


called the ‘one and only girl-cantor’ | sponse. 
of the Jewish theatre’s reigning phone, 


the Bernays,’| prise part of the house orch’s con- 
personable ballroom dance team, | tribution. Closing number of line is | 


they | fore, but he has wisely refrained 


about the show is that all of the | some, who contribute some intricate 


Yiddish turns are singles and not! 
until the afterpiece do they all get | 


House | 2n. aria from ‘Rigoletto’ and the in- 


the 
There are no acrobats in Yiddish | fag lustily and attracts consider- | bination of two pianos, drums, bass, 
| 


with Julie Sherwin & Bill Owen, , 
Jimmy Burns, Sammy Cohen; ‘Man ! 


With the Chicago, across the street, | 


| adroit patter and timing most skill- | muscle work 
{fully for effect. 





ber, but it is getting dated rapidly. | STATE, HARTFORD 


She is overdoing the cutey and little- 
Hartford, May 4. 


girl approach, too. 
Business satisfying at the last show 
G Milton Berle, Simone Simon, Five 
Jansleys, Sid Gary, Ruth Daye, Sam 


old. 
| Keplan House Band; ‘Crooked Road” 
(Rep). 





GOLDEN GATE, S.F. 


San Francisco, May 7. 
Ada Brown & Co., Terry Howard 











M‘'ton Berle has taken this fiv- 
weicht show and tied it torether into 
a neat package. Although Simone 
Simon (New Acts) also carries a 
considerable share of the b.o. draw, 
burden of entertainment is carried 
| bv Berle. who’s on boards nearly 
half of the show’s running time of 
about 60 minutes. 

Working with all the turns, Berle 
adds materially to their bits. Show 
opers with a trailer consisting of 
| comie shots from several nictures in 
which the comedian avpeared. With 
the screen going up, Rerle comes out 
and has the mob eating out of his 
hand thereafter. 

Berle, as emcee, has a score of 
gags that he nuts over at a nifty pace 
that makes them go over. Has the 
facility of weaving his gags about 
patrons that gives them a certain 
up-to-date flavor. After a flag-wav- 
ing song, ‘It’s My Land,’ contrasting 
conditions here with those abroad. he 
brings out the Five Jansleys. Males 
= + tye a their sock risley, 
: erle joining in a comic simulation 
nifty stunts. of their endeavors. This lest is by 


A smooth song-dance routine is now standard, because of frequent 
worked out by the Oehman Twins, -<imnjtaneous bookings of the. two 


brother and sister, with nice timing , 
and enough variations to sell it for a | 
neat reception. On opening spot, | 


lariateers Tenner and “a - with pirouettes, that are okay. Miss 

Simon, of films, and more recently of 
Chemnesives es eo pet 4 -_ | ‘Three After Three,’ Shubert musical 
| punch. ey bow oO m that never reached Broadway after 


. intensive road tour, gets by in a 
Solos by violin, piano and saxo- | 27,1” : 

’ .. | Zaggine exchange with Berle, also 
followed by Al Belasco’s | doing three songs. 


| usual gagging and imitations, com- Baritone Sid Gary is socko with 


| his vocaling. Trades heavily on the 
ponular-song list and encores with 
‘Old Man River.’ Herein Berle jumps 
into pit and takes over direction of 
band for comic results, while Gary 
tries to sine ‘If I Had My Way.’ 

At Irte show caught Fridav, biz 
| was off. Eck, 





Off to a slow start but gaining 


Dusky singer packs a powerful | 
voice and personality which she: 
uses to full advantage in ‘The Lazi- , 
est Gal’ and ‘Oh, Johnny,’ but tops 
this with a house-howling strutting 
swing number. Terry Howard clicks 
heavily with kid babble and gags, 
most of them pertaining to her short 
skirt. Jack Talley straights. 
Novak and Faye maintain a steady 
chuckle with a tangling acrobatic 


Applause comes at their 
two handle some 





Ruth Dave, neat looker, contributes 
a couple of tap routines, interspersed 


'more effective in costume and | 
' routine than opening. ; F 
| Vaude’s running time this week is 


/ longer than usual. 


HIPP, BALTO 


| Baltimore, May 5. 
Lew Parker & Co., (3), Kanazawas 
| (4), Henri Therrien, Elaine Arden, | 
Dr. ‘Think a Drink’ Hoffman, Phil | 
Lampkin House Orch (12); ‘Prim- 
rose Path’ (RKO). 








Unit Review 
FOLIES D’NUIT 


(LYRIC, INDPLS.) 














Lineup of standards om ~ 
smooth playing nicely pace y ; 
| . Eva LaBastien, Bernhart & 
| Lew Parker, who also holds down a | Ketrow, Alphonse Berg, Oxford 


| e ° e 
| spot assisted by his brace of comic | Boys (3), Grand Seguine~ Witter 
| stooges. Parker has been here be: & Lee, Line (8); ‘Stardust’ (20th). 


Indianapolis, May 3. 





| from — his old stuff and has on 
| tap some fairly potent new material. 
There’s a fast and flashy opening 


' by the Kanazawas, Jap risley four- 


| 


Trading on the naughtiness of the 
French title, and display of flesh in 
the newspaper ads and lobby dis- 
plays, bill lures customers into show 
with promise of risque exhibition, 
but only flesh on stage is timidly 
disclosed by Eva LeBastian in two 
strip tease numbers which have 
been tamed plenty. Rest of bill is 
collection of vaude acts. 

House band plays on stage and is 
augmented by several musicians who 
travel with troupe, making a com- 


three-high stuff, barrel-tossing and 
diversified acros. Make good spot 
| for setto of legit warbling by Henri 
| Therrien. Possessed of well-trained 
| pipes, he wangs out an Irish ballad, 
|evitable ‘Donkey Serenade.’ Encore 
|!of number announced as self writ- 
|ten, titled ‘My U.S.A.,’ waves 





two fiddlers, four trumpets, two 

Elaine Arden follows with some; trombones and four sax. Group 
Greek dialect crossfire with Parker | sounds full but at several spots in 
after which she gives out with a/| show caught trumpet section was off. 
parody on a potpourri of pops that |Line of eight girls whose routine 
is good for laughs. Sets matters for | suggests short acquaintance with 
Parker in a blackout of a hotel bit | each other, appears in three spots, 
{reminiscent of burley but suf-/| at opening, center, and close of bill. 
ficiently cleaned up for family trade | Their presence helps give bill revue 


e. | flavor but they don’t add anything 
Dr. ‘Think a Drink’ Hoffman closes | on their own. 
with session of drink-mixing, with Bernhart and Ketrow hold down 
water the only liquid visible. Serves | deuce spot with some nice upside- 
| notables to audience via s.a. femmes. | down work by man. Girl is strictly 
Sells exceptionally well, employing | an assistant. He goes through the 
5 in tails, simulating 
Makes for ideal | drunk, and works gags of pulling 
jiggers of liquid supposed to be 
liquor from his pocket and drinking 
,| it. Turn is okay but vaude here is 
ready Se an acrobat to ap- 
e | pear in trunks in a sober display. 
Jimmy Walker iw Waller and Lee review aid santo 
| jokes, with male half using the fiddle- 
milking bit. It’s strictly Joe Miller, 
eral counsel for the Motion Picture | gE ay ap Ay A gue thrown in 
Theatre Owners of America, Inc. He | Alphonse Berg uses linegirls to 
led off with some humorous anec-| grane cloth into dresses in short 


dotes of film politics as played by | order on stage. Does two dresses, 
industry factions during his time on | then finishes with three at the same 
the fighting line, carrying the ban-/time. He looks French and women 
ner for ‘the down-trodden. exhibitor,’ | get styles from oo maybe that’s 
as he called him. | why he’s in the show. 

In rare form, Walker warmed up | Oxford Boys are standouts. Three 
before the group, among whom were , pre at uae wane tak baal ok 
close intimates of many years. He the air waves. At show caught they 
was recalled for a second talk, after +2, into extra time with begoffs, 
a short breathing space, and it was | adding band after band to their rou- 
in the second stanza that he let go. tine. Also do two nice rhythm 
He turned back the pages of the tunes, ‘Ghost Goes to Town,’ with 
past few years, delved into the nos- vocal sound effects, and ‘Does Your 
talgic ’20’s, touched lightly on per- | Heart Beat For Me.’ 
sonal matters and finished on a! Grandma Perkins comes out in 
friendship note which brought the ee cg Baile Pie gy ot: 

: : . 
ae ere ana Panaie comedy, Has get Tam 

: : ,in box to heckle u e fine 
auspices most of those present had /|spray emitted when he laughs takes 


| able handclapping. 


chaser here. 


Biz fair. Burm. 








Continued from page 1 


heard Walker talk a score of times the comedy out of it for the people 
during his career, but comment was | sitting beneath him. 


He could make a good apnearance | 
and a strong entertainment item, but | 


he can’t do it with his apparently | 


Any promise of flesh usually 
brings out the natives for opening, 
| but if bill lacks talent, the word 
gets around quickly. This is an- 
other case of where the cashier will 
be lonely on the week days. Biz 


general that he touched a new high 
in earnestness, vocabulary and de- 
livery. His analysis of the film in- 
dustry, its public relations currently | 
and his plea for Governmental un- 


areless attitude. Sings a couple of a th ; 
erat Miss Sherwin still does best | derstanding of its problems struck just fair at third show opening day 
i with that Hawaiian war chant num- | sympathetic response. j Friday (3), Kiley. 
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VARIETY 


Wednesday, May 8, 1940 








Variety Bills | 





THIS WEEK (May 3) 
NEXT WEEK (May 10) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 


{ 
| 














Loew 








NEW YORK CITY 
State (9) 

3 Samuels & Hayes 

Gaudsmith Bros 

Dean Murphy 

Gertrude Niesen 


Milt Britton Ore 
WASHINGTON 
Capitol (10) 
Blue Barron Orc 
Wells & 4 Fays 

Johnny Woods 








Paramount 








NEW YORK CITY 
Paramount (8) 
Gene Krupa Orc 
Connie Poswell 
Margery Daye 
Masters & Rollins 
BUFFALO 
Buffalo (10) 


Wayne King Orc 
Gene Sheldon Co 
3 Tanner Sis 
CHICAGO 
Chicage (10) 


Marx Bros Co 








RKO 








BOSTON 
Keith (10-12) 
Emerald Sis 
Lewis & Van 
Jerry Lester 
Beli’s Hawaiian Fol 
CLEVELAND 
Palace (3) 
Jan Savitt Ore 
Novak Sis 


Harry Savoy 
Suany Rice 


SYRACUSE 
Strand (16-12) 


4 Farrells 
Geerge Prentice 
Ruth Petty 
Harry Savoy 

4 Novas 











Warner 








NEW YORK CITY 
Strand (10) 
Guy Lombarde Orc 

Mary Small 
Nonchalants 
Gower & Jeanne 

PITTSBURGH 

Stanley (10) 
Hattie McDaniel 
Vilna & B Ebsen 
Jack Durant 
Shyrettos 

(3) 

Wayne King Ore 
Lynn, R & Vanya 
3 Tanner Sis 
Chick & Lee 


READING 
Astor (7-8) 
Biue Barron Orc 


WASHINGTON 
Earle (10) 


Red: Skelton 

Jay & Lou Seiler 
Christianis 

Gae Fester Gis 
Sims & Bailey 
Tommy Ricgs 
Hildegarde 
Honey Fam 
Shaw & Lee 





Gae Foster Gis 








Independent 








NEW YORK CITY 
Musie Hall (98) 
HenriettaSchumann 
Valya Valentinoff 

Frank Paris 
Robert Landrum 
Laura Kellogg 
Corps de Ballet 
Rockettes 
Erno Rapee Symph 
Roxy 
Merry Macs 
Whitey Co 
Bill Bailey 
Avis Andrews 
Corrad & Dolincf? 
WORLD’S FAIR 
Dancing Campus 
(12) 
Lucas Ore 
(11) 
Johnny Green Orc 
BALTIMORE 
State (12-15) 
Burns Bros 
Victory Revels 
(One to fill) 
(9-11) 
3 Olympics 
Fenwick & Cook 
Juvenile Rev 
Hippodrome (16) 
Dave Apollon Co 
CAMDEN . 
Towers (10) 
Kamis Pros 
Everett Sanderson 
Yorke & Tracy 
Dixie Dunbar Co 


Clyde 


Arnaut Bros 

4 Lazanders 
HARTFORD 
State (11) 

4 Ink Spots 


Ralph Brown 

Smiles & Smiles 

PHILADELPHIA 
Carman (10) 

Large & Morgner 

Bert Nagle Co 

Henri Therrien 

Al Norman 

4 Sidneys 

(One to fill) 

Fay’s (9) 

Carr Bros 

Harry Holmes Co 

Madge Carmyle 


(2 to fill) 
Woodside Park 
(12 only) 
Henri Therrien 
PITMA 


Fulton & Wells 
Ruskin & Norman 
Vox & Denning 

6 Grays 


Willow Grove 
(12 anly) 
3 Olympies 
Ruskin & Norman 
Vox & Denning 
Abbott & Robey 
Gray Fam 











Britam 


Whiteys Jitterbugs 


Virginia McN’ghton 


Broadway (11 only) 


WILLOW GROVE | 


Gus Wicke 

! Ethel Gilbert 
Billy Lorraine 
| Dave Sorin 

| Fred Bishop 

| Spike Harrison 
Harold Willard 
Harry Donnelly 
Bernie Grauer 
Arthur Behan 


Cafe Savini 
Eugene Darrow Orc 
Maryon Dale 
Ann Gale 


Cate Society 
| Joe Sullivan Ore 
Hazel Scott 
Albert Ammons 
| Pete Johnson 
| Joe Turner 


Casa Marta 





Vera Sanoff 
Hetel Edison 
Gray Gordon Ore | 
Hotel Essex House 
Nick D'Amico Ore 
Cole Coleman 
A Murray Pancers 
Hotel Lexington 
Lani McIntire Orch 
Honelulu Maids 
Hetel Lincoln 
+ Charlie Barnet Ore 
Hotel McAipin 
J Messner Orc 
Jeanne D'Arcy 
Hotel New Yorker 
Al Donahue Ore 
Peter Kent Ore 
Loper & Barrat 
Paula Kelly 





| J de Huarte Ore 








Giovanni 








PRESENT 
GASINO 





ATLANTICO 
RIO DE JANEIRO 


JACK POWELL 


VIA 
| MARK J. 


PLAYING 


LEDDY 








Jose Moriche 
Gypsy Romaje 
Reyes & Zina 
Piemento & Belen 
Portacuba Trio 


Celebrity Room 


Geo Lloyd 
Martha Burnett 
| Yascha Dastky 


Alex Makofka 
Howard & Revelle 


Club 47 


Snooks Friedman O} 
| Jack Laurie 
| Paris Green 
| Chub Gauche 
| Don Miguel Ore 
| Marie del Carmen 
| Roberto & Lalo 
| Nedra Madera 
| luis Rodriguez 
| Tamara Charlie 


Cotton Club 


Andy Kirk Ore 
Monchito Orc 
Huck & Bubbles 
Tip, Tap & Toe 
| June Richmond 
} Vie Terell 
Allen Drew 
| Tommy Wilson 
Edna Holley 
Cuban Casino 
Consuelo Moreno 
! Los Ojedas 
Dolores Laurell 
Don Casanova 
Diamond Horseshoe 
Noble Sissle Ore 
Don McGrane Ore 
Blanche Ring 
Gilda Gray 
| Eddie Leonard 
| Julian Eltinge 
| Pat Rooney 
Harland J ixon 
| Prof Lamberti 
| Wini Shaw 
| Lane Bros 
Horton Spurr 
Dave Mallen 
El Chico 
| Hugo Mariani Ore 
Dorina del Sol 
Belin Estrella 
Dorita & Valero 
Carlos Salazar 
i El Moroceo 
| Dick Gasparre Ore 
| De Marcos 
; Lois Elliman 


| Famous Door 


Red Nichols Ore 
Doris Rhodes 


Greenwich Village 
Casino 

| Diana Del Rio 

| Ruth Kidda 

| Mary Jane Brown 
Linda March 
Frank McCormick 
Sylvia Barry 

| Havana-Madrid 
O De La Rosa Ore 

Juanito Sanabria Or 
Estella & Papo 
Cesar Tapia 

Artoro Cortes 











ABERDEEN 
Tivoli 
Jack Jackson Ore 
Sirdani 
Tottie Abrew Co 
Harry Torrani 
Dudley Co 
DUNDEE 
Palace 


Turner Layton 
Frank Wilson 


Week of May 6 


EDINBURGH 
Royal 

Troise Co 
Armovr Cea 
Donald Siuvart 

LIVERPOOL 

Shakespeare 
Jimmy Charles 
Dorothy Penny 
Beth O’'Dare 
Audrey Foster 











Cabaret Bills 








Armando’s 
Frank Mandella Or 
Pedrito Ore 
Adelaide Moffett 
Barney Gallant’s 
Ann Palmer 
Irene Barclay 
Nellie Paley 
Carter & Bowleé 
Beacheomber 
Sonny Kendis Orc 


NEW YORK CITY 


Chavez Ore 
Bul Bertolotti's 


Don Sylvio Orc 
Angelo’s Rh’mba |i 
Marien Wilkins 
Virginia Gibson 
Dorothy Blaine 
Leretta Lane 
Freda Sullivan 
Billy Cascade 
Russell & Farrar 





Faith Little 
Juanite Rios 


BHl’s Gay 90's 
Charies Stricklana 


| Hickory House 
| John Kirby Ore 
| Hotel Ambassador 
(Trianon Room) 
Larry Siry Ore 
Vincent Bragale Or 
Rosalean & Seville 
Hotel Astor 
Dick Kubn Ore 
H’tel Belmont-Plaza 
Basil Fomeen Orc 
Robinson Twins 
Grace Drysdale 
3 Musicaloons 
Hotel Belvedere 
Ron Perry Ore 


Hotel Biltmore 
Sleepy Hall Ore 
Oscar Day Ore 
Corinna Mura 
Lysbeth Hughes 
Phyllis Jeanne 
Johnny Cook 
; Paul Dillon 
| Ford Harrison 

Hotel Bossert 

(Brooklyn) 
Eddie Lane Orc 

Hotel Brevoorit 
Norbert Faconi 
Aileen Cook 
| Palomo 

Morley & Gearheart 
' Wally Blacker 














Hotel Park Ceatrai 
(Cecoanut Grove) 
Del Courtney Orc 
Mara & Marilynne 
Helene Standish 
‘Scat’ Pewell 
Charley Bourne 
Gypsy Lee 

Bunny Howard 


Hotel Pennsylvania 
Jimmy Dorsey Orc 
Helen O'Connell 
Ray Eberle 


Hotel Plaza 
Eddy Duchin Ore 
Jane Pickens 
Paul Draper 


Hotel Reesevelt 
Frankie Masters Or 


Hotel Savoy-Plaza 
Emile Pett! Ore 
Dwight Fiske 
Hotel St. George 
(Brooklyn) 
Zinn Arthur Ore 
Tommy Taylor 


Hotel St. Moritz 


Eddie Varzos Orc 
Juan Makula Qrc 
Ann Paige 

Fawn & Jordan 
Glenn Pope 


Hotel St Regis 


Hal Saunders Ore 
Waldos’no Rhumba 
Mary Parker 
Billy Daniel 
Carolyn Cromly 
Kay Snell 
Elizabeth Dow 
Rita Lupino 
Virginia Dolf 
Barbara Woods 


Hotel Taft 
Ben Bernie Orc 


Hotel Waldorf- 
storia 
(Starlight Koof) 
Orrin Tucker Orc 

Bonnie Baker 
Hurricane 
Eddie Bush Ore 
Fernando Canay Or 
Harrison & Fisher 
Sara Ann McCabe 
La Conga 
Nano Rodrigo Ore 
Eliseo Grenet Orc 
Diosa Costello 
Desi Arnaz 
Rosita Rios 
Puppy Camptilo 
Cesar & Rosita 
Aida Alvarez 
Florence & Alvarez 
La Marquise 
William Palermo O 
Muriel Welch 
Frances Cennolly 
Jeanne Jordan 
La Martinique 
Val Olman Orc 
Fausto Curbello Or 
Danny Kaye 
Yvette 
| Pancho & Dolores 
| Larue 
Eddie Davis Orc 
Joseph Smith Ore 
Le Coq Rouge 
Nicki Raymond Orc 
Don Marton Ore 
Ann Francine 
Tisdale 3 
Le Ruban Bleu 
Elsie Houston 
Haywood & Evans 
Rasha & Mirko 
Paula Laurence 
Leon & Eddie’s 
Eddie Davis 
Lou Martin Ore 
Emil Colono Bd 
Rosita Royce 
Caryl Gould 
Lee Sullivan 
Tondelya & Lopez 
Una Cooper 
Geraldine & Joe 
Monte Carlo 
Ted Straeter Ore 
Ray Morten Ore 
P & G Hartman 
Christina Lind 
Place Elegante 
Ernest Franz Orc 
Bill Farrell 
Vincent de Costa 
Art Tubertini 
Tino Donethi 
Queen Mary 
Joe Ellis Oro 


| Itora Boshoer 


' Red Dust 


V McNaughton 

Juanita Miller 

Easterbr’k & l’arrar 
Rainbow Grill 


Barry Winton Ore 
Marilynn & Michae! 
Rainbow Room 
Eddie LeBaron Ore 
Morris King Ore - 
Jacqueline Salter 
Eugene Van Grona 

Leni Bouvier 
Sylvia Marlowe 
Jimmy Rae 
Russian Kretchma 


Sergei Ignatenko 
Klobotchnik 
Simeon Karavaeff 


Nastia Poliakova 
Michel Michon 
Mischa Usdonov 
= Katov Ore 


Stork Club 
| Ernie Holst Ore 
/; Ann Niess 
| Versailles 


'M Bergere Ore 
| Panchito Ore 

Harry Richman 
Gomez & Minor 





Village Barna 
Jack Denny Ore 
Elaine & Barry 
Det! O'Dell 
Harry Stockwell 
Nelsen’s Cats 





Nadia Mirova 


Sons Purple Sage 


LOS ANGELES 


Beverly Wilshire | 
Matty Malneck Orc! 
Biltmore Bowl 
Stanley Hickn.an 
Kddy Rio & Bros 

Fred Scott 
Nelson's Mario’ettes 
Grace Poggi 
Elizateth Tilton 
Larry Kent Ore 
Yeor 
Ardel & Monet 
Cafe La Maze 
Greta Keller 
Helene Carrell 
Mary McIntyre 
Tommy Howard 
Club Baht 
Bruz Fletcher 
Nellie Lutcher 
Cocoanut Grove 
Tee Vanities 
Joe Reichman Orc 
Earl Carrol 


Bob Bromley 
Bob Williams 


Walter ‘Dare’ Wahi 

Sterner Sis 

Bill Brady 

Lolita & Ardo 

Zelaya 

Jean Tighe 

Ames & Arno 

Edward Aguilar Or 

Manny Strand Orc 

Florentine Garden 

NTG & H’wood Kev 

Billy McDonald's O 

Grace Hayes Lodge | 

Charite Foy 

Joe Krisco 

Peter Lind Hayes 

Sammy Welt 

Jeffrey Gill 

Johnny Black Ore 
It Cafe 

Dary] Harpa Ore 
La Conga 

Nesta & Talya 





Ambassador Hotel 
(Pump Heom) 
Fabian Andre Ore 

Virginia Hayes 


Bismarck Hotel 
(Walnut Room) 
Hadiey Gis 
Art Kassel Orc 
Marion Holmes 
Noll & Nolton 


Blackhawk 


Bob Crosby Orc 
Marion Mann 
Vicki Allen 
Orrin & Betty 


Blackstone Hotel 
(Balinese Rm.) 

Date Evans 

Pliner & Karl Orc 


Brevoort Hotel 

(Crystal Room) 
Florence Schuman 
Cecile Pittman 
Joan Baylor 
Vito Mancini 
Bill Blacido 

Broadmont 
Jack Farrell 
Patsy Gale 
Jane LaVonne 
Joan Talbot 
Danielle 
Herb Rudolphs Orc 
Chez Paree 

Georges & Jalna 
Sophie Tucker 
Everett West 
Evans Gls 
Mimi Kellerman 
Lou Breese Orc 


Club Alabam 


Ethel Brown 
Marion Moore 
Sadie ifoure 
Bernard & Henrte 
Bernie Adler 
Effie Burton 
Paullette La Pierre 
Dave Unell Ore 
Worothy Dale 
Edair Roth Ore 
Club Minuet 

Patsy Mac 

Betty Saxon 

Mickey Sheridan 

Jeanne Bell 

Sherry Wynn 

Phyllis Nobles 

Annette Kennedy 

Art Fisehers Ore 

Del Eries 

Coleny Club 

Carmen Mirando 

8 La Playas 

Bobby Ramos 

Carlos Molina Ore 

Colosimos 

Jack Prince 

Billy Gray 

Jerry Bergren 

Inga Borg 

Weber Sis 

Pronaph Gls 

Ciub Delisa 

Dorise Bradley 

Sam Theard 

Marion Abernathy 

Wesley Long 

Chippie Hill 

6 Jiiterbugs 

Rhythm Willfe 

Charles Tsom 

Peatelic GL. 

Red Saunders Orc 
Congress Hotel 
(Glass Hat Rm) 

Johnny Banga Or 
(Peacock Rm) 

Joe Vera 


Fdgewater Beach 


Hotel 
(Beach Walk) 


! 














Consuele Flowerton 


Fred Martia Ore 


Paul Neighbors Or 
Phillip Lepez Ore 


Paria tan 


Dancing Cosiello’s 
Derothy Heller 
Dominic 

Marg'rite & M'rttnez 
Ken Henryson 

Eric Massey 

Henry Monet 

Helen Miller 

Chuck Herry Ore 


R'by Foe’s Verdome 
Kay Kalie Orc 


Seven Seas 


Hawk Shaw 
Jimmie Lowell 
Lillian Gibsor 
Bob Mathews 
Puanani 

Sam Koki Cre 


Slupsy Maxie’s 


Lewis & Moore 
Margie Gerretson 
Oshins & Lessy 
Maxie Rosenvloom 
Roy Sedley 

Jerry Brandow 
John Scott Ore 


Somerset Hesse 
Harry Ringland 
Una Wyte 
8 High Hats 
Lou Sailee Orc 

Swanne Inn 
Cleo Brown 
Charlie Evans 

Tepay’s 
Den & S Jennings 
Ray Rogers ; 
Sterling Young Orc 

Victor Huge 
Henry King Orc 
Jerry Lester 

Wilshire Bowl 


Don & Beverly 
Phil Harris Ore 
Ruth Robins 


CHICAGO 


R & Verna Pickert 
Clyde Rogers 
Glenn Hughes 
Doreen Gls 

Herb Foote 


885 Club 
Don Aria Ore 
Pura Rayes 


Johnny Honnert 


Franke’s Casine 
Mary Camp 
Diane Cliftos 
Don & Lee 
hay Karrol 
Helen Fox 
Buddy Kirby 
Dick Conrad 
Bob Tinsley Ore 

Gay 90's 
Harriet Norris 
Tonya 
Juanita Willis 
Gloria Knight 
Ginger Woods 
Boh Danders Jr Or 

Graemere Hotel 


Hal Munroe Orc 
Wynn Faire 
Nord Richardson 
Harry’s New York 
Ralph Cook 
Margie Kelly 
June Glory 
Hart & Allison 
Alan Rogers 
Dorothy Johnson 
Mel Cole Ore 
Three Talents 
Hoveler Gis 

Hi Rat 


Willie Shore 
Mary McCosmic 
Mary Grant 
Conway Sis 
Kergten Gls 
Jimmy Cassidy 
Ivanhoe 
Rit Kat 4 
Al Trace re 
Holly Swanson 
Helen Sumner 
Al Veirra Ore 
L’Aiglon 
Mare W > Kilpatrick 
Euselio Concialdi 
Don Quixote Ore 


Ore 


Ennio Bolognini Or 
Hetel La Salle 
(Blue Front Room) 
Jack Chapman Ore 
Liberty Inn 
Valerie 
Roma 


Ann Heim 
Idolita 
Jack Taylor 
Don Dunn 
Jimmie O'Neil 
Earl Wiley Ore 
Millstones 
Flo Whitman 
Nyrca Lou 
Sharone Strinver 
Patsy lu Brae 
Genevieve Val 
Muriel Joseph 
Rae Cullis 
Bob Wray Orc 
Morrison Hotel 
(Beston Oyster 
House) 
Manfrea Got+heit 
Old Heidelberg 
Old: Heidelberg (- 
Murray Octett 
Raont -Kantrow 





| Sally Sharrat 


Helen Westbrook 
Herbie Orc 


Palmer House 
Empire Roem 
Hal Kemp Orc 


(Glass House Km) |! 





Smoothies 

Roy Davis 

George ‘Tape 

Bob Allen 

Janet Blair 

Jack le Mars 

Abbott Dancers 

Phil Dooley Ore 
Sherman Hotel 
(Celtie Cafe) 

Gene Kerwin Oro 

Jaros Sis 


(Panther Room) 


Ben Pollack Orc 
Alice Kavan 
Alex & Santos 
Bill Russell 
Armide 
Jitterbugs 
Gloria Faye 
Carl Marx 


Silver Cleud 


Jimmy Ames 
lou Folds 

June Vail 
Mignon 

Babette Gls 

Ray Steiber Ore 
Elinor Daniels 
Hazel Zalus 


606 Club 


Billy Carr 

Margret Faber Gis 
Joan Dare 

Lili Dawn 

Maxine De Shon 
Carel Chappelle 
Roberta Roberts 
Joel & Annette 





Bernice Lind 
Don & Betty Lynne 
Sharone 
Boots Burns 
Dolly Sterling 
Alyse Serf 
Carrie Finnelle 
Sol Lake Ore 
Tripoli 3 
Stevens Hotel 
(Continental Roem) 
Griff Williams Ore 
Walter King 
Bob Kirk 
Buddy Marino 
Suzie ‘Q’ 
Dick Buckley 
Mill DeWitt 
Crystal Cook 
Jerry Gerard 
Red Wilson Ora 
Swingland 
Johnny Long Ore 
George Gould 
Pops & Lurie 
Butterbeans & Sue 
Nick Brooks Gls 
Thompson’s 16 Club 
Ray Revnolds 
Steve Stutland Orc 
Di Novi Twins 
Louise Shannan 
Thelma Marland 
Pat Thomas 
Marsh McCurdy 
Yar 
Dortss Witttch Ore 
Janina LaBoda 
Claudia Coralll 


PHILADELPHIA 


Arcadia 


Hamiltons 

Frank & Alma 
Freddie Pfister 
Johnny Carlin Ore 


Ba ndy Reem 
Rellevue-Stratford 
Hotel 


Dick Wharton's Orc 
Fred Niedland 


Cadillae Tavern 


Eddy Thomas 
Gace O'Hara 
Chadwicks 
lbarlene 

3 Littl Words 
Hendriques & A 

6 Cadillac Crackers 
Billy Hayes Orch 


Cedarwood Cabin 
(Malaga, N. d.) 

Put Procelli 

Nikki Nikolat 

Betty Willlams 

Frankie Schiluth 

Walt Temple Ore 

Club 15 


Delmadears 
Dick Thomas 
David & D Cooper 
Dorothy Bollinger 
Jerry Delmar Ore 
Cotton Club 
Myra Johnson 
Bobby Evans Ore 
Reds & Curley 
son & Sonny 
Dusty Fletcher 
Valda 
Nortons 


College Ine 
Peggy Shields 
Lillian Chaplin 
Joe Armstrong 
Viola Klaiss Orc 
Crescent Log Cabin 
(Gloucester Hghts, 

N. J.) 
Joe Kraft Ore 
June Eldridge 
Starke & Dorne 
Beryl Walker 
Dutkin’s 
Rathskeller 


Marie Holtz 
Frank Ponti 
Lillian Russo 
Barbara Joan 
Jane Patterson 
Jose & Julie 
Frances Deva 
Irving Brasiow Orc 
Embassy 
Geo Clffura 
Sue Carlyle 
Betty Carlyle 
Mildred: Fenton 
Emily Jewel 
Cliff Hall 
Adele Norville 
Florence Vestoff 
Judy Barrett 
Billy Maples 
Curt Weiler Ore 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Derothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Blanco Ore 
Evergreen Casino 
Ramos & Rosita 
Milton Brittons 
Faith Tee 
Joan Woods 
Winona Raiph 
NathaHhe Wynn 
Dolly Reckles 
Karl Leach 
Josephine Leach 
Jimmy Costello 
Vee Ames Gis 
1523 Lecust 
Pola Montoya 
Beth Challis 
Muriel Harrison 
Sue & Pepper 
Helen Wilsen 
Bubbles Shelby 
Evelyn Dradley 
Betty Stone 
Letty McKee 
Kay Laverty 
Kings of Swing Or 
Hotel Ben Franklin 
Garden Terrace 
Tony Dion 
Jack Unger 
Art Moony Ore 
Randy Sauls 
Gay 90's 
Chic Williamas Orc 
Lindy Hoppers (4) 
2 Vhunderbolts 
May Joy 
Black-Eved Peas 
Carl Neil 
Rhythm Giants (2) 
Gruber’s Hof Brau 
Johny Bauer 
Mann & Videll 
Nadine 
Monya Aiba 
Gruber Hof Brau O 
Marie 
Heari's e 
Andre & Frances 
Ray O'Day 
Al Blank 
Ernie McGee 





Chas Verne's Ore 
Hildebrand's 

Leslie Sis 

Matto & Therese 

Billy Brill 


Btossom Gis 

Abe Sherr 
Maurice Belmont 
Bobby Lee Orc 
Hildebrand 3 


Hotel Adetphia 
(Hawatian Roof) 
Al Vierra Ore 

Jack Lyach’s 
(H Walton Boof) 


Vincent Rizzo Ore 
Tamara 

Josephine Smallw'd 
Leon & Mace 

Bob Russell 

Git Lamb 

Tommy Sanford 
Ned Fiorenza 
Walton & O'Rourke 
Jimmy Blake 
Glamour Gls (14) 
Herb Dubrow 

Neil Fontaine Ore 


Jam Session 
Billy Kreshmer 
Charhe Hinkle 
Max Spector 
Jim Thorpe 


Hotel White Way 
(Atco, N. J.) 


Page & Cody 
Garvay 

Dottie Small 
Johnny Kraus Ore 


Latimer Club 


Michael Travis Ore 
Grace Devine 
Jean Sargent 
Beverly Fisher 
Tommy Monroe 
Barbara Bradley 


Lexington Casine 
Charlie Gaines Ore 
Rube, Johnnie, Ed 
Cashie Costello 
Lillian Fitzgerald 
Kitty Wolfe Rev 
Pete Hayes 
Frankie Richardson 
Tubby Blake 
Tiny Harris 
Karl Kay 
Mike Jaffree 
Shandor & 
Harry Rose 
Lido Venice 
Ben Perry 
Jule Ello 
Marilyn Mayne 
Nacki & Sacki 
Johnny Joseph 
Pen Raymond 
Little Bathskeller 
Ruth Wayne 
Dolly Reckless 
Frances Faye 
Jackie Miles 
Gardner & Kane 
Victor Hugo Orc 
Minstrel Tavera 
Bella Belmont 
Ea McGoldrick 
Margie Marsh 
Cissie Loftus 
Marrioit’s R’m Orc 
Manoa Ian 
Wayne & Kenon 
Covans 
Marie Kovelli 
Johnny Bowers 
Jack Hutchinson 
Dee Doree 
Dianne Rochell 
Frank Cuneo Ore 
Edythe Sallade 
New Leader Cafe 
Virginia Lee 
Tony Mayo Orc 
Lenny Burkie 
Charlie Stuff Orc 
Johnny Flynn 
Janice Reese 
Rose Gillan 
Pegxy LaMarr 
Open Door 
De Mayos 
Johnny Leary 
Marie Latell 
Shirley Leslie 
Jackie Deanville 
Thelma Toller 
Mayonettes (6) 
Frances Drake 
Dewey Wray 
Dolly Daye 
Ted Oliver Ore 


o 


Margo 


Palumbo’s 
Howard Reynolds 
Ed Roeker 


Edna Thompson 
2 Tones 

3 Little Words 
Harry McKay 
Bonnie Stewart 
Mazzone & Abbott 
Valez Dancers 
Bleckbirds 
Bobby’Evans Orc 
Philadelphia Moom 
6 Frolicettes 

Billy Kenny 

Rod Rodgers 

Lee Lamont 

Sally McDenough 


Hayes Watson 
King’s Jesters 
Betty Barr 
Fred Chapelle 
Ruth Hannon 


Purple Derby 


Jackie Horner 
Irvine 
Morty Burk's Orc 
Powells 
Stetson Boys 
Sunny Lou 
Jean La Mar 
Billy Newsome 
Nan Getty & Ann 
Margie Mealy 
Hetty Mealy 
Alice Gormley 
Red Lica Ian 
Day Sis 
Ed Chambers Orc 
Kitty Smith 
Jack Griffin 
Sarnsem House 
Milt Myers 
Kd Stanton 
Budds Nugent 
Bill Ponahue 
n vous 
(Hotel Senator) 
Beale Street Boys 
University Trio 
Spatela’s 
Hoffer 
Nino Nanni 
Jack Arnold 
Sally La Marr 
Dorothy Allen 
Sterk Club 


3 Heat Waves 
Palmer & Forresia 
Billy Daniels 
Nelson & Marsh 
Grace O'Hara 
Alan Gale 
Henry Patrick Ore 
Stamp’s Cafe 
Bert l.emish Ore 
Paul Mehr 
Mary Dooly 
Helen Wilson 
Stamp’s Trio 
Barrett & Barclay 
Billy Beck 
Nora Williams 
Silver Lake Ina 
(Clementen) 
Alice I.ucey 
Rex & Betty Powers 
Michael & Marida 
M Familiant Or, 
George Reed 


Hall 


“Anchorage 
Hughie Morton Orc 
Maynard Deane 
Nita Norman 


Arlington Lodge 
June Gardner Orc 


Balconades 
Phil Cavezza Ore 
Dave Lucas 
Frannie Rago 

Bill Green’s 
George King Orc 
Happy Howard 
Don Cronin 
Bud Dowling 

Club Petite 
Piccolo Pete Ore 
Betty Page 
Caroline Moore 
Ted Blake 
Flo Parker 
Eddie Morris 
Bernie Lambert 
Cork and Bottle 
Jack Davis 

Hotel Henry 

(Silver Grill) 
Nelson Maples Orc 
Beverly Bennett 
George Weber 

(Gay 90's) 
Dorothy Nesbitt 
Kvergreen Gardens 
Frank Jay Ore 
Daisy, the Horse 
George Martin 
Mile Yvonne 
Lyken Sis 

Hotel Roosevelt 
8 Suns 
Hotel Schenley 


Billy Hinds Ore 
Carol Mansfield 


Hotel Wm. Pena 
(Chatterbox) 
Lang Thompson Or 

Peggy Nolan 

Foo Martin 
Chuck Eaton 
(Continental Bar) 
Billy Catizone 


Alpine Village 
Otto Thurn Orc 
Don Francisco 
Clemens & Belling 
Cordonna & Corinne 
Mildred Smith 
Myron Ryan 
Margaret Aemmer 
Herman Pirchner 

Airway Club 
Troy Singer Ore 
Judy Black 

Cedar Gardens 
Duke Melvin Orc 
Lethis Hill 
Sparkplug George 
Nan Show 
Billie & Millie 

College tnn 
Norman Brill Ore 
Hy Barron 

Freddie's Cafe 
Ralph Lewis 
Corinne & LaVelle 
Velva Wyte 
Golden Gate Gis 
Freddie Carlone Or 

Gourmet Club 
FE Robinson Orc 
Bill Lockman 

Hanna Grille 
Joy Robinson 
Lenny Colyer 
Pat Ryan 
Pete Zuma 

Hotel Allerton 
Grant Wilson 


Book-Cadillac Hotel 
(Book Casino) 
Jack Mevers Orc 
(Motor Bar) 
Abbs Orc 
Bowery 


Vic 


20th Contury 


Sonny Tufts 
Ginger Lyon 

Gray 

Wharton Sis 

Billie Deck 

Terry James 

Hal Thompson Ora 


Venice Grille 


Burns & Burnache 
Vie Nelson Ore 
Ed Scarry Gavia 
Viola Klaisa 
Harry Breen 
Rose Venuti 
Fay Wray 

Viking Cate 
Chic Mullery 
Helen Wilson 
4 Rockettes 
Judy Cuinmings 
Billy Lee 
Cortello’s Canines 
Lindsley Sis 
Senny Rae 
Jimmy Naegra Ore 


Warwick Hetel 
Herb Hagenor Ore 


Weber's Hof Brau 
Camden 
Jules Flacco Ore 
Bob Merrill 
Leonard Cerk 
Fenwick & Cook 
Pat Sullivan 
Jack Smith 
Ortez & Oiga 
Vicki Vare 
Red Thornton 
Ted & Julia 
Dave Petersen 
Klmer Seltver 
lise Hart 
Sruders Alpine Tr 
Syd Golden 
Rathe'r Eldoradians 
Wilson's 
Joe Hough, m.e@ 
8 Guardsmen 
Marion 
Texas Tommy 
Jordon & Grace 
Clayton Jehasen 
Harry Jeknaon Or. 
Geo Bakay 
Yacht Cleb 


Mary Navis 
Frances Carroll 
Miriam Breme 
Jimmy Evans 
Sunny Maser 
Teddy Forrest 


PITTSBURGH 


Harry Martin 
Johnny Frits 
Al DiLernia 
Kenny wood 
Brad Hunt Orc 
Margie Owens 
New Pena 
June Gardner Oro 
Nita Raymond 
Virginia Lee 
Audrey Arden 
Eddie Miller 
Bob Patton 
Frankie Castle 
Rockettes 


Nixon Cafe 


Al Marsico Ore 
Hob Carter 
Theodore& PDenesh 
6 Whirlwinds 
Dorothy Byton Gls 
Angelo Di Palma 


Nut Heuse 


Jim Buchanon 
Harry Nosekof 
Bishop Bros 
Whacky Wayne 
Joe Klein 

Mood Walson 
Alice Brooks Oro 


Orchard 
Timmy Gamble Ore 
Jay Loring 
Chuck Miller 

Pines 
Ray Englert Ore 

Riviera 

Will Good Ore 
Yacht Club 


H Middleman Orc 
Jackson & Clifford 
Barbara Long 
Naida & Peres 
Shirley Heller 
H’ wood Blondes (6) 


Sky-Vue 
Marty Gregor Ore 
Helen Young 


Union Grif 
Art Vagetlo 
Frank Natale 
Mike Sandretio 

Webster Hall 
Michele Bertoia 





CLEVELAND 


Hotel Cleveland 
Ted Fio Rito Orc 
Frank Flynna 
Candy Candide 


Hotel Sterling 
Marty Lake Ore 


Hotel Hellendea 
Sammy Watkins O. 
Deane Janis 
Enrico & Novello 
Wilfrid DuBois 
Romany 3 


Hotel Statler 


Frank Gagen Orc 
Frank Ovanin 


Jack & F.ddie’s 
Broadway Billie 
Rubertino, Roberts 
Bebe Sherman 
Sammy Lippman 
Arlene Rice Orc 


Lindsay’s Sky-Club 
Una Mae Carlisle 
Roy Raysor 

Pearl Det.ucca 
Judy Preston 
Harold Simpson 


Monaco’s Cafe 
DeMar & Denise 
Joan Maylen 
George Paderewsl i 
Kay Whitney 
Bob Opitz Ore 


Southern Tavern 





Lee Allen Ore 


DETROIT 


Talent Winners 
Curtis & Claire 
Francine 

Chet Borden Or 
Jitterbugs (8) 
Boweryettes (12) 





Morris & Rogers 





Johnny King 


(Continued on page 63) 
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Express’ Crash Cost Backers 206: 
Refugee Revue Folds 156 In Red 


‘Heavenly Express,’ fantastic 
drama about hoboes which closed 
suddenly Saturday (4) at the Na- 
tional, N. Y., although slated to play 


this week, is said to have involved | 
a loss of $20,000. Most of the coin | 


was raised by Kermit Bloomgarden, 
it being his maiden production ven- 


ture. He has been manager of 
Group Theatare attractions and 
most of the cast were of the group. 

‘Included in the bankrollers were 
John Garfield, who was featured, 
and Clifford Odets, who wrote most 
of the Group’s plays, but who was 
not concerned with ‘Express.’ Odets 
saw the drama after the premiere, 
visited backstage and lea-ned that 
fresh money was needed, following 
mixed notices. Author suggested to 
Garfield that they each put up $2,500 
to help out the situation. Odets and 
Garfield drew high salaries. in 
Hollywood, the latter before the 
camera and the former for his 
scripts. 

‘Reunion’ 

Refugee revue ‘Reunion in New 
York,’ which also stopped at the 
Little Saturday, wound up in the 
red for slightly more than $15,000, 
after playing 10 weeks. Takings had 
dropped to around the $2,500 mark, 
average having approximated $4,000 
weekly. Show was backed by New 
York businessmen who are said to 
have declared out, but retain an in- 
terest in case of eventual profit. 
Deal pends whereby the Shuberts 
may take over the revue, summer 
hotel circuit appearances :lso being 
planned. 

Report that the ownership had 
been turned over to the refugees is 
stated to be incorrect. That move 
was supposed to have been designed 
to reduce operating expense. Under 
Equity rules all are supposed to get 
not less than $40 weekly, and no 
complaint was filed with Equity to 


the contrary. Understood the play-| attention of the managers, particv- | 


ers wished to appear cooperatively, 
a system frowned on by Equity un- 
less all concerned are actually in on 
the ownership. 





LTC WINS IN EQUITY 
ARBITRATION ON CLAIMS 


Claims of salary by some play- 
(ers in ‘On Borrowed Time,’ which 
toured one-nighters this season, 
were denied when an arbitration 
| award was handed down Monday (6) 
|in favor of the Legitimate Theatre 
Corp. Matter necessitated three ses- 
sions and plenty of testimony. 


There were 14 in the cast, some 
stating that LTC promised them 
four weeks’ work after closing for 
a similar period. Others are re- 
ported saying they had been given 
no such assurance and one declined 
to testify. 


Play sought a longer concession 
prior to the mid-year holidays be- 
cause of booking difficulties. Re- 
opening was first assured, but when 
the dark time was extended to a 
seven-week period, LTC was ad- 
'vised that, instead of a lay-off ar- 
rangement, to post a definite closing 
notice. When such notice ig made, 
the management is not liable for 
further salary and the arbitrators 
so ruled. 





PROBLEM UP 
AGAIN 


Abuse of pass privileges for legit 
shows has again been brought to the 








| larly the evil of selling courtesy ad- 


|missions, Matter was brought up 
| when it was learned that an outfit 


‘Eden’s’ Coast Breakin 


Los Angeles, May 7. 

‘Back to Eden,’ a stage melodrama 
dealing with conflict in Palestine, is 
| slated to open here in autumn, with 
| Dwight Taylor, currently scripting 
at Paramount, as director. 

Arthur Beckhardt, producer, fig- 
ures on taking the piece to New 
York. Play was authored by Wil- 
|\liam Bowers. 


| 


NY. TICKET LAW 
NOT YET IN 
OPERATION 


_ Although the Mitchell bill limit- 
ing the premiums on all tickets of 
admission to 75c over the boxoffice 
price has become a law, there has 
been no move to start it functioning. 
It appears that N. Y. License Com- 
missioner Paul Moss, who will have 
control of agencies through the is- 
suance of licenses, has not yet re- 
ceived a certificate from Albany of- 
ficially empowering him to act. Un- 
til the commissioner takes over there 
can be no attempt to test the law’s 
constitutionality, 

It is possible that the new law, 
which has the same price limitations 
as the legit ticket code, but takes in 


| 
| 














, all amusements, will not become op- 
| erative until the end of the year. 
= | Agencies now have licenses issued 


by the state that are dated to expire 
Dec. 31. There appears to be no pro- 
vision in the new law for the revo- 
cation of these licenses and pro-rata 
refunding to the agencies. Caustic 
comment is heard in ticket circles 
over the severe penalties carried in 
the Mitchell bill. 

Regulation meeting of the code en- 
forcement board was held last week, 
at which time it was determined to 
| continue the control system, regard- 
| less of the Mitchell bill. 


Treasurers Consulted 


| For the first time last week Broad- 
| way boxoffice men were called in 
| for advice on ticket-selling proced- 
| ure by the League of New York The- 





Refugees have a special, classifi- | which deals in hotel and cafe due- | atres, but the session had nothing to 


cation in Equity, dues consisting of 
$1.50 per month when working in 
such ventures as ‘Reunion. When 
taking regular engagements they 
come under the alien rules, which 
call for a percentage of salary week- 
ly, minimum being $10 weekly. 


LUNTS’ $60,000 
ADVANCE SALE 


Regarded as the most impressive 
drama of the season, ‘There Shall Be 
No Night,’ starring the Lunts, which 
opened at the Alvin, N. Y., last week, 
claims an advance sale of $60,000. 
Around the agencies the demand for 
tickets was not exceptional, probably 


because two a.m. daily reviews were 
somewhat critical of the work as to 
its dramatic form, but the balance of 
the notices were of the rave variety. 
Line at the boxoffice was continuous, 
capacity being registered and more 
than 500 standees attended last week. 

Drama was presented by the Play- 
wrights and the Theatre Guild. 
Robert E. Sherwood, who wrote 
‘Night,’ is of the Playwrights, while 
Alfred Lunt and Lynn Fontanne as- 
sented to cancelling their vacation 
provided the Guild participate in the 
presentation. Lunts are closely as- 
sociated with the Guild, having also 
appeared for the latter and John ic. 








Wilson in the Pulitzer prize-winning | 


‘Idiot’s Delight,’ also a Sherwood 
play. Noel Coward and Wilson are 
understood to have an interest in 
‘Night,’ too. 


| bills has added a theatre department 
for the sale of passes. 

James F. Reilly, secretary of the 
League of New York Theatres, 


| gathered the data that was placed 
| before showmen, it being estimated 
that the average ducat is sold for 
$1.25, but the percentage of passes 
issued that are peddled is not 
known. In addition to actual paper 
sold, another system or racket is 
|worked mostly by telephone. Cus- 
tomer of the pass-seller is told to 
ask for tickets at the boxoffice at 
time of performance, a name appear- 
ing on the pass list being given. 


Check on the number of ducats 
given out recently showed that there 
were 820 free admissions On a single 
night for seven attractions, only one 
of which was a failure. That indi- 
cated that the average number of 
passes used on that evening was 58 
pairs, since ducats usually call for 
two admissions. There is, too, a 
type employees’ pass which elimin- 
ates any chance of a tax payment. 











Principal fault is believed to be | 


he issuance of passes to suburban 
and neighborhood papers, since it is 
| believed that not a little of that type 


|of paper falls into the hands of per- | 


Film Names Sought, but Not 


;sons who sell that kind of ‘merchan- 
| dise.’ Most passes are issued by 
| press agents and company managers, 
| but there is no evidence that show 
|staffmen are in any way connected 
|with the pass-selling racket. ~ 

| Press agents are familiar with the 
| voices of newspapermen, people who 
|make courtesy requests and none 
‘such passes are known to have been 
| used illicitly. When the voices are 
inot recognized, which happens when 
la phoney makes the request, the p.a. 
| calls back to verify, with the result 
ithat this gag has virtually disap- 
| peared. 


| do with the ticket code. It had to do 


Nomination of Tallulah Bankhead 
For Equity Council Will Likely 
Result in Unexpected Dissension 





Dissension within Equity is be- 
lieved to be unavoidable following 
the filing of a petition Friday (3) 
piacing Tallulah Bankhead in nomi- 
nation for the council instead of 
Sam _ Jaffe, who was regularly 
named. The move is figured. to be 
a slap at the militant group in 
Equity, which has been quiet for 
some time, except for the objections 
to the recent resolutions aimed at 
the Theatre Arts Committee, al- 
leged to be a ‘front’ organization for 
radicals. 

The petition, aimed at TAC 
by ‘regulars,’ there being 66 sig- 
natures, mostly players appear- 
ing in current Broadway attractions. 
Named as steering the petition are 
Clyde Fillmore, Hans Robert and 
Winifred Lenihan. First two are in 
‘Too Many Girls’ (Broadway), while 
the latter is active in Equity affairs. 
The filing created a big stir among 
Equity leaders and, despite the ruling 
that keeps Jaffe on the ballot, the 
militants are expected to retaliate. 
Names of Miss Bankhead and pos- 
sibly others go on separate slips. 

Equity officials deplored the man- 
ner in which the petition was 
worded in that it singled out Jaffe, 
who is highly regarded in profes- 
sional circles. An orderly proceed- 
ing was anticipated at the election 
which is dated for May 24, but with 
the Bankhead bombshell agitation 
is likely. There had been a flurry 
over the presidency, but when Bert 
Lytell accepted the nomination, fear 
of strife was dissipated. Whe offi- 
cers nominated will prebably be un- 
Opposed, but a contest over new 
councillors now seems certain. 


More Candidates Expected 
Expectations are that the group 





j 
| 


| candidates for council and clutter 
{up the ballot. Jaffe was not identi- 
| fied with being with the militants, 
| but was acceptable to them. He is 
|bound to get their full support, ac- 
| cording to those close to the situa- 
tion. Nomination by petition is per- 


sympathizers in Equity, was steered | 


| will come forward with a number of | 


'missible for man and wife to be 
;on the council and, although that 
| has never happened, there is no rule 
| against it. Question came up be- 
| Cause John Emery, Miss Bankhead’s 
husband, is among those regularly 
,nominated. With the petitiow was a 
telegram from the star, her message 
being regarded only as a provisional 
| acceptance of the nomination. She 
pointed out that ‘Little Foxes’ has a 
| long tour booked and that she would 
_be on the road for a number of 
months, therefore being unable to 
| attend council sessions if elected. 
The petition was somewhat ir- 
regular in seeking the withdrawal of 
| Jaffe’s name. Ballots were sent the 
‘membership about two weeks ago 
| and there can be no change in that 
ticket. If more @uncil candidates 
| are to be added, the additional ticket 
must be sent out to members, too, 
and whether that can be done within 
= Stipulated time limit is not cer- 
| tain. 

The TAC matter was again dis- 
cussed at last week’s council session, 
| but the resolution ordering Equity- 
|ites not to attend meetings of that 
faction nor participate in its activi- 
ties, was not reconsidered. Paul 
Turner, as counsel for the associa- 
|tion, placed on record his opinion 
| that Equity was within its rights in 
prohibiting its members from TAC 
|meetings, but the subject is de- 
‘batable. No mention was made 
‘about Equity members who belong 
to TAC and friction from that group 
is figured to result. 


Coast ‘Dinner’ Claims 
Going to Arbitration 
On Equity Technicality 
Contest over salary claims of ace 
tors in the Coast company of ‘The 
Man Who Came to Dinner,’ which 
went off in San Francisco because of 


Alexander Woollicott’s illness, will 
probably go to arbitration. Cast 








|with the drive to ‘organize audi- | missable under the rules, within two claims it should be paid a week’s 


| ences’ in the suburbs and it is stated 
| that the nucleus of a modified, gen- 
| eral subscription system has been 
attained. 

Around 400 persons have signified 
their willingness to purchase tickets 
along the lines set forth. Idea is 
| quite similar to that of agencies 
| whose customers order reservations 
by telephone, tickets generally 
being picked up at the theatre near 
curtain time. League’s system would 
| be to have patrons call boxoffices di- 
| rectly, purchasers identifying them- 
| selves probably by means of a num- 
| ber, list of all such customers being 
| supplied the ticket sellers. 

Suggested to boxoffice people that 
calls from the ‘subscribers’ should be 
| received with exceptional courtesy. 
| Then inquiries were made as to the 
; number of persons who order tick- 
/ets by telephone who actually call 
|for their reservations. There was 
| considerable variance in the answers. 
| One treasurer said that not more 
'than 15% of sales by phone were 
picked up, but another stated that 
around 50% were consummated. 





weeks of election, so that filings by 


next Friday (10) could place addi- , 


' tional candidates on the ticket. Such 
| nominations need but 15 signatures 
| of members in good standing. 


Indicated feeling in the association 
; appears to date back to the Finnish 
Fund benefit performances, which 
were opposed by TAC. Miss Bank- 
head, who is in ‘The Little Foxes,’ 
was then at the National, N. Y. 
When no benefit by that drama was 
arranged, the star spoke her mind 
about Herman Shumlin, who pro- 
duced the play, and Lillian Hell- 
man, its author, both of whom op- 
posed an extra performance for 
Finnish sufferers. 


Indications are that through that 
action Miss Bankhead would be fa- 
vored by the group and TAC ele- 
ment. Why Jaffe was made a target 
is not clear and it may have a racial 
angle. Petitioners could have nomi- 


tion of Jaffe, or any other candidate 
for council. 





| was an inquiry whether it is per- 


Bemg Found by Strawhats 





nated Miss Bankhead without men- | 


When the filing was made there | 


salary in lieu of closing notice. but 
show’s producer, Sam H. Harris, 
contends that, since Woollcott was 
a featured player, he is not liable 
under Equity’s rules. It is the first 
time that Harris has ever been in- 
volved in salary claims. 

Equity’s claim appears to be tech- 
nical. The manager ordered the 
, Show closed after one performance 
| with an understudy only after con- 
| sulting Equity officers, who said 
that when a star or feature player 
is forced off by illness the players 
|are not entitled to pay other than 
|for performances given. Later 
Equity examined .Woolicott’s con- 
tract, which did not stipulate that 
he be featured. This led to the 
claims being entertained and Harris 
| was advised that a week’s salary 
‘was due. 
| Harris is said to have been con- 


(Continued on page -60) 





RAIN CLAUSE HOLDS 
UP FAIR CONTRACTS 


Although basic agreements be- 
“tween actor-artist unions for the 
major shows at the World’s Fair 
were signatured, most individual 
contracts with the various attrac. 
tions have not been consummated. 
Point in discussion pertains to per- 
formances called off because of 
rainy or inclement weather and con- 
(cerns only the choristers. 

Liability to pay when such can- 





Strawhats this summer are facing | are dead for legit for several years | cellations are made would apply 


a dearth of playable new Broadway 
hits and a shortage of strong box- 
\ office names. Less than half a dozen 
Broadway successes of the last two 
seasons are likely to be done in the 
summer stock circuit, while there 


|afterward. For another thing, the 
single-set, small-cast successes most 
'in demand for summer stock are the 
‘kind of shows that are best for regu- 
lar road engagements, so the original 
‘Managements usually collect most of 


‘only to performances in addition to 
| the 23 regularly scheduled for all 
; shows involved, that meaning three 
| daily and four on Saturdays and 
| Sundays. Chorus is to get $1 more 
per performance beyond 23, with 





isn’t a single top Hollywood name 
available. Male names, even with- 
out a film reputation, are in demand. 
Only adequate supply appears to be 
femme names from legit, but even 
there the difficulty is that likely 
vehicles are scarce. 

Several factors appear to be re- 
sponsible for the shortage of recent 
Broadway clicks. For one _ thing, 
comedies are generally figured bet- 
ter than dramas for strawhat presen- 
tation, but comedy clicks are nearly 
always bought by Hollywood and, 
after the picture version is released, 


Extra-space ads were used for) 
Paris May See ‘Margin’ 


‘Night’ in a.m. dailies, with quotes | 
from the critics, about $2,000 being | 
expended for such insertions. In ad-| 
dition, a stunt ad in one morning | 
paper and the afternoon.sheets fol- | Paris, May 7. 

. . | Irvin Marks is negotiating for the 
rn Ry Racer whinaggearond i. Gay Paris production of ‘Margin for Er- ' 
carried excerpts ath m review of Tor.’ acting for the Leland Hayward 
Sidney Whipple of the World-Tele- | #®€"°: 
mond Clapper one of that paper's Clare Boothe recently closed for 
special writers, whose comments on the London production of ‘Margin 
the play from a war angle attracted for Error,’ which is to be presented 
considerable attention. iby Sachs & Rolis shortly. 








lowed. That insertion was away | 
gTam, also from the columns of Ray- $i 


added coin to extras. 

Last season, if players reported 
within 30 minutes before curtain 
time and no show was given, they 
were paid. The half-hour condition 
has been dropped and this season if 
the show starts and is then called’ 
, off, there shall be no deduction of 
pay, even if money is refunded to 
the audience. Minimum pay for 
‘chorus must be $40 weekly. 

‘Railroads on Parade,’ after irone- 
ing out its contracts, announced that 
the spectacle will not open until 
May 25. 


'the out-of-town profits on extended 
‘tours. That frequently keeps the 
stock rights off the market until the 
play is more or less dated. 

All Want Names 
| Shortage of top names seems most- 
ly due to the growing demand for 
, the boxoffice draws. Policy of using 
Broadway and film names on a 
guest-star bill has become almost 
universal in the summer circuit in 
recent seasons, and the supply of 
players simply isn’t large enough 
to go around. Top price for the 
| (Continued on page 60) 


A RS GEST 











inden Mae) 





PRs CR eas 


ak 
f 
¢ 








om 


oa " 
a3 


-_ 


VARIETY 


Wednesday, May 8, 1940 





Plays on Broadway 





Love’s Old Sweet Song 


Comedy in three acts presented at the 
Piymouth, N. Y¥., May 2, ‘40, by the The- 
atre Guild in association with Eddie Dowl- 
ing; Written by William -Saroyan; Walter 
Huston starred, Jessie Royce Landis fea- 
tured; staged by author and Dowling; set- 
tings by Watson Barratt; $3.30 top. 





Ann Hamilton.......-- Jessie Royce Landis 
Georgie Americanos......- Peter Fernandez 
Barnaby Gaul..... cccceceese Walter Huston 
Tom Fiora.....+. eccecoee dames 8S. Elliott 
Demetrios......++ povcece cence ay. See 
Cabot Yearling.....+....-Arthur Hunnicutt 
Leona Yearling.......+++----Doro Merande 
Newton Yearling. .ccccocessees Eugene Fitts 
Velma Yearling.....se+-- Barbara Hastings 
Selma Yearling...-... -ee--Ardele Hastings 
Al Y@rling........ eceseeees Thomas Jordan 
Henry Yearling...<es-- ecccee- Eric Roberts 
Jesse Yearling...csccccscceses Jackie Ayers 
Lucy Yearling...-.e. seoeeeesPatsy O'Shea 
Ella Yearling...cccccees esseee- Mae Grimes 
Susan Yearling....... cvececes ce ene moe 
Maud Yearling.....ee- Cocccecores Carol Esa 
Lemmie Yewling. sepieioees Bob White 
Mae.Yearling..... eoes- Eleanor Drexler 
Harry Yearling..... eoccvecee Michael Artist 
Wilbur Yearling.......++- Gerald Matthews 
Richard Oliver....ccccccseccces Lloyd Gough 
Blea Wak. cocccccccosccce Beatrice Newport 
David F. Windmore...........4 Alan Hewitt 


Daniel Hough, a tarmer....John A. Regan 





By. Smith. ...ccccscccsccsccescemick Dennis | 
Mr. Harris.....sesseseeees George Travell | 
Bherifl...cvcvccccsccccces Howard Freeman | 
Stylianos AmericanoS....++eeee+- Alan Reed 
Pericies Americanos yeeeees John Economides 
Comic to a certain extent, it’s 
questionable whether the latest 


Saroyan play is generally appealing 
enough despite the furore over what 
the author has on the ball. He won 
both the Pulitzer prize and the N. Y. 
critics’ award with ‘The Time of 
Your Life,’ also produced this sea- 
son. This may be of some b.o, as- 
sistance for a spell, but not enough. 

Pretty nearly everything is in the 
show, except the kitchen sink. Here 
and there are pot shots at persons 
with whom Saroyan is tiffing. He 
lugs in a whole family of Okies, 
refugees from the dust bowl, who 
like many others figure that Cali- 
fornia will solve all their problems. | 
The migratory bunch, whose handle 
is Yearling, straggle onto the lawn 
and into the house of a spinster at 
Bakerville, Cal., who has been wait- 
ing for love. 


Ann Hamilton is 44, as programed, | 
and that is an unusual feature of | 
‘Song’—that those principally con-| 
cerned are identified as to age. She | 
saw a guy pass her house many | 
years before and because of the’! 
wiles of a Postal Telegraph mes- 
senger boy, whose father is a Greek 
wrestler, she thinks that ‘Dr. Great- 
house,’ a medicine man, better 
known as Barnaby, is the same 
mugg. 

The pitchman thinks it is about} 
time to settle down or something, | 
and just at that point Yearling and | 
his locusts from Oklahoma move in| 
and louse up the romance. The doc 
moves out and Ann is so beset that | 
she pays little attention to the goings | 
on of the Yearlings, who raid her 
larder and clothes closets. 


Barnaby who wants to be called 
Jim, comes back to make a pitch, 
which is one of the funny parts of 
the play, then vamps again. The 
messenger boy is the guiding light 
otf what*goes on and directs all 
hands to his house. Perhaps that 
spot is the most comic of the situa- 
tions, but it is a broad jump from 
what precedes, 


The 41-year-old wrestler, none 
other than Stylianos Americanos, 
and his old man Pericles, who talk 
of. Smyrna and such, are hosts of 
the Oakies and the lovers: And all 
because their messenger boy Georgie 
says it is all right. 

On Ann’s lawn, where papa Year- 
ling, with a front name of Cabot, 
sprawls, comes a magazine writer 
and a girl photographer who can be 
identified. There’s also a solicitor 
for Time, the weekly. Salesman 
starts with Henry R. Luce and 
mentions all the editors, an astonish- 
ing number, plus their assistants, and 
the names are authentic. To those 
in the know that may be laughable, 
but to the average .playgoer prob- 
ably not. 








After: he signs—with two XX’s— | dents of a small Indiana town, he | 
a subscription forthe mag—Cabot’s ; being editor of the daily paper there. | 


eldest children, twin girls, doll up 
in Ann’s duds and are off to town. 


He blames it all on motion pictures | having no idea that Joe is the novel- | 
and the girls’ yen for romance is’ jst whom she liberally quotes. Hero | 
placed right on Clark Gable’s door-| of the story is supposed to break | 
step. The twins return with a cou- | 


ple of fellows who are going to put 
them on the stage, but the inference 
is that they are procurers. 

An able and eager cast has been 
assembled, with Walter Huston, one 
of the most versatile playérs on the 
stage, playing the romantic Barnaby. 
His best bit comes when he makes 
the pitch to sell his cure-all medi- 
cine. As he lights three candles 
as part of the come-on lure, a little 
redheaded Yearling pipes ) 
oe to you’ and.it is a solid 

ugh. 


Huston’s business with Alan Reed, 


who plays the wrestler, is another | 


hichlight, especially ~when’ Stylianos 
whammies him oro holds. 
Reed’s part, too, is execellently por- 
trayed. Jessie.Royce Landis turns 
in another fine performance as the 
spinster who finds her man. Peter 
Fernandez, as the messenger boy; 
Doro Merande, as the fecund mother 
Yearling; Arthur Hunnincutt, who 
plays the lazy midwestern father, 
and. Angi O. Poulos, a little Greek, 


are good and funny. Ibee. 





‘happy | 


GREY FARM 


prospect of a better job is set back. 
When Joe hears Marian wants to be 
married at once, he rushes back from 
a roadhouse, where he was having a 
time with Claire. Parson is sum- 
moned and at the finale the young- 
sters make their vows. 

John Alexander and Ruth Weston 
play Joe and Helen to fair purpose, 
but the former’s columnist in ‘Kiss 
the Boys Goodbye’ last season was 
a funnier characterization. Vivian 
Vance sparks the play, especially in 
the second act, making Claire like- 





Melodrama in three acts, by Hector 
Bolitho and Terence Rattigan. Stars Oscar 
Homolka; features Evelyn Varden, John 
Cromwell. Staged by Berthold Viertel; sei- 
ting designed by Raymond Sovey. l’re- 
sented by Irving Cooper, at Hudson, N. Y., 
May 3, °40; $3.30 top, 

BEOR. TOR ccd docscncdeccecsces Evelyn Varden 
Stephen Grantham......++.- John Cromwell 
Judith Weaver..... eocccccess Jane Sterling 
James Grantham....e....+- Oscar Homolka 
DET IDs 54:50 000060¢000086008008 Maria Temple 
Lady Weaver...ccccccces Adrienne Morrison 





| l  PPPerrerrerrr rr Tr rr rir rr Vera Mellish | 


Oscar Homolka, who was a Star, 
on the Berlin stage and in European-| 
made pictures, makes his U. S. legit! 
debut in this psychological horror 
piece by Hector Bolitho and Terence | 
Rattigan. Faced with an agonizing, 
part in a hopeless script, he shoots | 
the histrionic works but doesn’t | 
bring off the impossible, so the show | 
is a boxoffice dodo. It’s not for pic- 
tures, either, 


Play is a kind of homicidal ‘Green 
Bay Tree.’ Deals with the mental | 
disintegration if a possessive father 
whose jealousy is turned to mania 
by his only son’s love for a Cambridge 
University co-ed. It seems the old 
man just can’t control his thumbs, 
which, ever since his wife died in 
childbirth 19 years before, have been 
itching to squeeze someone’s neck. 
He sits on the dimly-lit stage, brood- 
ing and staring at his thumbs until 
the third act, when he throttles a 
former chambermaid, then grovels 
about the floor, with his hair in his 
eyes, and makes little animal noises. 
The police, his suicide, the curtain 
all arrive together—and about time, 
too 


Homolka’s performance is prob- 
ably a technical triumph. Certainly 
he doesn’t spare either himself or 
the audience. And very ,likely 
there’s nothing he could do with the 
part but turn it into a barnstormer’s 
emotional debauch. It’s all pretty 
trying, however, and seems an un- 
fortunate waste of effort and talent. 
Evelyn Varden turns in another of 
Her always dependable supporting | 
performances, but John Cromwell 
seems rather uncomfortable as the 
dashingly British son who is the 
cause of all the outbursts. Jane 
Temple is a decorative ingenue, 
Adrienne Morrison (the play agent 
and mother of Constance and Joan 
Bennett) is properly chattery as the 
addle-pated lady neighbor, while 
Maria Temple and Vera Mellish are 
the standard Britishy maids whom 
no a playwright seems able to 
avoid. 


- Part way through the first act the 
son leaps out of reach just as his 
father’s fingers are about to wring 
his neck. If he hadn't, it might have 
been painful for him, but it would 
have been two acts simpler for 
everyone out front. Hobe. 








OUT FROM UNDER 


Comedy in three acts presented at the 
Bilimore, N. Y., May 4, °40, by Brock 
Pemberton; written by John Walter Kelly; 
John Alexander and Ruth Weston featured; 


! able 





and attractive. She recently 
left the cast of ‘Skylark’ to join up 
with the new Brock Pemberton 
show. Viola Dean is the funny Amy, 
a colored comedienne who is likely 
to get other parts. Margaret Doug- 
lass plays an aunt, whose dry wit 
helps. Tina Thayer, as Marian, and 
Philip Ober, as the New Yorker, are 
the best of the others. Ibee. 


THE STRANGLER FIG 


Mystery melodrama in prolog and three 
acis, adapted hy Edith Meiser from book 
by John Stephen Strange. Directed by 
rank Colett{, setting by Frederick Fox. 
Presented by William Herz, at Lyceum, 
N. Y2, May 6, '40; $2.75 top 


Mamati Chie, 6i.s0sccseees Musa Williams ; 
Mra. Stella Drew.ccccsecces Paula MacLean 
Jacod GrassB..ccccccccccccccesces Royal Beal 
John Stuart. .ccccccaccecsccecs James Todd 
Daniel LANG. cccccccscovces William Roselle 
EYGin Vad Rtiee.cccccccscecce Edith Meiser 
BSGIOMON JRCR. ct chs tc eceseenas John Lorenz 
Madeleine Muntington...... Madeleine Clive 
Adele Huntington.......... Margaret Curtis 
Franklin... cccccccsceccesees Loocley Wilson 
Bouvar BrOWs csscccceesees Eddie Nugent 





Edith Meiser, a successful radio 
scripter for several years and be- 
fore that a writer and/or actress in 


musical comedy, vaudeville and ra- 
dio, has taken a double swat as au- 
thor-lead in this adaptation of John 
Stephen Strange’s whodunit, ‘The 
Strangler Fig.’ She’s only half right, 
missing rather widely on the writing 
end, but clicking neatly as the 
comedienne-villainess of the piece. 
Play itself is a dubious prospect, 
even at the $2.75 top and consider- 
ing that the management will prob- 
ably cut-rate the house. 

Play is stereotyped whodunit. with 
a stageful of suspects, plenty of 
spooky tropical terrors, offstage 
sound effects, a tremulous heroine 


and a Rover Boy sleuthing reporter. 


No use going into the plot, which 
has enough material for a year’s 
daytime radio serial. There’s a kill- 
ing each for the first and second act 
curtains, and the suave murderess, 
who has meanwhile snapped across 
most of the show's mild laugh lines, 
is uncovered and commits suicide at 
the finale. It’s Class B picture stuff. 
Besides Miss Mesier's perform- 
ance, which has agreeable variation 
and pace, the others are hogtied by 
transparent parts. Eddie Nugent is 
reasonably attractive as the gum- 
shoe newspaperman, but he_ isn’t 
right for the part of a romantic go- 
getter. Royal Beal is pronerly sin- 
ister as an alley-cat politician, but 
it’s single dimension scripting. John 
Lorenz is sincere as one of the sus- 
pects. which is no mean achievement 
under the circumstances. And Mar- 
roret Curtis is oceasionally believ- 
able as a gasping ingenue. But the 
others are vretty much routine. 
Frank Coletti has given the per- 
formence stock comnany direction 
and the ‘Setting by Frederick Fox 
has the look of summer theatre 
budeetine. William Herz is billed 
as presenter, but Jules J. Leventhal. 
who recently cut-rated a run out of 





staged by Antoinette Perry; settings by 
John Root; $3.30 top. 
Bessie Gedge...esesecees Margaret Douglass 
AMY ccccccccceccccacecccscscocces Viola Dean 
Helen Parker.....ccoe ecccccce Ruth Weston 
Marian Parker.....esee Soveces Tina Thayer 
JOO PAPKOP.cccccesrece eeee-JOhn Alexander 
The Rev. Dr. Chester......G. Albert Smith 
| Humphrey Williams............Philip Ober 
lawrence Thomas...... eooes-James Corner 
Claire Tames. cccccccccccccces Vivian Vance 
Paul MANUDINE. ocscccccccccecvecs John Robb 








‘Out From Under’ is farcical. It 
| might have been made more promis- 
ing with further preparation, but the 


disappointing to first-nighters. 


There is a good bunch of players 
| present, and they register a fairly 
good laugh count, despite the dis- 
tinct tapering of the play’s third 
act. Premiere was set back three 
days for more rehearsals, but evi- 
dently these were not enough, nor 
was the reaction among preview au- 
| diences satisfactory. 

Locale is the living room of Joe 
and Helen Parker, prominent resi- 





Using a pen name, he has written a 
best seller, ‘Out From Under,’ Helen 


awey from all conventions, sail off 
|to Tahiti and frisk about with the 
dusky belles there. % 

But it turns out that Joe prefers 
blondes, as indicated when Claire 
James arrives in town, sent by the 
| book publisher to coax Joe into mak- 
ing a lecture tour. Helen is having 
a flirtation with a New Yorker, sup- 
posed to be something of a banker, 
and she takes it seriously until dis- 
covering her husband is an all- 
around fellow, once he is inspired. 

That comes about when Joe par- 
takes of several gin drinks. He had 
been aboard the wagon since their 
early wedded days, and the stuff 
works rapidly and most effectively. 
The gin is provided by their colored 
maid, Amy, the play’s most comic 
character. She is in on the secret 
about the book, thereby being im- 
mune to getting fired, for the mo- 
ment, although Helen objects to the 
maid’s ‘taste for booze. 

There ‘is romance provided by 
their daughter Marian, engaged to 
a young reporter. That lad post- 
pones their wedding because the 





work of a new author was somewhat . 


‘When We Are Married’ at the same 
| house, is reported the ve b 
ove: 





Plays Abroad 


NEW FACES 


London, April 18. 
Revue in two parts (28 scenes); book and 
lyrics by Eric Maschwitz; music, Jack 
Strachey, Arthur Young, Manning Sherwin, 
Jose Norman; dances and ensembles, Joan 
Davis; produced and designed by Hedley 














Briggs; features Betty Ann Davies, Zoe 
Gail, Hazel Jennings, Judy Campbell, 
| Charles Hawtrey, Frith Hanbury, Bill 
‘raser, Jeremy Hawk, Eric Micklewood, 


John Bentley; presented by Archie Parnell 
-_ Jack Davies at Comedy theatre, Lon- 
on. 





With no pretensions to elaborate 
production and not a single marquee 
name, the management has devised 
and assembled for twice-nightly 
assimilation a topical revue which 
gives indication of commercial suc- 
cess. There are 28 items calculated 
to appeal strongly to sophisticates. 
The skits are wittily pointed and 
will be much more appreciated 
when some of the members of the 
cast learn to speak up so that all the 
clever lines can be heard. Music 
isn’t especially distinctive, and none 
a the numbers promises to be pop- 
ular. 


sketch titled 


Ke ‘Practically No Ac- 
tivity.’ 


A trench occupied by three 
home. 


They are fall on their faces, believ- 
ing they have been bombed. Upon 
recovering, 


the soldiers yells: ‘You shot Basil 
Dean!’ (Ed. note: Help!.) Whether 
; this will be as funny to the general 


(Continued on page 59) 





Possibly the biggest laugh is a 


Tommies, who are knitting for the 
Women’s Auxiliary Army Corps at 
The general ‘enters with a 
boy in an Eton jacket who picks up 
a gun and fires a shot into the air. 


they upbraid the lad, 
and on looking over the top, one of 


Plays Out of Town 





‘KEEP OFF THE GRASS 





Boston, May 1. 


| Revue in two acts, 27 scenes, presented 
by Shuberts. Jimmy Durante, Ray Bolger, 
| Jane Froman, Ilka Chase featured. Music 
_ by James McHugh; lyrics by Al Dubin and 
Howard Dietz, Sketches by Mort Lewis, 
Parke Levy, Alan Lipscott, 8. J. Kaufman, 
Panama and Frank; choreography by 
George Balanchine, Book direction and 
lighting by Edward Duryea Dowling; cos- 
tumes and scenery designed by Nat Kar- 
son; orchestrations by Hans Splialek and 
Don Walker; vocal arrangements by An- 
thony Morrelli; musical director, John Mc- 
Manus At Shubert, Boston, April 30; 


p. 

: Betty Bruce, Sunnie O’Dea, Nan 
Rae, Maude Davis, Larry Adler, Virginia 
O’Brien, Alexander D'Arcy, Jack Gleason, 
Jose Limon, Daphne Vane, Margery Moofe, 
DeTuscans, Robert Shackleton, Sid Walker, 
Peanuts Bohn, Hal Neiman, Emmet Kelly, 
Dodson’s Monkeys. 





Long on talent, slightly short on 
sketch material, adequately  sup- 
ported musically, and enhanced by 
some bawdy bits and novelty per- 
formers which will stir up ticket- 
selling word-of-mouth. ‘Grass’ shapes 
up as a good contender for a sum- 
mer run in New York. The preem 
here ran past midnight, and most of 
this over-time can be p’ucked from 
the first act to advantage. 


Durante fans gave him a resound- 
ing ovation at his first entrance, but 
groaned at some of the material 
handed him. Yet, Schnozz never did 
a better piece of trouping by sus- 
taining interest in skits that would 
have flopped long before the punch 
line if guided by a less-accomplished 
comic. Happily, some of Durante’s 
doings are right in his special groove 
and these practically allay the gen- 
eral after-impression that he was 
short-changed by the book. 


In ‘The Tree Doctor,’ which is fun- 
damentally okay but in need of con- 
densation, the Big Nose is a breezy 
quack tree surgeon getting obstetri- 
cal results: as a ‘Fugitive from Es- 
quire’ he has a hefty, flashy ward- 
robe, but can’t make Lucius Beebe’s 
column; and he’s at his tops in a 
burlesaue of ‘Romeo and Juliet’ with 
Iika Chase as balcony stooge. This 
scene, and the vocal trio of Durante, 
Miss Chase and Pav Bolger in ‘Rhett, 
Scarlett and Ashley’ are two of the 
revue’s standouts. ‘Life with Mother,’ 
a take-off on the Roosevelt family, 
looks good as it opens up with Du- 
rante and Ilka Chase impersonating 
FDR and the First Lady, but fizzles 
as it unfolds. The idea of Durante in 
the role of guide in a museum fea- 
turing a huge Adam and Eve paint- 
ing flanked by cubist works is fun- 
ny, but the development of this 
sketch is disappointine. There are 
other skits like his symphony con- 
ductor bit (leading with his nose) 
and his m.c. chore in the ‘Informa- 
tion Please’ satire with odson’s 
Monkeys as the experts, that hang 
together only on the thread of Du- 
rante’s stellar trouping. 

Ray Bolger is co-carrier of the 
show and gets better breaks. Im- 
pression is that he’s on for a song 
and dance about every 20 minutes, 
either solo or in partnership with 
Sunnie O’Dea or Betty Bruce. He 
gives customers their fill of his rub- 
ber-legs hoofing, plus a range of 
dancing that includes rhumba, stand- 
ard eccentric, pseudo-ballet and cake 
walk strut. ‘Crazv As a Loon,’ sung 
and danced by Bolser and Miss 
O’Dea, as the first stopper in the first 
act; later in the same act, Bolger and 
Miss Bruce tie it up with ‘Latin 
Tune’; and another Bolger-O‘Dea 
sockeroo is ‘Old Jitterbug,’ aided by 
some of ‘the best production and 
choreogranvhy in the show. 

Jane Froman sings the ballads. 
with background assistance by the 
Morelli Singers (six girls) and fre- 
quently is supported by Robert 
Shackleton. Although Miss Froman 
sinvs six numbers, all alike in temvo, 
and has no opportunity to disvlay 
other talents, she is well received 
throughout. In trying to diversify 
the settines and theming of the bal- 
lads, Miss Froman is posted in a 
Central Park set twice, once in a 
taxi seat, and once, unfortunatelv. 
on a park bench eround which flit 
four twisting, twitting, entancled 
ballet dencers in a routine that dis- 
tracts. This tune, ‘In the Mood,’ 
sotinds okay when. attention § is 
focused upon it. ‘Clear Out of This 
World’ and ‘Look Out for My Heart’ 
sre other pleasers vocaled by Miss 
Froman. ; 

Ika Chase. the fourth featured 
vlaver, is given short shrift in the 
book, and it’s just too bad that she 
is not given more. Making every 
appearance count, Miss Chase vroves 
her worth as a smart comedienne. 
In »ddition to the Juliet and Roose- 
velt bits, she gets over as main- 
stav of a trio singing ‘Three Little 
Topical Debutants.’ Nan Rae and 
Maude Davis. from vaude, and re- 
centiv here in ‘Folies Berseres.’ as- 
sist in this eye-brow raising patter 
Ivric (by Howard Dietz); but prob-, 
ablv it wou'd be funnier and more 
agg if Miss Chase took it as a 
solo, 

Outstandinz novelty of ‘Grass’ is 
show-stopping Virginia O’Brien. 
whose dead-pan swing singing takes 
the audience by surprise. Stepping 
out in one to sing an occasional 
after-niece to the Froman ballads, 
Miss O’Brien, in a low, semi-growl- 
ing voice and expressionless face, 











gives these tunes a laugh-provoking 
rendition. Winning over on her first 
appearance, she tied up the show 
with her second and third numbers. 
First noticed in ‘Meet the People’ on 
the Coast, it is a fairly safe guess 
that Miss O’Brien is now on the 
brink of becoming a.w.k. in the east. 
A special nod goes to Durante for 
his generous, showmanly gesture of 
waving Miss O’Brien on for several 
extra bows as the ovation to her 
singing of ‘Out of This World’ 
swamped the opening of his museum 
skit, which immediately followed. 
Durante got extra laughs on opening 
night by shooing off stage all the 
people in this sketch and starting all 
over avain when the applause had 
suhsided. 

Another single act that stands out 
in the roster is Larry Adler, swing 
harmonica player. Adler receives an 
exceptional response for this type of 
work and clicks solely on his musi- 
cal ability and showmanship. Also 
works in some of the musical scenes 
including ‘The Cabby’s Serenade’ 
and ‘The Old Park Bench.’ First is 
the show’s opener and emphasizes a 
punch-line about ‘a horse with a 
hansom behind’: and the other scene 
has to do with park bums lazily 
philosophizing about the easy life 
they lead. Jack Gleason (the show's 
ablest utility man), Adler, Peanuts 
Bohn, Hal Neiman, Emmet Kelly 
and Sid Walker are the sextet for 
these two good numbers. 

Sunnie O’Dea and Betty Bruce 
both rate special mention for their 
dancing capabilities. De Tuscans, 
fencers, add noveltv to the show in 
a featured bit spotted in a produc- 
tion number. 

‘Old Jitterbug’ and ‘Cops and Rob- 
bers’ are Balanchine’s best routines 
for this type of show, otherwise it’s 
overboard on ballet. Jose Limon, 
highly regarded by the ballet fol- 
lowing, is featured, but appeared un- 
certain in the preem. Margery 
Moore, taken out of the chorus of 
this show bv Balanchine, is another 
specialty ballet dancer who gets at- 
tention. 

Either the lighting eauipment had 
not fully arrived opening night, or 
it was used too sparingly on some of 
the big production numbers, but in 
any case more juice would help. One 
of the outstanding production assets 
to ‘Grass’ is the skillful routining of 
the scenes. The choice Howard 
Dietz lyrics, snecialty performers, 
pretty girls, blue comedy, chorus 
numbers and the stars are brought 
on at the right moment so that the 
total effect is that of maximum va- 
rietv and contrast. Nat Karson’s 
scenicennd costume talents show to 
fant advantage where the budget 
permits. For. 


Louisiana Purchase 
New Haven, May 2. 


Musical comedy in two acts, 15 scenes, 
based on a story by B. G. DeSylva. Pre- 
sented by DeSvlva; starring William Gax- 
ton, Vera Zorina, Victor Moore; featuring 
Irene Bordoni. Book, Morrie Ryskind; 


music and lyrics, Irving Berlin; ballets, 
George Ballanchine; dances, Carl Rane 
dall; sets and costumes, Tom Lee; book 


staged by Edgar McGregor; musical direc- 
tion, Robert Emmet Dolan; orchestrations, 
Russell Bennett; vocal arrangements, Hush 
Martin. At the Shubert, New Haven, May 
2, °40; $3.30 top. 





Secretaryecercccccves eeaveee Georgia Carroll 
Sam Liebow!tz...cccosccccecsses: John Eliot 
Col. Davis, Sr.ccccccescoess- Robert Pitkin 
Lee Davis...... ‘ ecooes Nick Long, Jr. 
AUROE ooic0cccees eccccccces Nicodemus 
Col, Davis, IP. cecccsccevscecees Ray Mayer 
Og OS aa area Ralph Riggs 
Police Captain Whitfleld...... E. A. Robins 
ee PE 606504 bec eneeees William Gaxton 
ere eee April Ames 
eg Peer ee eeeeed Carol Bruce 
MES ccs esis ne0 see eccecesee-JOhn Panter 


Marina Van Linden...ecceoes-- vera Zorina 
Madam Bordelaise.....seee.-Irene Bordont 
Senator Loganberry..........- Victor Moore 
RD Sas Ceinir ax obec suaos Charles LaTorre 

Martins—Hugh Martin, Ralph Blane, Jo 
Jean Rogers, Phyllis Rogers. 

Buccaneers—John Panter, John Eliot, Don 
Cortez, James Phillips. 





In order to grind out his second 
musical of the season, Buddy De- 
Sylva has poured a heap of talent 
and coin into the hopper. When the 
final preliminary crank is turned, 
there should emerge a topflight pro- 
duction to take its place among the 
season’s ace contributions to Broad- 
way. If names ever meant anything 
to the success of a musical, this one 
is set beyond any question of doubt. 
DeSylva has virtually lined up a 
‘Who’s Who’ of show biz, both from 
entertainment and technical angles. 
Even an ordinary show would stand 
a good chance with a cast headed by 
William Gaxton, Victor Moore, 
Zorina and Irene Bordoni, but when 
you add to this some of Irving Ber- 
lin’s best music, Carl Randall's 
knockout dance _ routines, Morrie 
Ryskind’s clever libretto, Tom Lee’s 
neat-looking sets and costumes, 
George Balanchine’s classic ballets 
and Edgar McGregor’s competent 
staging, it gives an idea of the smash 
hit that’s i.. the making. 

Current problem, and it’s a stiff 
one, is to hack enough minutes off 
the running time to bring it down 
within reason without losing stand- 
out values. Book is actually good 
enough to fill an evening as a straight 
comedy; score is crammed with ace 
tunes that allow small leeway for 
discarding, and both ballets and 
modern dances are vital segments 0‘ 
the production. Maybe DeSylva cs 
get the answer with an ouija boar 





(Continued on page 60) 
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HEPBURN BEST 
IN CHI AT 
$20,000 


Chicago, May 17. 

One show closed Saturday (4), an- 
other moved out of town on the 
same day and yesterday (Monday) 
the Grand relighted with ‘Margin 
for Error.’ Foldie was the local 
tryout of an all-colored swing ver- 
sion of Gilbert & Sullivan, tagged 
‘Tropical Pinafore.’ Tried it at same 
house, the Great Northern, that 
housed Federal Project’s ‘Swin 
Mikado,’ but the ‘Pinafore’ crow 
couldn’t hold out long enough until 
the show might have caught on, as 
did the previous G.&S. swingeroo. 

Scramming the burg was ‘Romeo 
and Juliet’ after 17 mediocre days 
in the mammoth Auditorium. Stay 
was saved financially by added help 
ot American Theatre Society sub- 





scriptions. No show was. given 
April 29 due to Miss Leigh’s 
laryngitis. 


Best coin mark of the town is 
still being held by ‘Philadelphia 
Story,’ starring Katharine Hepburn. 
‘Little Foxes’ picked up at the Sel- 
wyn because of fine notices and 
word-of-mouth. 

Estimates for Last Week 

‘Life With Father,’ Blackstone 
(1Jth week) (1,200; $2.75). Fine 
money show still excellent at $16,500 
last week. 

‘Little Foxes,’ Selwyn (2d week) 
(1,000; $2.75). Started mildly and 
improved last week, with general 
comment distinctly laudable. Rated 
$13,000. 

‘Man Who Came to Dinner,’ Harris 
(19th week) (1,000; $2.75). Making 
substantial profit week after week 
and continues to hold to around 
$10.000. 

‘Philadelvhia Story,’ Erlanger (3d 
week) (1,400; $3.30). Leading the 
town and price evidently no detri- 
ment here. Crept above $20,000. 

‘Romeo and Juliet,’ Auditorium 
(3d and final week) (4,000; $3.30). 
Had a 17-day stay locally, but needed 
ATS subscription backing to get 
semblance of decent coin. Missed 
one performance last week due to 


Miss Leigh’s indisposition. Took 
$20,000 for finale. 
ADDED 


‘Tropical Pinafore,’Great Northern 
(3d and final week) (1,300; $1.50). 
Folded after three weeks of struggle 
and meek trade. 


“WILDE” SLIM $2,500, 





‘PEOPLE’ $6,000, IN LA 


Los Angeles, May 7. | 





Legit is struggling along this| 
week, with the downtown Biltmore 
shuttered until Maurice Evans re- 
lights (9) with 10 days of ‘Rich- 
ard II.’ : 

‘Meet the People’ continues to 
draw excellently at the Hollywood 
Playhouse, garnering better than | 
$6.000 last stanza, while ‘Oscar | 
Wilde’ is holding out at El Capitan, | 
where it is in on straight rental, 
grabbint another meagre $2,500 the 
past week. 











In 4 Twin City Shows 
Minneapolis, May 7. 
Maurice Evans, in ‘King Richard 
II,’ last week grossed approximately 
$6,500, big, at 2,200-seat Lyceum at 
$2.75 top for two nights and a mat- 
inee—around $2,000 less than his 
takings at the same house in a three- 
performance ‘Hamlet’ engagement 
two months aso. A single night at 
the St. Paul Auditorium yielded an 
estimated hefty $2,500. 
Legit season ends with Raymond 
Massey in ‘Abe Lincoln in [linois’ 
May 24-25. 





$12,060 in Milw. 
Milwaukee, May 7. 


Unpredictable as this town_ is| 
where show business is concerned, it 
certainly does go for the Maurice 
Evans and Shakespearean drama 
combination. 

Although this star was here only 
last February in ‘Hamlet’ and 
rossed slightly more than $12,000 in 
our performances, he came back 
last week (29) to ‘tthe 1,500 seat 
Davidson theatre for a three-day re- 
peat in ‘King Richard IT’ and, at $3.30 
top, again went over the $12,000 
mark, according to estimates. 





‘Count’s’ U.S. Tryout 


Cleveland, May 7. 

‘I Killed the Count,’ new mystery 
play by Alec Coppel, is being tried 
out by Play House’s civic rep play- 
ers, who preem it tonight (Tuesday). 

Whodunit piece had a run in Lon- 
don, but never reached any Amer- 
ican stage before. 


| Strange and Edith Meiser, tried out 


Local Cleveland Show 
Hurts ‘Henry,’ $9,000 


Cleveland, May 7. 

‘Springtime for Henry,’ ie te. 
na’s last roadshow of semester, was 
melted to approximately $9,000 for 
eight performances by too much 
spring last week and by sales em- 
phasis placed on current home-town 
musical revue tagged ‘Down in 
Front.’ Latter is an annual insti- 
tution by the Hermits Club, wealthy 
businessmen’s organization, which 
has been eriting on similar tune- 
shows for years. 

Advance ticket sales on it was so 
strong that the Edward Everett Hor- 
ton show suffered. Although Carl 
Hanna’s house was open only two- 
and-half weeks out of the last 10, it 
came out in the black on 70% of 
the season’s plays, according to 
owner. 


‘GRASS’ HIGH 





—_——_ 


Boston, May 7. 

‘Keep Off the Grass’ cleaned up in, 
its first seven performances here last 
week and remains through this week 
and maybe a third for shaping up 
before Broadway. Garnered approxi- 
mately $20,000 in the opening week, 
with a $3.85 top on opening night, 
and $3.30 top for balance of run. 
Consensus of press comment was 
that the new musical has the talent, 
but that the book material needed 
condensation and _ elimination § in 
spots. That is why the show will 
stay at least two weeks. 

Edward Everett Horton, in 
‘Springtime for Henry,’ opened Mon- 
day (6) for two weeks. ‘Hold on to 
Your Hats,’ new musical starring Al 
Jolson, is penciled in for tryout soon. 


‘ Plays Abroad 


Continued from page 58 


NEW FACES 


| public as it was to the ‘wise’ first- 
night audience, is a question. 

Those who stand out are Charles 
Hawtrey, Betty Ann Davies, Bill 
Fraser and Zoe Gail. There’s scarcely 
a dull moment. Show opened cold 
| in London, but when it gets going 
|at top speed and is edited, there 
| will be little with which to find 
| fault. Jolo. 


UP AND DOING 


London, April 23. 

Revue in two parts (11 seenes); dialog, 
Douglas Furber, Reginald Purdell, Richard 
Hearne, Vernon Sylvaine; songs, Manning 
Sherwin, Phil Park, Lorenz Hart and Rich- 
ard Rodgers; dances and ensembles, Fred- 
die Carpenter. Features Leslie Henson, 
Binnie Hale, Stanley Holloway, Patricia 
Burke, Cyril Ritchard, Hedli Anderson,” 
Enid Lowe, Graham Payn, Presented by 
Firth Shephard; staged by Leslie Henson 
and Robert Nesbitt; at Sayville theatre, 
London, } 


























Plenty of tightening of the mate- | 
rial, especially the sketches, is need- | 


| ed for this, the first revue in which 
} 


Leslie Henson has ever appeared. | 


| Show consumes three hours. 


Evans Pulls Big $9,000 


First half superior to the second | 


the interval are prolonged unneces- | 
sarily. Twenty-five to 30 minutes | 
| deleted would make this probably 
the best revue current in London, 
It has a wealth of material plus an 
exceptionally competent cast. In 
addition, scenery and costumes are 
artistic and praise goes for lighting. 

Henson and Binnie Hale are the 
particularly bright stars. They should 
be. Henson’s clowning in his story- 
telling and Miss Hale’s burlesque fan 
dance are high spots, though in need | 
of slicing. Cyril Ritchard continues | 
to show promise of becoming a mu- 
sical comedy star. He started this 
promise some half dozen years ago, | 
but never quite seems to have made | 
the grade. 

Then there are Stanley Holloway, 
Patricia Burke and a company Capa- | 
ble of interpreting minor roles effec- | 
tively. All this is augmented by | 
Carroll Gibbons’ orchestra, which 


| gives herculean musical support, 


‘Strangler Fig’ Poor 
$3,300 in Balto Tryout 


Baltimore, May 7. 
Last week, ‘The Strangler Fig,’ | 
mystery meller by John Stephen 





at the Maryland to mild critical and 
poor audience response, garnering an 
estimated $3,300 for its efforts at a 
$2.22 top. Brought total of legit 
weeks for current season to 33 as 
against 18, last year. 

Gradually waning season of legit 
/here has one more booking listed 
in ‘It’s a Girl,’ by Joseph L. Hoch- 
‘man, featuring Lulu McConnell and 
| William Kent, due for a pre-Broad- 
| way preem May 13 at the Mary- 
} land. 





$20,000 IN HUB 


Current Road Shows 


(Week of May 6) 





‘Abe Lincoln in Hlinois’ (Raymond 
Massey )—Curran, San Francisco. 

‘Keep Off the Grass’ (Jimmy Du- 
rante, Ray Bolger )—Shubert, Boston. 

‘Key Largo’ (Paul Muni)—Geary, 
San Francisco. 

‘Life with Father’ (Lillian Gish)— 
Blackstone, Chicago. 

‘Little Foxes’ (Tallulah Bankhead) 
—Selwyn, Chicago. 

‘Louisiana Purchase’ (Vera Zorina, 
Victor Moore, William Gaxton)— 
National, Washington. 

‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Harris, Chicago. 

‘Margin for Error’—Grand Opera 
House, Chicago. 

‘Meet the People’—Playhouse, Hol- 
lywood. 

‘Ne Time for Comedy’ (Katharine 
Cornell) — Albee, Providence (6); 
Majestic, Brooklyn (7-11). 

‘Oscar Wilde’—El Capitan, Holly- 
wood. 

‘Philadelphia Story’ (Katharine 
Hepburn )—Erlanger, Chicago. 

‘Return of the Vagabond’ (George 
M. Cohan)—Nixon, Pittsburgh. 

‘Richard IW’ (Maurice Evans)—Mu- 
nicipal Auditorium, Kansas City (6); 
Biltmore, Los Angeles (9-11). 

‘Springtime fer Henry’ (Edward 
Everett Horton)—Wilbur, Boston. 

‘Tobacco Road’ (John Barton)— 
Cass, Detroit. 


Cohan’s ‘Vagabond’ Fair 
$11,500 in Washington 


Washington, May 7. 
George M. Cohan, who was at 








| Cap’s only legit house last fall in 


ill-fated ‘Madame Will You Walk?,’ 
returned last week for a second try 
in his own play, ‘Return of the 
Vagabond.’ Reviews were guarded 
and $3.30 was too steep a top for 
non-musical. As a result it got only 
dyed-in-wool Cohan following for 
approximately $11,500, fair. 

Current is ‘Louisiana Purchase,’ 
new Berlin-Ryskind-DeSylva musi- 
cal with Victor Moore, William Gax- 
ton, Zorina and Irene Bordoni. It 
will wind up season for National. 








‘Night, B'way’s New Drama Leader, 


Gets $23,600; Biz 


Off, But ‘Higher, 


DuBarry, $27,000, ‘Hellz, 246, Big 


Estimates fer Last Week 
Key: C (comedy), D (drama), R 
(revue), M (musical), F (farce), O 
(operetta). 


‘DuBarry Was a Lady,’ 46th St. 
(22d week) (M-1,375; $3.30). Eased 
off last week along with field; tak- | 
ings approximated $27,000; about | 
tied for leadership with ‘High and , 
Higher.’ 

‘Grey Farm,’ Hudson (lst week) | 
(CD-1,094; $3.30). Opened Friday; | 
drew distinctly adverse notices and | 
chances quite doubtful. 


| 


‘Heavenly Express,’ National.’ week) 


Withdrawn Saturday after two and |} 
one half weeks; rated under $5,000; | 
‘The Return of the Vagabond’ with |! 
George M. Cohan follows next} 
week. | 

‘Hellzapoppin, Winter Garden| 
(85th week) (R-1,671; $3.30). Still} 
up in the chips and slated to con-| 
tinue through summer; went off like | 
others; virtually $24,000. H 

‘Higher and Higher,’ Shubert (5th_ 
week) (M-1,375; $4.40). Not com-| 
plete sell-out, but as good as any- | 
thing in town for coin; somewhat, 
off with others; $27,000. | 

‘Ladies in Retirement,’ Miller (6th 
week) (D-940; $3.30). Meller holds | 
to excellent patronage and likely to | 


Box (29th week) (C-1,012: $3.30). 
Very little affected in offish going 
and again topped the $20,000 mark; 
certain summer holdover. 

‘Margin fer Error,’ Majestic (27th 
week) (C-1,715; $1.65). Off early 
in week, but made strong comeback 
later and shaded the $9,000 mark 
again; okay at scale. 

‘Medicine Show,’ New Yorker 
(D-1,263; $1.65). Final and fifth 
week less a few days; propaganda 
drama could not climb over $5,000 
mark after first week. 


‘Morning Star,’ Longacre (3d 
(C-1,012; $2.20). Lowering 
the scale drew more people, but 
gross not up to operating nut; rated 
around $5,000. 

‘My Dear Children,’ Belasco (13th 
week) (C-1,077; $3.30). Weekend at- 
tendance keeping pace around 
$12,000; advertised ‘The Circus is 
still in town,’ what with John Barry- 
more. 

‘Out from Under,’ Biltmore (C-991; 

.30). Opened Saturday (4) and 
drew thumbs down from reviewers; 
chances appear doubtful. 

‘Separate Rooms,’ Mansfield (6th 
week) (C-1,014; $3.30). Cut-rating 
gives this one chance to stay for 
while; estimated around $5,500, 
which is profitable for one-setter. 


be summer stayer, too; rated well ‘Skylark.’ 
over $14,000, which ‘was under | oak: aa” Dl ee 
normal. road soon, is still turning 


‘Lady in Waiting,’ Beck (6th week) 
(C-1,100; $3.30). Looks set to make 
the. grade what with comedy 
strength and good performance; 
rated over $13,000 last week. 

‘Love’s Old Sweet Song,’ Plymouth 
(Ist week) (CD-1,075; $3.30). Opened 
Thursday (2) drawing mixed no- 
tices; drew rather goodly attendance 
for balance’ of week; about $7,000 in 
four times. 


weekly profit; approached $12,000 
last week; very good considering the 
going. 

‘Suspect,’ Playhouse. Taken off 
Saturday after playing three weeks 
less one night; got very little; 
$3.000 with cut rates. 


‘The Fifth Column,’ Broadhurst 
(9th week) (D-1,142; $3.30). Last 
two weeks announced; could stay 


longer but for cast deflections; rated 





‘Life With Father,’ Empire (26th 
week) (C-1,095; $3.30). Not men- 


tioned as contender for the prize | week) (C-964; $3.30). 


awards, but likely to outlast any- 
thing on list with better 
$19,000 weekly. : 

‘Man Who Came te Dinner,’ Music 








time such a method had been used. 


as one of the finest in Lunt’s career. 





York musicians’ union. 
the local. 


He spoke as a member of Equity, 


Scientist’s speech was obviously an expression of the playwright’s faith, 
and it held the audience spellbound. 


A reply to the recent symposium on what’s wrong with the theatre will 
| be carried in the June issue of the Official Journal of local 802, New 
It was written by Jacob Rosenberg, president of 
He chides actors, producers, directors and theatre owners for 
blaming the stage unions and their leaders because seeking a living wage. 
Article claims most of what was printed is a ‘great mass of tripe’. 

Frank Gillmore was criticized for his criticism of unions in the same 
in that the skits and monologs after | monthly mag. The comment on the fact that he is head of the Associated 
Actors and Artistes of America, in itself a union, 


First-nighters at ‘There Shall Be No Night,’ at the Alvin, N. Y., remarked 
| upon the unique playwrighting technique employed by the author, Robert 
E. Sherwood. About half-way through the first act the leading character, 
a Finnish scientist played by Alfred Lunt, broadcasts a talk to the U. S. | 
It’s an excoriation of the Nazi policy of barbarism and, like the theme 
stated in the opening of a symphony, expresses the author’s underlying 
idea for the play. Also like the composer’s theme in a symphony, it is de- 
veloped through the ensuing two acts. So far as is known, it’s the first 


Performance is generally regarded 


but it was not clear to those of the 


than | 


|continues to draw class 


over $11,500. 
‘The Male Animal,’ Cort (17th 
Again slipped 


| but still figured having a chance for 
summer stay; around $13,000 which 
provides goodly profit. 

‘The Strangler Fig,’ Lyceum (D- 
1,005; $2.75). Presented by William 
Herz; written by Edith Meiser; melo- 
drama. opened Monday (6) to weak 
press. 

‘There Shall Be No Night,’ Alvin 
(Ist week) (D-1,357; $3.30). Broad- 
way’s-newest sensation; strong press: 
capacity plus throughout initial week 
| with takings around $23,000; would 
| be bigger but for Theatre Guild sub- 
| scriptions, 

‘To What Red Helj,’ Barrymore. 
| Was slated to open this week, but 
after tryout performance set back for 
two weeks; maybe longer. Renamed 

‘The Hands of the Clock.’ 

‘Tobacco Road,’ Forrest (343d 
week) (C-1,107; $1.65). Longest 
Staying drama takes a loss now and 
then, but keeps on going anyhow; 
again looking for Fair business; 





‘Too Many Girls,’ Broadway (29th 
week) (M-1,900; $2.20). Agency. call 
off since scale was halved, but busi- 
ness about the same as first week in 
new spot; $15,000. 

‘Two for the Show,’ Booth (13th 
week) (R-704; $4.40). Intimate revue 
audiences 
and turns week! rofit; last week 
somewhat off, bu iene at $13,000. 

‘When We Are Married,’ Lyceum. 
Closed Saturday after playing 20 











| the Lenox Hill hospital. 


latter body how Gillmore could disassociate himself from the Four A’s to 
digress on a controversial subject. 





Old-timers on Broadway are laughing at Sam A. Scribner's visit last 
week to Robert Campbell, who is recuperating from a hip fracture at 
When Scribner entered the room Campbell bel- 
lowed: ‘No sympathy, no sympathy,’ adding some of his pet words. Scrib- 
ner, using similar terms, assured the patient that he had come to find out 
if Campbell wanted him to make final arrangements. 

When last seen, Campbell was in a wheel chair smoking one of Scrib- 
ner’s black cigars. Latter is treasurer of the Actors Fund and the patient 
is its secretary. Both are well up in their seventies. 





Recently the Theatre Authority advised the various theatrical guilds and 


| charities that $10,000 was available, to be divided among those organiza- 


tions for reliet usage. Not generally known that two other bodies are 
theoretically in on the split. When TA splits the ‘dividend, 78% goes to 
the guilds, while 22% is split evenly between the League of New York 
Theatres and the Dramatists Guild. 

Neither is believed to have accepted such monies, that being definitely 
true so far as the managers’ League is concerned. League invariably ad- 
vises TA to send the money, in this instance $1,100, to a stage charity it 
designates, or some other theatrical organization in need. 





Reason for William Saroyan joshing the magazine Time in his ‘Love's 
Old Sweet Song,’ which opened at the Plymouth, N. Y., last week, dates 
back some months during the engagement of the author’s ‘The Time of 
Your Life,’ which had moved from the Booth to the Guild theatre. Mag 
wanted to interview the writer, who blithely remarked that it was worth 
$5,000. 

‘Time’s’ press agent and an interviewer from Time called on Saroyan 


at the Guild and lunch was suggested. Author chose a little eating place | 


nearby. He enjoyed the repast, but the others claim the food was so spicy 
they couldn’t down the stuff. 





Newman’s agency, N. Y.. which was suspended for two weeks by the 
ticket code’s enforcement board, is now getting regular allotments from 
legal theatres. Agency resigned from the Associated Theatre Ticket Associ- 
ation, when those fellow independent brokers changed their minds about 
‘striking’. ” 


The Newman office, however, did not withdraw as signatory,:to the code. | 
| There have been no recent charges of code violations. 





weeks; never got real grosses; aver- 
;age around $3,000 and stayed because 
|of small operatin2 cost. 

ADDED 

| ‘Liliem,’ 44th St. (6th week) (CD- 
| 1326; $2.75). Last weeks announced; 
| revival did wel, during early weeks; 
| slipped to around $10,000 last week. 
| ‘No Pime for Comedy,’ Majestic, 
| Brooklyn’ (1st‘week) (C-1,829; $2.75). 
'Over the river date of five days 
| (opened Tuesday, 7) tried with scale 
| under that on road and Broadway. 

‘Reunion in New Yeork,’ Little. 
Closed Saturday after sross dropped 
| too much; played 11 weeks; refugee 

revue ended in red. 
| ‘Romeo and Juliet,’ 5ist Street 
| (1.609; $3.30). - Shekespearean work 
| with Vivien Leigh and Laurence 
| Olivier; started on coast; Broadway 
debut Thursday (9). 

‘Pins and Needles,’ Windsor (127th 
'week) (R-961; $1.65). Last two 
{months announced; unionists’ revue 
| has been off lately and road figured 
for better money; $5,500. 


‘Purchase’ Gets Record 
$13,000 in New Haven 


New Haven, May 7. 

Shubert. relit with preem of 
‘Louisiana Purchase’ after a lengthy 
: eclipse.’ Show was in for four week- 
‘end performances (2-4) and turned 
away hundreds. Walked off with 
house record by topping an esti- 
mated $13,000. * % 

House is dark currently ‘and it 
may mean season's finale, unless 
proposed tryout of new Joe Cook 
‘show materializes, 
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Louisiana Purchase 


Book is virgin material, theme be- 
ing based on financial jockeying 


Plays Out of Town 


Continued from page 58 


| 


‘offers a performance that causes clever bit of designing. 








business of his own that’s socko. 
Zorina, in the part originally in- 
tended for Marlene Dietrich and 
subsequently planned for Hildegarde, 


|a disadvantage for want of capable 
vocal exploitation. While Carol 
Bruce and Irene Bordoni are better 
than satisfactory. several of the finer 
| melodies suffer from ineffectual ren- 
dition. 

Sets and costumes, said to be a 
first effort in this line for Tom Lee, 
strike an original as well as colorful 





note. A_ roll curtain simulating 
horizontal sugar-cane stalks is a 
A cafe set, 


among Louisiana politicos of the) wonder why anybody else was ever a private dining room and a Mardi 


Huey Long regime. 
ever, that Long himself is not char- 
acterized, presumably considered 
in poor taste to do so since his 
demise. Gaxton is Jim Taylor, head 
of the Louisiana Purchasing Co., a 
group of assorted racketeers includ- 
ing a police ¢aptain, a southern col- 
onel and a college dean who put 
over on the people such cute little 
deals as diverting a shipment of 
lumber from a WPA project, then 
selling the same lumber regularly to 
the state each month at a neat profit 
to themselves. When the setup be- 
comes too brazen, Congress sends 
Yankee Senator Oliver P. Logan- 
berry to investigate the situation. 
This is Moore, who fumbles his way 
through a series of tricks and coun- 
ter tricks that get the politicians on 
the ragged edge. In order to em- 
barrass Loganberry inio dropping 
the investigation, the grafters frame 
him by photographing him in an un- 
dignified pose with a glamorous 
femme, Marina (Zorina). Previously, 
however, Loganberry had arranged 
to bring Marina’s mother over from 
the old country and the kind deed 
causes her to repent and render the 
snappy photos useless by announcing 
that she and the senator were an en- 
gaged couple. 


It’s Greek to the senator, but he 
falls in line and all goes well till 
Taylor and Marina go for each other, 
which complicates things. A second 
frameup on Loganberry is arranged, 
this time by planting three femmes, 
including Madam Bordelaise (Bor- 
doni) in his hotel room. It turns 
out that Loganberry and the Madam 
really are married, however, and a 
picketing stunt put over by Taylor 
Straightens out everything so that 
wedding bells are in order all 
around. Book is not only timely, but 
good for many laughs. 


_As Loganberry, Moore clicks from 
his first entrance. He had the throng 
at his mercy with lines, rug-cutting 
and a nostalgic ditty tagged ‘What 
Chance Have I?’ Gaxton gets a bet- 
ter break here than in his last one, 
‘Leave It to Me,’ and, incidentally, 
smartly abandons most of the over- 
enthusiasm that didn’t help him any 
in that opus. Comedian milks a lot 
of good material for all it holds and 
introduces a bit of girdle-donning 


place. Displaying a figure that had 


Notable, how-/ considered for the role in the first!Gras Ball background rate mention. 


{Show represents a healthy invest- 


| baldhead row, and even the femmes,’ ment and stacks up well physically 








gasping in admiration, dancer lends 
a nifty touch to the proceedings. 
Her work seems even more polished 
than in her last show, ‘I Married an 
Angel.’ In something resembling a 
comeback role. Irene Bordoni is aces. 
Has three songs, two of which are 
distinct clicks, and her comedy mo- 
ments are handled with skill. Added 
standout contributors are Carol 
Bruce. on vocals; April Ames and 
Nick Long. Jr., on taps; Charles 
Laskey and Harold Haskins. assisting 
Zorina in the ballets: and Nicodemus, 
on hoofing. The Buccaneers and The 
Martins are in for several harmon- 
izing snecialties. 

Two ballets. with choreography by 
Balanchine, lift-the terp angle to a 
high level. First, in which Zorina 


doubles as Qucen of the New Orleans 
Mardi Gras and Queen of the Cre- 
oles, gives star an opportunity to 
display two entirely different types 
of dancing in the one ballet. A note 
of novelty is added to second ballet 
by having .dancer ponder aloud in 
keeping with the ballet motif. Carl 
Randall. coming in on short notice 
when Robert Alton became _ ill, 
worked out some jive modern dance 
routines. A wroduction number in 
the Negro spiritual manner is the 
hishlight in this branch of hoofing. 
— ensembles also display fresh 
ideas, 


Score represents some of the finest 
composing Berlin has done in quite 
a while. Smart lyrics, coupled with 
melodies in a wide variety of tempos, 
make for tunes that should add one 
more feather to the Berlin headgear. 
Slated for povularity are ‘You Can’t 
Brush Me Off,’ ‘Louisiana Purchase,’ 
‘Tomorrow Is a Lovelv Day.’ ‘Tonight 
at the Mardi Gras’ and ‘You're 
Lonely and I’m Lonely.’ This last 
loses much of its melodic value 
due to the fact that it has to be pre- 
sented as a semic-comic number. 
Another tune that fails to register 
its full potentialities is ‘Fools Fall in 
Love.’ which is passed over too 
briefly. The second Bordoni song, 
‘It’ll Come to You,’ shapes up as a 
weak sister, particularly after the 
click with her first solo. Sock leader 
of second stanza is at somewhat of 











MARY SMALL, 


years. 





MR. BROADWAY PRODUCER 


Singing Star,” has been featured on prac- 
tically every important show of the air and 
has been headlined and featured in the 
leading theatres throughout the country. 


She has achieved an enviable record in 
radio and the variety theatre. 


Now at 18, we believe MARY SMALL 
is the brightest prospect on the 1940 
Musical Comedy horizon. 
opinion, she will prove to be one of the 
greatest Musical Comedy finds of recent 


_ She Is Currently the Featured 
Attraction at the STRAND THEATRE, 
Broadway and 48th Street, New York 


May we suggest that you catch the act 
of this personable young singing star? 
We are sure you will want to include her 
in your immediate production plans. 


EDWARD WOLF 


Wolf Associates, Ine. 


Radio City, New York 


“Radio’s . Brightest 


In our humble 


R. K. O. Building 





lagainst the numerous topflight mu- 
| steals that have preemed here this 
season. Bone. 


To What Red Hell 


Princeton,.N. J., May 4. 


Melodrama in three acts and prolog, by 
| Percy Robinson, presented by the Shuberts 
‘in association with Joseph M. Gaites. Stars 
Sala Allgood, Staged by Albert deCourville 
with settings by Larry Goldwasser. Pre- 
sented at McCarter theatre, Princeton, May 
4, "40; $2.75 top. 


Mrs. Eliis...........-.-...-Margaret Moffat 
inspector Jackson...... Reynolds Denniston 
Constable Hicks....cccccces Ralph Sumpter 
BUR... DODUAT 5 x. «0's h 09 00060000508 Sara Allgood 
Te POA) 6.60 cdecscccsses Frank Maxwell 
Michael Allen.....ccccocccceses Harry Young 
Harold Fairficld........... Richard Waring 
i errrrrrerr ry; rer ke J. C. Dunn 
RO, BOS. 6 6c ewe ccncseeses Edward Harvey 
Thomas Fairfiell...........Reginald Mason 
THOOTHO TIORO. «oc ccccecesces -...Wallis Clark 
BAECS BALIN. ..0 ccsocceces Valarie Cossart 
Sermeant Brown.eccecccccccces Byron Russell 
Father Collins........ Laurence C, O’Brien 
a A eae Grania O’ Malley 
Ce UN, odo ae oben eare ens liale Norcross 





Back in 1928 at the Wyndham the- 
atre.in London Sara Allgood ap- 
peared in this Percy Robinson melo- 
drama. Two years later it was re- 
vived with Lucille LaVerne in the 
leading role. 

For reasons best known to them- 
selves, the Shuberts, in association 
with Joseph M. Gaites, have seen 
fit to resurrect the play, with Miss 
Allgood recreating the role she 
originated 12 years ago. One sus- 
pects, in seeking a motive. a shrewd 
attempt to capitalize on the success 
of that other London thriller, ‘Ladies 
in . Retirement,’ but ‘Red Hell’ is 
pretty tame stuff. Its chances for 
survival in 1940 are slim, for it is 
definitely drama of a byegone era. 

Its polite, vapid talk; its unreal 
stage whispers: its slow way of pil- 
ing up emotional tension, somehow 
all seem to hark back to the popu- 
lar theatre of the ’20's. Over it all 
there hangs a stagnant quality. Miss 
Allgood tries desperately, as do the 
others, to pump blood into the pro- 
ceedings and make it alive, but 
their’s is an uphill struggle against 
a script whose stylized conversation 
and unreality § rubber-stamp its 
datedness. 

‘Red Hill’ is simple, unadulterated 
melodrama, lacking any of the finer 
attributes of the psychological thrill- 
ers that have come from London in 
recent years. In relating the story 
|of a mother’s anxiety and love for 
‘her son innocently accused of mur- 
|der, the author fails to relate the 
individual to the whole. No attempt 
| is made to find either' a psychologi- 
‘cal or sociological exnlanation for 
| the course of events. Not that this is 
| essential to good theatre. Good, 
; unadulterated melodrama can al- 
| ways stand on its own any time and 

any place, but it will have to have 
|more freshness, a more inspiring 





than this. 

A prostitute is found murdered in 
/her bed, with no apparent clues. By 
some slim circumstantial evidence a 
, young Irish boy is accused. The 
real culprit, protected by wealth, 
provides funds for counsel and with 
the hely of his influential fam- 
| ily remains free of suspicion. From 
this point on it is a fight between 
his conscience and his father’s de- 
sire to spare him from the gallows. 

Miss Allgood, as the innocent Irish 
_lad’s mother. gives a suverb per- 
formance, aléhoush regrettably ap- 


seven scenes. She attains magnifi- 
cent heights in the closing scene, 
shattered only by a climax to the 


pearing in only three of the play’s 


|real pattern. The remainder of the 
east is uniformly vood, including 
|*rank Maxwell as Tim Nolan, the 
Trish lad: Richard Waring, who is 
excentionally fine as the vouthful 
murderer: Laurence C. O’Brien, as 
Father Collins: Wallis Clark, as the 
murderer’s uncle ana a student of 
capital punishment. and Reynolds 
Denniston. 25 Inspector Jackson. 
Albert deCourville staged produc- 
tion and Larry Goldwasser contrib- 
uted excellent settings. Rosen. 





Coast ‘Dinner’ 


Continued from page 57 





Siderably annoyed over the Equity 
reversal. He _ stated that when 
Woollcott signed for ‘Dinner’ it was 
definitely agreed that he was to be 
featured. In proof, the producer 
has the program billing and it is 
known that Woollcott was featured 
in outdoor paper for the show. 
Woollcott is not concerned in the 
dispute, no claim being made by 
| him. He is said to have been paid 
/ $1,000 weekly plus 712% of the 
| gross. His condition is reported im- 
| proved enough to permit a journey 
east this week, Woollcott being de- 











|sirous of consulting. his physician, 


§| who is quartered in Syracuse. 


play which fits neatly into the un-| 


Saroyan Rejects Pulitzer Prize 





is in bad taste. 


down any cash before. 


for a short period prior to touring 


his novel ‘Arrowsmith’. 





_ Prize Pla 
ON from and 


Saroyan play, ‘Love’s Old Sweet 
Song’ (Plymouth), both of which 
opened last week. 

‘Night’ Too Late? 

The Sherwood drama may have 
arrived too late for Pulitzer con- 
sideration, for theatre-wise ob- 
servers thought it had a strong 
chance of winning. A number of 
critics did go for it early in the 
balloting and ‘Night’ received seven 
votes. There were seven hallots in 
all, Sherwood’s play dropping to 
four votes when it was figured that 
the play would not win. Original 
rules called for a_ three-quarters 
agreement, but a change was made 
so that any selection getting a ma- 
jority would cop. 
plaque with 11 out of 18 votes. 


Broadway’s comedy favorites got 
scant attention. ‘The Man Who 
Came to Dinner’ (Music Box), was 
given one vote, but -‘Life With 
Father’ (Empire), got none. Both 
shows have been playing to stand- 
ing room since opening last fall. 
There is a possibility that ‘Father’ 
did not get into the running be- 
cause it is derivative, being based 
on stories printed some time ago. 
‘Key Largo’ (touring) received two 
votes and ‘The World We 











a vote on one ballot. 





| which appeared in magazines. 


| was urged to do more playwright- 
|ing after a short piece was tried 
|and is said to have turned out ‘Time 
of Your Life’ within six days, writ- 
ing in a New York hotel room: 
Eddie Dowling secured the rights 
and the Theatre Guild presented the 
play in association with him. Théy 
are similarly joined in ‘Song,’ 
which drew divided opinion, but has 
drawn fairly well since the pre- 
miere. It is anticipated that the 
Saroyan award may further help the 
newer work, His first produced stage 
work was ‘My Heart’s in the High- 
| lands,’ presented experimentally last 





critics went into raptures over it. 
The average playgoer did not seem 
| to know what it was all about. 





| Film Names 


| 





Continued from page 57 








leading names has remained about 
the same ($1,000 a week), but play- 
ers who can get that figure have be- 
come extremely choosey about what 
shows they will do. 

There are the usual crop of semi- 


for strawhat engagements this sum- 
mer, but none of the top stars has 
been willing to go out. There were 
tentative reports about Hedy Lamarr, 
but that appears to have fizzled. 
Among the names to be seen in the 
cowshed circuits for the first time 
this summer are Joe E. Brown (in 
| ‘Elmer the Great’), Harry Carey, 
| Anita Louise, Henry Hull, Louise 
|Campbell, Francis Lederer, Sylvia 
Sidney and Luther Adler, Gloria 
| Stuart, Peter Lorre, Jean Parker, 
Sidney Blackmer and possibly Dor- 





‘Time’ got the} 


names from Hollywood being offered | 


Only other rejection of a Pulitzer award was by Sinclair Lewis for 








| 


Make,’ 
‘which closed in the red, was given | get a guarantee of $500 against 20% 


' 





season then regularly offered by the | 
Guild. That play ran about an hour | 
and 20 minutes and failed to get | 
|across despite the fact that several | 





othy Lamour. Not all those may ac- | 


William Saroyan says he will not accept the Pulitzer prize of $1,000, 
such declaration being verified by the author from San Francisco, 
N. Y. Herald Tribune beat the field, querying Saroyan by telegraph, 
his ‘renunciation’ being carried Tuesday (7) morning in a wordy re- 
sponse which started with: ‘I believe ‘The Time of Your Life’ is a 
good and perhaps great theatrical work. However, I also believe in 
the essential and possible greatness of all my work, in the theatre as 
well as the short story form’. One reason for rejecting the Pulitzer 
prize is that it signifies to him ‘wealth patronizing art’ and thinks that 


Saroyan, whose eccentricities have been anything but diverting to 
associates since entering show business, is not known to have turned 
Although pleased with the critics’ award, 
which carries no coin, he stated in advance that he would decline the 
Pulitzer prize if it came his way. At the time he was advised to ac- 
cept the money and turn it over to the Actors Fund if he felt that way, 
or devote it to a scholarship for young authors. 

‘Time of Your Life’ played 224% weeks on Broadway, but did not 
earn back all of the production cost of about $20,000. Reason was the’ 
building of two complete settings and ditching the first costumes which 
were fantastically designed at the author’s insistence. 

Because of its double win, ‘Time’ was reported relighting, but at the 
offices of the Theatre Guild, which produced the play with Eddie 
Dowling, it was stated the show would not go on again until fall, then 


One of the N. Y. critics, upon learning that the Pulitzer prize went 
to ‘The Time of Your Life,’ remarked: ‘We made a hell of a mistake.’ 
Reviewers chose the same play as the ‘best’ this season. 

He added that ‘it puts us in a bad light’ to make the same selection 
as the Pulitzer committee. 








ensinen o0h 


tually appear, but all except Miss 
Lamour have definitely been offered. 
Names which may repeat this sum- 
mer are Ruth Chatterton, Jane Cowl, 
possibly Edward Everett Horton, 
Mady Christians, John Beal, Ethel 
Barrymore, Sally Eilers, Dennis 
King, Violet Heming and Ruth Gor- 
don. Paul and Grace Hartman, the 
dance satirists of vaude, niteries and 
occasional legit musicals, are re- 
ported considering dates in ‘Tonight 
at 8:30.’ 

‘No Time for Comedy’ appears to 
be one of the inore popular of the 
recent Broadway shows to be seen 
in the strawhats, with others likely 
to include ‘Little Foxes,’ ‘Margin for 
Error,’ ‘Mornings at Seven,’ ‘Our 
Town’ (although the forthcoming 
film version may kill that), ‘Weak 
Link,’ ‘See My Lawyer’ and ‘When 
We Are Married.’ Other shows al- 
ready being mentioned include 
‘Liliom,’ ‘Captain Brassbound’s Con- 
version,’ ‘School for Scandal,’ ‘Pyg- 
malion,’ ‘Animal Kingdom,’ ‘Elmer 
the Great,’ ‘Springtime for Henry,’ 
‘Tonight at 8:30,’ ‘Juno and the Pay- 
cock.’ As indicated in recent sea- 
sons, there will probably be fewer 
new plays tried out. 

New wrinkle this season will be 
package productions taken around 
the circuit by several top stars. 
Ethel Barrymore is doing ‘School for 
Scandal’ with her own company, sets 
and costumes. Deal calls for her to 


of the net, plus $800 for the rest of 


| Saroyan, who is of Armenian pa- | the company, plus cost of sets, cos- 
\text and a keener sense of reality | ternity, attracted attention by stories | tumes, 


royalties, etc. Total will 


He | come to about $1,500 minimum, but 


the strawhat operator will have his 
regular company sitting idle on sal- 
ary during that week. Miss Cowl is 
offering something of the same setup 
with ‘Captain Brassbound’ and so are 
Horton with ‘Springtime’ and Joe E. 
Brown with ‘Elmer.’ 





New strawhat, Montowese play- 


| house, will be operated this summer 
|for the first time at Indian Neck, 


Branford, Conn, 
manage it. 


Lydia B. Noble will 
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Mgt.: LOU CLAYTON 
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America’s Distinctive Entertainer 


Mgt.: WM. KENT 
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Broadway 


Jack Robbins back from Miami 
ash. 
VT ucille Watson 
biog. ; } 
aun Plotek has opened his Wig- 
wam cafe at Budd Lake, N. J. 

Frank Gervasi, Collier's war cor- 
respondent, resting In Bermuda. 

John and Carly Wharton have 
taken a summer place at Westport, 
Conn. 

Hy 
_ mplication 

ep co ion. 
a nitred Harding, 
missed — 

ity office. 
ae Charig in from the Coast on 
a dicker to — the score for a 
way musical. 
= Te Bryan 3d, wife of the 
Satevepost associate ed, back from a 
rest cure, fully recovered. : 

Sidney Piermont, Loew’s_ head 
vaude booker, leaves Friday (10) for 
his first vacation on the Coast. , 

Margery Shairp, who wrote ‘Lady 
in Waiting’ (Beck), returned to Eng- 
land to serve as air-raid watcher. 

Myron Selznick, due in New York 
last Friday (3), delayed on_ the 
Coast, and trip east now indefinite. 

Bill Robinson spending a month 
at elaborate home in Los Angeles. 
Due on one radio program before 
returning. . 

Leda Bauer, eastern story editor 
of RKO, on the Coast confabing with 
Harry Edington, company's produc- 
tion chief. aes ; 

Joe Laurie, Jr., hospitalized with 
appendectomy. Operated on yester- 
day (Tuesday) in St. Clair hosp and 
doing OK. 

Carl Fisher, general manager for 
George Abbott, and Mary Mason 
(Mrs. Fisher) spending a week at 
Williamsburg, Va. . 

Harvey Gibson is a pushover audi- 
ence for theatricals, even the re- 
hearsals at the World's Fair on Sun- 
day (5) slaying him. ‘ 

Warner Bros. wil] hold its annual 

*eruise for employees June 
Ralph Budd is chairman of the com- 
mittee on arrangements. 





is writing her 


who narrowly 
back at his 


Maurice Golden was a business , 


man for 24 hours, long enough to be 
in and out of a fish-and-chips res- 
taurant idea at the World’s Fair, — 
Nat Holt, RKO theatres division 
manager, in N. Y. from his Cleve- 


land headquarters for home office | 


huddles on next season’s product. 
Courtland Mark, son of the late 
Moe Mark, builder of the Broadway 
and Brooklyn Strand theatres, en- 
gaged to Ida Schwariz of Albany. 
Donald Flamm commuting coast 
to coast. Third trip in three weeks 


or so, off again today (Wednesday) | 


for Hollywood. Biz and pleasure. 

Danny Kaye closes May 22 at La 
Martinique, to open the 23d at the 
Riviera, Jersey roadhouse. Marti- 
nique closes for the summer around 
June 1. 


Noel Coward and Beatrice Lillie | 


to m.c. the Allied Relief Ball at the 
Hotel Astor Friday (10), proceeds 
to various British and French war 
benefits. 

Al Christie back in New York 
trying to line up a production deal. 
Understood if financing obtainable, 
he may release through Franklyn 
Warner’s Fine Arts setup 

Clyde Hager flew to the Coast last 
week for his daughter Mary’s wed- 
ding in between closing at the Dia- 
mond Horseshoe, and opening at the 
N. Y. Fair’s Barbary Coast on Satur- 


day (11). 
Arthur Murray and John R. 
Andrew are touting the square- 


dance as the next big new American 
fad. They have troupes spotted to 
demonstrate it’s simpler than the 
Big Apple for mass consumption: 
Fred Allen, interviewing the ‘sher- 
iff? at Ford exhibit, commented upon 
demolition of the Soviet Russian 
building, quipped, ‘Now that they've 
got the Red out of the fair, maybe 
they can get the fair out of the red.’ 


Pittsburgh 


By Hal Cohen 





It's a boy. at the Bob Waddells. | 


He’s a former Carnegie Tech football 
coach. 

Dancer Betty Keane and her radio 
actor hubby have called it quits after 
a year. 

Johnny Harris planed out for 
Coast Sunday (5) accompanied by 
Gene Autry. 

Mother of Cy Hungerford. Post- 


Gazette cartoonist, died after opera- | 


tion last week. 

Ben Kalmenson dropped off here 
for a day on biz en route to the Coast 
from New York. 

Carla Moore going to the Hotel 
Summit, Uniontown, Pa., for the 
summer season. 

_ Betty Nylander, the dancer, com- 
ing around all right in a local hosp 
after operation. 

Buddy Clark came to town week 


ahead of his Wayne King radio show | $30,000 for three weeks as against! , 


to see flock of pals. 

‘Y’ Playhouse will wind up season 
late this month with Ferenc Molnar’s 
The Play’s the Thing.’ 

Eugenie Miller has grabbed a sum- 
mer-long singing engagement with a 
N. Y. World’s fair show. 


Milton Engle, of Film Row, and! 


Sylvia Neufeld, Philly, have an- 
nounced their engagement. 

Bob Clark, Par’s former ad sales 
manager here, is travelling the terri- 
tory with company’s salesmen. 

Stanley granted orch conductor 


Max Adkins week’s leave of absence 
to baton Pitt Cap and Gown show. 

Father of Amy Berlinger, of dance 
team of Sydney and Ames, passed 
away few days ago after long illness. 

Defunct Harlem Casino’s John L. 
Clark has hooked on in biz capacity 
with Homestead Grays baseball 
team. 

William D. Davis, Triangle theatre 
manager, recuping from _ nervous 
breakdown at Washington, Pa., sana- 
torium. 


Pauline Basenko, 16-year-old high 





Gardner, ex-Billy Rose p.a.,| school girl, grabbed $100 prize and | married to actress W 
in Park West hospital with a | Stanley appearance in Phil Spitainy | London. 


| auditions. 


| Doris Levant, daughter of Harry 
‘Levant and his first wife, Pear} 
| Eaton, back to Hollywood after visit- 
ing relatives. 

Sara Ann McCabe went directly 
from engagement with Guy Lom- 


newest nitery. 


days, 


Rockefeller grant. 


Honolulu 


By Mabei Thomas 

Bette Davis received tremendous 
reception upon arrival. 

Bob Taplinger, publicity chief at 
Warners, here for two weeks. y 
| ‘Gone’ (M-G) showing one week 
/at the Waikiki, starting May 11. 

Robert G. Hofmeir, theatre man- 
ager of Norfolk, Va., Waikiking for 
a month. 
| T.en Roos opened office here for 
|Pathe in conjunction with Pan-Pa- 
| cific press. 

Dorothy Lamour made two per- 








'sonals at the Typhoon during her 
i nine-day stay. 

The Rex Ingrams decided to re- 
|main here for lengthy stay, cancell- 
| ing the Java trip. 

Russell Birdwell clippered in en- 
|'route to Manila, returns shortly for 
a month’s vacation. 





Pix Radio Yen 
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‘sary exploitation streamlined to a 
nicety. 
MG’s $21,000 Package 
Metro's proposish is the run of 
the lot, excepting Greta Garbo and 
| Norma Shearer, as a package with 


'a price tag of $21,000 a week. At 
| that kind of coin it must perforce be 
/an hour show. 

Studio is determined to get back 
on the air. In testimony thereof it 
has announced withdrawal of Judy 
| Garland from Bob Hope’s Pepsodent 
| show at conclusfon of current season 
and will hold her for its own entry. 
Another bait for a sale will be Tony 
Martin, whose contract signed last 
week calls for an appearance on the 
MG show but allows him to continue 
with his Ethyl program. 

Any sale by 20th-Fox won’t neces- 
sarily be a complete studio package. 
Understood that Darryl Zanuck 
willing to piecemeal any proposal 
from a sponsor that sounds interest- 
ing. Outfit recently announced that 
it has earmarked $400,000 for radio 
exploitation of its pictures. In the 
event of a sponsored deal much of 





| that dinero will be utilized to pub- | 


| licize the radio tieup and individual 
| programs. 
UA Kilecycle-Conscious 
United Artists group of indepen- 
| dent producers have of a sudden be- 
|come air-minded and will have a 


| Jadle in the gravy bowl. Clare Olm- | 


stead, now associated with Sol Les- 


|ser, has been sounded out on the | 


| radio adjunct and on his recommen- 
| dations rest their next move. Olm- 
stead is one of the veterans of radio, 
having recently departed Young & 
! Rubicam for a whirl at the picture 
| trick. 


| 





Orchs Pick Pix 
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| ing of negotiations to sell the former 
| film to the Music Hall for showing 
| this summer. 


| that it will be. 


' Paramount has agreed to play 
| Tucker either July 3 or 10, probably 
| former date, and is guaranteeing him 


| Strand’s $45,000 for four. Moreover, 

Par is not designating the picture 
| that will come in with him. Manage- 
‘ment does not yet know what film 
will be available for early in July. It 
may be ‘Coast Breakers,’ Bob Hope 
starrer. Par theatre projected nego- 
tiations during the past week to buy 
twor outside pictures, ‘My Favorite 
Wife’ 
Wife’ (Col), but has since called the 
talks off. 





| bardo here to Hurricane, Broadway's 


Norris Houghton in town for few 
gathering material on book 
about theatre he’s writing under a 


is | 


Deal on the film has, 
'not yet been closed, but anticipated | 


(RKO) and ‘Doctor Takes a} 


London 


Henry Sherek off to Spain on busi- 
' ness. 
| Gabriel Pascal taking new offices 
!in Berners street. 
| Jerry Freeman, general manager 
/of Anglo-American Films, off to New 
| York. 
| William Mollison has play 
| which he would like Marie Tempest 
| to star. 

Eric Boon, young 





boxing champ, 
endy Elliott in 


Peter Haddon has a play in which 
_he wants to star Claire Luce, Frank 
Cellier and himself. 

Jack Oliphant, press agent. se- 
cured a judgment against Terence 
de Marney for $125. 

Sam Smith, head of British Lion 
‘Films, next Kinematograph Rent- 
| ers’ Society’s president. 
| Spenser Flower, vice-chairman of 
| the Shakespeare Memorial theatre, 
| Stratford-on-Avon, left $975,000. 
| Special performance of the new 
; musical, ‘The Silver Patrol, given 
'to troops on leave at the New 
| theatre. 

June Melville, daughter of theatri- 
cal manager Fred Melville, married 
actor John Mesurier Halliley at 
Highgate. 

George Black lined.up a top-notch 
bunch of stars for this year’s Royal 
Variety Performance, which, how- 
ever, lacked royal patronage owing 
' to the war. 

Robert Graham, for past six years 
| personal rep of Herbert Wilcox, and 
in charge of publicity and exploita- 
tion, has been appointed by Jack 
Hylton as his press agent. 

In an effort to counteract the evils 


| night haunts, the authorities are ex- 
'perimenting with granting extended 
drinking hours in reputable res- 
taurants. 

Captain Hamish Hamilton, book 
publisher, married Countess Palla- 
| vicino of Rome at Caxton Hall, Lon- 
|don. He married Jean Forbes- 
| Robertson in 1929, and later di- 
| vorced her. - 

Oscar Deutsch has changed the 





in. 


| - make way for new 
ouse. 


Jean Paoli, publicity chief for Gray 


play in former 


Films, and thesp Jany Briand mar- | 


ried, former getting special 
from front for ceremony. 

Bob Montgomery sandwiched in 
between Edouard Herriot and Stefan 
Zweig at Marigny lecture on ‘Con- 
fidences of an American.’ 


leave 


| Captain Beaumont, British pro- 
ducer, bought English-speaking 
rights to Armand Salacrou’s b.o. 


success, ‘Histoire de Rire.’ 

Laudy Lawrence's (M-G) sister 
Jerry Field expecting happy event. 
Hubby Arthur Figld is in charge of 
dubbing for M-G in Paris. 

Claire Luce back from Capri, un- 
able to convince British consular 
authorities to give her visa and 
working permit for England. 

Complete performance of Russian 
ballets given by members of Ballet 
‘Russe de Monte Carlo for soldiers’ 
family benefit at Nice Casino. 

Louis Verneuil’s ‘Fasicule Noir,’ 
with Gaby Morlay 


| formances at Bouffes Parisiens. 

‘Elles Etaient Douze 
CThey Were 12 Women’), with that 
many femmes in cast, preemed at 
Le Francaise to raise funds for sol- 
diers’ cinema. 

French cinema circles mourning 
death of Cardinal Verdier, consid- 
ered great friend of the industry 
jand one of the rare wearers of the 
; red hat to act in films. 
| Joseohine Baker and Maurice 
|Chevalier off to London in early 
_June to participate in show organ- 
| ized by George Robey to aid British 
‘and French war charities. 

' Col. Baldwin Webb, member of 


| 


with British film industry, equipped 
22 ambulances which he gave to 
French army in ceremony at the 
Invalides, Paris. 

Lucienne’ Boyer, Agnes Capri, 
Edith Piaf, Leo Marjane, Lys Gauty. 
Frehel and others performed at 
luncheon gala for unemployed 
;actors’ luncheon fund (one-franc 
| lunches) at Bal Tabarin. 

John Ringling North, who is to 





; and Victor : 
, Francen, doing sticks after 132 per-_ 


Femmes’ | 


i 
| 


| Hollywood 


Ben Fish to hospital for a check- 
p. 
Mel Riddle joined RKO publicity 


staff. 

Dolores Del Rio out of the hos- 
pital. 

June Storey laid up with throat 
infection. 

Aben Kandel laid 
extractions. 

Storma Lane granted divorce from 
Oscar Hardy. 

Bill Robinson returned 
year’s absence. 

Donald Arlen to the Mayo clinic 
for a checkup. 

M. A. Fazalbhoy in from India to 
gander studios. 

Bob O'Donnell back to Dallas after 
studio huddles. 

Poland Banks to his Virginia farm 
to finish a novel. 

Ziggy Elman divorced by Blanche 
Georgette Finkelman. 

Charles Boyer and Pat Paterson 
back from Broadway. 

Melvyn Douglas resigned from 
State Relief Commission. 

Jack Carson and Kay St. Germaine 
| will be married in August. 
|. Chuck Cashon back at Republic as 
head of the still department. 

Peter Marcus joined Guy Bates 
Post Theatre Arts as instructor. 

Tim Holt and Broderick Crawford 
hobbling after spills from horses. 

Monty Collins and Paul Wilkins 
formed news agency partnership. 

Casey Robinson on a_ six-week 
tour of the South Seas and Orient. 
__ Terry Brickley joined the John 
McCormick agency as radio contact. 
| Milton Pickman in from New York 
; to look after theatre dates for Ted 


u 


up after teeth 


afier a 


of cheap bottle parties and illegal | British Parliament and _ connected , Lewis. 


|. Lawrence Butler in from London 
| to join Alexander Korda’s produc- 
| tion setup. 

Else von Koczian is new chief of 
the story department at the Lou 
Erwin agency. 

_ Herman Rubin resigned as execu- 
| tive production manager of National 
| Screen Service. 
|, rank Capra and Robert Riskin 
| hiding out in the mountains to work 


'mames of the three Paramount the- | marry French pict actress, Germaine | out a screen play. 


_atres in Manchester, Leeds and New- Aussey, in New York, is crediting | 
The other four, Irvin Marks with an assist since lat- | hunting talent for John J. Wildberg’s 


| castle to Odeon. 
| part of the seven he purchased from 
| Paramount, stay as the Astorias. 


Gaumont-British and 20th Fox are ! 


on the outs, with former refusing to 

book 20th product. Result is 20th 

has switched to Odeon, and has al- 
ready booked seven pictures with 
latter including ‘Grapes of Wrath.’ 

| John Drinkwaier’s ‘Abraham Lin- 
coln’ closed at the Westminster April 
| 27, after 11 days. It will also see 
| the end of the London Mask theatre, 
| which for the past 18 months has 
| been staging. Shakespeare, Shaw, 
| Priestley and Eugene O’Neill on a 
| coeperative basis at the Westminster. 
| Teddy Carr, head of United Art- 
ists, back from provincial survey, re- 
| ports business is exceptionally good, 
and in no spot is ic below 10% of 
prewar. In some spots it is even bet- 
ter than prewar. Al] the more sur- 
prising considering over 
} men and women have joined the 
| forces, with 60% already serving 
averseas. 

O’Bryen, Linnit & Dunfee trying 
out at Birmingham and Oxford eight 
new plays, for a week’s run apiece, 
| and West End stars being sent up to 
| appear in them. Amongst the play- 
‘ers are Leslie Banks, Gordon 
| Harker, Constance Cummings, Joyce , 
| Barbour, Elizabeth Allan, Alfred | 
| Drayton, Robertson Hare, Adrienne 

Allen and Judy Kelly. 








Paris 
By Joseph D. Ravotto 


Mistinguett at front to entertain 
troops. 
| Fred Bate, European NBC head, | 
in from London. 

Frank Farley, Par scenario editor, 
and wife in from London. 

Bob Kane, 20th-Fox, and wife in 
Paris, arriving on Clipper. 

Ben Miggins (20th-Fox) back 
harness after a looksee in States. 

Comedie Francaise troupe back in 
Paris after Balkan and Near East 


in 


tour. 

Producer Jean Michel Spengler 
(mobilized) married to Paul 
Ghienne. 

Farce ‘Permission de _  Detente’ 


reached 100th nerformance at Palais 
Royal legiter. 


Monde en Action Co. just com- 


‘| pleted propaganda pict, ‘White Book, 
| ‘Heaven’ to ‘Orchid’ followed open- | 


Yellow Book ‘Nazi Octopus.’ 


Lionel Nastorg, 59, author, dra- 
matist, lawyer and member Paris 


municipal council, is dead. 

‘Pas d’Amis, pas d’Ennuis’ (‘No 
Friends, No Troubles’), by S. H. 
| Terace, preemed at Oeuvre. 
| Propaganda pict ‘Gestapo,’ to be 
{ piloted by Jean Dreville, postponed 
| indefinitely for ungiven reasons. 
Francoise Rosay to have lead role 
jin ‘Les Gardiennes, adapted from 
| Ernest Perochon’s novel of the same | 
| name. 


| Henri Decoin started ‘Coup de 
'Foudre’ (‘Lightening’) with wife 
|Danielle Darrieux and Georges’ 
| Rigaud in leads. 


Paul Reynaud expressed wish to 
‘see ‘Pinocchio,’ but French customs | 
‘proved adamant and refused to re- 
iease pict for premier. 

‘Histoire de Rire’ moved from 
Madeleine to Micholiere_ theatre, 


lafter more than 150 performances, | 


1,500,000 | 


41 
| . 
however, are of the opinion that a| 


custom to break champagne-«glasses 


‘own joint 


' plebian, 


‘any crockery bills. 


ter introduced two during Ringling 
Bros. head's last trip to Europe. 

| Jack Hylton and his boys, Gracie 
| Fields, Maurice Chevalier and others 
| appeared in Franco-British soldiers’ 
benefit at Opera, with all Paris pres- 
‘ent, including Ambassador William 


Bullitt and President and Mrs. Le- | 


| brun. 


| Military march contest organized | 
' by: Mitty Goldin concluded at ABC | 
{night show with four numbers pre- | 


|sented out of more than 1,000 sub- 


| mitted. 
Jose Germain, counting ballots sub- 
| mitted. 





N. Y. Fair 
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ae 


| there isn’t even a remote possibility 
l!of the expo going a third year; that 
a deal is set and irrevocable for the 
| territory to be turned into a park in 
Some of the Fair showmen, 


Judges Robert Trebor and | 


Leslie Urbach in from New York 


New Jersey strawhat. 

Diane Corday filed suit for an ace 
| counting of the earnings of her for- 
'mer husband, Rian James. 

Mack Millar. east, ahead of per- 
|sonals by Bob Hope and Tony Mar- 
| tin in Chicago and New York. 





New Haven 


By Harold M. Bone 





Rodeo set for Arena may 13-18. 
Whitney, new nabe, had bow feat- 
uring Joe Miller orch. 
Savin Rock amusement park opens 
with number of new attractions. 
| Norman Randall has been boosted 
to Lew Schaefer’s assistant at Par. 
| Sal DiManno back on _ familiar 
ground as Bijou assistant manager. 
| Nearby Montowese House Play- 
{house mulling summer stock with 
| names. 
Gus Myers made music chief in 
| charge of Loew’s New England one- 
| day vaude. 
Lew Harmon will pressagent Clin- 


‘third year holdover can be made | ton strawhat for Alexander Kirkland 


| possible if this year’s attendance is 
'as big or bigger than last year. 


A 1939 Faux Pas 
From inside sources it was learned 
last week that the Fair's attendance 
in ’39 might have been 10,000,000 
better had not the board of directors 


| turned down a proposition from the 
‘American Express Co, for that many 


admissions at 50c each. The board 
refused to cut the admission scale 
from 75c, even for so huge a block. 
American Express then handled 


tickets only for the railroad com- | 


panies, disposing of 150,000 odd, in- 
stead of including Fair admissions 
in its own tours. 

American Express this year is ar- | 
ranging complete tours of the Fair, | 


{including dinner along with the ad- 


missions, and is presently negotiating 
a block-ticket deal with the Fair, 
the total of which had not been de- 
termined up to yesterday (Tuesday). 


| this summer. 

Richard F. Donovan will succeed 
Dean David Stanley Smith of Yale 
Music Schoo], who retires in June. 

Yale Musie School presenting ‘The 
| Apothecary’ May 17-18, with William 
ae Phelps delivering the introduc- 
j 10n, 

In for ‘Louisiana Purchase’ debut 
'at the Shubert were Bert Wheeler, 
| Milton Berle, the George Jessels, the 
| Jack Bennys, Hoagy Carmichael, 
Larry Hart. Mary Brian, Buddy Eb- 
sen, Rube Goldberg and a total con- 
tingent of 300 from Broadway. 





Chicago 





Charles Smith of NBC 
service in for quick confabs. 

Lou Levy, Leeds music head, in 
for huddle with local rep Archie 
Levington. 

Tommy Rockwell 0.0.ing band sit- 
uation and mulling couple of local 


artists 


| orchestra deals. 





Pink Champagne 


Continued from page ! 








place at the Toots Shor’s 5lst street 
eatery, when ‘Baron’ Jack Kriend- 
ler, co-partner in the 21 Club, re- 
membered an ol]d Ernst Lubitsch 


after a toast. 

Whether he’s ever practiced in his | 
is not known, but he | 
started off in good form at Douglas’ | 
dinner, with the result that the rest 
of the guests, not wanting to look too 
followed suit. Score: 48! 
wrecked quaffing cups. “ 

Shor, who only a couple of days | 


| before opened his new restaurant, | 
‘now doesn’t like to be reminded of | 


He still hears the | 
sound of crashing glass, no matter | 
where he goes. Douglas married | 
Pauline (‘Jere’) Higgins, a model, in 


Greenwich (Conn.) the same night. 


Helen Jepson paused here on way 
to Purdue, where she jammed mam- 
moth Auditorium. 

Mayor Edward Kelly has pro- 
claimed week of May 6 as ‘Music 
Appreciation Week.’ 


Philadelphia 


Warne. Club will hold annual 
dinner-dance at Cedarbrook Country 
Club May 10. 

‘Asher and Little Jimmy,’ father 
and son hillbilly team, have joined 
WCAU artists staff. 

John F. Sears, local FBI chief. to 
guest on Jim Harvey’s KYW weekly 
camera club broadcast. 

Tamara, currently warbling at 
Jack Lynch’s, will be guest at Philly 
Record’s ‘Nine o’Clock Scholars’ Fri- 
day (10) on WIP. 

Jay R. Josephs, reporter and re- 
writeman for the Evening Bulletin 
has joined the Buenos Aires Heral 
to write a daily gossip column. 
Sheet is in English language. 

wf” ‘ 
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OBITUARIES 


MRS. EDWARD COMPTON 

Mrs. Edward Compton, 87, Amer- 
fcan-born actress and mother of 
Fay Compton, British stage and_ 
screen player, and novelist Compton | 
McKenzie, died May 4 at the The- 
atre Girls’ Club in London, a home 
for needy chorus girls of which she 
was founder and president. 

Mrs. Compton, who agpeared on 
the stage as Virginia Bateman, was 
the daughter of Col. Edward Bate- 
man, a London producer. Her father 
is reported to have been the dis- 
coverer of the celebrated British 
actor, Sir Henry Irving. She made. 
her debut when but 12 years old in| 
‘Little Daisy,’ produced at Her Ma- | 
jesty’s theatre, London, in 1865. 

Widow of Edward Compton, the | 
son of Henry Compton, a famous. 
English tragedian, her theatrical , 
career was confined entirely to 
Britain. Her husband founded a 
traveling stock company and upon 
his death Mrs. Compton took charge 
of the organization, assuming lead- 
ing roles both in provincial and Lon- 
don appearances. She also had parts 
in the first Shakespearian festivals 
and had played upon occasions with 
Sir Henry Irving and Sir Beerbohm 
Tree. 

She retired about 15 years ago to 
devote most of her time to charity 
interests. Of her five children, four 
turned to the theatre for their ca- 
reers, and the fifth is the novelist. 








WILLIAM E. REEVES 

William E. (Billy) Reeves, 64, pi- 
oneer Maine film exhibitor and man- 
ager of the Strand theatre, Port- 
land, until 1931, died Thursday ~ (2) 
in his Cape Elizabeth, Me., home. 

Long a close friend and business 
associate of the late Hiram Abrams, 
Reeves shared with the latter the 
direction of the old Portland the- 
atre, later taking over the manage- 
ment of the Big Nickel, which was | 
Abrams’ first owning venture. When 
Boston operators bought out Abrams’ | 
local interests and built the Strand | 
on the Nickel’s site, Reeves was re- | 
tained as manager. Since his re- | 
tirement from show business nine | 
years ago, Reeves has been running 
a novelty game outfit. 

Widow, son, sister and two broth- 
ers survive. 











ETHEL WATTS MUMFORD 

Mrs. Ethel Watts Mumford Grant, 
playwright and authoress, known 
professionally as Ethel Watts Mum- 
ford, died May 2 in a New York 
private sanatorium. 

Born in New York, Mrs. Grant was 
an art student at the Julian Acad- | 





emy, Paris, but turned to writing at | 


the beginning of the century. In 


vaudeville with his wife in an Irish 
act billed as Hayes and Hayes. 

He had lived in Hollywood 24 
years, working occasionally in pic- 
tures. Surviving are his widow, a 
son and daughter. 





HARRY F. THEOBALD 
(‘Robey’) 


Harry F. Theobald, more than 40. 


years ago an European stage di- 
rector, but recently living at the 
Ohio Masonic home, Springfield, 
O., died of a heart ailment recently. 

For years he toured the U. S. as 
a magician under the name of Robey. 
Burial in Lorain, O. 





HERBERT C. SOUTHARD 
Herbert C. Southard, 41, assistant 
general manager of WBAP, Fort 
Worth, died April 25 in a Fort 
Worth hospital after a lingering ill- 
ness. 
Further details in radio section, 





FRANK WYMAN 
Frank Wyman, 75, former vaude 
actor, died April 28 at his San Fran- 
cisco home after a short illness. 





ANNA CLEMENTS 
Anna Clements, operator of the 
first motion picture house at Cle- 
burne, Texas, died there May 2. 





THOMAS T. BRYCE 
Thomas Tileston Bryce, about 75, 
actor of Shakespearean roles, died 
in Mobile, Ala., April 27. 





Father, 83, of James F. Gillespie, 
film exploiteer and formerly general 
manager for Paul Whiteman, died in 


-New York Thursday (2). He was in 


the Indian wars, joining the service 
as a drummer boy in 1874. Later he 
joined the National Guard of New 
York and is said to have been the 
oldest man in the service. 





Olga Edwards, 46, wife of Leo 
Edwards, songwriter, died Monfday 
(6) in a Paterson, N. J., hospital. 
She was the sister-in-law of Gus Ed- 
wards and the aunt of Joan Edwards, 
singer with Paul Whiteman. Also 
surviving are five brothers and a 
sister. 





Milton Seamans, 9, son of Mr. and 
Mrs. Crayton Seamons, with the 
Ideal Exposition Shows, was drown- 
ed at Charlotte, N. C., when he fell 
into an abandoned rock quarry that 
contained water. 





Herbert Errickson Elder died 
April 27 at the Will Rogers Me- 
morial hospital, Saranac Lake, 


N. Y. He had been a film sales- 
man. Surviving are widow, son and 


addition to several novels and books | daughter. 


of verse, she wrote such plays as 
‘The Scenario,’ ‘His Majesty the 
Queen,’ ‘Easy Money’ and a drama- 
tization of a story by Nina Wilcox 
Putnam entitled ‘It Pays to Smile.’ 
Surviving are a son, George Mum- 





Sneak Previews 
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ford of New York, and a brother, | Jegit, with out-of-town tryouts and 


Samuel Hughes Watts of New 


Canaan, Conn. 





MARK (MAX) MARGOLIS 
Mark (Max) Margolis, 36, Cin- 
cinnati branch manager for Republic 
Pictures since 1937, died May 5 in 
that ‘city. During the past year he 
suffered from a heart ailment, but 


remained at his post until several | 


weeks ago. 
Previously, he was a _ salesman 
for Republic, also for Monogram, 


United Artists and Educational in} 


Cincy territory. Belong to Variety 
Club, Tent No. 3. 
Widow and daughter survive. 





FLORENCE A. P. GILBERT 


Mrs. Florence A. P. Gilbert, 78, | 
singer of light opera and musical | 


comedy, who retired 25 years ago, 
died May 2 at the home of her son, 


Victor E. Gilbert, in Medford, Mass. | 


She was the widow of James Gil- 
bert, director and producer of mu- 
sical revues at the turn of the cen- 
tury. Her husband, who died in 
1918, had staged many Boston pro- 
ductions and was famed as the origi- 


nal Dick Deadeye in Gilbert and) 


Sullivan’s ‘H. M. S. Pinafore.’ 





GEORGE CUSICK 


George Cusick, 53, former man- | 


ager of the Broadway Strand thea- 


tre, died in Detroit of a heart at-, 


tack April 29. He leaves two sons. 
He was stricken suddenly while 
driving his auto. 





SIDNEY HAYES 
Sidney Hayes, 75, stage and screen 


actor, died May 2 in Beverly Hills, | 


Cal. He was a Shakespearezn actor 
$0 years ago and later turned to 


| alterations and adaptations. But 


stage and screen in this respect have 
many important differences, espe- 
cially in their typical audiences. In 
‘screen sneaks in the Hollywood en- 
virons the report cards handed in by 
audiences indicate how thoroughly 
wise they have become to this kind 
of tentative tryouts. Comment falls 
into professional phrases, studio 
jargon and expressions~- picked up 
from the press reviewers. They often 
speak knowingly of camera tech- 
nique, etc., indicating the commenta- 
| tors are not in any sense the ‘typical’ 
audience which the picture must 
face when it goes to the boxoffice. 

Pasternak has sneaked several of 
his pictures, but ‘Three Smart Girls,’ 
his*first at Universal, he didn’t, ‘be- 
cause,’ as he says, ‘Henry Koster and 
I were supposed to know how to 
make a good picture, so we couldn't 
very well make any admissions im- 
plied in a sneak tryout.’ ‘Mad About 
Music,’ he says, was heartbreaking 
to some of the top players and some 
of the execs because of sneak re- 
actions—zthen went out and did fine 
business. In the sneak it got no 
laughter at all, That particular audi- 
ence wasn’t in the mood for it. 

Works Different Ways 

Sneak on ‘It’s a Date’ was re- 
sponsible for putting back one scene 
previously eliminated. ‘Destry Rides 
| Again’ was out of synchronization at 
' sneak preview and consequently lost 
| all preliminary value. ‘Youth Takes 
a Fling’ was sneaked four times, 
| favorably, then went out and laid an 
egg, Pasternak says. 

So Pasternak has come to discount 
, all the elaborate stealth, the sudden 
‘appearance of a little group of studio 








executives with film under arm, the 
credulous perusal of the report cards 
written by the ‘surprised’ audience 
which constitute the sneak in the 
‘tainted territory’ where virtually all 
of them are held. 

Making the sneak a chronic con- 
dition in the industry has robbed it 
almost entirely of its diagnosis value, 
Universal’s top producer is con- 
vinced. 


‘Adam ’s’ Bust 
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ble. Boston and Philly have both 
already kayoed the prospect, while 
Chicago and Detroit are doubtful. 

One of the principal things hold- 
ing down attendance in New York is 
the heavy tap, 507. In England it 
showed for about a dime. Mrs. 
Florence Van Kirk, American man- 
ager of the exhibition, has nixed 
slicing the levy here, however, be- 
cause of the fear that it will draw 
such heavy mobs, and the wrong 
kind, that the resultant publicity 
will bring a clampdown by the cops. 

As it is, those coming in are plenty 
upper-crust. A great number of 
them, too, are not recognizable as 
regular gallery-traipsers, although 
there are a good number recognizable 
as the mccoy in art-lovers. Gazers are 
predominantly women, couple of 
whom are reported fo have swooned 
and required first-aid following the 
initial glance. 

Gallery has been rented for six 
weeks for the exhibition with two 
weeks’ additional option, which will 
be picked up if other dates aren’t 
available. Weight of the alabaster 
version of the first man, about two 
tons; is also counting against it in 
obtaining bookings as it requires a 
gallery with a _ well-braced floor. 
Twelve bronze busts of ordinary 
size comprise the remainder of the 
exhibit. 




















MARRIAGES 


Eileen Palmer to Les Tremayne, 
in Chicago, May 2. Both are radio 
performers. 


Mary Martell to Lou Harris, in 
Urbana, O., April 29. 


he’s manager of the Fairbanks thea- 
tre, Springfield, O. 

Julie E. Berman to Arthur K. 
Stern, in Pittsburgh, May 2. She’s 
mother of Pandro S. Berman, M-G 
producer. 


Margo Elster to George Ande, in 
Oklahoma City, April 28. Bride is 
with KOMA; he’s band leader. 


Sally Sweet to Frank Kelton, in 
Yuma, Ariz., May 4. Bride is film 
player; he’s general manager of L. 
Wolfe Gilbert music publishing firm 
in Hollywood. 


Mary Alyce Whieldon tc Larry 
West, in Hollywood, May 4. He is 
radio technician for KSFO, San 
Francisco. 

Dorothy G. Stablewski to John F. 
Ingram, April 27, at Northeast, Pa. 
He’s WBNY, Buffalo, music director. 


Mary Martin to Richard Halliday, 
in Las Vegas, Nev., May 5. Bride is 
stage and screen player; he’s Par- 
amount Coast story editor. 


Helen Diller to Michael Hinn, in 
Asheville, N. C., May 4. Bride is 
singer on WLW-WSAI, Cincinnati; 
he’s newscaster on same stations. 


Arline Judge to James McKinley 
Bryant, which they claim took place 
‘somewhere in Kentucky’ May 5. 
She’s the film actress, the recently 
divorced wife of sportsman Dan 
Topping; he’s a hotel exec. 


Pauline (‘Jere’) Higgins to Paul 
Douglas, May 3, at Greenwich, Conn. 
Bride is a model; he’s a radio an- 
nouncer. 





BIRTHS 


Mr. and Mrs. James Ellison, son, 
in Hollywood, April 30. Father is a 
screen actor; mother was Gertrude 
Durkin of films. 


Mr. and Mrs. Earl Peterson, son, 
in Portland, Ore., April 28. Father 
is technician at KEX-KGW. 


Mr. and Mrs. Harold Glass, son, 
May 2 in Los Angeles. Father op- 
erates Gordon theatre there. 


Mr. and Mrs. Redmond Doms, son, 
in Hollywood, May 2. Father is 
stand-in for Robert Taylor. 


Mr. and Mrs. Bert Lebhar, daugh- 
ter, in New York, April 28. Father 
is WHN, New York, Official. 

Mr. and Mrs. Edward Lindsay 
Hogg, son, in New York, May 5. 
Mother is film actress Geraldine 
Fitzgerald. 





Frederick Hollander and Sigmund 
Krumgold doing the musical score 
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Literati 





Ed Sullivan’s N. Y. Status 

Ed Sullivan, New York News col- 
umnist, who first requested that he 
be switched back to Broadway after 
three years in Hollywood, is re- 
ported to have asked two weeks ago 
that he be reassigned to the Coast 
chore. This was refused by Joseph 
Medill Patterson, publisher, who at 
the same time clarified the status of 
who is going to cover what on 
Broadway for the News. Danton 
Walker, who has been doing the 
mainstem chatter—much of it bor- 
rowed and lifted without credits, in- 
cidentally—will continue that rou- 
tine, while Sullivan is assigned a 
strictly feature-type pillar. 

Sullivan is reported to have been 
placed on the carpet by Patterson 
for ‘changing his mind’ after John 
Chapman, who starts on the Coast 
June 1, had already leased his Con- 
necticut home for two years. Pat- 
terson is also said to have called 
Sullivan for embarking on a vaude- 
ville tour without permission, telling 
the columnist that he was being paid 
to cover Hollywood from Hollywood, 
and not from Toledo, Pittsburgh, 
New York, Washington and other 
cities where his unit was booked. It 
wound up with Capt. Patterson tell- 
ing Sullivan what is expected from 
him when he officially resumes in 
New York. 





Thackrey ‘Youngest’ Editor 


Ted O. Thackrey, who’s been with 
the N. Y. Post for some years in 
charge of the paper’s feature de- 
partments, has been upped to exec 
editor of the daily. The post had 
been unfilled since the paper’s..ac- 
quisition by George Backer. 

The promotion makes Thackrey 
the youngest top editor of a New 
York metropolitan daily. He’s 38. 
Despite his youth he’s had many 
high positions in the newspaper 
field, having served as editor of the 
Buffalo (N. Y.) Times and the 
Cleveland Press, city editor of 





Bride is as- | 


sistant to Blackstone, the magician; | hai Evening Post and Mercury. 


the Oklahoma City Oklahoman and 
editor and publisher of the Shang- 





Davenport Quits Fortune for Willkie 

Richardson Wood has been named 
acting managing editor of Fortune 
Magazine, succeeding Russell W. 
Davenport, who quit the mag to 
work for the nomination of Wendell 
L. Willkie as the Republican candi- 
date for the presidency. Wood, who’s 
36, has been a member of the For- 
tune staff for about three years and 
previously was with Knopf, the book 
publisher. 

Leave-taking of Davenport has its 
odd point in view of the fact that 
polls conducted by Fortune have in- 
dicated that Roosevelt is almost cer- 
tain to continue for a third term if 
running again. 

Leo Leib to PM 

Leo Leib, New York Mirror pho- 
tographer who took the now well- 
known shot of the laughing kitten 
between two puppies in a non- 
thoroughbred pet show, has left the 
tab to go over to PM’s staff under 
Margaret Bourke-White. Leib got 
a bonus of only $100 from the Mir- 
ror for the photo, although the tab 
is reported to have sold 22,000 cop- 
ies at 50c. each. 

Photo, which has been widely 
publicized, including a spread in 
Life magazine, is now on sale in the 
Woolworth stores through an ar- 
rangement with the Mirror. 





PM, via Ceceila Ager, film editor, 
lined up Barney Oldfield, Lincoln 
(Neb.) Journal and Star’s motion 
picture editor, to do a weekly col- 
umn from the hinterlands on how 
various pics are going. 

Idea is to compare New York 
with the provinces. 





A Lil Inside on Steinbeck 

What has long since been accepted 
as a mere formality took place this 
week with the announcement of the 
Pulitzer Prize to John Steinbeck for 
his ‘Grapes of Wrath’ as the best 
American novel for the past year. 
Steinbeck, who was fired from a 
newspaper in New York some years 
ago because, the editor told him, 
‘he couldn’t write,’ has been on the 
best-seller list since his ‘Tortilla 
Flat.’ Latter is a novel dealing with 
the California migratory workers, 
and was followed subsequently by 
‘Of Mice and Men’ and ‘Grapes,’ 
both of which have been turned into 
b. o. successes by films and which 
also deal with the same theme. The 
Pulitzer prize carries with it $1,000; 
awards for journalism are $500. 

Other Pulitzer prizes; William 





| 


for ‘Life With Henry’ at Paramount. ! Saroyan, best play. ‘Time of Your '' 


| 


Life;’ Carl Sandourg, history. for his 
‘Abraham Lincoln: ‘The War Years:’ 
Ray Stannard, biography. ‘Woodrow 
Wilson, Life and Letters;’ Mark Van 
Doren, poetry, ‘Collected Poems.’ The 
following are the journalism awards: 
Waterbury (Conn.) Republican and 
American, public service; Otto D. 
Tolischus. N. Y. Times, best work 
by a foreign correspondent; Bart 
Howard, St. Louis Post-Dispatch, 
distinguished editorial writing; Ss. 
Burton Heath, N. Y. World-Tele- 
gram, best reporting, and Edmund 
Duffy, Baltimore Sun, best cartoon. 





Gilbert’s Vaude History 


First complete history of vaude- 
ville, product of research over a 
number of years by Douglas Gil- 
bert, N. Y. World-Telegram staft 
writer, will be published early in the 
fall by Whittlesey House under the 
title of ‘American Vaudeville: Its 
Life and Times.’ 


Book traces the history of vaude 
from its beer hall days of the ’70s 
through its decline. It contains much 
material never before in print and 
will be liberally illustrated with 
cuts of old-time acts, reproductions 
of handbills and quotations from 
scripts of bygone eras. 





LITERATI OBITUARIES 


T. O. Davidson, 68, manager of 
the special service departments of 
the United Feature Syndicate, and 
called dean of syndicate men, died 
April 30 in New York. His first syn- 
dicate experience was with the old 
N. Y. Herald, after serving on the 
paper’s editorial staff under James 
Gordon Bennett. 

Benjamin Franklin Irvine, 77, 
blind editor of the Portland (Ore.) 
Oregon Journal, died May 1 in that 
city. He was owner and editor of 
the Corvallis (Ore.) Times from 1892 
to 1908, when he joined the Oregon 


| Journal as an editorial writer. Al- 


though he had by then lost his sight, 
he rose to-the position of. editor. 

Ralph H. Quinn, 47, general man- 
ager of the Cincinnati Enquirer, died 
Thursday (2) in that city after a 
brief illness. He previously served 
on the Washington News and the 
Cincinnati Post. 

Walter Deffenbaugh, 64, formerly 
magazine editor of the N. Y. Sun and 
cable editor of the old N. Y. Herald, 
died Sunday (5) in San Francisco. 
He retired from active service with 
the San Francisco Examiner eight 
years ago after having also served on 
the Chicago Tribune and Seattle 
Times. 





CHATTER 

Will Wilde, Coast mag writer, east 
for indefinite stay. 

Hearst dropped Ted Cook's col- 
umn after 16 years. 

Leland Stowe is doing a book on 
the war for Knopf. 

Evelyn Eaton has gone to Nova 
Scotia for the summer. 

John Jennings back from South 
America with material for a new 
book. 

Richard Wright is in Mexico, fight- 
ing off insects so as to be able to do 
another book. 

Alice Glasgow signed to do a biog 
of Richard Brinsley Sheridan, who 
authored ‘The Rivals’. 

Susan Glaspell, who’s been win- 
tering in New York, returns to Prov- 
incetown, Mass., next month. 

Hanson W. Baldwin, the N. Y. 
Times war expert, pacted by Whittle- 
sey House for a book on fighting 
ships. 

John R. Hersey, who’s one of the 
contribbing editors of Time, has 
taken a bride, the former Frances 
Cannon. 

Annual convention of the Ameri- 
can Booksellers’ Assn. opens at the 
Hotel Pennsylvania, N. Y., next Sun- 
day (12). 

Ida A. R. Wylie has acquired an 
estate near Princeton, and is mak- 
ing it over into one of those English 
country places. 


Francine Findley, who will have a 
new novel published soon, used to 
appear in the Belasco plays before 
turning to scribbling. 

Clarence Budington Kelland spend- 
ing a period at Dartmouth College 
to give the students some pointers 
on how to scribble best-selling fic- 
tion. 

A first novel by Robert Wilder, 
ship news reporter for the New York 
Sun, and entitled ‘God Has a Long 
Face,’ is being published by Put- 
nam. 

Achmed Abdullah, whose late wife 
was Jean Wick, the literary agent, 
has wed again. New Mrs. Abdullsh 





is the former Mrs. Rosemary A. 
Dolan. 
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vind al California Congressmen are 
peating the drum energetically, with 
Representative John M. Costello of 
Holly wood leading off with a 26-page 
statement in the Congressional Rec- 
ord Thursday (2) defending the ma- 
jors and urging caution before ap- 
price-fixing’ in such a complex busi- 
ness. Anticipating the same argu- 
ments by opponents of the measure, 
Allied has prepared a ‘white book’ 
analyzing all objections and criticism 
yoiced at the Senate hearings, besides 
sending out a bulletin which calls 
attention to last week’s Variery edi- 
torial declaring blockbooking is the 
chief source of industry troubles. 


Rep. Costello (H’wood) 
Well Prepared on Pix 


The well-prepared Costello state- 
ment—printed as ‘extension of re- 
marks’ never made on the House 
floor—characterized the Neely pro- 
posal as ‘a legislative patent medi- 
cine’ containing ‘a slow poison as its 
active ingredient.’ Most of the Cali- 
fornia Democrat’s statement was an 
elementary explanation of the struc- 
ture, operating problems, and prac- 
tices of the industry, with subtle 
argument running throughout the 
5,000 words. 

Idea that abolition of either block- 
booking or blind selling will benefit 
the public was ridiculed by Costello, 
who emphasized that ‘the active mo- 
tion picture procucers, wholesale dis- 
tributors, and independent exhibitors, 
other than the one organization (Al- 
lied) referred to, have registered 
strong opposition.’ 


Laying stress on peculiar and unique ; 


conditions making the film business 
incomparable with any other type of 
enterprise, Costello advised his col- 
leagues that the idea of fixing stand- 


ard prices for films is impossible, the | 
‘voluntary’ | 
the | 
synopsis requirement is vague and | 


provisions relating to 
blockbooking are confusing, 
contradictory, and independent the- 
atre-owners would be harmed, not 
helped, by the reforms. 

‘It is not contended that either 
blockbooking or blind selling of mo- 
tion pictures is practiced by the re- 


tail dealer upon the public; only by | 


the wholesale distributor upon the 
retail exhibitor,’ Costello remarked. 

‘It is insisted by the sponsors of 
the bill that these restrictions im- 
posed under penalties by Federal 
statute are necessary to establish 


community freedom in the selection ! 
The theory ad- | 


of motion pictures. 
vanced seems to be that such selec- 
tion by the community will be made 


from the prescribed synopsis which , 
must be made a part of the license | 


agreement. This agreement is a 


private contract between the exhibi- | 


tor and the wholesale distributor; 
just how the community will be as- 
sured access to the accurate synopsis 
and descriptive matter on which to 
base its selection, either before or 


» after the contract is made, is not re- 


vealed so far. 

‘Exactly what pricing or price 
quotations by the wholesale distri- 
butor it is intended to declare illegal 
and punishable under the act ap- 
pears to be uncertain and ambiguous. 
But as this is the heart of the act. 
it should be examined carefully and 
clearly understood before Congress 
ventures into the field of price .con- 
tol legislation for an industry that 
has the peculiarities of the motion 
picture to contend with in its mar- 
keting and pricing problems. It is 
strongly urged that such an arbi- 
trary requirement by statute will 
force an artificial and very sub- 
stantial increase in film costs, par- 
ticularly to the smaller theatres, with 
no improvement likely in quality or 
Value.’ 

Whole attitude taken by the Holly- 
wood lawmaker was that relations 


between producers and exhibitors | 


via distributors are not publi@é con- 
cern. He remarked that exchanges 
are actually wholesale dealers, with 
a complex organization needed to 
supply the varying demands of 17,000 
houses and handle 27,000 miles of 
film daily. Distribs cannot deter- 
mine fair price for each individual 
Picture, while the rentals naturally 
cannot be uniform, so that the in- 
dustry is forced to use marketing 
methods unlike those in any other 
line of business, he insisted. 

_ Shrewd bargaining by both parties 
Is a protection for the public, Cos- 
tello argued, while exhibs are as 
anxious to rent films in groups as 
the distribs are to lease that way. 
Hollywoodian scoffed at the idea ex- 
hibs are victims of distributor ‘com- 
pulsion,” remarking that theatre- 


Filibustering Neely 


Continued from page 7 


proving an experimental venture into | 








on tying up product, and distrib 





|Golden Gate Quartet 
: : ; of ._._, | their 
to their apathy in past years, ; owners in direct competition insist | Gasee 


| ‘would be foolish not to accept the , 


offer of an exhibitor who wanted to 

| license all of the pictures offered 
| rather than the offer of a rival ex- 
| hibitor tp license only part of the 
pictures.’ 





NW’s Blockbook Beef 
Minneapolis, May 7. 
Survey indicates that local exhib- 


state that compulsory blockbooking 
is their principal cause of grievance. 
The local bunch is practically a unit 
in desiring it abolished. 

A smaller segment of the 
pendent crowd hereabouts 





inde- 
would 


have the Government banish pro-* 


| ducer-distributor ownership and con- 
trol of theatres, but few, if any, ex- 
hibitors are prepared to find fault 
with the Minnesota Amus. Co. (Para- 
| mount circuit). The big chain is held 
| in high esteem as a fair and reason- 
; able competitor by nearly all of the 
| boys. , 
Some of the independents, how- 
| ever, are finding fault with the al- 
leged unfair clearance enjoyed over 
| them by Minnesota Amus. Bennie 





| Berger, who has been called as a} 


| witness, and some of the others hope 
. to get a crack at percentages which, 
they believe, should be abolished. 


Night Club Reviews. 


MEADOWBROOK, N. J. 


(Continued from page 50) 


more chance. Where it once got off 
hot-paced tunes one after the other 
with only short ballad breathing 
spells, it’s now able to soothe dan- 
cers into smooth terps, then turn 
around and either bring ’em up to 
the stand to watch or let off steam 
on the floor with a sizzling piece 
based on jump rhythm. 
Headed by the leader’s 
clarinet, the sax team of four 
presses most in slower tempos, while 
it’s the brass and rhythm that stand 











|and the recently added Dillagene. 
| Girl was picked up when the band 
played a college date at Stillwater, 
| Okla. She’s still a bit ill at ease in 
| front of the outfit and her pop sing- 
|ing thus suffers. However, she has 
|}never sung with a _ band before. 
| Nevertheless, her handling of orig- 
| inals is better and stamps her as hav- 
ing possibilities. Too, she’s a looker. 
Wood. 


CAFE SOCIETY, N. Y. 





Hazel Scott, Joe Turner, Golden 
Gate Quartet, Pete Johnson, Albert 
Ammons, Joe Sullivan Orch (8); 
Minimum, $1.50; $2 Saturdays. 





Just one of those unexplainable 


woogie form of half-talked, half- 
shouted, half-sung pipework. 
Comparative ‘newcomers, 

|been there six months, 





having 
are the, 
(New Acis), | 


WHAT THEY THINK 





spiritual warblers. who've added to | 
stature with appearances at | 
gie Hall and on CBS's ‘Pursuit | 
of Happiness.’ 

Show runs about 45 minutes, with 


Not a ‘Ma Perkins’ Fan 


Bellingham, Wash. 
Editor, VARIETY: 


heavy encores, and could well use) So Orin Tovrov thinks his ‘Ma 
| Smart comedy. Nitery might also, Perkins’ isnt corny! I hope he 
trade-in that old type of face-hider heard today’s episode. Not content 


itors subpoenaed to testify in the: 


Government's anti-trust film suit will | 


mike for a newer model and teach| ,,; Te i : 
its boys to be just a little more care- | with killing off poor little Dora, the 


‘ful about such items pressed | starving waif for whom Ma Perkins 
trousers and shined shoes. Spot’s| illegally ordered an operation, he 
too intime for anything less. Herb, | writes in a scene of pure ‘and sup- 


as 








| little girl goes to Heaven and talks 
| to her mother, carrying the story up 
| almost to cue and ‘tastefully’ elim- 
ea | inating the closing commercial. 
| New Orleans, May 4. {; But the payoff is when announcer 
Richard Himber Orch, Dolores An- ' Dick Wells actually puts sobs in his 
derson, Mirth & Mack, Galante & voice for the plot summation and 
Leonarda. ‘tune in tomorrow’ hook. Of all the 


; io ; cheap, hokum, poor-taste devices. 
While floor show in support of that . . You'll pardon me if I'm 
Richard Himber’s band is short on somewhat incoherent! 


Hawaiian Blue Room 
(HOTEL ROOSEVELT, N.O.) 


cauantity, it’s strong on = cuality. . 
Himber’s band plays show and . I've heard samples of almost evéry 
dancing excellently, oldsters at script show on the air. and thank 


opening particularly enjoying inclu- 'God I only have to listen to “Ma 
sion of Viennese and other waltzes Perkins’ and ‘The Carters of Elm 
as part of dansapation. Fault of too i Street” And 1 wouldn't 


‘much brass at supper show was listen to 


| posedly tear-jerking) fantasy as the | 


ironed out when caught later. 
| Leader also demonstrates 
ability as magician, 


his 
breaking up| Family,’ is, for my ears, 


those if they didn’t come on my shift. 
That classic example, ‘One Man's 
the only 


,our business on previous circus days 
has been very good. 
William Gillam, 
Mgr. Union Theatre. 
New Philly. 
D. Duty, 
Mgr. Bexley & State 
Theatre, Dover. 


Wishful Thinking 
Rochester, N. Y. 
Editor, Variety: 

Would be great if. out of your 
story May 1, entitled National Sur- 
vey on Upping B.O., something may 
come out of it which would justify 
the caption, Hix Fix Pix. 

In the soap business B.O. means 
body odor. In our business it could 
‘also mean Bingo Odor. Maybe that's 
what makes the boxoffice sriell. 

Jack Burns. 


U. S. Cowboys 


L__.__.__ Continued from page 2 














hind the bars they gota lien and at- 
_ tached our horses. Next day after I 


‘got out of jail was a holiday, so J 


dance program for legerdermain, but | good serial on the air, and that only couldn't do anything about the lien.’ 


| leaves impression he ought to con- 
centrate on his music, although it is 


not entirely a refiection on his deft- 
‘ness at parlor tricks. 
makes song and dance an integral 
part of show and gets nice hand. He 
also m.c.s. 

Dolores Anderson, billed as ‘Song- 
bird of Broadway,’ is an eye attrac- 
tién. Gal has nifty pipes and gives 
‘the show a nice getaway with her 

‘pop and classical tunes to grab 
| plenty of applause. 

Galante and Leonarda are first 
dance team to play spot in some time 

| and their booking was wise. She’s a 
| looker brunet with swell figure and 
'their numbers are featured by 


| graceful whirling movements rather 


|than the difficult, often awkward 
| lifts which so many others do. Their 


| rhumba is particularly socko as is 


| their conga. 


| Mirth and Mack land solidly with 


| their taps and mimicry. 
sax or liked are their takeoffs on Harpo | 


im- | 


out in the speedier stuff. An electric | 
guitar adds Spice to the former and , 
subtly backs the. vocalists. Herman } 


Especially 


and Groucho Marx and their inter- 
pretation of war in swing time. 
Guy Russell, member of Himber’s 
crew, contributes several] vocals to 
show and gets nice response. 
Liuz. 


YACHT CLUB, PITT 


Pittsburgh, May 1. 
Herman Middleman Orch (10), 





Jackie Heller, Barbara Long, Jack- 
son & Clifford, Naida & Perez, 


| Shirley Heller, Hollywood Blondes 


| 
/ 


| fire appeal. 


(6); $1-$1.50 minimum. 





Yacht Club’s getting its rep as 
the place where celebrities gather. 
That's always been and still is sure- 
But spot is also de- 
livering neat little package of enter- 
tainment. 

Current show is mostly all Jackie 
Heller’s. Half-pint singer has never 


' been in better voice, and mixing it 


clicks that show business experiences | 


every so often, Cafe Society is cur- 
{rently in its 17th month of opera- 
tion, still featuring the  boogie- 
woogie pianists who were there the 
‘day it opened and still registering 
terrific grosses. Originally a Green- 
wich Village sneer at that social 
strata after which it was named, 
paradoxically enough the spot is be- 
coming a preferred hangout for the 


| the-right-places crowd. Fact is, one 
of the secrets of its affluence may 
well be that rare something which 
makes it a happy meeting ground for 
the social set and the leftish wing. 
Show now is completely in the 
low-down musical groove. Jack 
Guilford, who until recently emceed 
and provided a heavy load of giggles 


on his own, is currently repeating 
his success in ‘Meet the People,’ 
Hollywood legiter. Which means 


that even without a comedy section 
this downstairs boite is doing the 
kind of business that has operators 
of many of the uptown spots biting 
their tongues and wishing they knew 
the answer. Cafe Society, inci- 
dentally, will open a mid-city branch 
/on 56th street in September with a 
colored name band and probably 
| Guilford. ; 

| Of the crop of entertainers re- 
| maining, the boogie-woogie pianists, 


| than a dozen numbers, and a lot of | 


with a cute personality, he’s a push- 
over. Seldom gets away with less 
could 


older heads in the profesh 


| wisely listen to what he does with 


| others. 


| m.c.ing. 


we-must-be-seen-nowhere - but - in - | they need to edit their act for floor | 


‘In the Mood,’ ‘All Things You Are’ 
and ‘Beer Barrel Polka,’ among 


Half of knockabout comedy team 
of Jackson and Clifford does 
Boys have possibilities but 


work. Visual comic stuff is okay 
but lot of the talk is flat and could 
be eliminated. Perch team of Naida 
and Perez, with femme doing her 
stuff at top of pole partner holds 
on his shoulder, is a good 
novelty. Turn itself on a deluxe 
stage might be merely average, but 
on a floor, with ringsiders right on 
top of them, it’s over big. 

Clicko is Barbara Long, hot singer 
who tears a mike apart. Gal, who 


; was known as Little Gypsy Farmer 


Pete Johnson and Albert Ammons, | 


| since it opened except for a four- 


| week interval last summer. A third 
| member of the original group, Meade 
Lux Lewis, is presently at the 
Famous Door on 52d street. = 

| Hazel Scott, who combines m.c.'ing 
with vocalizing and piano-playing. 
i came for a week’s engagement seven 
' months ago and is still there. Her 
'deep-down. shouting version of 
'‘Darling Nellie Grey.’ with drum 
‘and bullfiddle accompaniment, _ is 
| nifty, while her proficient fingering 
of the ivories on such stuff as “Hun- 
| garian Rhapsody’ and George Gersh- 
rouses the house to mild 


| win 
| hysteria. Joe Turner. another C. S. 





have been in the spot continuously | 


with Phil Spitalny last season, is a 
cinch for any nitery. with plenty of 
s.a. and enough on the ball vocally 
to get across easily. Hollywood 
Blondes. are line of six girls, good- 
looking and nicely routined without 
revealing anything unusual in way 
of ensembles, however. 
are attractive and a military fenc- 
ing number is their standout. Her- 
man Middleman’s band, with vocals 


by Eddie Metcalfe and Shirley Hel- | 
ler, Jackie's and Sol’s ‘co-owner of | 
spot) sister, can mix ‘em up with 


the best of them, going to each ex- 


‘treme with rhythmic ease, and plays 


ivet, provides more of the boogie- | 


a show smartly. That's expected, 
however, in view of Middleman’s 
‘sno and varied stage band exneri- 


ence. Cohen. 
Lud Gluskin checked mn as mu- 
sical director of ‘Dreaming Out 


Loud’ at RKO. 





Sigmund Krumgold doing 
musical score for Paramount's 
Date With Destiny’. 


‘A 


Himber also 


the | 


nitery | 


Costumes | 


the | 


| SO long as ‘it stays away from the 
| overly-dramatic hokum it has been 
perilously close to for the last few 
weeks. Even though everything that 
could possibly happen to a family 
does, ‘One Man’s Family’ is still tops 
for its characterization and natural- 
ness. Precisely so long as nothing 
happens, and one has the feeling of 
-eaves-dropping on a _ charmingly 
natural family, just so long is Carl- 
ton Morse’s drama_ refreshingly 
pleasant and interesting. But when 
somebody’s ex-husband returns, or 
| girl friend is arrested, or brother 
| does a mysterious disappearance act, 
then is one’s pleasure soured by the 
| thought, “Just some more typical 
| ten, twent’, thirt’ hoke.’ 





Yeah, but who am I against 10. | 


| 000,000 dumb housewives? I've seen 
the mail Ma Perkins pulls. 
Yours without hope, 
Phil Bernheim 
KVOS. 


Radios in the B.O. Cages 


Boston. 
Editor, VARIETy: 


Here and there will be found a 
movie house management sufficiently 
regardful of the comfort and con- 
venience of the boxoffice girls as 
to have a low-toned radio which 
experience has found in no way in- 
| terferes with the functioning of the 
regular b. o. duties. These will be 

| found chiefly in the middle west 
‘and on the Coast. In the Boston 
| territory managements have been 
' rather reluctant to fall in line with 
| this progressive idea. 
It is hard to understand just why 
| theatre managers hesitate to show 
| this inexpensive consideration for 
| the loyal girls in the lobby offices. 
| One manager tells me that he is 
| afraid such an ‘innovation’ would 
interfere with the proper function- | 
, ing of the booth phones, while an- 
other one makes the suggestion that 
the girls have plenty of time while 
| off duty to enjoy radio programs. 
Neither one of these reasons 
sound. Most everybody knows that 
it is possible to take a phone call 
| with a minor ‘distraction’ in the im- 
mediate vicinity and in case a ‘dis- 
| traction’ did exist it would be a 
small matter to switch off the radio 
although most girls would not have 
| to do so. 

Just because a number of mana- 
gers frown upon the idea is no rea- 
son to scrap it altogether. We tip 
our hats to the managers that have 
infstalled low-toned radios in their 
boxoffices and before long we hope 
to be tipping our hats to managers 
in the Boston ,territory who have 
| lined up with an inexpensive idea 
that means a great deal to the girls 
in the cages. 

As a ‘regular’ at the films-—even 
though resenting their encroachment 
upon legitimate drama—I often think 
of the b. o. girls and want to do my 
| sma]l part in making their jobs more | 
| pleasant. Bert Willard. 


{ 
} 
| 
{ 


is 


Cireus Days OK for B.O. 
New Philadelphia, O. 
Editor, VARIETY: 

Anent your story, bearing a Dover, 
O., dateline, in your issue of May 1}, 
to the effect that the managers of 
the theatres of New Philadelphia and 
Dover are up in arms of the pro- 
posed Sunday date of the Cole Bros. 
Circus, and that Ringling show previ- 
{ously played over protests from the 
| theatre operators, this isn’t quite so. 
| his letter, signed by the managers 
‘of the theatres in both cities, is to 
advise you that, as a matter of fact, 


' Alma & Roland 


{ 
i 


| Authorities finally worked out set- 
|tlement by which Paul dropped 
check charge in return for lifting of 
attachment on the nags. 

Meanwhile Paul's cow wrassilers 
were having their own troubles. 
They ‘got to juggin’ it up a bit’ one 
night in their boarding house and 
the landlord didn’t like the noise. 
When two cops told them to pipe 
down, the cowboys got annoyed and 
took their guns away. Also the 
pants of one cop. 

‘Before the night was over there 
were 100 cops around the boarding 
house,’ said Howard McCroray, of 
Deadwood, S. D., one of the cowboys, 

‘We wouldn't go to the police sta- 
tion for a thousand cops’ So the 
next morning the chief of police told 
|us that if we would go down to the 
| station house they could straighten 
‘everything out.’ 

It took the American consul to get 
the boys out of the clink. Net re- 
i sult of all the interruptions was that 
the show, skedded for a three-week 
run, played only four performances, 
| Paul said that the Venezuelan spon- 
| sors of the rodeo didn’t advertise it 
properly. One show, he said, opened 
| cold in the bullring without any ad- 
vance plug. Another was a Sunday 
night spot right after a headline bull- 
fight in the afternoon. 


Bills Next Week 
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Cassell & Rarrett 
Carmen ¢i Giovann? 


: : i 
Blue Lantern Ray Carlin ire 
co Northweed Inn 
Jack Terry 


Thomas & Marie | Don Hooton 


Chas Carlisle 
Benny Resh Ore | 





Billy Joy Woods & Bray 
Wreda lazier Doreine & Ellis 
Giamour Gls (6) Jimmy Gargano Or 
Temple Paim Beach 


Lee Walters Ore 


Commodore Club 
Four Blenders 


B lake & H Chile 
3 Jacksons 

Carlos & Chita 
Regina 

Art Boddle Trie 
Monnie Drake 
Don Pable Ore 


Huck’'s Kedford tar 


Don Miller, Organist 
Glenn Moore Ore 


Club Royale 
Paul Gerrits 
Jean Blanche 
Singing Debs 
Kurtin Marionettes 
Preston ltambert 
Rovalettes 
Carl Boifier Ore 


Polmar Girls (6) 
Libby Langford 

Hark Thomas Ore 
Corktown Tavern 


Hiarry Jarkey 

Verne Wilcox 

Kddie Jardon 

Starr & Donn 

‘Torchy’ Conroy 

Eddie Kapps 

6 Vesters 

Eddie Bratton Ore 
Hund’s 


Ann Dhyne 





Tweedy Schwartz O Sigcs 

Dick Tolentine Ore | Theodora & Temple 

Elsie Joy |B Magley Dancere 

Landon Chop House | Buidy Lester 

Tubby O'Farrell |} Don Harris 

Don Rafael Orc |} June hens 

Pura Reyes | Joel Gonzales 
Mayfair Happy’ Hauck Ore 

Gil Rave San Diego 

Frankie Hilton Watkins Twine 

lhe Marraise Sis | Johnny Siith 

lew Cameron | Val Setz 

jack & P Golding | Dodd & Lane 

hil Olsen Ore | George Preenell 
Moroeco Al Alexander Ore 

Amos Jacobs } Hotel Statler 

tarlos Vesta | (Terrace Room) 

Yorke & lewis | Xavier Cugat 

Itonia Bradiey |} Carmen 

Marzo Wade | Alice Corneit 

Mark Fischer Ore | R. & E. Reyes 
Neblolo’s Whittier Hotel 


(Geld Cap Room) 


Ray Siyles 
Londonaires 


Derbveites 


Andy's Ton Kenmore 
Bob & Madelyn Dean Sie 
Irving Jacobs | George Aitee 
Eddie Jardon | 


Dale Harlan | Velma Kudy 


Ken Greene Ore | Margie Height 
Dels Casino | Bill Pier} Ore 

Teen & Thomas | Prison Inn 
Paul Hagan | Fernando & Fair 
(lair Dun | Cecile 

Leona Bellamy | Abel Barbuto 
Lynda Carroll | Freddy Jerome Ore 
George Wilmer Orc Kenna’s 
|, Greenwich Villace Ruth Dale 

Khetty Dale Kiita Conroy 

Ann Dailey Evelane Kaufmen 
Joy Williams Vuayle Flower 
Albie Gase |, Ruth Kennedy 
hay Costelle ' Russ Richman 
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Sarre se ae 


Try Lux Toilet Soap 


ACTIVE-LATHER FACIALS 
for 30 days 


— a Petes 
Cae pe 





tke 


See 
= 





| a FACIALS screen stars use 
are so quick—so easy! Pat the generous 
Lux Toilet Soap lather into your skin— 
rinse with warm water—then a dash of 
cool. Pat lightly to dry. Now your face 











" ' feels smooth—looks so fresh, too. Screen 
LOVELY SKIN WINS: ~ stars love these facials because Lux Toilet 
|! ALWAYS USE LUX Soap’s ACTIVE lather removes dust, dirt, 
TOILET SOAP FOR stale cosmetics thoroughly—helps skin 
ACTIVE-LATHER to stay soft and beautiful. Try ACTIVE- 
FACIALS_THEY LEAVE LATHER FACIALS regularly. You’ll find 
MY SKIN FEELING SO they really work—give your skin gentle, 
SMOOTH AND SOFT” protecting care. 














"| ALWAYS USE LUX 
SOAP. ITS ACTIVE 
LATHER HELPS MY 

SKIN STAY SO 


i SMOOTH AND SOFT” 





Blondel 
Lana Turner 


Metro-Goldwyn-Mayer’s 


WO GIRLS ON BROADWAY: 
low Showing Locally 









| Joan Blondell tells you 


4 she uses Lux Toilet Soap regu- 
larly because its ACTIVE lather 
helps skin stay soft and smooth. 
Why don’t you buy three cakes 
and begin your regular Lux Toilet 
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